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To celebrate our 25 years of publication we will take a week-by- 
week look back at the trends and events we've covered since 
1966. The selections below are culled from our back files. 


JANIS JOPLIN 

AND JOHNNY WINTER 

February 19, 1969 

» Music critic Ben Blumenberg found no reason to stint on 
superlatives reviewing a Janis Joplin/Johnny Winter double-bill at 
the Music Hall. 

“(Winter’s] power is awesome and is evident in his frequent, 
long solo journeys. . . . He never loses you, never drowns you in 
floods of notes impossible to follow. Johnny Winter leads you, 
takes you down a long and very winding street, and then deposits 





Joplin Winter 


you on the curb. This is timeless and classic blues, and for me it 
will never die. Not as long as Johnny Winter and Janis Joplin and a 
few others still care. . . . As far as I'm concerned, Janis is beyond 
reviewing. She has got her own thing, and it is so highly 
developed, so complex, and so much a product of her very soul 
that you either go with it or not. I go with it; she is the finest blues 
singer alive!” 


A CLOCKWORK ORANGE 
February 15, 1972 
> The tone of Stanley Kubrick’s movie adaptation of A Clockwork 
Orange corrupts the “vividly argued humanism” of the original 
novel, said reviewer John Koch, now with the Boston Globe. 
Nevertheless, he gave the film high marks. 

“In [Anthony] Burgess’s resolutely moral novel, there was no 
suggestion that Alex’s delinquency deserved approval, only that 
he deserved the right to self-determination. What Kubrick has 





McDowell 


done without substantially altering Burgess’s narrative is to glorify 
Alex as a kind of Promethean Teddy Boy whose violence is not 
without justice. . . . So relentlessly does Kubrick solicit our 
sympathy for Alex, and so seductively does [Malcolm] McDowell 
personify him, that his mannered sadism recommends itself as 
superior to law and order or even less politically charged 
expressions of social harmony.” 


THE CENTRAL ARTERY 

February 19, 1974 

» Under the headline “Will Boston Bury Its Biggest Mistake?” 
reporter Howard Husock, now with the Kennedy School of 
Government, investigated the depressing future of the Hub’s 
“elevated traffic jam” and predicted a slow start for the state’s plan 
to alleviate the mess caused by the Central Artery. 

“This week, 25 years after its birth, [the Artery] returns to the 
midst of a transportation controversy it started. There’s a 
movement afoot to mash the monster. . . . The artery would be 
replaced by a Capillary: a covered, depressed expressway with a 
railroad down its median strip and new construction, or perhaps a 
park, atop it... . By July 1, in theory, the governor must decide if 
the state will seek federal funds — as much as 90 percent of the 
cost — for the proposed depression. 

“It’s hard to believe that anything will actually be decided by 
then. About the only things that the principals involved currently 
agree on is that the road right now looks bad, and that the 
depression should be studied. Beyond that, the question has 
blurred positions of the camps that have warred over metropolitan 
transportation strategies for the past five years.” 


TALKING HEADS 

February 15, 1977 

» Back when New Music was new, critic Michael Bloom singled 
out crossover art-rockers Talking Heads in an early-year survey of 
the most promising new recording artists of 1977. 

“Unlike the general run of punk bands past and present, the 
Heads are never sloppy, either musically or aesthetically. Their 
songs are analogous to architectural forms. The best ones, such as 
‘Artists Only’ and ‘No Compassion,’ use riffs as support elements, 
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Talking Heads 


the junctions between them as stress points. The load they carry is 
the wild-eyed romantic/passionate nature of leader/guitarist/sin- 
ger/composer David Byrne. Drummer Chris Frantz provides the 
most concrete of percussive foundations, and bassist Martina 
Weymouth plays contrapuntal lines, often conventionally ‘wrong,’ 
as elements of ornament and occasional transmission of strain. . . . 
It’s worth noting that Byrne’s voice is an eerie plea right out of the 
stratosphere, and his stage demeanor would do credit to a strait- 
jacketed squid — he seems a man literally possessed.” 


THE BLIZZARD OF ‘78 

February 14, 1978 

» On February 6 and 7 Boston was buried under 27 inches of 
snow that virtually closed the city down. For many, the blizzard 
was a welcome respite from workaday routine. Pedestrians took 
over the streets to tour the winter wonderland. But as Michael 
Matza and Tom Sheehan reported, the blizzard brought out the 
worst as well as the best in its victims. 

“Even for those who thoroughly enjoy crippling snowstorms 
and who weren't beset last week by rising tides, power failures, 
and the like, the Blizzard of '78 was not without its frightening 
moments. If reports of thousands of motorists trapped along Route 
128 didn’t cause twitches of trepidation, there was always the 
massive destruction along the New England coastline, particularly 
Boston’s North Shore — and the loss of lives there. 

“But in all of this bad news there was room for optimism: people 
were, after all, pulling together to make the best of a disastrous 
situation. Thus it was, from this vantage point at least, that the most 
unnerving story in all of last week was one that sounded more 
appropriate to the Big Apple: looting.” 


THE RAMONES 

February 19, 1980 

» In the Ramones’ first and only album collaboration with 
producer Phil Spector (who allegedly kept the band working at 
gunpoint) reviewer Tom Carson saw the beginning of the end for 
the band as well as the 20th century. 

“The Ramones were the ones who defined every essential of the 
sound and style [of punk], from black leather jackets to stripped- 
down power chords and forced rhythm. . . . They galvanized an 
audience that had been feeling dispossessed not just by rock and 
roll but by almost everything else. The great high-school secret of 
rock has always been that it wasn’t meant for the in-crowd. It was 
the outcasts who understood it best. . .. The triumph of End of the 
Century — the only triumph left to them — is that if they go 
down, they go down fighting. But this album almost certainly 
won't be a hit. Which probably means that the record company 
will kick them off, after all. And so, sooner or later, they won't be 





able to keep up any more, and they’ll break up instead. And 10 
years from now, kids in glasses are going to be wandering around 
saying, ‘Ah, yes, the Ramones. .. . Early, primitive examples of art- 
rock minimalism.’” 


THE BREAKFAST CLUB 

February 19, 1985 

» While it nurtured the Brat Pack and spawned a legion of John 
Hughes teen-comedies-with-a-heart, The Breakfast Club was 
given little praise by film editor Michael Sragow, now with the San 
Francisco Examiner. 

“This director isn’t just pandering to a young audience; he’s 
come down with a bad case of puppy love for his own teen 
characters. He’s an unabashed Suppie (suburban professional) 
with an engaged guidance counselor's attitude toward all the sub- 
Suppies out there trying to find their own way. . . . The best 
moments of The Breakfast Club have such a genial, relaxed 
feeling that you wish Hughes would forget his higher purposes 
and just go with the flow. When he insists on hammering his 
themes home . . . he turns his movie into Study Hall.” Q 


This week's selections compiled by Mark Smoyer. 
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War of the words 


by Mark Jurkowitz 
T he issue of press censorship in the Gulf War reared its 





ugly head again this week when both the 
Washington Post and New York Times ran pieces 

complaining about the draconian “pool” system that 
essentially precludes any enterprise reporting from the war 
zone. (On Wednesday, the Times reported that the 
Pentagon had broadened access to front-line troops in 
response to press grumbling, but it’s quite obvious that the 
Pentagon is keeping the boys on the jeep on a tight leash.) 

The frustrations of a restrained press corps reporting 
sanitized news have been simmering on the front burner 
since the war began. The problem is that few outside of the 
media seem to care. The American public is far more 
interested in giving the Pentagon unfettered powers to do 
what’s necessary to win the war than it is in having 
reporters present an unvarnished picture of what's going 
on — and, thus far, the military has very skillfully used the 
national-security argument. Then there’s the feeling that 
CNN may represent Saddam Hussein’s only intelligence- 
gathering capability. So why should the generals tell the 
press anything they wouldn’t want the enemy to hear? 

Where does that leave the media? Angry and stymied but 
without much of a public mandate to dig harder. (That, of 
course, would change dramatically if the war started 
bogging down, at which point Americans would demand 
to know whether we were sliding into another Vietnam.) 
So I have a few interim suggestions. If news outlets know 
they’re being fed pabulum, why not go on a hunger strike? 
Forget about the 15-minute updates, the blow-by-blow 
Pentagon briefings, and the “smart bomb” video games. 
Cut back on the relentless, unceasing coverage until there 
is real, unfiltered news to report. Take away the Pentagon’s 
microphone, so to speak. And give the CNN-icized 
American public a much needed break at the same time. 

Failing that, at least a little critical analysis is called for. 
Instead of simply parroting Lieutenant General Thomas 
Kelly's blithe assertion that good weather paved the way 
for “a healthy day” of Baghdad bombing, how about 
having the on-air talent stare sternly into the camera and 
declare: “ ‘Healthy bombing,’ folks? Isn’t that one of the 
most obscene oxymorons you've ever heard? What the 
hell’s going on here?” 

















Pentagon spinmasters Powell (left) and Schwarzkopf 7” 
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The Wall Street Journal continues to be a must-read for 
those trying to gain some deeper perspective on the Middle 
East. The latest exhibit was the February 11 front-page 
profile of Jordan’s King Hussein, a timely piece of work 
given our government’s growing concern that the 
Hashemite high-wire walker might be trading in his 
longtime allegiance to the West for the radical outlook of 
Saddam Hussein. Full of rich nuance (the king has 
rearranged his palace photo display of world leaders to 
give equal billing to Saddam and Bush, but he now 
displays the visage of the pope — who has called for an 
immediate end to the war — most prominently of all), the 
profile is fundamentally reassuring for the West and should 
be required reading for any US official who thinks it would 
be smart to punish Jordan for its boss’s increasingly strident 
anti-coalition rhetoric. 

* * * 

I couldn’t tell if I was reading the Boston Globe or the 
Village Voice as the internecine war-of-the-op-ed pages at 
Morrissey Boulevard flared this week. Susan Trausch’s 
Wednesday column breezily belittled the February 8 op-ed 
effort of the Harvard Negotiation Project — a rather 
convoluted chart designed to suggest a face-saving solution 
for Saddam Hussein that included persuading him to 
negotiate his way out of the war. Trausch’s final graph has 
all the subtlety of a Cruise missile: “The cool logic of Brattle 
Street and the civilized world simply does not hold up in 
the desert heat. Saddam Hussein understands force and 
little else. And now, sadly, we must speak his language.” 

Whatever one thinks of the merits of the Harvard 
Negotiation Project’s view that we’ve got to give Hussein 
wiggle room, the execution of that idea was a failure, albeit 
a bold one. Using a full-page chart to sketch out bargaining 
positions and suggest a diplomatic way out of the impasse 
was ballsy. Unfortunately, it was also unfathomable. 


On the block in Brookline? 


Although nothing solid appears to have emerged yet, 
See QUOTE, page 11 
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SHORT STOPS 

LETTERS 

TALKING POLITICS by Jon Keller 

The Democrats have good reason for seeing the state's recessionary economy as an 
irresistible force prodding Governor William Weld to break his no-new-taxes pledge. 
AN IDEOLOGICAL DILEMMA by Ketura Persellin 

Tikkun magazine's Boston conference was a microcosm of what many liberal 
Jews have experienced in light of the war — an aversion to war in general versus 
concern for Israel in particular. 

POWER PLAY by Maureen Dezell 

An interview with SANE/Freeze’s executive director Kevin O'Connell. 

PAPER TIGERS by John P. Mello Jr. 

Games that simulate the war in the Middle East. 

RAYBO’S RACE PROBLEM by Ric Kahn 

Some in the black community doubt that Mayor Ray Flynn has the right stuff to 
rescue the schools. They also suspect his aims are not true. 

PERSONALLY by Sean Flynn 

Political correctness is a wart that should be sliced from the bide of academia, but 
Dinesh D’Souza isn’t the social surgeon to do it. 
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PSEUDO SPA 


URBAN EYE 

This week, Boston's Bulletin Board discovers toys for grown-ups on Newbury 
Street; finds great low-cost jewelry at Toucan ,in Cambridge; dines on gourmet 
vegetarian food; and more. 

THE U-DO-IT PSEUDO SPA by Caroline Knapp 

So you're burned out, you need to get away, but you don’t kave scads of dough to 
spend on one of those luxury spas from the ‘80s. No matter. Just rustle up a 
girlfriend, a cheap hotel, and BYO Beauty Cream. 

TRADING UP WHEN THE MARKET’S DOWN by Timothy Gower 

At last, it’s a renter’s market out there. A look at the hows and whys of a soft real- 
estate market, plus some advice to would-be homeowners. 

WHAT, ME WORRY? by Alan Green 

Confessions of a bypochondriac. 

A SURVEY ON DRUG AND ALCOHOL USE 

The experts say drug and alcobol use is down as folks respond to a new spirit of 
temperance. But what do you say? Here’s your chance to let us know. 

THE STRAIGHT DOPE by Cecil Adams 

AID & ACTION compiled by Gail Mandel 

DINING OUT by Robert Nadeau 

The Black Forest, in Cambridge. Plus ,the Phoenix restaurant guide and cheap 
eats at Pizza Rock,in Allston. 

THE PUZZLE by Don Rubin 
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8 DAYS A WEEK 
If it’s bot, it’s in the Phoenix, so pay a visit to our listings pages before you step out. 
If you’re movie bound, turn to “Flicks ina Flash,” Boston’s most inventive film 
guide. For the latest news in the arts world, read up on the “State of the Art.” And 
in “Next Weekend,” Amy Finch meets up with Uncle Tupelo. 
THEATER 
Bill Marx wonders whether the ART’s When We Dead Awaken isn’t too much Robert 
Wilson and not enough Ibsen, while art critic Rebecca Nemser focuses on the visual 
aspect of the production. Carolyn Clay thaws out Penn and Teller about their 
upcoming “Refrigerator Tour” but doesn't quite fall for Brian Friel’s Lovers, at the 
Merrimack; Bill Marx wishes Barbara Blumentbal’s Double Vision, at the New 
Ebriich, were more focused; and Robin Dougherty aisle-hops to A Traveling Jewish 
Theatre's Heart of the World and the National Theatre of the Deaf’s One More Spring. 
DANCE and TELEVISION 
Thea Singer finds Peter DiMuro & Associates’ “Significant Others” to be significant 
indeed; and Lloyd Schwartz sets you up for the third of Peter Sellars’s televised 
Mozart productions, Cosi fan tutte. 
FILM 
Peter Keough says Jonathan Demme’s The Silence of the Lambs is one of the best 
borror films ever made; Gary Susman finds that Bugs Bunny at fiftysomething is 
as funny as ever but wishes King Ralph made bim laugh harder; and Robin 
Dougherty checks out a Frida Kablo/Diego Rivera program at the MFA. Plus, in 
“Trailers,” Twister and The Neverending Story II. 
MUSIC 
Ted Drozdowski hails Neil Young’s Ragged Glory and Boston Garden performance; 
Randall Barnwell checks out Bill Laswell’s African connection; Stephanie Zacharek 
looks at Lust with Ambitious Lovers; Polly Campbell likes the Butthole Surfers’ 
PIOUHGD — from a safe distance; Ted Drozdowski previews Harpers Ferry’s 
annual Blues Festival; Jon Garelick previews the Regattabar’s sixth annual Jazz 
Festival and Steve Elman previews the Regattabar appearance of guitarist Jim Hall; 
Ed Hazell applauds the Rabsaan Roland Kirk reissue and previously unissued 
packages and Jon Garelick talks with Night Records’ Joel Dorn; Daniel Gewertz 
previews the Nightstage appearance of trumpeter Mark Isham; and Lloyd Schwartz 
reports on the Boston Camerata’s Tristan & Iseult, the New England Conservatory’s 
“Tribute to Jordan Hall,” and new BSO assistant conductor Robert Spano. Plus, in 
“Live and on Record,” Chris Chandler and Wolfgang Muthspiel. 
31 HOT DOTS 32 LISTINGS 
39 ART LISTINGS 43 PLAY BY PLAY 
45 OFF THE RECORD 46 FILM LISTINGS 
47 FILM STRIPS 


COMING NEAT WEEK 


In Lifestyle: Boston’s best hangouts; the rise of warspeak; and, in Clothes Encounters, cool clothes for tough times. 
In Arts: Charles Taylor on Scenes from a Mall, a new film starring Bette Midler and Woody Allen; Gary Susman on 
Tom Stoppard’s Rosencrantz and Guildenstern Are Dead, Carolyn Clay reviews Penn & Teller’s Refrigerator Tour; 
and Jim Macnie remembers The Doors as the release of Oliver Stone’s film approaches. 





Credits: Eric Antoniou (with News), David Sipress (with Lifestyle), and Mark Morelli (with Neil Young in Arts). 
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DAVID A. KRATHWOHL 





THE ONE-MINUTE INTERVIEW 


Mike Duffy on the MCAD and 
discrimination against gays 


Governor William Weld benefitted from widespread 
support within the gay community during his campaign 
last year, and the payback has begun. AIDS treatment 
and prevention were among the few areas slated to 
receive additional state funding in Weld’s recent budget 
proposal. And now Weld, acknowledging gay 
complaints about past governmental indifference to 
protecting their civil rights, has designated openly gay 
Republican Mike Duffy of the South End to be the next 
chairman of the Massachusetts Commission Against 
Discrimination. 

For Duffy, 27, a South End resident who last fall ran 
unsuccessfully for a seat in the House of 
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child health care. Call C. Farbman at 329-1360. 





Call M. Szufnarowski at 565-2180. 









American Jewish Congress seeks volunteers to mentor students in public schools. Call 330-9630. 


SHORT STOPS 





VILLAIN OF THE WEEK 
Kevin Fitzgerald 


Over the past seven years the number of strip bars, 
peep shows, and porno shops in Boston’s once-thriving 
Combat Zone has decreased from 27 to five. Asian 
businesses, restaurants, and state office buildings have 
moved into the area. The city, which wants to develop 
the still-seedy area bounded by lower-Washington, 
Stuart, Tremont, and Boylston Streets as part of its push 
to burnish the Midtown Cultural District, has passed 
zoning regulations requiring those who build and 
renovate in the area to provide benefits to Boston’s 
cultural and Chinese communities. Once the recession 
has abated, the neighborhood should be the first in the 
city to see revitalization — provided, of course, that 
what's left of the Zone has met its demise. 

But one of the Zone’s major property owners, Kevin 
Fitzgerald (also the proprietor of Fitz-Inn Auto Parks, 
Inc., the downtown parking-lot chain), is doing what 
he can to keep the Combat Zone alive. Fitzgerald is 
reportedly talking to Nicholas Romano, owner of the 
Glass Slipper strip club, which has been cited for city 
licensing-code violations, about allowing Romano to 
expand his club in what was once the Club 66 
building on Washington Street. Fitzgerald is also 
apparently considering opening a new adult-video 
and -book store at 762 Washington Street, in a former 
pizza shop. 

In a time of recession, as real-estate magnates like 
Fitzgerald wait to cash in their properties for bigger 
bucks, empty buildings in a neighborhood troubled by 
poverty and homelessness could certainly be put to 
more legitimate (not to mention socially beneficial) 
use. 









MARK MORELLI 


Representatives, the appointment is a chance to see to 
it that the state’s gay-rights law is both publicized and 
enforced. “One of the issues that’s dogged the MCAD 
is their treatment of discrimination claims made by 
people with AIDS. You have absurd situations where 
cases are taking 400 days to be resolved when the 
complainant has a life expectancy of two to five 
years. I'd like to work on seeing those claims 
expedited. 

“A good chunk of the budget comes from federal 
funding. I'd like to use my Republican contacts to see if 
there’s any room to expand our funding. 

“Right now the number of cases brought having to do 
with sexual orientation is very low. There’s not a high 
degree of awareness that people have protection under 
the law. I want to use my position to let people know 
that if they’ve been discriminated against, they can 
bring a complaint, and that it’s wrong to discriminate, 
particularly against gay people.” } 





SIGN-UP SHEET 


The 4th Annual Cystic Fibrosis Stairclimb wil] be held March 3 at the Prudential Center Tower. For 
details and registration information, call Amy Lee St. Jean at (800) 966-0444. 


















Youth Business Initiative needs volunteers with business knowledge and experience to work with 
young entrepreneurs for a few hours a month. For information, contact Sherry Tuch at 338-0815. 





(om March of Dimes Birth Defects Foundation is looking for volunteers with experience in maternal and 










(om Women in Community Service (WICS) needs volunteer staffers for its referral and support services. 
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Weld: target of arts advocates 
JOHN NORDELL 


ARTS READY TO COUNTER 
WELD CUTS 


With Governor William Weld proposing a 71 percent 
reduction in funding for the arts and humanities — on 
top of the 54 percent cut cultural groups have suffered in 
state aid over the past two years — arts advocates around 
the commonwealth are beginning to regroup and 
reorganize their efforts to maintain at least a modicum of 
public support for not-for-profit cultural institutions in 
Massachusetts. 

The Massachusetts Cultural Alliance, an advocacy and 
membership-services organization, has split into two 
divisions — the Massachusetts Cultural Advocacy 
Coalition (which will concentrate on lobbying) and the 
Massachusetts Cultural Foundation (which will assume 
some of the Alliance’s membership-support functions, 
such as running its Business Volunteers for the Arts 
program). 

The Advocacy Coalition hopes to hire an experienced, 
well-connected lobbyist to promote its interests on 
Beacon Hill. That advocate’s most immediate mandate 
would be to press the Weld administration and the 
legislature to reduce the Massachusetts Cultural Council’s 
budget by 10 percent, rather than the 70-plus percent 
Weld has suggested. (Most state agencies and 
departments are slated to receive automatic seven- 
percent budget reductions.) 

The Massachusetts Cultural Council, formed last year 
when the legislature merged the former Massachusetts 
Council on the Arts and Humanities (the state cultural 
grantmaking agency) with the Massachusetts Arts Lottery 
(which distributes a portion of state lottery funds to cities 
and towns to use for local cultural programming) now 
has a $12.6 million budget. Of that amount, $2.6 million is 
earmarked for the Massachusetts Corporation for 
Educational Telecommunications, a pet project of Senate 
President William M. Bulger. Another three million is 
distributed through the arts lottery. Less than $1 million 
goes to administrative expenses. The rest is distributed to 
cultural organizations, educational programs, and 
individual artists throughout the state. 


— Maureen Dezell 


LOBBYING SEMINAR 
FOR NOT-FOR-PROFITS 


For 14 years, Congress and the Internal Revenue 
Service (IRS) haggled over lobbying by not-for-profit 
organizations. Then, in August 1990, the IRS backed off, 
issuing 60 pages of regulations declaring what Congress 
had maintained all along: that lobbying is a legitimate and 
appropriate activity for nonprofit groups. 

The IRS document clarifies rules and spells out 
procedures nonprofit organizations must follow in order 
to lobby legally. But too few people working in 
nonprofits are familiar with its contents, according to 
Carol Seifert, deputy director of the Washington, DC- 
based Alliance for Justice, a national umbrella group for 
social-justice advocates. 

To change that, the alliance’s Advocacy Forum, in 
conjunction with the Associated Grantmakers of 
Massachusetts, are presenting a seminar in Boston on 
Friday, February 22, called “Being a Player: IRS Lobbying 
Regulations for Nonprofits.” The seminar, which costs $30 
per person ($25 for Advocacy Forum members and 
Associated Grantmaker partners), takes place in the Bank 
of Boston’s first-floor auditorium, 100 Federal Street, from 
10 a.m. to noon. Copies of the guidebook Being a Player: 
A Guide to the IRS Lobbying Regulations for Advocacy 
Charities will be distributed at the seminar. For more 
information, call Associated Grantmakers at 426-2606. 


—Maureen Dezell 
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LETTERS 





We welcome responses from 
readers. Letters should be typed 
(double spaced) if that’s possible, 
and every letter must include the 
writer’s name and address, as well as 
a telepbone number (we'd appreciate 
one where we can reach you during 
business hours). The last is solely for 
purposes of verification: as you can 
see on this page, only the writer's 
name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing for 
considerations of space, fairness, 
and literacy. 


ADMIRES ALICE IN 
WOODYLAND 


With the release of each new 
Woody Allen film, critical responses 
surface that are, well, hostile. Woody 
wasn't funny enough. Woody wasn’t 
serious enough. The combination of 
funny and serious wasn’t effective 
enough, etc. 

Peter Keough’s review of Alice 
(“Tiny Alice,” Arts, January 25) is pre- 
occupied with these issues as well as 
with several annoying references to 
Lewis Carroll. Not that Allen didn’t 
mean for us to make comparisons to 
Alice in Wonderland with this film, 
but Alice draws upon so many frag- 
ments of childhood stories and fan- 
tasies that continued comparisons to 
Alice in Wonderland are superfluous. 
For that matter, Alice has as much to 
do with Ibsen’s A Doll House as it 
does with Alice in Wonderland (the 
final scene between Alice and Doug is 
practically a verbatim recreation of the 
last scene in A Doll House). The won- 
derful thing about Allen’s Alice is the 
way he combines all these fragments 
and uses them as a device to move 
forward the story of Alice and her 
eventual spiritual liberation. Which 
isn’t to say that the story is so darn 
deep — it isn’t. Alice is an obvious 
lark, a valentine from a director who is 
always in full control. The movie is a 
lot more fun than Mr. Keough gives 
credit to, and its message more timely. 
Alice, in its own way, is perfectly 
appropriate. As “yuppie-dom” collaps- 
es around us and world affairs grow 
dim, Alice's message of liberation and 
spiritual fulfillment is only deceivingly 
taken by Allen. 

I was disappointed to find no men- 
tion of Mia Farrow’s smart perfor- 
mance, as well as any mention of 
Carlo DiPalma’s cinematography. 
While Mr. Keough waits around for 
“.,.a work of greater significance . . .” 
from Allen, I think many moviegoers 
will find that this dose of Woody is just 
what the doctor ordered. 

Michael Keamy 
Boston 


PACIFISM’S 
“MORAL 
PERVERSITY’ 


By interviewing antiwar activist 
Joseph Gerson in the January 25 issue 
(“Come Home, America,” News) the 
Boston Phoenix has performed a ser- 
vice in revealing the moral perversity 
of contemporary pacifism. Gerson 
clearly finds the callousness of 





American capitalism more repugnant 
than the tyranny of Ba’ath socialism, 
and he seems to be more outraged by 
the international effort to reverse 
Iraq’s aggression against a weak 
neighbor than by the brutal and 
unprovoked aggression itself. 

Mr. Gerson is plainly more comfort- 
able with militant Arab extremism, 
about which he is eerily dispassionate, 
than with either the retrograde social 
character of the Gulf states or with 
Zionism, a movement that really 
seems to make him angry. His reser- 
voir of sympathy is manifestly deeper 
for the Iraqi civilians, whom the allies 
may be bombing, than for the Israeli 
civilians in their gas masks at whom 
Scud missiles are aimed. Instead of 
excoriating Saddam Hussein for refus- 
ing to comply with the UN deadline 
for withdrawing from Kuwait, Mr. 
Gerson entirely blames President 
Bush for enforcing that resolution. 

The arguments offered for giving 
sanctions more time to work would 
have remained usable for the Ameri- 
can Friends Service Committee to have 
opposed military force at any time in 
the future. For the US is unlikely to 
have solved all its domestic social 
problems to Mr. Gerson’s satisfaction a 
year or two from now anyway, though 
by then the enhanced Iraqi capacity to 
inflict its frightening arsenal of chemi- 
cal, biological, and nuclear weapons 
would have made warfare in that 
region far more lethal. Mr. Gerson’s 
alternative — a token UN force in 
Saudi Arabia, ideally headed by a Finn 
or “a Fijian” — sadly exposes how lit- 
tle the compulsive anti-Americanism 
displayed in the interview can con- 
tribute to making the world less dan- 
gerous than it already is. 

Stephen J. Whitfield 
Lexington 


In your January 25 issue, antiwar 
activist Joseph Gerson expresses 
many of my own feelings about the 
Persian Gulf conflict. President Bush’s 
sincerity in applying sanctions to 
obtain Iraq’s withdrawal from Kuwait 
was, to put it politely, suspect. It is 
clear that he was consumed by a rush 
to war all along and never wanted to 
wait for them to take effect. 

Now that his precipitous actions 
have succeeded in getting us into war, 
I am appalled that Congress has voted 
overwhelming support for his policy 
of military confrontation — just as I 
was alarmed that it had taken so long 
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to debate and vote upon his deploy- 
ment of troops in the first place. A 
policy that was bankrupt before the 
war began is no less bankrupt now; I 
am no less opposed today than I was 
before January 16. I will mot climb on 
the bandwagon of popular militarism 
and “support the president,” because 
he is wrong. 

I must wonder whether George 
Bush, in his cynicism, has been play- 
ing into the hands of Saddam Hussein 
— another dictator like Manuel Nori- 
ega, whom we support and then at- 
tempt to depose whenever it suits our 
convenience. Congress, if it has any 
integrity left, would demand a cease- 
fire before the war widens any further. 

President Bush's failed foreign poli- 
cy has brought us to the brink of 
World War III. I agree with 
Representative Henry Gonzalez of 
Texas: impeachment is in order. 

John Kyper 
Roxbury 


PRO-VIETNAM 
WAR, ANTI-GULF 
WAR 


After reading the series of commen- 
taries on the Gulf War (“The War and 
Our, Generation,” News, January 25), 
I'm trying to fit into the right genera- 
tion. The older I get, the better I 
understand the lyrics of that old ’60s 
Dylan hit by the Byrds, “I was so 
much older then, I’m younger than 
that now.” I remember back when I 
graduated from Boston English High 
and enlisted in the United States Air 
Force. I was 18, my hero was General 
Douglas MacArthur, and I was defi- 
nitely a hawk on the Vietnam War. I 
never made it to Vietnam; I was given 
a medical discharge and turned my 
attention to college, where I became 
quite the campus conservative, joining 
the ultra-conservative Young 
Americans for Freedom. I counter- 
demonstrated against the antiwar 
activists. I remember marching in a 
“Tell It to Hanoi” demonstration and 
attending a Bob Hope-hosted “Wake 
Up America” rally at City Hall Plaza. 
Well, that was then, and this is now. 
This year America is at war in the 
Mideast to protect “democracy” in 
Kuwait and I'll be going to my 25th 
high-school reunion, but on this 
Persian Gulf War, I’m agin’ it. 

Recently, a Wayne State University 
professor wrote a letter to the New 
York Times stating, “In Vietnam, we 
never understood the definition of 
Vietnamese nationalism, and now we 
are underestimating the . . . desires of 
Arab nationalism. . . . Now is not the 
time for America to rally round poli- 
cies of madness built on the arrogance 
of power. If we want a peace that will 
prepare us to live as good neighbors 
in the world, we need to stop being 
the bully on the block.” Back in the 
late 60s or early ’70s, if a college pro- 
fessor had said the above about our 
Vietnam policy, I would have labeled 
him a nitwit peacenik, but today, I 
don’t know anymore. 

The last thing a new generation of 
Americans needs is to see our troops 
trapped in another quagmire fighting 
an endless battle for murky reasons. 

Here I am, fortysomething and 
more radical than ever when it comes 
to American foreign policy. Talk about 
quantum leaps. 

Sal Giarratani 
Charlestown 
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The State House: will Democrats make it a gallows for Weld? 





MARK MORELL! 


TALKING POLITICS 


The taxman cometh 


by Jon Keller 


arely two weeks ago, House 
ee Speaker Charlie Flaherty and Senate 

President William Bulger were say- 
ing that the possibility of new taxes was 
“off the table.” But in Massachusetts poli- 
tics, old habits die hard, and a fortnight is 
plenty of time to rearrange the place-set- 
tings. So there was Bulger on February 5, 
floating a trial balloon for an income-tax 
surcharge. “The question should be — 
what’s the fairest way to raise the rev- 
enue,” he asked. Then came Flaherty, in a 
February 10 interview on WNEV-TV’s 
Boston Common, echoing Bulger’s criti- 
cism of the Weld plan and explaining: “It’s 
not that taxes aren’t on the table. It’s just 
that right now they’re hidden.” 

Add in Boston mayor Ray Flynn’s recent 
espousal of a statewide graduated income 
tax, and you have the state’s three most 
prominent Democrats invoking the T-word 
within less than a week. So much for 
Weld’s honeymoon, at least that part in 
which the legislative leadership carries the 
new governor over the budget-deficit 
threshold and engages in mad, tax-free 
love. 

“Flaherty and Bulger are trying to give 
Weld enough rope to hang himself on the 
tax issue,” Says anti-tax Representative 
Gregory Sullivan (D-Norwood). “Weld said 
he would balance the budget without bor- 
rowing, cutting essential services, or rais- 
ing taxes. Flaherty and Bulger don’t 
believe that can be done, and their num- 
ber-one priority is to set the stage for Weld 
to have to initiate new taxes.” 

The Democrats have good reason for 
seeing the state’s recessionary economy as 
an irresistible force that may ultimately 
prod Weld to break his no-new-taxes 
pledge. (Weld’s own people aren’t sure if 
their budget-balancing plan can make the 
numbers match up.) But Bulger and 
Flaherty’s reversion to pro-tax form itself 
increases the likelihood of a series of vio- 
lent collisions with the immovable object 
of Weld’s supply-side economic ideology. 
At the same time as the Democrats were 
mouthing the T-word, the Weld adminis- 
tration was floating some trial balloons of 
its own. Earlier this month, Revenue 
Commissioner Mitchell Adams revealed 
he’s preparing a proposal for linking the 
state- and federal-tax systems that could, 
among other ramifications, lower tax rates 
on unearned income and capital gains. 
Five days later, Economic Affairs Secretary 
Dan Gregory told a legislative committee 
he favors complete elimination of the 
State’s capital-gains tax. 

This means war. The first major engage- 
ment could come in early March, when the 
controversial extension of the sales tax to 
professional services is due to take effect. 
That may be followed next summer by a 


Weld move to eliminate the capital-gains 
tax on job-producing assets. Serious howl- 
ing from mostly-Democratic municipal offi- 
cials is assured if Weld offers local-option 
taxes as a substitute for reduced state aid 
to cities and towns, a maneuver some 
Weld advisers are urging on him. 

Either side can avoid tax-policy dead- 
lock at any time by flinching, but neither 
seems likely to. And at stake is far more 
than just momentary political victory. 
Weld’s commitment to the economics of 
the unfettered marketplace, little-noticed 
amid the hubbub over the short-term 
deficit, is nonetheless his most heartfelt 
conservative impulse. His determination to 
act on it — and its ultimate payoff — could 
well dictate his overall political success. 
Lord knows he’ll never out-liberal the 
Democrats. Conversely, few Democrats are 
more firmly imbued with the spirit and 
assumptions of New Deal/Great Society 
economic dogma than are Flaherty and 
Bulger. Judging from the class-warfare 
overtones of their populist sniping at 
Weld’s budget cuts, their response to the 
governor’s brand of Reaganomics promises 
to be nothing short of jihad. 

To the victor belongs the long-term 
political spoils. Says Suzanne Tompkins, of 
the Massachusetts Taxpayers Foundation, a 
veteran of numerous past tax-policy wars: 
“The apocalypse is upon us.” 


Service-tax repeal 

In the politics of taxation, positioning is 
everything, and the most politically desir- 
able position is cuddled up next to the 
working man and woman. So despite all 
their rhetoric about cooperation with the 
new administration, the Democratic leader- 
ship may not be able to resist the tempta- 
tion to pick a populist fight with Weld over 
his plan to repeal the remaining unimple- 
mented portions of the sales tax on ser- 
vices. 

At Weld’s request, the legislature voted 
overwhelmingly last November to post- 
pone the starting date for the sales tax on 
architectural, engineering, legal, and 
accounting services. The delay expires on 
March 6. Weld’s own estimate is that repeal 
of the tax would cost the state $27 million 
in lost revenues during the fiscal year that 
ends on June 30 and another $156 million 
in Fiscal Year 1992. (Some Democratic 
analysts say those figures could be signifi- 
cantly higher.) 

Conventional Beacon Hill wisdom holds 
that the legislature, the object of intense 
public outcry when it approved the tax last 
summer, will happily approve either an 
additional delay or outright repeal. “People 
like Charlie Flaherty think Weld has 
promised way, way too much,” says one 
senior Democratic representative. “They’ll 
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give him his service-tax repeal and sit there 
with their arms folded waiting for him to 
come back and ask for a tax increase.” 

But the details of the service-tax situa- 
tion provide a tempting political opening 
that Democrats will be hard-pressed to 
pass up. About one-third of the total ser- 
vice-tax package — including telecommu- 
nications and utility taxes that affect most 
consumers — went into effect last Sep- 
tember and are not a target of Weld’s pro- 
posed repeal. The sales tax on the four 
remaining services would kick in only on 
annual sales in excess of $20,000 to indi- 
vidual clients — a threshold one Senate 
budget analyst terms “amazingly generous” 
to a relatively affluent class of consumers. 
“Everyone in the state has a telephone, but 
Weld hasn’t proposed repealing that part 
of the tax,” notes the analyst. 

It's a perfect set-up for Democrats who’ve 
already warmed to the task of pitting their 
populist emphasis on “fairness” against 
Weld’s supposed alliance with wealthy 
interests. Next month’s House debate on 
the Weld budget-balancing plan will likely 
feature detailed Democratic proposals list- 
ing which human services could be restored 
if the service tax is implemented fully. 
Flaherty will be sympathetic; a special com- 
mission on tax reform he founded in 1986 
produced a study that termed the old sales- 
tax burden “regressive” 
and “relatively low” com- 
pared to other states. “The 
legislature’s going to have 
a hard time voting to cut 
local aid to cash-starved 
communities and doing 
away with cash assistance 
to poor, pregnant women 
at the same time as they’re 
approving tax breaks for 
downtown law firms,” 
says Jim Braude of the Tax 
Equity Alliance for 
Massachusetts. 

Yet the service-tax bat- 
tle will also give Weld a 
chance to test the political 
appeal of his trickle-down 
economic theories. State- 
wide polling conducted 
for the administration last 
month found the public in 
favor of service-tax repeal 
by 51 to 41 percent. 
Among those with strong 
opinions, the spread was 
36 to 29 in favor of repeal. And Weld clearly 
believes the tax will be an economic bum- 
mer. When the service-tax plan surfaced last 
June, candidate Weld predicted corporate 
interests would adjust to its passage by tak- 
ing their business out of state, “but working 
people will be out of a job.” Added Weld: 
“I’m amazed that the Democrats still claim 
to be the party of working men and 
women.” 





Capital-gains-tax cuts 

The argument over capital-gains taxes is 
the abortion issue of the tax-policy debate 
— emotionally charged, instantly polariz- 
ing, and not subject to objective analysis. 

Nonetheless, Weld made it clear during 
the gubernatorial campaign that as a way 
of stimulating in-state investment and job 
creation, he favors eliminating the state’s 
relatively high capital-gains tax on “pro- 
ductive assets.” Anticipating the traditional 
argument against such a cut — that it 
amounts to a tax break for the wealthy — 
Weld proposed limiting the reduction to 
‘“job-producing assets” that have been held 
in-state for at least five years — in other 
words, no benefit to those seeking capital- 
gains shelter by investing in rare coins or 
cattle ranches. 

Some Weld advisers say he isn’t likely to 
wade into the capital-gains swamp until the 
short-term budget crisis calms down, but 
others close to the governor argue there’s 
no time like the present. In light of soaring 
unemployment and the ongoing exodus of 
investors from the state, they maintain, a 
limited capital-gains cut could be political- 
ly marketable as a job-creation measure 
and help turn the state’s image from an 
anti-business backwater to an investor- 
friendly haven. “For the middle class, the 
most progressive thing you can do for 
them is create a job,” says former House 
Taxation Committee chairman Jack Flood. 

Needless to say, the Democratic leader- 
ship sees it precisely the opposite way. 
Sullivan, who led the surprisingly success- 
ful December 1989 floor fight against a 
capital-gains-tax hike, predicts the leader- 
ship might seek to raise capital-gains taxes 
again during Fiscal Year 1992 “because 
they’re trying to define the battle as rich 
against poor.” Flaherty, a longtime propo- 
nent of a capital-gains-tax hike, was on the 


‘Flaherty and 
Bulger are 
trying to give 
Weld enough 


Pope to hang 
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tax issue.’ 









losing end of that 1989 debate, a defeat 
that reportedly still stings. “Reagan’s cuts in 
the tax burden for the wealthy were sup- 
posed to produce benefits for those lower 
down, but we have not seen that come 
true,” says the Senate budget analyst, in a 
preview of the argument Democrats can be 
expected to mount. 

Still, there’s reason for Weld to believe 
this might be a fight he can win. Braude 
and other liberals acknowledge they 
would have difficulty opposing a limited 
capital-gains cut that ensured the re-invest- 
ment of profits within the state and avoid- 
ed the appearance of providing tax shelters 
for the rich. The last major poll on the sub- 
ject, reported under the Boston Herald’s 
memorable November 30, 1989, headline 
on the eve of the tax-package debate 
“TAXPAYERS TO BEACON HILL: NO, NO, 
NO,” found a 53-to-43-percent margin 
against a capital-gains-tax hike, even after 
weeks of Democratic soak-the-rich 
rhetoric. > 

A capital-gains-tax cut meshes with 
Weld’s philosophy of stimulating the econ- 
omy by spurring investment. And if his 
current 70 percent approval rating survives 
the imminent budget and service-tax fights 


intact, Weld may well decide to dare the _ 


Democrats to give their class-based argu- 
ments another try. “I don’t buy this politics 
of class polarization,” 
says State Treasurer Joe 
Malone. “And I don’t 
think the public buys it, 
either.” 


Local-option taxes 
Loud, sustained keening 
from town and city offi- 
cials greeted Weld’s pro- 
posed cuts in FY 1992 
local-aid levels. But one 
idea circulating within 
the executive branch 
could silence that wailing 
in a hurry. 

Giving communities 
freedom to impose local- 
option taxes is an idea 
that’s been around for 
years, but its resurrection 
by Weld could radically 
alter the tax-policy 
debate statewide. Some 
communities already 
take advantage of state 
law allowing them to tax 
hotel patrons and jet fuel. Allowing them 
to raise any combination of income, sales, 
payroll, meals, or real-estate-transfer taxes 
within the constraints of an overall revenue 
cap would bounce the budget crunch right 
back into local laps. 

This is yet another tax-policy option that 
fits neatly into Weld’s philosophy of 
spurring economic competitiveness and 
governmental decentralization. Communi- 
ties with a major shopping mall, such as 
Braintree, could dilute their budgetary red 
ink by slapping a surcharge on sales; 
regional business centers, such as Boston 
or Worcester, could benefit from an 
increase in payroll taxes; high-income resi- 
dential communities, such as Weston, 
might opt for an income-tax surcharge. 
Border communities would have to bal- 
ance their need for new revenue with the 
potential for driving away business or resi- 
dents, but what else is new? 

The concept is not without flaws. Any 
increase in income taxes would probably 
require a constitutional amendment and 
therefore couldn’t come on line before 
1994. Some communities, particularly ail- 
ing urban centers, such as Fall River and 
Holyoke, which lack the economic base of 
other cities, might continue to need exten- 
sive state assistance. (Braude suggests a 
“circuit-breaker” provision might be needed 
to spare low-income residents the effects 
of higher local taxes.) Barbara Anderson, 
of Citizens for Limited Taxation, believes 
the legislature may not want to give up “the 
power that they have over cities and towns.” 

Then again, they just might. Both Bulger 
and Flaherty have made little effort to con- 
ceal their pique with local officials — par- 
ticularly with Flynn — whom, they feel, 
have relied too heavily on state aid and 
have failed to show proper gratitude to 
their Beacon Hill benefactors. And there 
could be a tidy political payoff for the 
Democrats in the expansion of local- 
option taxes. Flaherty’s own tax-reform 
commission, in a 1987 study, found the 
biggest beneficiaries from local-option 
taxes would include suburbs with high lev- 
els of commercial or industrial activity, 
such as Burlington, Danvers, and Bedford 
— precisely the sort of areas where Demo- 
cratic candidates for Senate and statewide 
office took a beating in the 1990 election.O 
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By Popular Demand! 
Second Show Added March 31 
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"BORN AT THE RIGHT TIME” 
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Office. all Ticketmaster locations, Tickets 
available at CITI the night of the show only. 
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reatained by ticket company on purchases at 
outlets or by telephone. 
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MEET 
DR. RAYMOND FLANNERY 


SATURDAY @ FEBRUARY 16TH 
1:00-3:00 PM 
CAMBRIDGESIDE GALLERIA 











Dr. Raymond Flannery, Jr., 
Assistant Professor of 
Psychology at Harvard 
Medical School, will 
sign copies of 
Becoming Stress 
Resistant. In this new 
book, Flannery offers 
proven, practical 
approaches to 
developing stress- 
resistance in our 
daily activities and relationships. 
Come meet Dr. Flannery and pick up a signed 
copy of a book that will help you improve the 
quality of your life. 

No mail or phone orders. Quantities are limited. 


B.Dallon. 
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CAMBRIDGESIDE GALLERIA 
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Conflict of conscience 


rogressive Jews, it seems, are 

no more resolved than Fiddler 

on the Roof’s Tevye, the Jewish 
king of ambivalence, whose inner tur- 
moil led him to unimaginable feats of 
mental prestidigitation. 

On the one hand, the UN-imposed 
sanctions weren't working, and we 
had to go to war. On the other hand, 
the war in the Gulf is downright 
wrong and could have been prevent- 
ed. 

On the one hand, Iraq’s military 
threat to Israel was immense and 
needed to be eliminated. On the other 
hand, the real threat to Israel’s security 
is the anger festering in the Palestinian 
consciousness after years of intransi- 
gence from the Israeli government. 

And so it went last Sunday at 
Tikkun magazine’s Boston confer- 
ence, which was a “Jewish Teach-In 
on the Iraq War” and a discussion of 
“The Dilemma of Progressive Jews: 
Universalism versus Particularism.” 
The latter debate derives from a long- 
standing conflict faced by Jews, 
among other minorities, about their 
identity as both Americans and mem- 
bers of a particular ethnic group. 

The conference, attended by an 
estimated 500 people, had orginally 
been planned as a smaller event at 
Harvard. As things heated up in the 
Persian Gulf, it developed into a 
broader forum and the universalism- 


Tikkun conference reveals ambivalence 


by Ketura Persellin 
those feelings of ambivalence. Simple, 
“quickie” solutions, he said, “are con- 
sonant with the instant gratification of 
the TV era; they are fantasies.” And so 
the conference was designed to be a 
“safe space to deal with the issues 
without feeling there’s a correct line 
you have to subscribe to. . . . It’s okay 
to be confused.” 

Maybe that is the correct line; it’s 
certainly the path he’s followed in his 
writing over the past several months. 
His November/December Tikkun arti- 
cle was overtly framed by the tension 
he sees between the liberal and 
Jewish traditions. The first tradition 
argues that war must be avoided 
unless all other efforts fail — and then 
only to bring about “the new kind of 
world order that is currently on the 
agenda.” The Jewish tradition, he 
wrote, brings Israel and the military 
threat Iraq poses to the state into the 
picture. To reconcile the two, Lerner 
offered a three-point strategy: an inter- 
national conference to dismantle the 
Iraqi offensive military capacity; the 
creation of a demilitarized Palestinian 
state; and peace between Israel and 
the Arab states. Failing that, he wrote, 
he would support a war whose goal is 
to bring about the first of those points. 

That inner conflict, felt by many on 
the left and perhaps most acutely by 
Jews, was turned inside out and made 
manifest in the persons of Alan 


ing the doubts and concerns of many 
progressives. He originally opposed 
the war except as a last resort follow- 
ing a failed attempt at a genuine inter- 
national peace conference; before 
hostilities broke out, he clarified his 
opinion further, writing in opposition 
to the war Bush was preparing — one 
that would ensure US oil interests but 
do little to solve the historically rooted 
problems of the Middle East, including 
the Israeli-Palestinian conflict. He 
rued the difficult position of progres- 
sive Jews, whom he believes are 
caught between a war that does not 
speak to Jewish interests and an anti- 
war movement that is simplistic. 

“No wonder Jews are ambivalent,” 
he said on Sunday. But if he elaborat- 
ed on the ambivalence of Jews faced 
with both a “disastrous” war and “anti- 
Semitism and Israel-bashing in the 
antiwar movement,” he failed to 
express what his “rational peace 
movement” might accomplish, and 
how it might get there. 

That last omission — strategies — is 
why the conference was less than suc- 
cessful. In calling for a “new Jewish 
consciousness-raising movement” 
while billing 7ikkun as “the voice of 
the rational peace movement” and 
organizing Tikkun discussion groups, 
teach-ins, and conferences, Lerner is 
attempting to position the magazine 
— and perhaps himself — at the cen- 





In the hands of Dershowitz (left) and Chomsky, ambivalence deteriorated into childishness and arrogance. 


particularism topic became secondary. 
Indeed, when the dilemma was 
addressed in a plenary session that 
included Harvard Law professor and 
Critical Legal Studies co-founder 
Duncan Kennedy, it seemed at first 
unrelated to the rest of the confer- 
ence. But that very topic illustrates 
what many liberal Jews have experi- 
enced in light of the war — an aver- 
sion to war in general versus concern 
for Israel in particular. This tension 
has been voiced eloquently in the 
pages of Tikkun magazine, “A 
Bimonthly Jewish Critique of Politics, 
Culture & Society,” by editor and pub- 
lisher Michael Lerner. 

That dilemma was apparent in the 
audience’s passionate responses. One 
participant voiced “concern that 
‘appeasement’ could harm Israel.” 
Another said the survival of the 
Israelis “is intimately tied to the sur- 
vival of the Palestinians.” One woman 
was worried “not so much about anti- 
Semitism as much as the poor, the 
blacks, and sexism.” One man object- 
ed to Jewishness being equated with 
Israel — which it was, unquestion- 
ably, throughout the conference. (A 
workshop panelist addressed that 
question, saying that “you can’t avoid 
the Jewish-Palestinian conflict if 
you're dealing with issues of Jewish 
identity in the United States.”) 

For his part, Michael Lerner not 
only recognized but capitalized on 


Dershowitz and Noam Chomsky, who 
appeared together (with author and 
Harvard Business Review associate 
editor Bernard Avishai as a third pan- 
elist) in a plenary session ostensibly 
devoted to the subject of linkage 
between the Palestinian question and 
the Gulf War. In the hands of 
Dershowitz and Chomsky, ambiva- 
lence about the war deteriorated into 
first divisiveness, then childishness 
and arrogance. Dershowitz’s rather 
hawkish views would probably have 
been met with greater tolerance if 
he’d been less obnoxious, because his 
take on the Gulf situation — opposi- 
tion to a ground war and recognition 
of a “mass movement seeking to 
destroy Israel” — speaks to the fears 
of many progressive Jews. For his 
part, Chomsky spoke about “the facts” 
and “the principles” (for instance, he 
argued that the US had taken the 
wrong approach by refusing to allow 
sanctions sufficient time) in a black- 
and-white way that prevented any 
nuanced treatment of the subject. But 
his pessimistic view of the internation- 
al coalition’s tactics and goals also res- 
onated — indeed, he’s not the first to 
ask why the US refused any real 
“diplomatic” efforts before instigating 
war. 

Despite the fireworks engendered 
by the Dershowitz-Chomsky pissing 
match, it was Lerner, in a long speech, 
who managed to succeed at articulat- 


ERIC ANTONIOU 


ter of a movement and a community 
for alienated Jews. Yet such a move- 
ment requires real, honest-to-good- 
ness organizing, not just conferences 
and a magazine espousing that Jews 
“must unequivocally say that we are 
going to make our Jewishness central 
to our own identity.” Participants left 
Sunday’s gathering without concrete 
tactics that could form the basis for 
antiwar activity — or any activity, for 
that matter, other than sending in a 
check for a Tikkun subscription. 

More practical advice on Jewish- 
identified antiwar activism could have 
been offered at the smaller workshops 
that bracketed the conference. In one, 
for example, writer-activist Melanie 
Kaye/Kantrowitz spoke about how 
making up slogans and posters is diffi- 
cult for Jews on the left — or for any- 
one with a complex stance on the 
issues. Her solution to the poster 
problem was to make Star-of-David- 
shaped posters and write the slogans 
on them — so a pro-Palestinian mes- 
sage, for example, could be under- 
stood in context. 

That kind of activism may be just 
what conference participants were 
looking for. If Lerner wants to succeed 
at solidifying a progressive position 
among Jews and a Jewish voice 
among leftists, the subtlety of thinking 
that appears in 7Jikkin needs to be 
lifted off the page and taken to the 
streets. Q 
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Power play 


An interview with SANE/Freeze’s Kevin O’Connell 


evin O’Connell is executive 
K eece: of Massachusetts 

SANE/Freeze, the 10,000-mem- 
ber local affiliate of the SANE/Freeze 
Campaign for Global Security, the 
largest peace-and-justice organization 
in the US. Founded in 1957 to fight the 
build-up of nuclear weapons, SANE/ 
Freeze actively opposed the Vietnam 
War, as well as US military aid to El 
Salvador and the Nicaraguan contras. 
It is a key member of the Emergency 
Coalition for Peace, Justice and Non- 
Intervention in the Middle East, an 
antiwar umbrella group calling for an 
immediate cease-fire in the Gulf. 

In recent years the organization has 
waged a campaign to cut the US mili- 
tary budget by at least 50 percent and 
to encourage what O’Connell calls 
“economic conversion — helping to 
shift real productive resources from 
military production to civilian/environ- 
mental production.” One _ of 
SANE/Freeze’s major objections to US 
military involvement in the Middle East 
is that it is preventing that conversion. 

Last week O’Connell talked with the 
Phoenix about that and other political 
and economic consequences of the 
Gulf War. 

Q: A lot of Americans are calling 
this a “just war.” Is there any way in 
which it is a just war? 

A: I’m not a philosopher or a reli- 
gious person. But clearly it seems that 
a just war is a war that isn’t fought until 
every other opportunity to resolve a 
dispute is looked at and explored. 
And, clearly, in this situation, war was 
the first alternative. There’s no way we 
would have gone to war if other alter- 
natives had been explored. 

We spent five months building 
toward a war. Jim Baker went around 
the world two or three times building 
an alliance . . . making monetary and 
political deals like forgiving $8 billion 
in loans to Egypt and withdrawing the 
sanctions against the Chinese — 
essentially ignoring what happened in 
Tiananmen Square. He was getting 
support for the declaration of war at 
the United Nations. If he had spent 
one-tenth of that energy dealing with 
outstanding issues, we could be out of 
there. 

The second thing that people usual- 


by Maureen Dezell 


ly look at when they look at a just war 
is the injury inflicted compared to the 
benefits. Clearly the kinds of casual- 
ties that are being generated right now 
are totally out of proportion to any 
kind of end that this war can bring. 

Q: What do you see as the main 
reasons the US government wanted 
this war? 

A: To keep America powerful. To 
maintain our hold on Middle Eastern 
oil and to hold that card over the 
Japanese and the Germans. 

There’s a lot of information pointing 
to the fact that this whole thing was 
set up starting right after the fall of the 
Berlin Wall. Essentially, the Pentagon 
saw that they were about to lose a 
tremendous amount of power and 
were searching desperately for ways 
to hold on to it. 

Right now the Pentagon is getting 
over 50 cents of every federal income- 
tax dollar. That spending of over $300 
billion was justified by the Reagan 
administration as a response to the 
Soviet military threat. The doubling of 
our military capacity was done in the 
name of matching Soviet power. Of 
the $300 billion that’s spent annually, 
about half is spent on NATO — both 
to keep a massive troop presence in 
NATO and to maintain the troop pres- 
ence in the United States that would 
be used to go to a conflict in Europe. 

With the Soviet Union essentially 
turning inside, with new governments 
all across Eastern Europe, with the 
Berlin Wall down, there was no 
longer a need for this. There was no 
longer the justification. 

There was no one who wasn’t talk- 
ing about some cut in the military — 
even the right wing in this country 
understood that the military budget 
was going down. So in a sense this 
conflict could be seen as an attempt to 
continue that spending. Now the issue 
isn’t that we have to spend the money 
to protect Europe from communism 
but that we need it to be able to 
deploy forces everywhere in order to 
stop these brutal dictators around the 
world. 

Q: Why not divert some of the dol- 
lars into a peace dividend? Wouldn't 
that make not just social but econom- 
ic sense? 


A: That’s what we've been pushing 
for, and what we think makes com- 
plete sense. We did a report on 
Massachusetts and military spending 
and found that we spend more money 
per capita to prop up NATO than we 
spend in local communities. We 
spend more on protecting West 
Germany from East Germany than we 
do on schools and fire and police. 

We need to create a stronger econo- 
my in this country. All of the resources 
we've got right now — including 75 to 
80 percent of our money for research 
and development — go right back 
into the military and into high-tech 
weapons. And for that we get spinoffs 
like Tang. 

That’s all well and good, but what 
we need are new roads and hospitals, 
new schools and teachers. What we 
need is to reinvest on a real basic 
level. 

But [the military budget] represents a 
ton of political influence. It represents 
control over millions of jobs. Clearly 
the Pentagon isn’t going to have the 
power, the influence, or the dough to 
spend if the money goes to the roads. 
So they’re not going to let go. 

Q: Do you have some concrete 
examples of the kind of social damage 
done by the fact they won't let go? 

A: We are spending $500 million to 
a billion — and some estimates say as 
much as $2 billion a day — on this 
war. Clearly, that amount of money is 
something we can’t afford. It’s not 
even on the budget right now. Bush 
put forward a federal budget that had 
a $300 billion deficit — and that was 
without the billion dollars a day that 
this war is racking up. 

How are we going to pay for it? 
We've been told not to worry about it 
— that the Saudis are going to pay for 
it, or the Japanese are going to pay for 
it. And the reality is that we're going 
to pay for it through more cutbacks in 
education and in transportation and in 
health care and in programs that help 
people, or by jacking up the deficit 
and having our kids and grandkids 
pay for it. The money for this is going 
to come from American taxpayers. 

Look at energy costs. So much of 
this war is about oil. Yet the federal 

See POWER, page 10 
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QUEENS 


FRIDAY MARCH 8, 8PM, $15 
SOMERVILLE THEATRE 
DAVIS SQUARE 


TICKETS FOR ALL THREE SHOWS 
ARE AVAILABLE AT BOSTIX, AT TICKETRON OUTLETS, 
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AND WOOD AND STRINGS. TO CHARGE TICKETS 
CALL 1-800-382-8080 
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Power 


Continued from page 9 

government spends about $90 million a 
year on research on solar energy. That 
amount of money is equal to four hours of 
war. So in four hours of bombing we 
spend as much as we do in an entire year 
on solar-energy research. Half a shift. 

In terms of a program like Head Start, 
which is seen as one of the best programs 
out of the government, the federal govern- 
ment in 1991 spent just about $2 billion on 
Head Start. That’s equal to about four days 
of war. We’re willing to go ahead and just 
squander as much as we spend helping 
some kids stay in school on four days of 
bombing. 

Look at the cost of care and hospitaliza- 
tion of veterans in a year. That's 24 days of 
the war. One week of the war is more than 
we spend in one year on mass transit. 

They’re totally crazy and out-of-skew 
priorities. And we're doing it to reinstall a 
dictator in Kuwait. 

Q: How are we trying to use this conflict 
to position ourselves in relationship to 
other world powers? 

A: The United States is just not able to 
compete economically at this point. We’ve 
squandered so much, we've put so much 
into our military at the expense of basic 
industries and infrastructure, that we just 
are unable to compete in.a world market 
with the Japanese or with a united, Europe. 

So I think we're in a situation where 
what you’re seeing is that we're using what 
we've got. We no longer have any kind of 
economic strength, so-we’re using our mil- 
itary strength to essentially get our way. 

Q: In other words, our military strength 


| bas become our world currency? 
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War games for Schwarzkopf wannabes 
by John P. Mello Jr. 


Those nose-cone videos from the “smart” bombs producing Iraq’s next major 
&xport — rubble — may make the Gulf War seem like a Nintendo game, but if one 
really wants to forecast the outcome of Desert Storm, good old-fashioned cardboard 





is the way to do it. 


MASB). The sequencing is simple. . . 


10.) 


War College. 






Two games being sold in this format are Arabian Nightmare: The Kuwait War 
($16), available in Strategy & Tactics , No. 139, a war-gaming magazine published 
nine times a year by 3W, of Cambria, California, and Gulf Strike, second edition 
($40), by Victory Games, of New York City. Both games are available at the 
Compleat Strategist, 201 Massachusetts Avenue, Boston. 

Be forewarned, however: these games aren’t everyone’s cup of mocha mattari. 
Their rules are complex. For example: “Arabian Nightmare: [The] Kuwait War is 
played in turns called ‘Game Turns’ (GTs). Each GT may be composed of a Political 
Action Segment (PAS) surrounded by two Military Action segments (MASA and 
. [Ha!] Game Turn One starts with MAS1A, 
moves to PAS1, then to MAS1B. Military maneuver and combat is limited by US 
Logistics Points (LPs), Allied Logistic Points for operations outside Saudi Arabia 

(ALPs), and Iraqi operations Points (IQPs).” 

Moreover, each contains hundreds of die-cut game pieces that have to be stacked 
like checkers but are always falling over like dominoes because you have to place 
them on flimsy maps that never lie flat (that annoyance is compounded threefold in 
Gulf Strike because the campaign map is in three pieces). 

Designers Austin Bay (Arabian Nightmare) and Mark Herman (Gulf Strike) created 
their games before hostilities began between the Allies and Iraq on January 16. That 
meant they had to do some guessing when they put their games together. And 
though a lot of their assumptions were correct, there are a couple of glaring gaffes. 
One is the absence of Israel from both boards, which precludes the Iraqi player from 
using Scud terrorism on Tel Aviv. And the credibility given Patriot missiles is low. 
(Bay pegged a Patriot hit at 50-50; Herman predicted an even lower success rate, 1- 


Both games allow the Allies to try to take out Saddam Hussein. In Gulf Strike it’s 
through a Decapitation Raid; in Arabian Nightmare it’s by careful management of the 
“coup gauge.” But only Arabian Nightmare gives the Iraqi player the opportunity to 
shoot Sam Donaldson, Ted Koppel, and Dan Rather. 

Bay’s game is the fresher of the two. It includes historical and technical informa- 
tion tailored to the current crisis. It also contains some interesting analyses by Bay, 
who is a major in the Army Reserves and has taught gaming techniques at the Army 


Bay says there’s an analogy to be made between the Iraqi leader and a fascist 
tyrant but not the analogy being flogged by the White House. “(T]he common line,” 
he writes, “has been to call him [Saddam] a new Hitler. I think the Mussolini analogy 
is more accurate. Like the Italian fascist, Saddam has large romantic dreams and aspi- 
rations fed by a Baathist [sic] ideology based as much on notions of an imperial past 
as on ethnic connections. Saddam speaks of his intention to ‘lead the Arab world.’ 
His dreams of a ‘greater Iraq’ dominating the whole of the Arabian peninsula and 
Mesopotamia are no secret. This is but a step from reestablishing the caliphate of 
Baghdad. It would be Saddam’s version of ‘New Rome.’ 

“When he invaded Kuwait, Saddam gambled that the Saudis and the rest of the 
world would tremble, then ignore Kuwait just as the world essentially ignored 
Mussolini’s invasion of Ethiopia in the 1930s. Unfortunately, Saddam missed a critical 
bit of information: Ethiopia wasn’t in the oil business. Saddam raised a dagger — an 
economic, political, and military dagger — to the world’s petroleum artery.” 

That kind of analysis makes these games more than an outlet for subliminal 
aggression and grand illusions. As Strategy & Tactics editor Jim Dunnigan writes in 
his column introducing Arabian Nightmare: “You don’t have to play the game to 
make use of it. Even the most skilled and dedicated wargamers often just break out a 
game, lay out the map and deploy the playing pieces and then just read the article 
and peruse the rules. That alone will often give you great insight into the situation.”Q 
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THE WAR IN THE GULF 


A: Exactly. We’re using our military 
strength to get our way .. . to attempt to 
influence decisions that are getting made 
out there, the way we used to control the 
price of something or the production of 
something or supply aid. 

We just don’t have leverage anymore. 
We're in debt to the Japanese. And we're 
just not producing anything efficiently 
except for military items —- and we don't 
even produce some of them efficiently. So 
the only way we have of wielding any kind 
of influence is by sending the military in 
and essentially shooting our way into influ- 
ence. 

Q: If weapons are our only internation- 
al currency, what else are we likely to do 
with them? 

A: I think the Pentagon could get really 
emboldened by this. They could put troops 
down in El Salvador to prop up that gov- 
ernment. I could foresee a regular US- 
troop presence in the Mideast — we've 
wanted that for years. We could intervene 
in the Philippines. I think you'll see the 
military step into all kinds of situations. 

Q: And how do the other major powers 
react? 

A: Japan and Germany are highly 
dependent on Middle Eastern oil — Japan 
to some phenomenal degree. To the extent 
that the US has control over that oil, that’s 
a card we'll continue to be able to play. 

Q: What are some of the other long-term 
global consequences of the war? What are 
some of the quid pro .quos of the deals we 
made to gain support for our intervention? 

A: Good question. What have we 
promised? We’ve gotten their commit- 
ments. We’ve gotten their pledges . . . to 
cover the cost of the war. And we’re now 
contracting out our entire foreign policy. It 
raises the whole specter of Iran-contra — 
of a country losing control. QO 
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Quote 


Continued from page 3 
there could soon be a shake-up in the 
ownership of the Brookline Citizen, now 
published by financially beleaguered real- 
estate magnate Harold Brown & Company. 
Once part of a comprehensive chain of 
weekly papers that covered Allston- 
Brighton, Charlestown, downtown Boston, 
and Brookline, the Citizen is the last 
lonely outpost of that close-flung empire, 
formerly owned by Fred Phinney. After 
running into serious financial problems, 
Phinney shut down the Boston Ledger in 
the summer of 1989. Brown and his 
minions moved in in the spring of 1990 
and — despite initial expectations of deep 
pockets and broad ambitions — folded the 
Charlestown and Allston-Brighton papers 
in rapid succession. 

When he first became owner and was 
asked about acquiring a debt-ridden 
newspaper chain in a recessionary 
economy, Brown replied: “We’re starting 
from zero. We can’t help but go up... . At 
the height of the Depression is when 
Onassis made his fortune.” But Brown has 
been badly hurt by the floundering real- 
estate market, the newspaper business has 
been hit hard by the economic downturn, 
and the buzz now has it that he wouldn’t 
mind unloading the Citizen. Reportedly, 
there are some interested buyers or 
partners waiting in the wings. 

Citizen publisher Eric Benjamin, who 
would only say that “there are a lot of 
options open at this time,” insists that 
business at the paper is “on the uptick.” 
One thing that definitely seems to be on 
the uptick is editor Larry 
Harmon’s news product, 
which is receiving positive 
reviews from the town’s 
inveterate political junkies. 
Let’s hope it hangs around. 


Desperately 
seeking Susan 

John Robinson’s February 
11 Globe column, devoted 
largely to Susan Weld’s ap- 
pearance at a cocktail party 
for the Roxbury Compre- 
hensive Community Health 
Center, appeared to be more 
than a casual chronicling of 
the local social scene. It read 
like a conscious make-up 
call for Barbara Carton’s 
brutally unflattering January 
3 Living/Arts cover profile of 
Susan Weld, which expres- 
sed huffy exasperation at 
having been forced to wait 
for an interview to be sched- 
uled and then went on to 
portray the publicity-shy 
First Lady as possessing all 
the social skills of Emily 
Dickinson. (“And the inter- 
view itself is an ordeal,” 
Carton wrote, “full of un- 
comfortable silences, ner- 
vous grimaces, and foot- 
tapping.”) 

Robinson didn’t exactly 
try to turn Weld into Marj- 
orie Clapprood, but he was 
very careful to make sure 
folks knew she could han- 
dle herself in the spotlight. 
(“Weld’s alleged shyness 
evaporated. . . . Her small 
talk was straightforward, 
sensible and unpretentious. 
She seemed fresh rather 
than shy, deferential rather 
than reticent.”) 

I apply the classic Nation- 
al Basketball Association 
standard here. If the ref 
thinks he’s blown the initial 
call, then the only honor- 
able thing to do is to even 
the score by making a sec- 
ond ruling that benefits the 
aggrieved team. 

But the idea is to get it 
right the first time. 








payments. 





Unbroken Will 

It was buried in the last 
item of his February 9 col- 
umn, but let the record 
show that the Globe's Will 
McDonough remains un- 
repentent despite the op- 
probrium that greeted his 
unflagging efforts to defend 
the Patriots and discredit 
Lisa Olson in the sordid 
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Brown: wants to unload Citizen? 
JEFF THIEBA 


locker-room episode. While the rest of the 
press was going ballistic (pun intended) 
over owner Victor Kiam’s “Patriot missiles” 
joke (the Heralds Michael Gee noted that 
the incident proved “you can’t keep a 
world-class fool down”), McDonough was 
blasting the Fourth Estate for its double 
standard. “Hundreds of writers passed it 
[that joke] back and forth,” he wrote. “Yet 
when Kiam told the same story, many of 
these same reporters wrote what a lout he 
is. Of course, that isn’t being hypocritical 


IN HONOR OF 
WASHINGTON’S BIRTHDAY, 
WE'RE CHOPPING DOWN 
OUR FINANCE RATE. 


_ ON ALL NEW 1991 
i FORD ESCORTS. 


Choose from a huge selection of Escort LXs, GIs, or wagons. All in stock 
and ready for immediate delivery. The totally redesigned and engineered 
1991 Escort has never been a better value and neither has the financing 
from your New England Ford Dealer. 

We'd like to say this deal will last forever, but we cannot tell a lie: 
2.8% financing ends February 28th. This is one birthday party you 
don’t want to miss. Hurry to your New England Ford Dealer today. 
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percentage rate financing through Ford 
mt 


It’s Washington's Birthday, but the 
present is for you—2.8% or lower APR 
financing for 48 months. 2.8% for 48 months on the all new 1991 Ford Escort is the 
lowest finance rate ever offered at your New England Ford Dealer. And, unlike most 
low-finance deals, you can choose 12, 24, 36, or even 48 month payment terms. 
This is your chance to take advantage of huge savings and reduce your monthly 





Kiam: victim of hypocrisy? 
COURTESY OF HARPER & ROW 


at all, and I’m sure these same people 
never in their lives told a joke, or a story, 
that offended some group.” 

The truth is, that crude sexist joke was 
circulating before word got around of 
Kiam’s version. And I didn’t hear anyone 
chastising any of the other joke-tellers for 
poor taste. But McDonough is the last 
person who should be making that point. 
Given his checkered history on this issue, 
he has the same problem as Kiam. Keep 
quiet or be considered incredibly 
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stubborn and/or stupid. 


Not in for Flynn 
Word that the Christian Science Monitor 


may be stationing a reporter in the City 
Hall press room should be cause for 
celebration among the increasingly lonely 
journalists working on the ninth floor. A 
visit there the other day conjured up 
images of post-meltdown Chernobyl — 
what was a flourishing community has 
turned into a ghost town. The mail slots 
tell of the once teeming population: 
Boston Phoenix, Boston Ledger, Patriot 
Ledger, Tab, Middlesex News, Boston 
Business Journal, Herald, and Globe. But 
the only remaining inhabitants are the 
Heralds Joe Sciacca and the Globe's Mike 
Rezendes and Steve Marantz. All the other 
publications have pulled up stakes — and, 
in the case of the Boston Ledger, folded. 

What’s even eerier is the look of the 
deserted media enclave. Whereas the 
Globe and Herald reporters have their own 
private rooms, the main press area is a 
collage of empty desks and old (and I do 
mean old) memorabilia — a 1989 Tab 
calendar, a Tom Vallely sticker from his 
aborted 1986 congressional race, a Freddy 
Langone-for-city-council sticker (he hasn't 
sat on that august body since 1983), and a 
defiant open letter from Boston Globe 
union employees to publisher Billy Taylor 
dated October 6, 1987. 

The only thing missing is some 
tumbleweed and a steer’s skull. 

Why is there no City Hall press corps 
(excepting the two big dailies) in an 
election year, you may ask? Perhaps it has 
something to do with the way Ray Flynn 
manages news, a subject we'll explore in 
the very near future. 
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RAYBO'S RAGE 
PROBLEM 


WHyY THE BLACK COMMUNITY IS WARY 
OF THE MAYOR’S PLAN TO RULE THE SCHOOLS 


BY Ric KAHN 

































































ight-wing Reverend E.W. Jackson was there, asking for a word of Boston City Hall, making like Vanilla Ice: “If this school system were cur- 
prayer (“We have not come here hateful of Mayor Flynn”) before rently 75 percent white students, we wouldn’t be talking about .. . laying 
verbally pummeling the mayor for trying to snatch control of the off teachers, or cutting programs, or cutting kindergarten. That’s the truth.” 

Boston Public Schools. So was an African-American woman Meanwhile, black teacher activist Bob Marshall, who has often sparred 


teacher, thrusting her left fist in the air and invoking the bygone with Doherty about the BTU’s support of seniority over affirmative action 
name of Angela Davis. as a criterion for deciding who to 


Boston Teachers Union keep on the payroll during teacher 
(BTU) president Edward layoffs, moved in to Hammer the 


Doherty was present, the only white common boogeyman, Flynn: “It is 
nonmedia person attending last time for someone to stand up and 
Thursday’s demo inside the lobby of say that the emperor has no clothes.” 


black community nudged the mayor for 4 
the folly of his own ways. The letter-writ- 
ers reminded Flynn that he was part and 
parcel of the process. In fact, his education 
adviser, Ellen Guiney, was a key member 
of the search committee. She sat on the 
powerful résumé subgroup, which pro- 
duced a crew of semifinalists that included 
two guys who failed to meet the minimum 
advertised criteria, a guy who had been 
fired from his previous position, a black 
guy who turned out to be white, and no 
females or Hispanics. 


Only 14 people attended this rained-in 
rally, led by Lloyd King, coordinator of the 
Ad Hoc Committee to Protect Boston’s 
Public Schools, but those few are repre- 
sentative of a growing disenchantment in 
the black community with the mayor's ed- 
ucation maneuvers, Many black education 
activists now believe Flynn has been en- 
gaged in a disingenuous campaign to dis- 
credit the school system — by undermin- 
ing the search for a new superintendent 
and by holding to a hard line on the bee 
school budget — to further his ultimate : os 
goal: the abolition of the Boston School Also, the mayor had launched his own 
ee ee TOT: JOYCE FERRIABOUGH Eee aa 
partment of the city, like police or fire. : : : \ 1 Prince George’s County, Maryland, super- 

If the mayor seizes control of the city’s | don { really believe TES Flynn cant put out intendent John Murphy, who was persuad- 
ed to toss his hat into the ring only later to 





ERIC ANTONIOU 


schools, many Boston blacks fear, their  « ‘ Ss 
kids’ educational futures will be decided in mayor IS interested in the HTT fire retrieve it from the pile. Flynn’s nuzzling 
| the maze of City Hall, outside the purview up to a white guy named Murphy to lead 


: ' 

of the black community. Blacks also see educational excellence.’ on Court Street. the 78-percent-children-of-color Boston 
the dismantling of the school committee as Public Schools did not win the mayor 
the loss of a hard-won electoral franchise. oe many “amens” in the black community. 
Further, black elected school-committee ~ Pid , And the move led to the perception that 
members (there are currently four) would = the fix was in for a white super. 

be denjed the opportunity to use posts on 
the board as political stepping stones — 
an entry-level opportunity long afforded 
white pols. And in a city that is so color- 
conscious, some blacks worry that Flynn 
or some future mayor will reverse the 
court-assisted job gains and professional 
inroads blacks have made in the Boston 
School Department. 

Some in the black community doubt that 
Ray, based on past performance, has the 
right stuff to rescue the schools. They also 
suspect his aim is not true. They feel that 
Flynn wants to rule the schools for reasons 
of power, patronage, or perhaps as the ve- 
hicle that will help him win the veep- 
stakes. 

One prominent black leader raises a 


. Among the signatories of the letter 
whacking the mayor for his interference 
was Lloyd King. In ’89 King ardently sup- 
ported Flynn’s initiative to transform the 
elected school committee into an appoint- 
ed body — a decidedly minority stand in 
the minority community. King now feels 
betrayed by the mayor’s education politics 
and is feverishly working to kill his 
takeover scheme. 

“I don't really believe this mayor is inter- 
ested in educational excellence,” says 
King, who's also the corresponding secre- 
tary of the Black Political Task Force. “He’s 
interested in what he’s been about. He’s a 
politician. He’s about power.” 

Throughout the 1990-91 school year City 
Hall has been- embroiled in a budget 

wilder specter: he says he fears the out- brouhaha with the school department. 

break of racial turmoil if Ray Flynn contin- Saying the department was infested with 


ues to march forward with his planned waste and inefficiency and had spent its 
. takeover of the school system. HATTIE MCKINNIS TE D L A N D 5 M A R K dollars irresponsibly, ie mayor bis to 


ERIC RASMUSSEN 
MICHAEL ROMANOS 





; oe é af ae hold the line on school greenbacks. Faced 
Back in December, when the search for Flynn has declared Key player if city S effort with an $8-to-$10-million budget deficit 

a new Boston schools superintendent be- . 5: : between city funding and school spending 
gan to implode, the mayor took a lead in educational war.on the to Win hearts and minds this year, and a potential $48 million gap 
bashing the school committee. Yes, Flynn : : ; : next school season, Boston Schools Super- 
proclaimed, the bungled search had made public-school kids. of black and Latino parents intendent Joseph McDonough recently 


was forced to adopt a zero-based budget- 


Boston the “laughing stock” of the nation. 
See RAYBO, page 14 


In a December letter, members of the 
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Raybo 


Continued from page 12 

ing game-plan. McDonough reluctantly 
proposed slashing $36.6 million in aca- 
demic and athletic programs and at least 
500 personnel in addition to calling for a 
four- to five-percent wage cutback for all 
school employees in next year’s budget. In 
other words, gutting the system. 

Many in the black community blame the 
boss of Boston. 

“He [Flynn] has declared educational 
war on the public-school kids,” says Hattie 
McKinnis, executive director of the City- 
wide Parents Council, which is slated for 
the chopping block in next year’s school 
budget. “The Boston Public Schools are a 
convenient whipping boy,” says Bob Mar- 
shall. “At best, he [Flynn] is insensitive to 
children of color. At worst, he’s racist. He 
doesn’t want to fund a school system that 
is nearly 80 percent of color.” 

While Flynn was in the Hall holding 
down the funding fort, his operatives were 
unleashing a frontal attack on 26 Court 
Street. Every day seemed to witness the 
unveiling of another new weapon. Flynn 
considered filing a lawsuit against the 
school committee based on a city-charter 
provision that allows city officials who in- 
tentionally overspend their budgets to be 
fined or sent to the pokey. Then the city 
suspended payments on $15.6 million in 
school-department contracts, asserting that 
it wouldn’t okay the money unless the de- 
partment could prove the contracts “direct- 
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Doherty: cuts wouldn't happen if system were mostly white. 





schoolchildren.” Next, the city offered the 
committee a budget deal that had so many 
strings attached it made Pinocchio look 
like a free man — figuring out cost-saving 
measures for mandated programs, issuing 
early layoff notices, and letting Boston 
University president John Silber do an au- 









MARK MORELL! 


the school department moved closer to a 
’91 budget compromise, but the '92 budget 
is still a long way from being resolved.) 
Though the mayor and his minions may 
think this belt-tightening is cleaning up 
Court Street, the black community is feel- 
ing the sting. It’s their kids whose educa- 
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diced. And in a black-and-white city such 
as Boston, the school department is seen 
as one of the few places where (aided by 
federal-court intervention and affirmative 
action) a sizeable number of black profes- 
sionals has been able to flourish. Says one 
black education advocate, “You won't find 
any other institution — private or public 
— in the state with as many people of col- 
or in high positions.” 

They also believe that the timing of the 
mayor’s budget-busting is cynically queer. 
Take the mayor's move to put school con- 
tracts to an education litmus test before 
signing off. While some education advo- 
cates believe the mayor was correct in try- 
ing to rein in the school department’s 
renegade spending, they view the edict — 
coming while he has one hand grabbing 
for the school department — as a political 
ploy to disparage and destroy his target. As 
King notes: “If the mayor has the right to 
hold up $15 million in school contracts 
why hasn't he done so before now?” 

Black education activists believe that 
Flynn’s current attempts to go ballistic on 
the budget, coupled with his superinten- 
dent-search screeds, are political artillery 
shots designed to soften the school depart- 
ment for his ultimate takeover offensive. 

This is Flynn’s third attempt to restruc- 
ture the out-of-control Boston School 
Committee. In '89 Flynn tried a nonbinding 
ballot question that would have changed 
the 13-member elected committee into a 
seven-member board appointed by the 
mayor from a pool of candidates nominat- 
ed by a cross-section of interest groups. 





























ly provide educational benefits 





ADVERTISEMENT 


How would you like to get the chance to 
meet the “man of your dreams”? 

You know the type of man | mean: 
intelligent, handsome, rich, successful, tall, 
healthy, normal, funny, and happy! 

If you are a charming, exciting, sexy 
lady, who’s serious about meeting such a 
man, read on. 

My name is Gary Halpert, and I’m a 
west-coast advertising and marketing 
expert by profession. I’m also friends with 
exactly the type of man described above. 

His name is George, and he’s currently 
looking to meet a very special woman. Are 
you that woman? Maybe, maybe not. Let’s 
start with my reason for writing this ad in 
the first place. Let me explain the situation: 

| first met George about four years ago 
out here on business, and since then we’ve 
become great friends. Two months ago 
George broke up with a very special and 
beautiful lady he had been seeing for 
sometime. It was sad and unfortunate, but 
these things happen. He’s an outgoing, 
friendly guy and is not shy by any means. 
In fact, he meets people very easily. 
Unfortunately, he simply hasn’t met the 
“right” woman yet. The vast majority of the 
women he meets are attracted to him. 
Believe me, that’s not the problem. The 
problem is that he has high standards, and 
is, therefore, very, very picky. Does-that 
sound familiar? Would | be right in 
guessing that this is a problem you also 
may have when it comes to finding the 
“right” man? Then you get the picture. 

Well, to make a long story short, being 
a great friend of George’s, I’ve decided to 
lend a little of my marketing genius to his 
quest and apply some advertising “science 
to the search”. 

Actually, this creative approach has 
been utilized successfully for years by a 
number of marketing wizards out on the 
west coast for some of their single, 
millionaire clients (that’s male and female 
Clients, by the way). I’m simply taking this 
opportunity to “import” it to the east coast. 

When | first suggested the idea to 
George one night, he laughed his head off 
and said it would never work out here. 
Boston was too “stiff and old-fashioned”, 
he said. 

Well, | disagreed with him. | think times 
are changing. I’m also a firm believer in the 
power and science of good, straightforward 
marketing, and know it will work wherever 
it’s employed. | also don’t think Boston 
women are as uptight and closed-minded 
as people say. 

So, after much convincing, he 
reluctantly agreed to be my “test case” and 
let me publish this ad. Now we'll see if I’m 
right! 
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Back to George. Let me tell you a little 
about him: He’s truly a prince of a guy, with 
a first-class education, who comes from a 
good, solid family. He recently turned 29, 
and is the kind of guy everyone likes to be 
with. He’s funny, smart, genuine, loves his 
friends, and takes care of them with a 
passion. 

He’s also one of the most successful 
people | know. He started his own 
electronics business on a shoe-string 
(fresh out of school), became a bona-fide 
millionaire by age twenty-six, and hasn't 
stopped since. He has and does all the 
things you'd expect a millionaire to have 
and do: a nice home near Boston, exotic 
car, boat, pool, eats at the best restaurants, 
constantly travels around the country, 
around the world, etc., etc. 

The funny thing is that he’s very modest 
about his success, and the favorite subject 
of his jokes is himself. One of his favorite 
lines is that “the problem with most self- 
made men is that they’re in love with their 
creators!” 

As far as looks go, all the women | 
know who know him say he’s a definite 9 
on a 1 to 10 scale. He’s over 6 feet tall, 
slim, healthy (no diseases!), in shape, and 
has the body of a professional athlete. He’s 
white, has dark hair and is best described 
as very handsome and “all-American” 
looking. Women tell me he’s your basic 
“hunk”. But he’s not vain in the least. One 
of the things women say makes him most 
attractive is that he’s so unpretentious 
about his assets. 

If you meet him, | guarantee you'll like 
him as a person-never mind his good 
looks. It’s not that he’s perfect - no one is. 
In fact, sometimes he can be hard-headed, 
even stubborn, and occasionally he works 
too much. But even with his flaws he’s still 
a one-in-a-million catch for any woman. 

George is also one of the most 
generous people | know. He just can’t help 
his friends enough, and he’s even worse 
when he’s head over heels in love with a 
woman. He’ll wine her, dine her, send her 
flowers, shower her with beautiful gifts, 
take her to movies, plays, away to exotic 
places, and make her feel like Queen of the 
World! 

He’s also not into shallow women or 
one night stands. He’s into real 
relationships. That doesn’t mean he wants 
to get married tomorrow - he just wants 
someone special to share his life-style and 
some adventures with. 

What’s George looking for in a woman? 
| think he’s flexible, but there are a few 
things he definitely does not want in a 
woman, and here, he’s not flexible at all: 


dit, to cite a few. (This week, the city and 
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Are you more than just another pretty face? 


Handsome Millionaire 
Wants to Find a Hot, 
Sexy Woman With a 
Good Sense of Humor 


Three Things George Does 
NOT Want in a Woman! 


1) DEATH OR DISEASES - If you've got 
anything contagious that’s worse than a 
cold, forget it. 

2) DRUG DRAMAS - If you’re a “heavy 
user” of anything illegal, forget you ever 
saw this ad. 

3) PROFESSIONALS - If you sell your body 
for a living, good-bye. You’ve completely 
missed the point of this ad. 


So much for the laundry list of no-no’s. 
Now let’s look on the positive side. 
George’s idea of a perfect woman is 
someone who's charming, healthy, has a 
great sense of humor, is very pretty, and 
has a dynamite figure! 

Age doesn’t matter that much, as long 
as you're an adult. But don’t be too young 
or too old. 

If you honestly fit that description, 
congratulations, you're a lucky girl, and 
happening to read this ad is more good 
luck for you. 

You're probably leery about answering 
an ad, and | don’t blame you. But please be 
assured, this is an honest and sincere ad. 
Being in the advertising business all my 
life, I've seen some pretty bizarre, phoney, 
and exaggerated claims. But don’t be afraid 
- this is totally on the level. | promise. 

This whole thing is nothing more or less 
than a sincere effort to. help my good friend 
meet someone special with a little 
assistance from the science of advertising. 

If you are at all interested, or even 
Curious, please write and tell me about 
yourself and how to get in touch with you, 
and, also, please send a recent full-length 
photo. 

If you seem like “Miss Right”, I'll pass 
your letter onto George so he can contact 
you himself. | know there’s at least one 
special woman out there who would be 
perfect together with him. Could that 
woman be you? 

So go ahead, be bold, be adventurous, 
and respond! After all, this is the modern 
world; you’ve got to be progressive, 
unconventional, and unafraid of new things 
if you're ever going to get anywhere! It just 
might turn out to be the best thing you ever 
did for yourself. Really. Simply write to: , 


G.E.H. 


310 Franklin St., Suite 351 
Boston, MA 02110 


All replies are strictly confidential, and 


photos will be returned if requested. Thank 
you. 
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After Flynn gave it a half-hearted push in 
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126 Galen St., Newton/Watertown 
(617) 923-1800 
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NOW TAKING 
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the home stretch, the measure passed by a 
measly 869 votes. But it was soundly beat- 
en in black-dominated neighborhoods. 

Next up was a Flynn-backed reform 
package that called for converting the 
school committee into a nine-member 
body with five members elected and four 
appointed by the mayor. That effort was 
killed by state legislators last fall on its way 
to the November ballot. 

Now comes Flynn with a proposal to 
abolish the school committee and run the 
school system out of City Hall. The home- 
rule petition was approved by the City 
Council in December. Voting against it 
were black councilors Charles Yancey 
(Mattapan, Dorchester) and Bruce Bolling 
(Roxbury) as well as Jim Kelly (South 
Boston, South End, Chinatown) — three 
elected officials representing neighbor- 
hoods in which the residents are major 
users of the Boston Public Schools. 
(Though they were on the losing end of 
that vote, they may yet end up being 
harbingers. Many black education ac- 
tivists predict the mayor’s measure will 
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never make it out of the State 
House alive.) 

An internal memo ob- 
tained by the Phoenix sug- 
gests that, this time around, 
City Hall does have a strategy 
for wooing black hearts and 
minds. The document, which 
describes an effort to orga- 
nize black and Latino parents 
behind Flynn’s school-reform 
initiative, was sent from edu- 
cation adviser Guiney and 
the mayor’s policy analyst, 
Marty Liebowitz, to Neil Sulli- 
van, the mayor's chief policy 
adviser, and Bob Consalvo, 
staff director of the mayor’s 
office. The Guiney/Liebowitz 
battle plan, which is still un- 
der consideration, asserts that “The orga- 
nizing campaign should be run by the Safe 
Neighborhoods people. . . . Various depart- 
ments such as Health and Hospitals, Per- 
sonnel, Neighborhood Services and Com- 
munity Schools should all be asked to con- 
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sider lending their best 
black or Latino organizer 
to work as part of this 
team for the duration of 
the campaign. . . . There 
are a number of other 
places to reach parents: 
BHA Task Forces, par- 
ents of kids involved in 
Community School activ- 
ities, parents of kids in 
alternative school pro- 
grams (since their kids 
were failed by the school 
system), and parents in- 
volved in organizations 
that have been funded by 
the Safe Neighborhoods 
campaign.” 

Safe Neighborhoods 
Plan director Ted Landsmark says his role 
in school issues is a natural outgrowth of 
his job. Community residents involved in 
Safe Neighborhood discussions, he says, 
regularly raise the connection between 
what goes on in the schools and what goes 
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down in the streets. And he adds that edu- 
cation issues were a major part of his baili- 
wick when he headed the Mayor's Office 
of Jobs and Community Services. “Where 
there are people who have been underuti- 
lized in a post, and they have interests and 
concerns with these issues, it is appropri- 
ate for us to be out there discussing those 
issues in Our communities,” Landsmark 
says. “If people were not being used in the 
past, and the only people speaking on it 
were white, that was an equally political 
concern.” 

But the memo from the mayor's advis- 
ers may prove to be more trouble than it 
was worth. The approach outlined in the 
document is raising hackles in the black 
community. “Friends, Romans, country- 
men: lend me your Negroes. That’s outra- 
geous,” says Black Political Task Force 
president Tony Crayton, responding to the 
memo. “(The advisers are] using their own 
employees against the interests of the 
community.” 

Crayton knows of what he speaks. Last 

. See RAYBO, page 16 
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fall, according to sources, Crayton and oth- 
er black and Latino city workers were 
called to a Parkman House meeting to dis- 
cuss Flynn’s school-reform efforts and help 
develop a list of future community con- 
tacts who were interested in the school- 
governance issue. One question lingered 
in the air like musty laundry: why had the 
mayor’s appointed-board referendum 
fared so poorly in the minority communi- 
ty? “Because of the perception that it was 
put together by a bunch of smart-ass white 
boys at City Hall,” sources say Crayton 
bluntly replied. After which, sources say, 
Cfayton was warned to watch his tongue, 
and his work comings-and-goings were 
closely monitored. 

The Guiney/Liebowitz approach ap- 
pears aimed at puncturing the “smart-ass 
white boys” perception. But critics say it 
reeks of rank politics and manipulation. 
“They [City Hall] don’t go 
out to the black community 
and talk about educational 
issues — except when they 
want to pass something,” 
says one black education ac- 
tivist. 

“Ray hasn’t delivered on 
his other promises,” says 
Julio Henriquez, a black Lati- 
no Boston Public Schools 
parent and longtime educa- 
tional activist. Critics cite 
such areas as police, fair 
housing, and economic revi- 
talization as less-than-spark- 
ling entries on Flynn’s ré- 
sumé that ought to mitigate 
against him taking on one 
more chunk of turf. 

Which doesn’t mean that 
the black community feels 
ducky about the status quo. 
The community is flush with 
a variety of reform strategies, 
from the simple downsiz- 
ing of the current school 
board to the strict grassroots 
decentralization of the sys- 
tem to the schoolhouse lev- 
el. 

“I think what the black 
community is saying is that 
the school committee’s not doing the job, 
something needs to be done — but we 
don’t want you [Flynn] to do it,” says one 
black education activist, who believes the 
community’s animosity switched from the 
school department to the mayor the first 
time Flynn talked about wiping out the 
elected school board. 

In a February 5 letter to the mayor not- 
ing that the Black Political Task Force had 
voted (unanimously) against his scheme to 
abolish the school committee, Crayton ad- 
dressed the seemingly undemocratic tenor 
of the ’91 school-reform campaign. “This 
current Home Rule Petition was not even 
placed before the public for comment be- 
fore it was rammed through the City Coun- 


Jones: pushing reform in the face of growing black-community anger is dangerous. 
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cil,” he wrote. “It provided no real dis- 
course on its merits and provides no repre- 
sentation at all in how the policies and 
programs of the Boston Schools should be 
implemented.” 

Yet despite the potent opposition to his 
plan, Ray Flynn is moving full speed 
ahead. Observers say he has once again 
slipped into the Raybo-to-the-rescue motif 
that has characterized his mayoralty. 

“I can empathize with the mayor,” says 
black media/political consultant Joyce Fer- 
riabough. “He’s used to being out there 
putting out the fire with an extinguisher in 
the street, and he can’t put out the damn 
fire.on Court Street and the kids are getting 
hurt by smoke inhalation. . . . But at the 
same time, the way he’s doing it is like a 
real power grab. . . . He’s moving frustrat- 
edly and he’s not being as sensitive to the 
minority community as he should be.” 

Black education leader Hubie Jones, 
dean of the Boston University School of So- 
cial Work, fears that pushing the reform is- 
sue in the face of this growing black-com- 
munity anger is a danger- 
ous proposition. Speaking 
of the Flynn takeover plan, 
Jones, who chaired the 
Mayor’s Advisory Commit- 
tee on School Reform, 
which called for (among 
other things) the seven- 
member school board ap- 
pointed by the mayor, says 
“I don’t think it’s politically 
do-able. The black political 
leadership at the State 
House is determined that 
he not have this power. He 
either turns them around 
and gets their support or 
powers it over them. In my 
judgment, either way he’s 
heading toward some racial 
conflagration that is not 
needed in the city at this 
time.” 

Some black observers 
feel that the wrath caused 
by Flynn’s educational ma- 
neuverings, on top of such 
raw neighborhood issues 
as gang violence, stop-and- 
search, fair housing, and 
the residual effects of the 
Stuart case, have caused 
some slippage in the may- 
or’s popularity in the minority community. 
And it has increased pressure for critics to 
cast about for a mayoral candidate of color. 
Indeed, King says the short-term goal of his 
ad-hoc committee is to defeat the takeover 
bid; the longer-term goal is to find some- 
one to take out Flynn politically. (Those ru- 
mored to be mulling a mayoral candidacy 
are the Reverend Graylan Ellis-Hagler and 
the Reverend Charles Stith.) 

Meantime, King and company are pass- 
ing flyers across the city replete with the 
say-hey rallying cry they hope will help 
ward off Ray Flynn’s attempted school-de- 
partment coup d’état: “Hey Ray! No Way! 
Hands off our vote . . . our schools. . . our 
children!!!” oO 
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ot long ago, a flyer showed up at 
the affirmative-action office of 
George Washington University, in 








Washington, DC, bearing this undoubtedly 
hostile message: “If the spics can’t handle 
the work, why don’t they get out and stop 
making trouble for the rest of us?” 

Proof, few would deny, that there was at 
least one Class-AAA-Jumbo bigot stalking 
the campus. But also proof, says Dinesh 
D’Souza, a soon-to-be-more-famous-than- 
he-deserves-to-be darling of the Reagan 
conservatives, of how badly America’s 
goo-goo lefties have screwed things up. 
Proof, he contends, that a liberal sacred 
cow — affirmative action — has worsened 
campus race relations. 

Unless something goes wrong, D'Souza 
will soon be a wildly hot property on the 
talk-show circuit, a guy sure to be hailed 
as a bold and brave new thinker who has 
daringly dissected liberal orthodoxy. His 
whirlwind lecture-spin throug. four 
Boston colleges last week, including Tufts 
and Boston University, was just a warm-up 
for what’s sure to be a celebrated tour for 
his book J/liberal Education, due out from 
Free Press/Macmillan in April. Because as 
the debate over so-called political correct- 
ness (PC) rages (both Newsweek and the 
New Republic recently gave the phe- 
nomenon cover play), D’Souza has man- 
aged to position himself and his anti-affir- 
mative-action agenda smack in the middle 
of the fray. Gust last week, Brown 


| University expelled a student for violating 
| its ban on “hate speech” when he yelled 


racial and sexual slurs on campus.) 

D'Souza may be only 28, but his creden- 
tials as a rising conservative maven are 
impressive. Once an editor of the shanty- 
bashing, race-baiting Dartmouth Review 
and a former senior policy analyst under 
Ronald Reagan, he is a thinker, lecturer, 
writer (7NR, American Scholar, Atlantic 
Monthly), and editor (Crisis, a Catholic lay 
magazine). Young, owlish, prone to using 
scholarly words like “extirpate,” and 
blessed with an almond complexion that 
relieves him of being suspected as a bigot, 
D'Souza will be taken seriously as a stu- 
dious critic of affirmative action, a policy 
he has somehow managed to tar as the 
embodiment of the evil of PC. 

There’s no doubt PC is a wart that needs 
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D’ Souza: no surgeon when it comes to political correctness 


to be sliced from the hide of academia. 
What began as well-meaning efforts to 
include diverse cultures, perspectives, and 
lifestyles in a harmonious academic envi- 
ronment has over the years been trivial- 
ized to the point where self-absorbed 
whiners are able to impose their sterilized 
version of acceptable thought, speech, and 
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action onto whole college campuses. More 
than once, such bullying has trod heavily 
on some very basic rights, not the least of 
which is the First Amendment. At times, 
PC becomes a parody of its own inten- 
tions, intolerantly forcing tolerance on the 
unwilling. A case in point: the University 
of Connecticut sophomore who was 
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banned from campus housing for, as 
Newsweek reported, posting a sign on her 
door announcing that a variety of people, 
including “bimbos” and “homos,” would 
be “shot on sight.” 

But D’Souza is hardly the guy to be 
trusted with the scalpel. Rather than being 
a thoughtful critic of race relations, he’s an 
ideologue from the Reagan Revolution 
who’s bent on preserving the politics of 
privilege that have thus far benefitted him 
so nicely. He’s taken a troubling, yet rather 
minor, campus fad and twisted it into both 
the cause and effect of racial tension. In 
the myopia of a few zealous PCers, he’s 
found both a tyranny of liberals and a justi- 
fication for restructuring, if not eliminating, 
affirmative action. 

“It’s a con, a gigantic con,” says Chip 
Berlet, a political analyst who monitors 
right-wing organizations. “There are ass- 
holes all over academia, both liberal and 
conservative, who are convinced they’re 
God's gift to education.” 

Maybe D’Souza’s not that bad, but the 
theories he has sketched out in his maga- 
zine articles and lectures are pretty solid 
evidence that his agenda has less to do 
with academic enlightenment than with 
preserving the status quo. 

His premise, which follows a convolut- 
ed path that leads to a gross oversimplifi- 
cation of race relations, goes like this: 

PC college administrators, determined to 
have their campuses reflect the racial 
diversity of society-at-large, lower stan- 
dards to recruit academically ill-prepared 
blacks and Hispanics. That peeves better- 
qualified whites and Asians, who get 
bumped from slots they'd otherwise fill, 
and it leaves “greatly overmatched” blacks 
and Hispanics reeling with self-doubt 
when they suddenly realize they can’t 
keep up with the course work. 

Feeling alienated and abandoned, 
minority students flock to those older stu- 
dents who have traveled the same path, 
who convince them that white racism is 
the root of their problems. That leads to 
agitation, which forces frightened adminis- 
trators to appease minorities with special 
privileges: campus-funded cultural soci- 
eties, segregated yearbooks, graduation 
ceremonies, and residence halls, and so 

See PERSONALLY, page 20 
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on. That irritates white students, which breeds racial ten- 
sion, which legitimizes minorities’ suspicions about white 
racism, which . . . 

This travesty is allowed to continue, D’Souza contends, 
essentially because of the prevailing PC, a rigid orthodoxy 
he claims is embraced by virtually all of academia. At the 
same time, the racial tension ups the demands for PC sensi- 
tivity — and the cycle begins all over again. 

When he spins all this out, he peppers the tale with 
anecdotes of particularly egregious PC atrocities and 
throws in statistics concerning drop-out rates for “affirma- 
tive-action students” that he says admissions offices do 
their damnedest to conceal (which makes checking his 
work a tricky task). It actually appears to be a fairly reason- 
able argument. 

But critics — even those who deplore PC and some who 
aren't crazy about affirmative action — aren’t buying it. 

First, there’s D’Souza’s whole tyranny-of-the-left babble. 
Despite the in-vogue notion that PC ideologues are march- 
ing On campuses nationwide, the whole concept has been 
blown out of proportion. Yes, there have been instances 
where free speech and other basic rights have been threat- 
ened by vague and Orwellian edicts. Yes, there is a trend 
toward “sensitivity” that borders on ludicrous sterility. And 
none of that foolishness should be allowed to continue. 
But college campuses, by and large, still reflect the status 
quo in this country, which means they’re fairly conserva- 
tive. Implying that omnipotent PC squads are suddenly 
holding sway over campuses, routinely beating straight 
white men into submission, is downright silly. 

Second, connecting affirmative action and PC is a stretch. 
“It’s crazy to link the two,” says John Roberts, executive 
director of the Civil Liberties Union of Massachusetts and a 
staunch anti-PCer. “But to me, it makes sense for people on 
the right, who see things so damned simplistically, to link 
the two.” 

Ernst Benjamin, general secretary of the decidedly cen- 
trist American Association of University Professors, doesn’t 
see the connection, either. In fact, he suspects PC is a cre- 
ation of the right, dreamed up to camouflage a backlash 
against minority students based in bigotry and exacerbated 


Reagan: know your place — and Stay there. 
AP/WIDE WORLD 


by tight economic times. 

Moreover, says Benjamin, D’Souza’s implication that 
campuses are teeming with ill-prepared blacks and 
Hispanics incapable of competing doesn’t hold up. Indeed, 
he says, the number of minorities in four-year institutions 
has declined over the past two decades; the number of 
black males has dropped precipitously. And though he 
readily concedes that some minority students may not be 
well prepared for an elite education, he says that merely 
points to a need for universities to do more remedial work. 
As for de facto segregation, Benjamin says that may be a 
necessary inconvenience, a replication of the social sup- 
port available at predominantly black colleges or, in the 
same line, women’s colleges. 

Finally, there is a haunting trace of racism in D’Souza’s 
plea. “I think where his argument breaks down,” says Sally 
Greenberg of the Anti-Defamation League of B’nai B’rith, 
which shares some of D’Souza’s criticisms of affirmative 
action, “is the notion that there are not qualified blacks or 
Hispanics to fill those slots on campus.” Bottom line, that’s 
exactly what he’s saying: there aren’t enough blacks who 
are good enough to get into Harvard, so Harvard snatches 
up some tokens who'd be better off at UMass/Amherst. 

D’Souza’s solution to this dilemma is weird: switch affir- 
mative action from a race-based policy to a socioeconomic 
one, something he says would be fairer (why should 
Cosby’s kid get a break over an Appalachian coal miner’s? 
he asks), more palatable (Americans always root for the 
underdog, he says), less stigmatizing (poor people figure 
they’ve got a handout coming, he says), and less polarizing 
(class warfare has never been big on the American agenda, 
he notes). But his remedy has the same problems he accus- 
es the current set-up of having. For one thing, America’s 
underclass, unfortunately, is a disproportionately minority 
underclass, so those poor students would still be largely 
black and Hispanic. Second, wouldn't those poor kids be 
reeling with academic self-doubt? Or would they really fig- 
ure, as D’Souza says, that they’ve got a few perks coming? 

It’s quite a gimmick D’Souza has come up with. 
Although he’s surely caught the wave of the latest craze, 
neither he nor his political soulmates are particularly con- 
cerned with stamping out the rigidity of PC, with diversify- 
ing campus voices, with truly opening academia to all peo- 
ple and points of view. Quite the opposite. Boiled down to 
its rawest form, he’s peddling a recycled, thinly packaged 
version of the same elitist tripe the Reagan Revolution tried 
to cram down America’s collective throat for 10 years: 
know your place — and stay in it. QO 











> If you're looking to 
meet someone new, 
hundreds of interesting, 
successful people are 
waiting to he ar from‘you. 


al 


Let’s face it, it’s a jungle out there; singles bars, health clubs, blind 


dates and that person*your mother wantsyou to meet! 4 4 sil 


The plain truth is; it's never been easy meeting new. people. That's 
why the Phoenix Personals with Personal Call’ are so successful. 
Thousands of individuals réally do find:the kind of people-they want to 
meet through our Personals. Why? Because, the:people-who advertise in our 
Heer ate those elusive: individuals you we can ‘thind “out there.” 


%3 ONE Oe 
| APE now: acshriea Have A Heart Mc onth |: we’ ve got more netscigals : 
than. ever— literally hundreds of new single people waiting to 
hear from’you. And'with'Personal Call® it’s easy, ‘safe and 
sop enniat to meet them. ETS iv 

























an to page t: of this week's Glassifieds Section to see ee 
we mean. Or to inimediately, browse thr6ugh Personal-Call® 
ads, call: 





id (call costs’ :'596 a min.; ;-outside the 617 & 508 
atéa codes call 1- 900- 370-2015, $1.a min.) 


It ‘ist might be the phone call } 
that could change your life. 


More than ever, a better place to meet someone. 
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TICKETWSRLD 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 
Jalelaliolaame) Mm iam @) o\-1(e mE: 1a an me aml -1colelehyie\ m-ialehig 
ALL CORPORATE ACCOUNTS WELCOMED 


WORCESTER CENTRUM 
Sting 3/9 
Paul Simon 3/29, 3/31 
Bell Biv DeVoe 4/3 
Frank Sinatra 4/20 


PROVIDENCE CIVIC CENTER 


Neil Young 2/20 
Paul Simon 3/30 
Frank Sinatra 4/21 


GRATEFUL DEAD 
Landover MD, 3/17, 3/18, 3/20, 3/21 Albany, NY, 
3/23-3/25, Nassau Collessium, NY, 3/27-3/29, 
Greensboro, NC, 3/31, 4/1, Atlanta, GA, 4/3-4/5, 
Orlando, FL, 4/7, 4/8 


CELTICS IN HARTFORD 


Celtics vs. NJ 2/22, Indiana 3/4 
RED SOX TICKETS NOW ON SALE 
All Shows At All Area Venues including: 
Orpheum Wang Center 


Opera House The Citi 
Richardson Mall 


942 Main Street 


crocc' ts (208) 249-100 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 










































M-F 9:30-5:30 
Sat 10:00 - 3:00 
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Bring it all home with the IBM’ PS/T- 









Welcome the IBM PS/1 into your home. 

It's a new kind of personal computer that gives 
you the power to do office work at home...plus 
the ease-of-use to make it a valuable tool for 
everyone in your family. All at a price that's right 
in your neighborhood. 

The PS/I is a great value, because it comes 
with popular options already included. You get a 
high-resolution VGA Photo Graphic™ display. an 
IBM Selectric Touch™ keyboard, a mouse and a 
built-in modem. Plus you get IBM DOS and 
Microsoft® Works, the best-selling integrated 
software package — a word processing, spread- 
sheet, communications and database program. 
You also get, at no extra charge, three months of 
the PRODIGY™ service for home shopping, 
banking, travel arrangements and more.* And, 


COMPUTER CENTER 


* IBM is a registered trademark of pega Business Machines —— 
™PS/1, Photo Gr ones and Selectric Touch a 


adema ot of International Bus: 


® Microsoft is red ti warare: te of Mic sete Corpor “PRODIG Y is 
® Prome aide registered service mark of Quantum Cx amps S Services, Ine 
PRODIGY and the support system are avaiable only r 48 ss 3 Petes charges may apply. 


a free trial period of Promenade® PS/1's 
exclusive home education service. 

The PS/1 is easy for your whole family to 
use. Its built-in tutorial will even teach you how. 
Then you can do everything from writing letters 
to handling budgets. And if you get stuck, you 
can get “HELP” with a click of the mouse. 

The PS/I can be easily expanded, so it'll 
grow as your family’s computing needs change. 
And you'll find the easy-to-use letter-quality IBM 
PS/1 printer a perfect addition. 

Stop in today to learn more about the 
computer that brings it all home — the new 
IBM PS/1. You'll want to bring it home, too. 


Bring it all home 
with PS/1. 


1 Newton Place, 299 Washington Street, 
Newton, MA 02158-1612, (617) 965-8970 


s Machines Corporation 


is a registered service mark and trademark of the Prodigy Services Company 
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"The Ultimate in R & R" 







} GRAND OPENING 


Friday, Feb 15th 10pm 
TAKE-OFF to another era as today's 






progressive music strikes an an elegant chord with 


the romance, sizzle and high life of the 1940's. 


JACKETS REQUIRED 


1500 Broadway, Rt 99, 





Saugus 233-7400 


Weuiouhwerven atnrec Entertainment Complex 


DMP enuine Draft 






TAP INTO THE COLD” 











CD PLAYERS 


Denon CD Player. Programmable, remote. 
(DCD-560) REG. $250 ...cssscsssssssesesessnse $199.95 


Denon CD Player. Step up to 8X 
oversampling, advanced features. 

(DCD-660) REG. $300 .......ssscssscssssseseeeee $249.95 
Denon 6-Disc CD Changer. Magazine 
design. (DCM-444) Reg. $500............ $349.95 
Nakamichi CD Player “4”. Trademark 
Nakamichi sound. Reg. $350............. $299.95 


RECEIVERS 


Kenwood 60 Watt/ch Receiver. 

A/V inputs, remote. 

(KR-A5020) REG. $250.......ccccssecessseene $199.95 
Kenwood Dolby Surround Sound 

Receiver. 70 watts/ch front, 10 watts rear. 
(KR-V6020) REG. $330 ..nsecssccccsssssseeeees $279.95 
Kenwood 100 Watt/ch Dolby Surround 
Sound Receiver. 100 Watts/ch front, 

15 watts rear. (KR-V7020) 


ee $349.95 
Denon 70 Watt/ch Receiver. Remote. 
(DRA-625RA) REG. $500.....cccssssssseesseee $399.95 


Yamaha 125 Watt/ch Dolby Surround 
Receiver. Learning remote, 30 watt/ch 
rear. (RX-1130) REG. $800... $719.95 


_ CASSETTE DECKS 


Denon Full-Logic Cassette Deck. Dolby B, 

C, HxPro. (DRM-500) Reg. $250.........$199.95 
Denon Dubbing Cassette Deck. Dolby B, 

C, HxPro. High speed dubbing. 

(DRW-650) REG. $300 oon..ccccccccssssssssssseee $269.95 
Denon Auto-Reverse Cassette Deck. 
Remote, all three Dolbies. 


(DRR-680) REG. $350.....cccsscccsssssseescssesne $299.95 
Kenwood T Dubbing Cassette 
Deck. Both wells auto-reverse. 

(KX-W8020) REG. $400.......ccscscssesssseeees $299.95 


TURNTABLES 


* Bang & Olufsen Fully-Automatic Turntable. 
Sleek, with ultra-low arm. (RX-2)......$229.95 


Bang & Olufsen Linear-Tracking Turntable. 
(TX-2) REG. SBOP vesecssscsssssssssecessesssnsncecees $349.95 


SEPARATES 


Denon 80 Watt/ch Integrated Amp. 
(PMA-860) REG. $450 ....cccccscssssssseeseeee $359.95 
Denon Flagship Dolby Pro Control Center. 
7 surround modes, much wattage. 
(AVC-1000) Reg. $700 $599.95 
Yamaha 135 Watt/ch Amp & Preamp with 
Remote Control. Lots of A/V inputs and 
outputs. (CM/MX630) 

Reg. $950...00.... Both pieces $799.95 


“No Dealers: Nynex activation & 

3 month service required through 
Tweeter, etc. Ask salesperson 

for details 


Mobile Communicanons @) 
ray 


Ws for tsemt 


Boston 738-4411 © Burlington 273-2200 
Cambridge 492-4411 
Chestnut Hill 964-4411 
Danvers 777-5100 * Dedham 329-7300 
Framingham 879-1500 ¢ Hanover 826-4411 
Hyannis 771-2400 ¢ Seekonk 336-3280 
Shrewsbury 752-2400 


Stores also in Warwick, RI, 
Danbury, Newington & Waterford, CT. 


SPEAKERS 


Polk Compact Bookshelf Speakers. Black. 


(SDS-400) Reg. $200/ PF... $149.95 pr. 


Polk Bookshelf Monitor Speakers. 


(4.6) In oak. Reg. $280/pr........... $229.95 pr. 


Polk Floorstanding Speakers. 
Black. Save $200! (RTA-8T) 


WO: SOS ON ins isenincissesniieessaitinsniice $449.95 pr. 


Klipsch’s Famous KG-4s.Black floorstanding 


speakers. REG. $670/ PF... $499.95 pr. 


Klipsch 3-Way Floorstanding Speakers. 
Breathtaking. (Forte, in Black) 


REG. $1300/ PF. cccccsssssssssssssssseeeesseees $999.95 pr. 


Klipsch Bookshelf Speakers. A mini Klipsch 
for any space. Black. 


(KG-1) REG. $330/ 8 vo..cccscesssssseees $269.95 pr. 


Klipsch 3-Way Ported Floorstanding 
Speakers. Transcendent bass. (Chorus, in 


Black) Reg. $1800/ Fr ...........00000 $1299.95 pr. 


Dahiquist 2-Way Floorstanding Speakers. 


(DQ-8) REG. $850/8.......ccscseesseee $749.95 pr. 


Dahiquist 3-Way Floorstanding Speakers. 


(DQ-12) REg. $1200/ PF oo... $999.95 pr. 


Kef 2-Way Bookshelf Speakers. Black finish. 


(C-45) REG. $500/PF ...cccccsssesssseseen $399.95 pr. 


Kef 3-Way Floorstanding Speakers. A/V 
Grand Prix award winner. (104.2) 
REG. SQQOO/PN. ...ccsesessescsssveessesesens $1799.95 pr. 



























We Know 
A Great Deal... 


VCRs 


Toshiba Programmable VCR. Incredible 


sh ) ee $249.95 
Toshiba Hi-Fi VCR. On-screen 

PFOGrFAMMING. (M62Q1).....cccccssscsecesssecees $379.95 
Toshiba 4-Head Hi-Fi VCR. 

Convenient front A/V inputs. 

(M-651) REG. $430 oiccccccsscessesssssseseesseen $399.95 


TELEVISIONS 


Toshiba 20” Monitor TV. On-screen 
displays, remote. (2034)... $299.95 
Proton 27” Stereo Monitor Receiver. 
Versatile design, gorgeous picture. 

(VT-290) REG. $1000 voccccccccscssssccssssesseee $949.95 
Proton 31” Stereo Monitor Receiver. 
Superior sound. A/V Grand Prix winner. 
(VT-331) Reg. $2300 oon. $1999.95 


CAMCORDERS 


Sony 8mm Camcorder. Color viewfinder, 
8X zoom, wireless remote. 
ENTER sa elegsssssscciiiesincisescositoveiestvioves $1099.95 


JVC Fully-Automatic Mini-Camcorder. 
Compact, easy to use. (GR-A1)......... $699.95 


Sale Ends Monday, February 18th! 


By econ 


7) en 






PORTABLES 


Sony CD Boombox. With double cassette, 
digital tuner and detachable speakers. 
(CFD-750) REG. $320......cccssssessessseeeceseee $299.95 
My First Sony Children’s Cassette Player/ 
Receiver. Sing-along microphone. 


(TCM-4000) REG. $50 ....cccscssssssssseseeresevens $34.95 
My First Sony Children’s Walkman. 
(WM-3060) REG. S35 voeccccccccsssssssecseecesssens $29.95 


CAR STEREO 


Kenwood Removable AM/FM Cassette. 
High power, Dolby. 


(KRC-410) REG. $300 ....cccccsssesescsseeesseeee $249.95 
Kenwood Removable Cassette Receiver 
with CD Changer/Controller. 

(KRC-610) REG. $400.....cccscssecsssssesesssere $299.95 
Kenwood AM/FM CD Player. Anti-vibration 
design. (KDC-83) Reg. $400.0... $299.95 
Bazooka 6” Bass Tube. 

CUR) OS. SOO aco scsssccovccsnssssnnsassonsett $169.95 


Stillwater 2-Piece Truck Box Speakers. 
(SiGDEKICKS) REG. $300.....cecsscsesssccsesseee $219.95 
Kenwood 612” Two-Way Speakers. 

(AGF) PO ase cesiciichisspesiteatessnnsdiaal $49.95 
Alpine Power Booster Equalizer. 

Selectable fader, 18 watts/ch. 

eo | $99.95 
a/d/s/ 2-Channel Bridgeable Power Amp. 
40 watts/ch or 120 watts mono. 


(PS-S) REG, SISO. cccsscccbervnsnccecscsosesersors $199.95 
Bel Micro Radar Detector. 2-band 
protection. (826) Reg.$120...........sss0 $99.95 
Nokia Transportable Phone. 

(LX-11C) REG. $250 oo. cccccccccccssssseeeessen $169.95* 


Mitsubishi Mobile Phone. 100* memory, 
hands-free. (Mesa 95) Reg. $500.....$399.95 
Chapman Remote Alarm System. 

2 remotes, lifetime warranty. 
(SF-1000)..$199.95 Professionally Installed 


ETC... 


BlackWatch Audio Tape. Purchase a case 
of 10 top-performance BlackWatch cassette 
tapes and get a FREE insulated carry bag! 
Case of 10 AudioPhile Tapes. 

RES SOS 5 ee cid siinaiscersordestervecssesacnes $39.50 
MasterMind Remote Genius. Allows remote 
operation of up to 4 components from any 
room in your house. Reg. $200......... $179.95 
Terk Amplified FM Antenna. For improved 


TECRII: (GSD isin scscsisseiscovssivasssnsccones $29.95 
Terk Patented “Pi” Antenna. 

Great FM reception! Reg. $80.............. $69.95 
Sony Full-Cupped Headphones. 

(MDRV-2) REG. S50 ....cccccsssssseesecsssssseeseeen $39.95 


Bang & Oiufsen 9500 Music System 

(CD, Cassette, Receiver in One Sleek Unit) 

and Kef C-45 High-Performance Speakers. 
Super System Special. 

REG. $4000 ......seccsssesesees $3499.95 





We accept most major credit cards. 
Not responsible for typographical errors. 
At participating Tweeter stores. 


What 
We Sell. 


Many More Unadvertised 


Washington’s Birthday Great Deals! 








© 1990 Bud Dry Beer, Anheuser-Busch, Inc., St. Louis, Mo. 
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TRADING UP WHEN THE MARKET’S DOWN 


















DRUG isis 
A PHOENIX 
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IDEA FOR 
THE “90S: 
THE U-DO- 


FEARS 
CONFESSED 
OF A 
HYPOCHON- 
DRIAC 
(page 6) 


THlS WEEK 


$15 NEWBURY 
STREET HAIRCUTS 

Stylists from Newbury Street’s mest 
chic salons — including Vidal 
Sassoon, Frank Xavier, and Diego — 
will unite for a street-wide “‘cutathon” 
on Sunday, February 17, from noon to 
5 p.m. All cutathon haircuts are $15, 
and most salons will take clients ona |. 
walk-in basis. Proceeds benefit Hair 
Cares, an organization devoted to 
raising funds for beauty-industry pro- 
fessionals suffering from AIDS. For 
more information call the Newbury 
Street League at 267-7961. 
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Mondo 2000 

Somewhere at the intercepts 
of cyberspace, science fiction, 
rock and roll, covert design and 
holographic clothing is Mondo 
2000, a quarterly magazine with 
a hefty price ($5.95) and a heady 
editorial mix unmatched by the 
demographic drool found on 
most newsstands nowadays. 

This magazine is without a 
doubt out there. It doesn’t have 
readers, for example; it has 
Mondoids. And their interests 
can best be described as eclec- 
tic high tech. In the current 
issue (winter, number 3) there’s 
a guest editorial by William S. 
Burroughs, which begins 
“Thanks for the wild turkey and 
the passenger pigeons, des- 
tined to be shit out through 
wholesome American guts”; a 
column on growing your own 
growth hormone; an article on 
cybernetic jewelry as wearable 
microsystems; a piece titled 
“House Music: the Best Techno- 
Shamanic Cultural Virus so far”; 
and interviews with John 
Barlow (Grateful Dead lyricist 
and writer), Mitch Kapor 
(founder of Lotus Development 
Corporation and president of 
ON Technology), and rockers 
Deborah Harry, Frank Zappa, 
George Clinton, Deee-Lite, and 
Tina Weymouth and Chris 
Franz, of Talking Heads. 

The advertising in Mondo 
2000 isn't ordinary, either. 
Among its ads are WorldTool, 
“an interactive environment 
that can be used to develop dis- 
tributive virtual realities”; and 
Designer Foods, “a complete 
system of nutrients that [your 
brain] can use to make more of 
certain neurotransmitters — 
like noradrenaline — your 
brain’s version of adrenaline.” 

For the weird at heart, Mondo 
2000 will flatline the senses. 

Available at Tower Records, 
360 Newbury Street, Boston 


— John P. Mello Jr. 
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TOYS FOR GROWN-UPS 
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Ps - pat ‘ a a it «flee “e - 
Your uncle’s rec room — or your childhood toy-store fantasies. 


KATHY PMAN 


Just For Fun ; 
You and your partner are taking in the sights on Newbury Street — the art galleries, the sidewalk cafés, the toy stores. . . . The toy 


stores? 

Actually, it should come as no surprise to Newbury Street aficionados that a toy store should make an appearance in the Back Bay. 
After all, FAO Schwartz, the toy-store king, has had an, er, monopoly on the neighborhood for years. But that didn’t deter Jonathan Finn, 
proprietor of the newly opened Just For Fun, from joining in. “When you go into a traditional toy store,” he says, “you're surrounded by 
the European-style toys. That’s great for kids, but the adults are baffled. I’m trying to strike a balance between the new wave and the stuff 
you grew up with.” 

That “stuff” includes Gumby-and-Pokey doll sets, Etch-a-Sketch, Barrel O’Monkeys, and great board games like Chutes and Ladders, 
Candyland, Operation, and Clue. For the kids, there are the obligatory Mutant Turtles and the like. 

With Mickey Mouse shoved on the top shelf, toys in every conceivable corner, and mobiles hanging from the ceiling, you might think 
the store is cramped. On the contrary, the result is a delightful reminder of your uncle’s rec room or (for those of you who lacked uncles 
with rec rooms) your childhood toy-store fantasies. Finn assures us that even though his space for toys is limited, “more is coming.” 

Just For Fun, located at 287 Newbury Street (between Hereford and Gloucester Streets), is open Monday through Saturday from 10:30 


a.m. to 7 p.m. and Sunday from noon to 6 p.m. Call 859-9830. 
; — Robert Deutsch 
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Beyond tofu 

If you think vegetarians subsist on tasteless tofu or dry 
grainy matter, Brother Ron Pickarski is living proof that you're 
wrong. One of the United States’ most celebrated vegetarian 
chefs, he has won awards in the International Culinary | 
Olympics competing against mainstream chefs from around 
the world. On Sunday, Pickarski, a Franciscan, will be cooking 
a “vegan” (all plant-based) haute cuisine meal in Brookline, 
the first in a quarterly dinner series sponsored by the Boston 
Vegetarian Society. 

Dinner will begin with a butternut-squash chowder, fol- 
lowed by a choice of green salads. The main event will feature 
Pickarski’s award-winning cima roll, a light and savory “meat 
loaf” made with pistachios, spinach, and seitan; it’s accented 
with a tomato-based red-pepper sauce. And lest you think eat- 
ing healthy means skipping dessert, the meal will finish with a 
flourish — chocolate-cream couscous. 

Dinner begins at 6 p.m. at 17 Station Street, Brookline Village. 


Tickets are $19.50. Reservations are required. Call 424-8846. 
— Gail Ross 
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From paper earrings to postage-stamp pins 
KATHY CHAPMAN 


AFFORDABLE 


EXTRAVAGANCES 


Toucan can 

A beacon of funkiness in the wasteland of Mass Ave that 
heads into Arlington (the busy flag shop next door notwith- 
standing), Toucan serves up ornamentation for the fiscally 
unadorned. Which is not to say that the stuff looks ordinary — 
on the contrary, anything in the shop can liven up a regulation 
T-shirt and jeans in no time, and for very little money. 

A case in point is Clout Design’s scrunched, crunched, and 
painted paper chandeliers that serve as earrings. Soft of hue, 
they are bold of kinesthetic energy. The very three-dimension- 
al pieces cost $25. 

Toucan represents about 80 designers, most of whom are 
local. Amid the splendor of their myriad creative visions, a 
simple innovation stands out. Bill Whitman covers postage 
stamps with epoxied resin, making fetching and colorful pins. 
Let your jewelry reflect your politics — pass up the Liberian 
stamp pin in favor of the colorful one from Britain, say, or the 
elegant one from Spain. With the constantly evolving “new 
world order,” it’s a good thing the stamp pins are only eight 
bucks a pop. 

Toucan, located at 2259 Mass Ave in Cambridge, is open 
Monday through Saturday from 10:30 a.m. to 7:30 p.m. In 
March Toucan will move to the Garage, in Harvard Square. 
New hours will be Monday through Saturday from 10 a.m. to 
8 p.m. and Sunday from noon to 6 p.m. Call 576-3031. 

— Ketura Persellin 
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OUT 


THERE 


he U-Do-It Pseudo-Spa experience 
y begins when you face two simple 
facts. 

L) You are tired, burned out, depressed, 
and in need of a serious pampering expe- 
rience. 

2) You are flat broke. 

Yes, we'll say it again. These are the 
90s, and for girls in need of a serious pam- 
pering experience, those extravagant, ’80s- 
style Spa experiences are a thing of the 
past. No more packing up your Reeboks 
for a $750 weekend of gentle massage and 
cleansing facials and brisk morning jaunts 
through the woods. No more 900-calorie- 
per-day Spa meals served up by specially 
trained Spa dieticians. No more low- 
impact Spa aerobics classes led by eager, 
Jane Fonda look-alike Spa aerobics 
instructors. Wake up and smell the reces- 
sion. 

Once you have accepted that reality, 
however, all is not lost. Here, for burned- 
out girls on a budget, is your answer: the 
1991 Pseudo-Spa Experience. This is how 
U-Do-It. 

e Phone a supportive friend, who will 
henceforth be known as your “Spa 
Partner.” 

e Have Spa Partner spend several hours 
on the phone tracking down an extremely 
cheap motel in a distant land. Said motel 
should be at least an hour away, so as to 
give you sufficient distance from your life; 
it should also come equipped with several 
spa accouterments — namely, pool and 
sauna (see sidebar). 

¢ Wait for Spa Partner to phone you 
back, and then respond with the following 
phrases. 

L) “What? The, Ramiada Inn? In Mystic, 
Connecticut? In February?” 
2) “It’s only $39?” 
3) “Let's go!” 
e.Meet-Spa Partner at designated loca- 


tion on Friday night. Inspéct room careful-~ 


ly and notice small table with mirror out- 
side bathroom. Unpack cosmetics and toi- 
letries on said table. Table. will henceforth 
be known as the “Beauty Bar” and will be 
of central importance to your Spa experi- 
ence. 

¢ Discover the first, and most important, 
key to a successful U-Do-It Pseudo-Spa 
Experience: it works best if you insert the 
word “Beauty” before all Spa-related 
words and activities. With this handy tech- 
nique, the Ramada Inn quickly becomes 
your “Beauty Base,” your room becomes 
your “Beauty Suite,” etc.. 


e You and your Spa Partner aré now . 
ready to go out for a healthy “Beauty 





Massachusetts 


The key thing to remember when planning your own 
U-Do-It Pseudo Spa Weekend is that it should be person- 
alized. Your complete relaxation experience may require 
tacky, flowered wallpaper and a parking lot next to the 
room. Or you may prefer a secluded spot with “Colonial” 
furnishings. With that in mind, we've put together a list of 
accommodations in the New England area. 

Your definition of a Pseudo Spa Weekend may include 
room service, and you’re more likely to find it in a larger 
motel. Most large chains frequently offer special rates, 
but these cheaper prices are always subject to availabili- 
ty, changing weather, and, no doubt, a host of 
other variables we were not privy to. Most of the 
chain hotels have some sort of eatery in the build- 
ing, so that in cold or inclement weather you 
needn’t go outdoors and risk exposing your 
Beauty Skin to non-beauty elements. Finally, 
when looking for cheap shelter, use common 
sense — ski areas are pricey now, seaside resorts 
are not, and prices change with the seasons. 

The list below is by no means exhaustive; it is 
meant to give you an idea of available prices and 
facilities. All prices are for one room with two 
beds for one night; tax may be added. And be sure 
to call ahead for information and reservations. 


Falmouth Inn, Falmouth, Cape Cod. $45 through 
late May. Indoor pool, sauna. Call (508) 540-2500. 

Town Crier Motel, Eastham, Cape Cod. $49 
through late June. Indoor pool. Call (508) 258- 


The U-Do-It 


Pseudo-Spa Experience 
An idea for the ’90s 


by Caroline Knapp 





Burger.” Wash said Beauty Burger down 
with a cold Beauty Beer, then retire to 
Beauty Suite, lie down, and discover the 
second most important key to a successful 
U-Do-It Pseudo Spa Experience: conceptu- 
alizing. Lie very still. Conceptualize a long, 
gentle massage. Now conceptualize a 
scalp rub. Watch some television. Giggle 
intermittently with Spa Partner. 

e Engage in first of two 10-hour Beauty 
Rests. Rise, leave Beauty Base, enjoy a 
leisurely Beauty Lunch, then prepare for 
your third most important Spa activity: the 
pre-pampering drugstore run. 

e Find a large drugstore. Enter. Fill 
large basket with $52.79 worth of Beauty 
Products, including some or all of the fol- 


‘lowing: Clairol Deep Conditioning 


Beauty Pack Treatment for hair; Clay 
Facial Masque for smoothing and cleans- 
ing: skirt; L’Oréal Pléntitude Floral Tonic 
for toning skin; deep-red nail polish (try 
Revlon’s Indian Spice) for painting toe- 
nails; huge quantities of foam rollers for 
curling hair; various hair clips and gels 
and sprays; all manner of cosmetic puffs 
and squares; assorted skin creams and 
moisturizers; and several women’s maga- 
zines (any kind will do, but Cosmo is 
mandatory). 

e Pay for said items and giggle inces- 
santly as you realize they cost almost twice 
as much as your room. 

e Return to Beauty Base, stopping en 
route to purchase $2.55 worth of Beauty 
Fudge. : 


© Inspect Spa accouterments at Beauty 


4000. 


(413) 586-0114. 


Maine 
Rbhumb Line Motor Lodge, Kennebunkport. $55 through 
March. Indoor pool, whirlpool, exercise room. Call (207) 
967-5457. 
Village Cove Inn, Kennebunkport. $52 through May 26. 


Captain’s Lodge Motel, Gloucester. $49-$51 through mid 
May. Indoor pool, tennis court. Call (508) 283-2420. 
Howard Jobnson’s, Amherst. $39 through April 28. Call 
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Base. Notice that pool is filled with 
screaming children and looks unappeal- 
ing. Decide you're “not in the mood” for a 
sauna. Retire to Beauty Suite and spend 
some time conceptualizing an exercise 
experience. 

© Leaf through Cosmo. Take the “Cosmo 
Quiz” (this month: “How Much of a 
Princess Are You?”). Read extensive article 
called “How To Bag a Rich Man.” Giggle. 
Then feel exhausted and lie down for a 
two-hour Beauty Nap. 

e Awaken, ready for further Spa activi- 
ties. Take an extremely long, hot shower, 
pausing on occasion to conceptualize a 
Jacuzzi experience. 

e Apply gobs of Clairol Deep Con- 
ditioning Beauty Pack Treatment, which 
resembles a thick mucous substance, to 
wet scalp in an effort to “Restore Life and 
Lustre to Damaged Hair.” 

© While goo sits in hair, apply Clay 
Facial Masque to face. Clay Facial Masque 
resembles a thick, white, wet cement. 
When it dries on skin, it also feels like 
cement. And it makes you look like a 
mime. 

¢ Clip and polish fingernails. Clip toe- 
nails, and realize with glee that one of the 
great things about staying in a $39 room at 
the Ramada Inn is that you can clip your 
toenails onto the carpet without feeling 
compelled to clean it up. Polish toenails 
the rich, deep shade of Indian Spice. 
Admire handiwork. 

¢ Wash off Clay Masque and admire 
your smooth, poreless skin. Wash goo out 


Indoor pool. Call (207) 967-3993. 

Juniper Hill Inn, Ogunquit. $49-$59 through mid June. 
Indoor pool, sauna, exercise room. Call (207) 646-4501. 
Meadowmere Motel, Ogunquit. $39-$59 through late 
May. Indoor pool, sauna, exercise room. Call (207) 646- 


4562. 


Ramada Inn, Portland. $56 through June. Indoor pool, 
sauna, Jacuzzi. Call (207) 774-5611. 
Holiday Inn, Portland. $85. “Runaway weekend” is $67 
per night; includes champagne and $5 vouchers for the 
hotel lounge. Call (207) 775-2311. 
Howard Jobnson’s, Portland. $69.95 in March. 
“Overnighter” special through April is $87, includ- 
ing dinner and breakfast. Call (207) 774-5861. 


Connecticut 

Ramada Inn, Mystic. $39 till the end of March. 
Indoor pool and sauna. Call (203) 536-4281. 
Howard Jobnson’s, Mystic. $45-$125; $39.95 
through March. Indoor pool. Call (203) 536-2654. 
Holiday Inn, New London. $64; $51.20 on a lim- 
ited basis. Call (203) 442-0631. 


Rhode Island 

Howard Jobnson’s, Middletown (near Newport). 
$45. Indoor pool, sauna; two tennis courts (in 
warmer weather). Call (401) 849-2000. 


(Special thanks to AAA for providing some of 
this information.) 
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of hair. Dry hair and admire its shiny 
glow. Ask Spa Partner to teach you the 
intricate art of liquid-eyeliner application. 
Apply other make-up (your choice) in 
leisurely manner. Feel extremely clean. 
Get dressed and prepare for Spa Dinner 
Outing. 

e Find large, suburban steak house, the 
kind where they serve big, stiff drinks and 
the salads come in buckets. Order a 
Beauty Scotch while friendly wait staff pre- 
pares table. Once seated, order the follow- 
ing: one trip to Beauty Salad Bar; one 
Large Beauty Sirloin; one Beauty Baked 
Potato with Beauty Sour Cream (which 
you will dutifully refer to as the cream for 
“Nature’s Inner Facial”). 

¢ Complete Spa Dinner and retire to 
hotel lounge. Note that you have been 
lucky enough to happen upon “Video 
Sing-Along Night,” where, a brochure pro- 
claims, “Tonight . . . You Are the Star! You 
Do the Singing to Our Background 
Videos!” 

© Watch with astonishment as members 
of audience get up in turn and croak out 
screeching renditions of such popular 
tunes as “I’m So Excited,” “You Are So 
Beautiful,” and “Takin’ Care of Business.” 

¢ Contemplate the demise of dignity in 
America and henceforth refer to this part 
of the evening as the “Count Your 
Blessings” portion of the Pseudo-Spa 
Experience. 

e Retire to Beauty Suite and prepare 
for second 10-hour Beauty Sleep. 
Awaken feeling refreshed and rested. 
Then, for the final leg of your Spa Ex- 
perience, find a nearby Howard John- 
son’s Motor Lodge. 

e Indulge in fabulous All-You-Can-Eat 
Beauty Buffet. Eat eggs, sausage, bacon, 
muffins, apple pancakes, and a fried 
doughnut substance. Drink coffee. 
Wonder if perhaps you have transformed 
the Pseudo-Spa Experience into the Anti- 
Spa Experience. Obliterate that thought by 
returning to All-You-Can-Eat Beauty Buffet 
and helping yourself to some healthy 
fruits. 

¢ Check out of Beauty Base. Take a long 
Beauty Drive, perhaps stopping for a 
Beauty Stroll. Finish off the last of the 
Beauty Fudge. 

e Then bid your Spa Partner goodbye 
and return home, thinking all the while 
about how lucky you were not to spend 
the weekend at one of those places where 
they force you to aerobicize and make you 
eat Rice Cakes and wake you at dawn for 
pre-Oat Bran nature walks. Sigh happily as 
you drive. Ah, 1991. Q 










— Ketura Persellin 
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AT LAST, IT’S A RENTER’S MARKET 


BY TIMOTHY GOWER »* 


he rental agent and I walked through 

a newly renovated two-bedroom 

apartment in the North End, just a 

block from the Waterfront. He was 

young and chummy, and became 
almost conspiratorial when we started talking 
money. “It was advertised at $1000,” he 
explained, “but I think we can get the land- 
lord down to $850, heat included.” 

I looked around. The living-room/dining 
area was the size of a two-car garage, 
except this garage had plush carpeting. 
Down the hall, the bedrooms were big and 
bright. The thick scent of a fresh, careful 
paint job filled the air. 

Just curious, I asked: what would this 
apartment have rented for, say, two years 
ago? 

“Twelve hundred,” answered the agent. 
“Easily.” 





QUESTION: WHAT'S GETTING soft at the core 
and downright mushy around the edges? 

Answer: the Boston rental market. Sort of. 

It used to be that finding an apartment 
meant scanning the classifieds, picking out 
an apartment you could afford, and hoping 
the landlord liked you. Then you took out 
your checkbook and paid the advertised 
price. And you did it in a hurry — if you 
didn’t, someone else would. 

But renters have advanced in the real- 
estate food chain. Today, thanks to a huge 
inventory of available units in Greater 
Boston, the apartment hunter has a 
wider selection to pick from and, 
at last, bargaining power. With 
supply far ahead of demand in 
many communities, some rent- 
ers have decided to ditch their 
tiny, cramped flats and move into more 
spacious digs. Others, who have long con- 
sidered a downtown apartment to be out of 
their financial grasp, are finding that the 
price pendulum is slowly swinging back in 
their favor. In short, a lot of people are 
trading up and moving out. 

To put the local rental market into per- 
spective, consider this: during the booming, 
prosperous mid 1980s, Boston was plagued 
by what industry officials called “a rental- 
housing emergency.” The vacancy rate in 
1987 was microscopic — just 2.26 percent, 
according to a survey by the Rental Housing 
Association (RHA), a division of the Greater 
Boston Real Estate Board. But a more-recent 
RHA survey showed that, as of last October, 
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the vacancy rate in Boston had ballooned to 
8.8 percent, a level termed “very high” by 
Ann Rendle of the real-estate board. And 
local landlords aren’t the only ones who 
have been hit by the empty-apartment syn- 
drome. The RHA’s survey showed that, 
statewide, the vacancy rate is more than 
seven percent, and some regions, such as 
the Merrimack Valley and central Massa- 
chusetts, are in double digits. (These figures 
represent market-rate apartments only; 
vacancies among publicly assisted units are 
virtually nonexistent in Greater Boston.) 





THE EMPTY-CONDO SYNDROME 

THERE’S NO SINGLE explanation for the high 
vacancy rate, but certainly the condomini- 
um craze of the ’80s contributed. Devel- 
opers grossly overestimated the demand for 
condos, and, with no-money-down mort- 
gages and properties appreciating at rates 
as high as 30 percent a year, condos were 
perceived as shrewd investments for specu- 
lators. With such easy terms and lofty 
expectations, it wasn’t unusual for an 
investor to buy a block of condos, let them 
sit empty for a year, and then unload the 
units at a considerable profit on some other 
speculator. 

Furthermore, even if condo owners did 
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choose to rent out a condo, 
any expenses they incurred, 
such as mortgage pay- 
ments and repairs, could 
be deducted from their 
income taxes. But the Tax Reform Act of 
1986 eliminated that provision, and the 
condo-as-an-investment became a financial 
albatross. Panicky property owners put their 
condos up for sale in droves and the market 
became saturated. But even though compe- 
tition has driven down the purchase price of 
a condominium, the Greater Boston Real 
Estate Board estimates that it takes on aver- 
age between one and two years to sell one. 
So in order to maintain cash flow, condo 
owners are trying to rent out their units, 
rather than let them sit empty, while they 
await the elusive buyer. 
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Other influences have contributed to the 
rental backlog. College enrollments are 
down, lessening the off-campus housing 
demand in traditional student enclaves such 
as Allston, Brighton, and the Fenway. And, 
naturally, the recession has taken its toll: for 
would-be home buyers who have lost jobs or 
taken pay cuts, that symbol of the American 
dream remains on hold, and they're moving 
into — or staying in — rental units. Likewise, 
some inhabitants of extra-large apartments, 
finding themselves strapped for cash, have 
taken On more roommates. Look no further 
than the newspaper for evidence of this 
trend — in the last week of October 1989, 
the Phoenix featured 351 roommate ads, but 
a year later the total had jumped to 422. 
Roommate-matching services are busier than 
ever as well. “We're getting a lot of phone 
calls from people who have mortgages to 
pay who need help,” says Sheila Tendy, an 
agent at the Roommate Connection. 

It doesn’t take an advanced economics 
degree to figure out what all this means 
for the apartment seeker. Phone calls to a 
handful of local real-estate agencies 
uncovered some eye-popping deals. In 
Brighton, a newly redecorated three-bed- 
room apartment with a large dining room 
— which just a few years ago commanded 
$1600 a month — was recently rented for 
$900. A one-year-old two-bedroom luxury 
unit in Chestnut Hill, with covered park- 
ing, dropped from $1200 to $875. And a 
three-bedroom pond-side apartment in 
Jamaica Plain fell from 
$1200 to $850. 

And though these are 
among the more dramatic 
bargains found, prices are 
down throughout Massachusetts. Bob 
Grant, president of the RHA, estimates that 
rents around the state have dropped 
between five and 20 percent over the past 
year. Grant’s firm, New Equity Associates, 
owns rental properties in various parts of 
the city. While touring one of those prop- 
erties, a two-bedroom in Allston, Grant 
explains he’s had to lower the rent on it to 
$765, down $100 from last year. The apart- 
ment is no palace — one of the bedrooms 
is closet-size and the front door is spitting 
distance from the rumbling Green Line — 
but the living room is sunny and spacious, 
with handsome bay windows, heat includ- 
ed, and, if the tenant foregoes the parking 
slot that’s normally included in the price, 
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Grant is prepared to knock the monthly 
tally all the way down to $700. 

But Grant isn’t sweating out this down- 
turn. “It’s the nature of the business,” he 
says. There’s even reason for optimism, he 
adds; pointing out that falling interest rates 
could bring more buyers into the market for 
a house. “This is certainly not a doomsday 
proposition,” he says. 

Some agents haven’t had time to worry. 
Steve Jacobs of All-Bright Realty Company, 
one of the larger Allston-Brighton agencies, 
says the last quarter of 1990 was the busiest 
three-month period the agency has had in 
five years. “A lot of people know there are 
better deals out there, that they can get bet- 
ter apartments for less money,” he says. In 
fact, the RHA survey showed there were 32 
percent more empty studios than empty 
one-bedroom apartments statewide. 
Renters must be asking themselves a logical 
question: why pay $600 for a studio when I 
could have a one-bedroom for $650? “It’s a 
renter’s market,” says Jacobs. 
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THE DROP DOWNTOWN 

SOME DOWNTOWN BROKERS cringe when 
they hear talk of a renter’s market. “That’s a 
lot of horse . . . manure,” says a Newbury 
Street agent when asked about rumored 
rent decreases in the city. “People come in 
here expecting lower prices, but we tell 
them, ‘It’s mot a renters’ market.’ ” Another 
agent, in the South End, agrees. “Obviously 
the going price for an apartment depends 
on its location,” she concedes, “but the 
downtown market is about the same as it 
always has been” — a curious statement 
coming from a broker whose office had run 
an ad in the Boston Sunday Globe that 
boasted of “Dramatic Price Reductions” just 
a day earlier. 

Citywide, the average monthly rent for all 
market-rate apartments in Boston has 
dropped from $805 to $774 since 1987. But 
many agents representing properties in 
Beacon Hill, the Back Bay, and the South 
End dismiss the idea that their apartments 
had anything to do with the price dip. Since 
the figures aren’t broken down by neigh- 
borhood, there’s no way of telling if that’s 
true. Agents might be protecting themselves 
by not disclosing what they really think. Or 
maybe they’re engaging in a bit of profes- 
sional denial — after all, no broker wants to 
help drive down prices. If renters believe 
rates are falling, they won't tolerate high 
prices, so landlords will have to lower rents 
to meet expectations. 

And, at least in theory, there is good rea- 
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son to believe that the tonier sections of 
Boston, along with areas like Coolidge 
Corner in Brookline and Harvard Square in 
Cambridge, are somewhat immune to cycli- 
cal fluctuations in the market. Even in a 
recession, the well-heeled will usually be 
able to afford to live wherever they wish. 
And since the residents of these neighbor- 
hoods tend to be less transient, there is nat- 
urally less turnover. 

But even the city’s most exclusive neigh- 
borhoods have plenty of apartments that 
carry inflated price tags if for no reason 
other than their proximity to downtown. To 
find out how rigid the rents are for these 
middle-level apartments, I asked to see a 
few. In the interest of candor, I presented 
myself only as a potential renter seeking a 
two-bedroom apartment. What I found is 
that renting downtown may not be as 
formidable as it seems. 

A Back Bay agent showed me a floor- 
through-basement unit on Beacon Street in 
a brownstone not far from Emerson 
College. The living room was long and 
wide, and surprisingly well-lit for a subter- 
ranean dwelling. And closet space? It had a 
walk-in off the main hallway, and each 
bedroom had enough storage capacity to 
contain the most extravagant wardrobe. 

I had gone with the intention of bargain- 
ing the agent down from $1000 a month, 
which is what the previous tenants had 
been paying — but she beat me to it. “Nine 
hundred,” she offered. “The landlord will 
definitely take $900.” 

Another agent showed me a two-bed- 
room on Beacon Hill on the top floor of a 
five-story, red-brick building on Myrtle 
Street. Big kitchen, big (for the Hill) bed- 
rooms, and quick access to a large roof 
deck. The landlord wanted $1100; I sug- 
gested $900. 

“I don’t think so,” said the broker, sym- 
pathetically. Then she brightened. “But I 
think you could get if for $1000.” 

In all, 1 saw five apartments within easy 
walking distance of downtown. None was 
exactly a steal, though one agent encour- 
aged me to offer $900 for a nice North End 
spread that listed for $1200. But one fact 
became quite clear: only suckers and desper- 
ados pay the advertised price. Whether 
you're shaving $50 off a Back Bay studio or 
trimming three figures from a two-bedroom 
in Davis Square, there’s room to haggle. As 
the Beacon Hill broker blithely remarked, 


“Everything’s negotiable.” 





“NO FEE”: MUSIC TO OUR EARS 

RENTERS CAN ALSO look for another bonus 
when they open up to the classified page: 
the words “no fee.” Someone has to pay the 
agent’s commission and traditionally that 
responsibility has fallen to the prospective 
tenant. But more than ever before, landlords 
are willing to split or even pay the entire fee, 
which typically equals one month’s rent. 
Some landlords go further still, offering free 
rent for a month or two, waiving previously 
required security deposits and the last- 
month’s rent, or throwing in free parking or 
health-club memberships. 

As a breed, landlords get called a lot of 
things, but “generous” is rarely one of them 


— it’s competition for tenants that has © 


brought on this new-found largess. 
Similarly, landlords can’t afford to be too 
picky. Barry Wing, of Innovative Moves in 
Jamaica Plain, tells of an out-of-state land- 


it 


Ai 






ws . SNA pos 






Mh, 


— ee 
—- 












SSS SD 


Re ata Ne Ra A + 4S OF eK 5 


‘ia S 
« 











ULL 


— 












gopress ches 


| & : 


lord who was seeking $1050 for a two-bed- 
room in JP last spring. She received a quick 
offer on the apartment but disapproved of 
the prospective tenant and turned him 
down. Wing recommended she lower the 
rent, but the owner stood firm — and the 
apartment remained empty all summer. 
Eventually, the landlord relented and 
accepted an offer of $800. “It’s much more 
competitive,” insists Wing. “If you’ve got 
someone, you have to take them.” 

These may be bitter pills for people in the 
real-estate industry to swallow, but they may 
as well get used to them. Before the current 
excess of rental propesties will dry up, one 
thing must happen: the market must “ab- 
sorb” them, as real-estate people say. That 
invokes images of properties spilled onto 
the landscape needing to be sponged up, 
but what it means is that people have to start 
buying houses, and especially condos, 
again. And that’s unlikely to hap- 
pen until the economy un- 
dergoes a major turn- oH, 
around. x 

But as agents and 
landlords wait out 
the recession, they 
are remaining 
calm. “It’s not like 
landlords are jump- 
ing off their build- 
ings,” says one agent. 

Maybe not. But for anyone 
who paid $800 a month for a down- 
town studio during the ’80s, go ahead, say it. 

This must be killing them. 





CAN YOU AFFORD TO 
BUY A HOME? 

FOR THE TAIL END OF the Baby Boom gener- 
ation, home ownership has become a 
dream deferred. In 1973 nearly half ofall 
25- to 29-year-olds in the US owned a 
house; by 1989, that share had plummeted 
to just over one-third, according to the 
Harvard-MIT Joint Center for Urban Studies. 
In part this is because Americans are marry- 
ing somewhat later in life, thus postponing 
home ownership. But the overwhelming 
influence on this trend, especially in 
Massachusetts, is cost. Local house prices 
soared out of control in the mid ’80s, when 
the median price of a single-family home in 
Greater Boston shot up by more than 
$30,000 a year. This trend reached a 
crescendo in 1988, when the average price 
of a single-family in the metropolitan area 
peaked at almost $250,000. 

But all over the country the real-estate 
industry has hit the wall, and, in Massa- 
chusetts, unloading a house is like trying to 
sell sand to a Saudi. The Multiple Listings 
Service estimates that single-family homes 
in Greater Boston are languishing on the 
market for an average of three months 
before selling. And, according to Banker 
and Tradesman, the number of units sold 
in Suffolk County from January through 
November 1990 dropped 23.6 percent over 
the same period in 1989, while the median 
price of a home fell 7.2 percent, from 
$153,000 to $142,000. Statewide, median 
prices have dropped six percent, from 
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$149,000 to $140,000. (The median price is 
the point at which half of all homes sell for 
more and half for less, and is considered by 
most observers to be a more accurate 
reflection of the market than the average 
price, which is usually artificially inflated by 
a small number of very expensive luxury 
properties.) 

Clearly, the recession and the unstable state 
political climate have scared off some poten- 
tial home buyers. But there’s some good 
news in all of this too — for anyone who has 
been building up a tidy little nest egg to use 
as a down payment on a first home, now 
may be the time to roll it out. Not only have 
prices come down, but interest rates at most 
banks and mortgage companies have fallen 
about one point in the past year, hanging 
steady at around 9.5 percent. And when 
you’re talking about a six-figure loan, one 
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percentage point makes a major difference. 

Furthermore, many lenders are offering 
incentives to give indecisive first-time buy- 
ers the final nudge, including everything 
from nominal perks like free loan applica- 
tions and reduced legal fees to easier mort- 
gage-qualification standards. The overall 
climate, it seems, has improved markedly. 
“It is unquestionably better for first-time 
home buyers now than it was last year,” 
says Bob Watterson, president of First 
Financial, of Newton. 

There are some signs that rookie home 
buyers are beginning to come out of the 
woodwork. “The number of transactions 
has declined, but more of those buyers are 
first-time buyers,” says John Burns, senior 
vice-president of residential lending at 
Workingmen’s Cooperative Bank. 





THE SMITHS: 
A HOME-BUYING PROTOTYPE 

TO GET AN IDEA Of what those novice 
home shoppers can expect, consider the 
“Smiths,” a married couple in their early 
30s. Together they have their share of 
monthly expenses — $750 in rent, $120 in 
college loans, $200 on their car note, and a 
$2000 credit-card balance — but they have 
excellent credit and good, stable jobs, earn- 
ing a combined $70,000. They have man- 
aged, by skipping vacations, avoiding 
extravagance, and begging from their par- 
ents, to stash away $25,000. And now they 
want to buy a house. 

According to mortgage broker Jim 
Godbey of Northstar Mortgage Company, 
here’s what the Smiths can afford. As a gen- 
eral rule, lending institutions require your 
monthly mortgage payments to be no more 
than 28 percent of your total income, or 33 
percent of your income combined with out- 
standing personal debts (car loans, credit- 
card balances, etc.). So, given the Smiths’ 
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fiscal circumstances, they could qualify for 
a loan of approximately $160,000. Coupled 
with their cash, then, the Smiths can spend 
about $177,000 for a new home plus maybe 
another $5000 to $8000 for closing costs. 

Of course, this is merely the abridged ver- 
sion of the home-buying process. Ask peo- 
ple who’ve been through the long, often 
frustrating experience of purchasing a house 
and they'll roll their eyes, shudder, and then 
talk your ear off. They'll tell you about 
choosing between fixed- and adjustable- rate 
mortgages, and whether it’s worth it to pay 
“points” in order to get a better deal. They'll 
warn you about title searches, legal fees, and 
other closing costs, and go on and on about 
house inspections. A mortgage broker like 
Godbey can help the intimidated buyer 
wade through the arcana of that first pur- 
chase; furthermore, his service is free to the 
buyer and he can often obtain better interest 
rates than the buyer could on her or his 
own. There are also a few good books avail- 
able for the uninitiated; one is the aptly 

titled How To Buy a House, Condo, or 
Co-Op, by Michael C. Thomsett. 

But back to the Smiths: what 

could they buy for $177,000? We 

r\ scanned the Globe real-estate ads 
Q one recent Sunday morning and 

came up with a few possibilities: a 
renovated one-bedroom in the Back 

Bay with a patio, fireplace, and hardwood 
floors; a “huge” two-bedroom, two-bath 
home in Brookline; a three-bedroom Cape 
in Medford with a new kitchen and bath- 
room, large living room, and two-car 
garage; or a nine-room, four-bedroom, two- 
bath house in Quincy that’s within walking 
distance of the T. And that’s only if they 
were complete wimps and didn’t try to bar- 
gain with the sellers; in today’s market, the 
asking price and the eventual sale price are 
often two very different things. 

Regardless of their purchase, the Smiths’ 
monthly housing expenses are going to rise 
dramatically, with their mortgage costing 
them about $1600 per. But their out-of- 
pocket expenses will ultimately feel like a 
lot less because the interest paid on mort- 
gage and property taxes is deductible from 
taxable income. As a result, the Smiths’ 
actual cost will be a much more manage- 
able $1150 or so per month. 

Of course, the Smiths will be responsible 
for other new debts. There will be the afore- 
mentioned property taxes and, if they buy a 
condominium, there’ll be maintenance fees, 
too. These costs add up quickly; at the 
Esplanade condominiums in East Cambridge, 
for example (where, in early February, 35 
luxury units were on sale at auction, starting 
at roughly 60 percent of their original value), 
a one-bedroom commanded a condo fee of 
more than $200 per month and more than 
$100 in real-estate taxes. 

And if the Smiths buy a house, upkeep 
will be a major expense — new pipes and 
lawn mowers don’t grow on trees. (Come to 
think of it, neither do trees.) But it will be 
their humble abode they're tending to, and 
as long as banks and mortgage companies 
are offering the money, Americans will keep 
striving to own their own homes. 

Locally, it’s too soon to say that a mad 
rush to the bank has commenced — after a 
long period of out-of-reach rates, many 
believe that the market has simply returned 
to normal, and that prices will plunge fur- 
ther. But in real estate, say brokers and 
lenders alike, he or she who hesitates is lost 
— or could at least lose out on a good deal. 
As Jim Godbey says, “You can never see the 
bottom from the bottom.” oO 
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What, me worry? 


Confessions of a hypochondriac 


by Alan Green 


those medical call-in shows on the 

radio, and every evening I go to bed 
convinced I have a variety of new illnesses 
that will mean either imminent death, 
chronic infirmity, or a lifetime of having to 
cope with something like volleyball-size 
goiters or curious nasal discharges. For a 
few hours each weekday, the host fields 
calls from people with questions about 
their inflamed organs, fibrous tumors, con- 
genital anomalies, and conditions that will 
require exploratory procedures with the 
sort of flexible fiber-optic instruments that 
might make you wish you'd never been 
born in the first place. Most of the callers 
have already consulted a wide range of 
specialists before publicly airing their 
symptoms for the sympathetic doctor, and 
it usually takes him about 10 seconds to 
properly diagnose what a team of Nobel 
laureates at the Mayo Clinic failed to turn 
up over two weeks with electromyography 
and magnetic-resonance imaging. Then it 
takes another 10 seconds for me to be 
stricken with the same symptoms. 

I also subscribe to a monthly newsletter 
that reports the latest medical develop- 
ments, so I can worry about things like 
restless-legs syndrome and airport angina 
— conditions that callers to medical shows 
either haven’t yet heard of or contracted, 
or are too shy about discussing with a few 
hundred thousand of their closest friends 
listening in. I also read American Health 
and Prevention, which each month 
reminds me that if I haven’t yet been rele- 
gated to a nursing home with stress- 
induced heart trouble, chances are good 
that I will soon contract prostate cancer 
and be faced with such choices as radia- 
tion, death, or, God forbid, castration. I 
also like to specialize with publications 
such as Men’s Health, which will explain 
why my dizziness probably signals a seri- 
ous neurologic problem rather than simple 
fatigue, or why the muscle soreness I’ve 
been experiencing has nothing to do with 


. very afternoon I listen to one of 





too much exercise, but is instead the result 
of an iron overload — a condition that will 
soon turn my liver and pancreas into 
things with the look and consistency of 
spiced braunschweiger. 

Sometimes I go to a library that has 
access to the National Library of 
Medicine’s on-line computer system — 
Grateful Med — that lets you retrieve 
abstracts of articles on every disease imag- 
inable. I usually take public transportation 
there, however, because after reading 
about the illnesses I suspect I have I’m 
usually too ill or lightheaded to drive 
home. 

About 10 years ago I visited a friend in 
the hospital after his hernia operation, and 
when he described the procedure for me I 
felt a tear in my own abdomen before 
passing out on the floor. Two other visitors 
helped a nurse carry me to the bed next to 
my friend’s, where I spent an hour recu- 
perating. The nurse, who must have been 
concerned about my ego being bruised, 
told me that even medical students some- 
times develop the symptoms of the 
patients they're treating — it’s a fairly com- 
mon reaction that shouldn’t necessarily be 
misconstrued as hypochondria. It only 
becomes a problem, I was told, when one 
remains worried about the symptoms. A 
few years later I was still convinced I had a 
hernia, so I went to see a physician who 
was highly recommended. He put me up 
on the examining table, then, after listen- 
ing to a description of my pain, squeezed 
my testicles so hard I passed out cold. 
When I came to he assured me he couldn't 
find anything wrong, so I probably had 
nothing to be concerned about. But from 
time to time I still worry about my symp- 
toms, so I guess that means that, unlike 
medical students, who soon get over their 
anxieties, I have a bit of a problem. 

I’ve found that the best day for worrying 
about your health is Sunday, and I like to 
get started bright and early. From 9 a.m. to 
one o’clock the next morning, the cable 
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channel Lifetime, which weekdays com- 
mands my attention with two half-hours of 
Supermarket Sweep, devotes its entire 
broadcast schedule to medical programs. 
Beginning with Living with Diabetes, the 
only weekly nationwide TV show devoted 
to blood sugar, and ending with an hour 
and a half of information about why you 
run the risk of diarrhea and seizures from 
virtually every prescription drug you ever 
take, viewers are treated. to graphic 
descriptions of everything from new tech- 
niques for the insertion of feeding tubes to 
why we should all be concerned about 
vessel-wall morphology and life-threaten- 
ing ventricular arrhythmias. The cable 
channel calls this 16-hour extravaganza 
“Lifetime Medical Television: The network 
for physicians only,” but it’s really just a 
bonanza for hypochondriacs — a chance 
to lie in bed all day and develop the symp- 
toms that the panelists discuss while the 
doctors are watching football or out play- 
ing golf. 

Since I signed up for cable, I’ve discov- 
ered, for example, that I probably have a 
crankshaft-type phenomenon in the lower 
part of my spine, soft-tissue problems and 
degenerative bones, an occluded femoral 
artery and sluggish angiographic runoff, 
chronic gastritis, and peptic ulcers. Also, 
my symptoms seem to indicate that I’m 
heading for cardiogenic shock and, given 
the plaque build-up on my artery walls, 
balloon angioplasty. I thought Legion- 
naire’s disease was gone, but it turns out 
that 40 different species of legionella are 
ubiquitous in lakes and rivers — so lately 
when I feel warm I worry that I'll be paying 
all winter for last summer’s swimming 
excursions. Not only that, but given my 
progressing gingivitis I worry that it’s prob- 
ably only a matter of time before I'll be fac- 
ing the installation of cylindrical implants 
in my lower jaw. I learned about that one 
on a program called Dentistry Update, 
which is always a half-hour well spent. 

Among my favorite programs on Life- 
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time are Orthopedic Surgery Update, Infec- 
tious Disease Update, and Internal 
Medicine Update, because they always fea- 
ture conditions whose symptoms mirror 
my own, thereby saving me a trip to the 
doctor for costly diagnostic procedures. 
Other recent memorable shows include 
War on Hepatitis B, Results of the Danish 
Verapamil Infarction Trials, and Focus on 
GERD (gastrointestinal reflux disease), all 
of which convinced me that it was time to 
begin making out my will. 

Another show I look forward to is Clint- 
cal Allergy Update, because sometimes 
after petting a cat or eating things like 
rutabaga I feel as if I’m trying to breathe 
through a pinched cocktail straw. Once I 
had a sore throat for two years, and after 
consulting a number of specialists I was 
told that the problem stemmed from an 
abnormality in my sinuses, which, of 
course, was aggravated by allergies. To 
correct this condition the doctor told me I 
would feel a slight stinging, after which the 
nurse put me in a hammer lock and a 
hypodermic needle was thrust into the 
very sensitive back wall of my nose, 
whereupon a quart of some sort of corti- 
sone-type medication was pumped into 
my head. Sometime after that another doc- 
tor said the problem was actually my 
gigantic tonsils, and he requested permis- 
sion to photograph them for a medical 
journal while I was on the operating table. 
I gave my consent but foolishly neglected 
to ask him for a copy of the magazine. 
Once I came across a photo in an oto- 
laryngology journal that I think may have 
been my tonsils, but it was hard to know 
for certain, and the caption didn’t offer any 
valuable insight. A few years later I went 
to see another allergist. He used to give 
me weekly injections, after which my arm 
would swell up like a large bratwurst, but 
my allergies wouldn’t get any better. One 
day I told him I felt a lot better when I left 
town, so maybe there was something in 
my home that I was sensitive to, and per- 
haps we should concentrate on narrowing 
things down a bit. He said my statement 
indicated it was clear that I didn’t like 
where I lived, and maybe I ought to con- 
sider psychological counseling as an 
adjunct to the injections. 

After that I decided I didn’t want to go to 
the doctor anymore, so I quit the allergy 
shots and instead went to see a holistic- 
health practitioner. He passed little jars 
over my body to determine my sensitivi- 
ties, then suggested I start each day by 
drinking a mixture of lemon juice, maple 
syrup, water, and cayenne pepper, and 
that I spend the rest of the day consuming 
things like royal jelly, carrot juice, and 
RNA drops. A few weeks into the program 
my counselor decided to modify the rou- 
tine slightly, instructing me to begin each 
morning with a warm-coffee enema, to be 
followed a few weeks later with a colonic 
at some sort of new-age clinic. 

That was enough to persuade me that 
holistic medicine wasn’t exactly my cup of 
tea, so instead I started going to an 
acupuncturist. This radically changed my 
life and cleared up many of my allergies. 
The procedure was generally effective and 
painless, but one day while the needles 
were being inserted in my stomach I asked 
my acupuncturist if her charts would be of 
use to others in her profession, in case I 
ever moved. As she was sticking needles 
in my chest, she explained that there were 
different methods of performing acupunc- 
ture, and unless someone was trained as 
she was, the records would be of no use. I 
asked her to elaborate, and she said that in 
England, for example, they only stick nee- 
dles in your hands and feet. When I asked 
her why, she said that they worry about 
puncturing organs, such as your heart or 
lungs. She said this just as she was sticking 
another needle in my sternum. A minute 
later, when she left the room, it dawned on 
me that the English may know something 
the Chinese don’t, and despite her skilled 
hands my doctor had probably just pierced 
my heart or my lung. This made me so 
panicky that I began hyperventilating until 
I was on the verge of blacking out. All I 
wanted to do was to jump up off the table 
and get out of the office, but I figured that 
if someone saw me running down the 
street with needles in my head and stom- 
ach I'd either be shot on sight or hauled 
off to an institution. Later I learned that 
hyperventilation doesn’t always result 
from anxiety — that it may indicate an 
actual medical problem. I can’t remember 
exactly what that problem may be, but I 
do remember that after I read about it I 
was pretty sure I had it. QO 


(Alan Green is a novelist living in 
Washington, DC) 
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ALCOHOL AND DRUG USE 


A Phoenix reader opinion survey 


Dear Boston Phoenix reader, 

There has been a lot of talk in recent years about a new spirit of temperance in the United 
States. We’re told that Americans are drinking, smoking, and snorting less. That there’s less 
tolerance for drunkenness and for drug abuse. That we’re “winning the war on drugs.” 

But when you see the surveys and news reports that trumpet these claims, have you 
ever said to yourself, “Great — but nobody asked me”? Well, we're asking you. Do you 
drink? Take drugs? Have you quit or cut back? If so, why? 

This questionnaire is our way of gauging the way you, our readers, feel about drugs and 
alcohol in the 90s. The results of this survey will be used in an upcoming Phoenix article 
about current consumption levels and about the roles drugs and alcohol play in our lives 
today. 

We value your thoughts and opinions. We value your privacy, too; toward that end, we 
seek only anonymous responses, and assure you that all information contained therein 


ti Do you currently consume any alcoholic beverages? 
Yes 
No (if “no,” skip to Question 4) 


$s On average, about how many alcoholic drinks do you consume? (One “drink” equals 
one bottle or glass of beer, one glass of wine, one mixed cocktail, or their equivalent.) 
Less than one drink a week 
Between one and four drinks a week 
Between five and seven drinks a week 
Between one and three drinks a day 
More than three drinks a day 


© at about what age did you begin drinking alcohol on a somewhat regular 
basis? 
Under 18 
18-20 
21-25 
Over 25 


e@ Have you moderated your drinking habits during the past one to three years? 
Yes 
No if “no,” skip to Question 7) 


@ How have you moderated or changed your drinking habits? Do you now (please 
check the appropriate answer): 
Drink significantly fewer drinks than before? 
Drink somewhat fewer drinks than before? 
Drink somewhat more drinks than before? 
Drink significantly more drinks than before? 
Other 








HT 


6 How have the following factors changed your drinking habits? With each of the 
following statements, please check the appropriate space corresponding to your 


level of agreement or disagreement. 


Strongly Somewhat Neither Agree/ Somewhat Strongly 
Agree Agree Disagres Disagree Disagree 
I changed my drinking 
habits because . . . 


I felt increased peer 
pressure to change 

Drunk-driving laws are 
being strictly enforced 

I’m more aware of the 
health risks 

I was feeling dragged out/ 
unenergetic 

I was afraid of becoming 
an alcoholic 

I was gaining weight 

Work and life were becom- 
ing difficult to deal with 

Other reasons: 


& How do you feel about the following statements? Please check the appropriate 
space next to each statement, once again, based on how much you agree or disagree. 
Strongly Somewhal Neither Agree/ Somewhat Strongly 
Agree Agree Disagres Disagree Disagree 
My friends all seem as if 
they’re drinking less 
My friends all seem as if 
they’re drinking more 
I feel society, as a whole, 
frowns on drinking 
I believe there’s a differ- 
ence between social and 
problem drinking 


(3) Are you now or have you ever received professional treatment for alcohol abuse? 
Yes 








No 


© Do you have any family history of alcohol abuse? 
Yes 
No 








@ Do you currently use any recreational drugs? 
Yes 


No (If “no,” skip to Question 15) 

@ What types of drugs do you currently use? 
Marijuana Bulk 
Cocaine 
Other 


@ On average, about how many marijuana cigarettes do you smoke? 
None 
Fewer than one a week 
Between one and four a week 
Between five and seven a week 
Between one and three a day 
More than three a day 


On average, how often do you use cocaine? 
Never 

Less than once a week 
Between 1 to 4 times a week 








will be kept in the strictest confidence. 


Questionnaire 

As you answer the following questions, please remember that your answers will be 
kept completely confidential. 

After completing the survey, please feel free to call the Boston Phoenix with any 
questions you might have. We're also looking for willing (and again, anonymous) peo- 
ple to interview about the subject in greater depth. If you’d be willing to talk to a 
Phoenix reporter, confidentially (i.e., you don’t even have to tell us your name), we'd 
welcome the chance to talk to you. If you’d be willing to be interviewed, please CALL 
536-5390, extension 250, between 9 a.m. and 5 p.m., Monday through Friday. 

Please send your completed survey to Lifestyle Questionnaire, c/o the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. 


Between 5 to 7 times a week 
Between 1 to 3 times a day 
More than 3 times a day 


At about what age did you begin using drugs on a somewhat regular basis? 
Under 18 


18-20 
21-25 ice 
Over 25 ao 
@ Have you moderated your drug use during the past one to three years? 
ti. 
No Cif “no,” skip to Question 18) 


@ How have you moderated or changed your drug use? Do you now (please check 
the appropriate answer): 
Use significantly fewer drugs than before? 
Use somewhat fewer drugs than before? 
Use somewhat more drugs than before? 
Use significantly more drugs than before? 
Other. 


il 


® How have the following factors changed your drug-use habits? With each of the 
following statements, please check the appropriate space corresponding to your 
level of agreement or disagreement. 


Strongly Somewhat Neither Agree/ Somewhat 
Agree Agree Disagree Disagree 


Strongly 
Disagree 
I changed my drug use 

habits because . . . 


I felt increased peer 
pressure to change 

Substance-abuse laws are 
being strictly enforced 

I’m more aware of the 
health risks 

I was feeling dragged out/ 
unenergetic/not myself 

I was afraid of becoming 
addicted/abusive 

Work and life were becom- 
ing difficult to deal with 

Other reasons: 


@ How do you feel about the following statements? Please check the appropriate space 
next to each statement, once again, based on how much you agree or disagree. 


Strongly Somewhat Neither Agree/ Somewhat Strongly 
Agree Agree Disagree Disagree Disagree 
My friends all seem as if 


they’re using drugs less often 

My friends all seem as if 
they’re using drugs more 
often 

I feel society, as a whole, 
frowns on using drugs 

I believe there’s a difference 
between social and 
problem drug use 





@ Are you now or have you ever received professional treatment for drug abuse? 
Yes 


No 
@) Do you have any family history of drug abuse? 
Yes 





No 
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The following questions are for classification purposes only. Once again, as with all 
of the responses to this survey, your answers will be kept completely confidential. 


Sex: Mal 
a Tichale 


ay Age: Under 18 
18-20 


21-24 
25-28 
29-32 
33-36 
Over 36 


oO Place of residence (city/town and state): 


If you have any questions regarding this questionnaire, or if you would be willing to be 
interviewed on the subject of drug and alcohol use with us (on an anonymous and confi- 
dential basis), please call the following numbér between the hours of 9 a.m. and 5 p.m., 
Monday through Friday. 


Phone: any extension 250 


Please remember to mail your completed questionnaire to: 
nnaire 


Lifestyle Questio: 
The Boston Phoenix 
126 Brookline Avenue 
Boston 02215 


Thank you for your response. Your cooperation is appreciated. 





THE EVOLUTION 
OF A TRIBE: 


JANUARY 

INEXP. DRUMMER BUT VERY DEDICATED LOOKING FOR = 
BAND/MUSICIANS TO START ORIG. MODERN ROCK 

BAND INFL. REM, U2, CLASH, SQUEEZE. 

CALL DAVE EVES. 


ny hea 
M OR F SINGER WANTED FOR ALL ORIGINAL MODERN = 


ROCK BAND. CALL GREG. 














JUNE 
ORIG. MODERN ROCK BAND SKS VERSATILE 2ND GUI- @ game 
TAR, LEAD/RHYTHM, W/ BU VOC, EQUIP, TRANS. 

CALL GREG. 


JANUARY 
4 Song EP “TRIBE” released 24 


APRIL 
BOSTON MUSIC AWARDS 
Outstanding New Rock Band \ 





JUNE 
WBCN ROCK 'N' ROLL RUMBLE 
Runners-Up to Heretix 


APRIL 
BOSTON PHOENIX/WFNX BEST MUSIC POLL 
Best Local Rock Group 


BOSTON PHOENIX/WFNX BEST MUSIC POLL BEST 
Best Local Female Vocalist—Janet LaValley 





BOSTON MUSIC AWARDS 
Outstanding Debut Album - Indie Label 
“HERE AT THE HOME” 


BOSTON MUSIC AWARDS R 





Outstanding Female Vocalist - Indie label 
Janet LaValley 


MARCH eats 
BOSTON PHOENIX/WFNX BEST MUSIC POLL 
Best Local Rock Group 


BOSTON PHOENIX/WFNX BEST MUSIC POLL 
Best Local Female Vocalist— Janet LaValley 





DECEMBER 
Tribe signs major label record contract with fe _ 
Slash/Warner Bros. Records 


JANUARY 
Recording begins on Tribe's new album 





Phoenix Classifieds to start one big Tribe. So if you’re 
looking for a band member, rehearsal ig or ogulp: 


ment, look no further than BALIGIS 
& THE ARTS 


Boston’s Arts and Entertain- 

ment Authority. 
THE BOSTON PHOENIX CLASSIFIEDS: 
BUILDING BOSTON'S BEST BANDS 





- 








It only took three little ads in a place called The Boston » 
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Bring it all home with the IBM’ PS/T-: 





Welcome the IBM PS/1 into your home. 

It’s a new kind of personal computer that gives 
you the power to do office work at home...plus 
the ease-of-use to make it a valuable tool for 
everyone in your family. All at a price that’s right 
in your neighborhood. 

The PS/1 is a great value, because it comes 
with popular options already included. You get a 
high-resolution VGA Photo Graphic™ display, an 
IBM Selectric Touch™ keyboard, a mouse and a 
built-in modem. Plus you get IBM DOS and 
Microsoft® Works, the best-selling integrated 
software package — a word processing, spread- 
sheet, communications and database program. 
You also get, at no extra charge, three months of 
the PRODIGY™ service for home shopping, 
banking, travel arrangements and more* And, 





ACS 


COMPUTER CENTER 





® [BM is a registered trademark of International Business Machines Corporation. 


a free trial period of Promenade® PS/1’s 
exclusive home education service. 

The PS/] is easy for your whole family to 
use. Its built-in tutorial will even teach you how. 
Then you can do everything from writing letters 
to handling budgets. And if you get stuck, you 
can get ““HELP”’ with a click of the mouse. 

The PS/1 can be easily expanded, so it'll 
grow as your family’s computing needs change. 
And you’ll find the easy-to-use letter-quality IBM 
PS/1 printer a perfect addition. 

Stop in today to learn more about the 
computer that brings it all home — the new 
IBM PS/1. You’ll want to bring it home, too. 


Bring it all home 
with PS/1. 


1 Newton Place, 299 Washington Street, 
Newton, MA 02158-1612, (617) 965-8970 


™PS/1, Photo Graphic and Selectric Touch are trademarks of International Business Machines Corporation. 


® Microsoft is a registered trademark of Microsoft Corporation. 


® Promenade is a registered service mark of Quantum Computer Services, Inc. 


‘MPRODIGY is a registered service mark and trademark of the Prodigy Services Company. 


*PRODIGY and the support system are available only in the 48 states. Phone charges may apply. 











oP orp to [SNe THT OWT 


CRIMSON 
TRAVEL 


A THOMAS COOK COMPANY 
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aaKaK KS 
RATED BEST! 
By Condé Nast 

Traveler Magazine 


Go Any Day! Stay 3 to 7 Nights! 


JAMAICA 152 3, 
ARUBA 1.8287 & 
BARBADOS ...°246 

SAN JUAN fon? 16D 

ST THOMAS...°248 
ST.CROIX  ;..°159 


Rates include hotel and transfers, all rates are p.p. dbl. occ. 
3 nts. and vary with departure date. 


GUARANTEED LOWEST 
AIRFARES 
FROM BOSTON ADDITIONAL! 


STAY IN WINTERHAVEN or ORLANDO 
CHOOSE FROM 4 WEEKS! 


MAR 3-10,10-17,17-24, 24-31 


Includes: Round trip jet 


‘2-2 _ transfers or car, 7 nights 
fe ‘.s/*hotel, 3 Red Sox game 
tickets, 4 day pass to Disney 


irline Reservations and 
Ticketing Service 


CRIMSON is an official authorized agent 
for all airlines and there is NO EXTRA 
CHARGE when you pick up your tickets 
at CRIMSON! 


F YOU'RE TRAVELING ON ANY OF 
! AIRLINES. . . American, 
Pan Delta TWA, 


aT 
CRIMSON TRAVEL 


“See 


a 7 Days A Week 
BOSTON - 2 Genter Plaza 
(617)742-8500 
Open Monday - Saturday 


AVOID LONG LINES AT THE AIRPORT, 
PICKUP YOUR TICKETS 


Personal Calle 


Have a 
Heart 
Special 


30 words and 
a headline 
for 4 weeks 
only 


$19.91 


Call 
267-1234 
for 
more info ¥ 


GONE, 
BUT NO 
FORGOTTEN 


The Passenger pigeon. The 
heath hen. The Labrador duck. 
The Carolina parakeet. 

The list of extinct animals grows. 
But it doesn't have to. 

The National Wildlife Federation 
is working to save endangered 
species. 
Join us while there's still time. 
The National Wildlife Federation, 


1412 16th Street, 
NW Washington, DC 20036-2266 


Working For The Nature of Tomarrow 
NATIONAL WILDLIFE FEDERATION 
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SUNOS 


FEBRUARY 15, 1991 


THE 
STRAIGHT 


DOPE ean Adams 


Why do we nod our heads for “yes” and shake them for “no” instead of the other way 


around? Are there any peoples who reverse the gestures? 
Have To Know 


Chicago 


You may not believe it, H., but there are a lot of people out there right now who think 
this is the silliest question they have ever heard. Little do they know. No less a personage 
than Charles Darwin looked into the matter and wrote up his findings in a book called The 
Expression of the Emotions in Man and Animals (1872). Chuck was interested in finding 
out whether there were universal gestures and expressions, so he sent out a questionnaire 
to missionaries and whatnot that, among other things, asked what gesticulations the locals 
used to convey “yes” and “no.” Nodding and head-shaking turned out to be pretty com- 
mon, but there were some striking exceptions. For example, certain Australian natives, 
when uttering a negative, “don’t shake the head, but hold up the right hand and shake it 
by turning it half round and back again two or three times.” One Captain Speedy — I can’t 
say the name inspires much confidence — told Darwin that the Abyssinians said “no” by 
jerking the head to the right shoulder and making a slight cluck, while “yes” was 
expressed by the head being thrown backwards and the eyebrows raised for an instant. 
The Dyaks of Borneo supposedly raised their eyebrows for “yes” and slightly contracted 
them, “together with a peculiar look of the eyes,” for “no.” Eskimos nodded for “yes” and 
winked for “no.” 

I don’t know of any culture that completely reverses the meaning of our nod and head- 
shake gestures, but the Turks come close — they say “yes” by shaking their heads from 
side to side and “no” by tossing their heads back and clucking. Head-tossing for “no” is 
also common in Greece and parts of Italy, such as Naples, that were colonized or heavily 
influenced by Greeks in ancient times. 

Still, cultures ranging from the Chinese to the natives of Guinea nod and shake their 


SLUG SIGNORINO 


heads like we do, leading Darwin to believe that the gestures were innate to some extent. 
He noticed that when babies refused food, they almost always turned their heads to the 
side, whereas when they had worked up an appetite, they inclined their heads forward in 
a nodding gesture. 

Other gestures are much more arbitrary. One of the most notorious of these is making a 
circle with thumb and forefinger, which to Americans and most Europeans means “okay.” 
In Brazil, however, and some other places, it means something on the order of “screw 
you.” (The actual term is more pungent, you understand.) Cecil learned this to his sorrow 
on a little jaunt he made to S4o Paulo some years ago. I seldom make the “okay” gesture at 
home, but once I got down south and learned its obscene significance, I felt a sudden 
compulsion to make it 20 or 30 times a day, thus antagonizing Brazilians by the thousands. 
It was only with the most determined effort that I was able to stifle this low impulse and 
make the thumbs-up sign that, in Rio as in the US, signifies everything’s copacetic. 

Which reminds me. You probably think we make the thumbs-up gesture because that’s 
what the Romans used to do when they wanted to spare a fallen gladiator, right? Wrong. 
That’s a myth based on a series of mistranslations. The truth is when the Romans were 
feeling merciful, they bid their thumbs in their clenched fists (symbolically sheathing their 
swords, some historians believe). To have a guy offed they didn’t turn thumbs down but 
rather extended their thumbs in a stabbing gesture. For whatever reason, though, thumbs- 
up today means “okay” just about everywhere — except in Sardinia or Greece, where it 
means “screw you.” I’m told that, for rookie travelers, this makes hitchhiking in Athens a 
pretty lively experience. Caveat viator. 

4 

This riddle has been bugging me for years. A man is standing in front of a judge wait- 
ing for sentencing when, all of a sudden, be excitedly gestures toward a picture of a gen- 
tleman banging on the wall above the judge's head. The prisoner exclaims, “That man’s 
father is my father’s son.” Who is the man in the picture? Please solve this. 

G.G. 
Chicago 


I'd love to, but unfortunately, you have goofed up the joke. Usually it goes, “Brothers 
and sisters have I none, but that man’s father is my father’s son.” Rhymes, you see. Rash 
and impetuous persons are often inclined to say that the guy in the picture is the speaker 
himself. However, those who have their minds toughened by regular exposure to the 
“Straight Dope” will see at once that the guy in the picture\is the speaker’s son. The way 
you tell it, though, the guy could be either the speaker’s sdn or his nephew. (You may 
want to ponder this for a while.) Take it from me, sport — humor is no business for ama- 
teurs. 


If it's the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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FRIDAY 
SECULAR ORGANIZATION FOR SOBRI- 
ETY sponsors recovery support groups at 8 p.m. 
tonight at the Arlington Street Unitarian Church, 
351 Boylston St., Boston, and at 7 p.m. on Sun. at 
the First Church Unitarian, 2 Church St., Cam- 
bridge. Free; call 945-2379. 
WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. and a meeting 
for women who have surrendered a child to adop- 
tion at 7 p.m. Both take place at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
BOSTON BEANSTALKS TALL CLUB offers 
a social hour (for women 5-10 and over and men 
6-2 and over) at 6 p.m. at Christopher’s Restaurant, 
1920 Mass Ave, Cambridge. Free; call 482-8255. 
FAMILIES FIRST offers its monthly support 
group for parents in multiracial families at 7:15 
p.m. at the Children’s Museum, 300 Congress St., 
Boston. Fee $15 per couple; call 426-6500, ext. 
272. 


SATURDAY 

WOMEN’S CENTER offers an open support 
group for women with chronic illness (wheelchair 
accessible) and a meeting on living without 
cigarettes for smokers and ex-smokers at noon. 
Both take place at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 

PRIME TIMERS offer their monthly meeting 
for older gay men at 2 p.m. at Lindemann Health 
Center, 25 Staniford St., Boston. Free; call 262- 
8685. 


SUNDAY 
BOSTON ALLIANCE OF GAY AND LES- 
BIAN YOUTH drop-in center opens at 2 p.m. 
today. On Wed.: a general meeting begins at 7:30 
p.m.; a new persons’ meeting begins at 6 p.m.; 
men’s- and women’s-issues groups meet separate- 
ly at 6:45 p.m. All take place at St. John the 
Evangelist Church, 35 Bowdoin St., Boston. Open 
to those 22 and younger. Free; call 523-7363. 
SOCIETY OF YOUNG JEWISH PROFES- 
SIONALS sponsors its Valentine celebration, 
“Halvah Heart,” at 8 p.m. at Avenue C, 5 Boylston 
Pl., Boston. Admission $15; $10 members. Call 
782-4100. 
SECULAR ORGANIZATION FOR SOBRI- 
ETY. See listing for Fri. 


MONDAY 

WOMEN’S CENTER offers a meeting for les- 
bian partners and ex-partners of incest survivors at 
7 p.m.; and a support group for. battered women, 
a women’s Narcotics Anonymous meeting, and a 
meeting for those coming out and disabled at 7:30 
p.m. All take place at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 

NATIONAL ORGANIZATION FOR 
WOMEN — N.O.W. offers a meeting of the 
Economic Equity Task Force to discuss wage dis- 
crimination at 7 p.m. at 971 Comm Ave, Boston. 
Free; call 782-1056. 

QUEER NATION offers its bimonthly meeting 
to confront “homophobia, queer invisibility, and 
heterosexism.” Call 577-8123 for information and 
location. 


TUESDAY 

WOMEN’S CENTER offers an over-30 lesbian 
rap at 7 p.m. and a bisexual women’s rap at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 354- 
8807. 

FRAMINGHAM GAY AND LESBIAN 
YOUTH GROUP offers its bimonthly event for 
youth age 22 and under at 6 p.m. at the Civic 
League Building, 214 Concord St., Framingham. 
Free; call 508-872-5218. 

GAY FATHERS OF GREATER BOSTON 
offer their bimonthly meeting at 8 p.m. in the 
Revere Room at the Lindemann Center, 25 
Staniford St., 2nd flr., Boston. Free; call 742- 
7897. 


WEDNESDAY 
SECULAR ORGANIZATION FOR SOBRI- 
ETY sponsors recovery support groups at 1 and 7 
p.m. at Memorial Hall, rm. 120, Harvard Uni- 
versity, Cambridge. Free; call 945-2379. 
MANIC-DEPRESSIVE AND DEPRESSIVE 
ASSOCIATION holds its weekly support-group 
meeting at 7 p.m. at the deMarneffe Cafeteria, Mc- 
Lean Hospital, 115 Mill St., Belmont. Free; call 
855-3665. 
SUPPORT SERVICES FOR THOSE WITH 
FAMILY OR FRIENDS IN THE GULF are 
offered at 7:15 p.m. in the Administration Building 
of McLean Hospital, 115 Mill St., Belmont. Free; 
call 855-2110. 
WOMEN’S CENTER offers a lesbian Al-Anon 
meeting at 6:30 p.m. and a writers’ support group 
at 7:30 p.m. Both take place at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
NATIONAL ORGANIZATION FOR 
WOMEN — N.O.W. offers a meeting of the 


activities. Please 
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Lesbian Rights Task Force at 7 p.m. at 971 Comm 
Ave, Boston. Free; call 782-1056. 

BOSTON ALLIANCE OF GAY AND LES- 
BIAN YOUTH. See listing for Sun. 


THURSDAY 
ADULT SUPPORT GROUP FOR THOSE 
WITH LOVED ONES SERVING IN 
OPERATION DESERT STORM meets at 6:15 
p.m. at the Cambridge Youth Guidance Center, 5 
Sacramento St., Cambridge. The group will contin- 
ue to meet every Thursday as long as there is a 
need. Free; call 354-2275. 
WOMEN’S CENTER offers a facilitated open 
discussion for incest survivors at 7:30 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
FENWAY COMMUNITY HEALTH CENTER 
continues its Living Well Series with “It Can Be 
Hard To Be HIV Negative” at 7 p.m. in the Guild 
Room of the Old South Church, 645 Boylston St., 
Boston. Free; call 267-0900. 
JEWISH VOCATIONAL SERVICE offers a 
workshop on “Successful Job Search Strategies for 
a Tight Job Market” at 9:30 a.m. at 105 Chauncy 
St., Boston. Fee $20; call 451-8147. 
BOSTON BEANSTALKS TALL CLUB offers 
a social hour (for women 5-10 and over and men 
6-2 and over) at 6 p.m. at Joe’s American Bar & 
Grill, 279 Dartmouth St., Boston. Free; call 482- 
8255. 


FRIDAY 
WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


ONGOING 
PROJECT OUTREACH provides free intensive 
outpatient treatment for IV-drug users. Services 
include drug-free detox groups, individual coun- 
seling, recovery groups, medical screenings, and 
AIDS counseling and testing. Project Outreach is 
located at the Macht Building at Cambridge 
Hospital, 7 Camelia Ave., Cambridge. Call 547- 
1147. 
GAY AND LESBIAN HELPLINE provides 
support, information, crisis intervention, and 
referrals. Sponsored by the Fenway Community 
Health Center, the helpline is open Mon. through 
Thurs. from 6 to 11 p.m. and on Fri. and Sun. from 
6 to 8:30 p.m. Free; call 267-9001. 
PROJECT CARE/AIDS offers anonymous, 
confidential, and free counseling and HIV-anti- 
body testing in Wareham, New Bedford, Ply- 
mouth, Hyannis, and Martha’s Vineyard. Call (800) 
696-2437. 
BOSTON ALLIANCE AGAINST REGIS- 
TRATION AND THE DRAFT (BAARD) 
provides free counseling for young men (and their 
parents) who want to know what their options are 
should the draft be reinstituted. Call 354-0931. 
MENTAL HEALTH ASSOCIATION OF 
CENTRAL MIDDLESEX offers a 24-hour 
helpline to provide assistance on any personal 
problem. Call (508) 263-8777 or (508) 486-3130. 
CAMBRIDGE HOSPITAL offers individual 
and group treatment for stress disorders, 
panic/anxiety attacks, chronic headaches, hyper- 
tension, bulimia, chronic pain, weight problems, 
smoking, and obsessive-compulsive disorders. 
Call 498-1520. 
COMMUNITY ACCESS LINE FOR THE 
PHYSICALLY CHALLENGED, sponsored by 
Spaulding Rehabilitation Hospital, offers informa- 
tion on recreational activities. Call 720-6659. 
COMMUNITY PROGRAMS AGAINST 
SEXUAL ASSAULT offers hotline counseling, 
medical and legal advocacy, referrals, and free 
counseling for women who have been raped or 
sexually assaulted and for their families and 
friends. Call 536-6500. 
HUMANIST COMMITTEE ON DESTRUC- 
TIVE CULTS provides information, education, 
support, and counseling referrals concerning the 
harmful effects of mind control. Call 522-7745. 
INNER POWER DEVELOPMENT CENTER 
OF BROOKLINE offers classes in psychic 
development, stress management, dream work- 
shops, and more in Brookline and Quincy. Call 
696-2375. 
LEUKEMIA SOCIETY HOTLINE offers a toll- 
free number for information and brochures about 
leukemia and related diseases. Call (800) 955- 
4572. 
SHYNESS SUPPORT GROUP offers help for 
people wishing to increase their confidence and 
risk-taking ability, and improve conversational 
skills. Call 232-9699 
WORKSHOPS FOR MENTAL-HEALTH 
PROFESSIONALS on treating adult children of 


alcoholics are offered at McLean Hospital, 115 Mill | 


St., Belmont. Call 855-3361. 

YOUTH BUSINESS INITIATIVE provides 
free business training and financial assistance to 
Greater Boston residents ages 18 to 30. Call 338- 
0815. 


The Urban Eye section carries a weekly listing of events, sup- 


port groups, health and counseling services, lectures, and other 


send listings to: Urban Eye Listings Editor, the 
Boston Phoenix, 126 Brookline Avenue, Boston 02215. The 


deadline is two weeks before date of publication. 








EATING DISORDERS 
Anorexia + Bulimia 





THERAPIST 
FINDER _ rrté 


Group and Individual 





SELF-ESTEEM 
OK bu ak Fa 


Marc D. McGarry 
(617) 630-0094 


Far superior to any therapy! ve had 


WEEKEND STUDY 
MEN AGES 18-50 


can earn $600 by partici- 

patin in a four-weekend 
lic study of an 

investigational form of a 
mild pain relief medication. 
Study includes a free 
comprehensive health 
screen and room and 
board during live-in peri- 
ods. For more information, 
please call: 


ed 783-5695 
ri., 9am - 5pm 
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DENIAL. 
Time to face the fact that 
being overweight increases 
your risk of heart attack 
and to begin a program of 
healthy diet and exercise. 
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617-782-7600 
1-800-649-CRIT 
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+ Free Walk-in Pregnancy Testing & Counceling 
¢ Counceling - Individual, les &Groups 
* Board Certified Physicians - Fully Lincensed Facility 
* Prompt Appointments - Days, Evenings & Saturdays 
* Private Location, Free Parking & MBTA Acess 
+ Affordable Care - Mastercard, VISA, most health & 


college insurance plans & Medicaid accepted 
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Live to your Fullest Potential 
HYPNOTHERAPY/PSYCHOTHERAPY 


The Inner Power Development 
Center continues to offer the successful 
combination of modern/traditional 
psychotheraputic treatment with hypnosis 
to aid in the elimination of negative 
thoughts that lead to anxiety, depression, 
low self-esteem and unwanted behavior 

patterns and substance abuse. 


call: 696-2375 for Brookline 
or Milton appointment 
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Sliding Fee Scale 

































Joyce Dolberg Rowe 


Director of continuing 
Education for the 
Massachusetts 
Hypnosis Society 
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The Black Forest 
of Cambridge 





DINING = food from the heart of Cambrasia™ 





by Robert Nadeau 


1755 Mass Ave, Porter Square, Cambridge, 661-6706. Downstairs 
dining room Friday and Saturday, 6 p.m. to 9 p.m.; café open on 
Monday from 11:30 a.m. to 5 p.m., Tuesday through Saturday from 


11:30 a.m. to 10 p.m., and on Sunday 10:30 a.m. to 3 p.m. MC, 
Visa. Full bar. Dining room down full flight of stairs; sidewalk-level 
access to café. 


ong known for Continental 
L pastries, the Black Forest has 

now turned to something 
called “Cambrasian™ cuisine.” 
Whazzat? “From the Land of Cam- 
brasia, in the State of Mind, a new 
Ethnic Cuisine has evolved.” In a 
further explanation, early menus 
added, “Cambrasian Cuisine is 
healthful, exceptional, uncompro- 
mising, exotic, erotic, eclectic, 
esoteric, multi-dimensional, sen- 
sual, unconventional, distinctive, 
alternative, bizarre, traditional, 
idiosyncratic, outlandish, a fish 
out of water, seafood, but not 
solely, but always fun!” 

The boiled-down reduction of 
all that balderdash is a fairly famil- 
iar American-nouvelle menu with 
a lot of Southeast Asian flavors — 
and Continental pastries. You tell 
me what’s Cambrasian™ about 
paella, a Cajun sampler, butternut- 
squash ravioli (in my experience, 
a BosTuscan dish), or jumbo- 
shrimp tequila. If the Cambridge 
half of the portmanteau word 
means what it seems to — eclec- 
tic, anything goes — then Cam- 
brasian™ doesn’t denote anything 
specific at all. 









DINNER 





"The rewards were substantial: well prepared, 
slightly exotic cuisine loaded with unusual 
spicy tastes and priced so moderately." 
—Boston Globe 


Sun.—Thur. 5:00-10:00 pm 
Fri.— Sat. 5:00-10:30 pm 





Good thing they trademarked it 
so no one else can come in and 
dilute the meaning. 

The downstairs bar and restau- 
rant is the Cambrasian™ cultural 
center (why do I keep imagining 
them as refugees? trademarked 
boat people?), but some of the 
dishes are on the café menu 
upstairs, available all day. Thus 
you can dinunch (no ™) on the 
baked stuffed New Zealand mus- 
sels ($4.50). The only Asian fea- 
ture of these is that the mussels 
come from New Zealand, where 
skilled aquaculture in seawater 
with underlying copper deposits 
gets you a very large, green- 
shelled mussel. Air service has 
improved the quality of New 
Zealand mussels since I last tasted 
them so that now they have about 
the same taste as Maine mussels 
eaten in Albany — acceptable but 
a little sharp. The Cambridge 
stuffing is simple oiled crumbs. 
(There is no butter, animal fat, or 
cream in Cambrasian™ cuisine.) 
The portion is six big ones, and 
you can save the pretty shells for 
the kids. Steamed mussels ($4.50) 
gets you 10 in a sauce redolent of 


Siam Gardecr 


Siamese Kitchen 


LUNCH 


PARTY ROOM AVAILABLE 
CALL FOR TAKEOUT 


45-1/2 Mt. Auburn St. ¢ Harvard Square © 354-1718 


"... Strikes us as a small miracle. 
It is by far the best of the three 
Thai restaurants near HBS." 
—The Harbus News 


Mon- Sat. 11:30 am 


onions. 

Or you could dinunch (no ™) 
on jumbo-shrimp tequila with 
spicy orange sauce ($4.95). What's 
neat about this is that it actually 
suggests the eponymous genre of 
booze, mostly because hot pep- 
per in orange juice has a burn 
rather like that of tequila. The bad 
news is, only three large shrimp. 

Crab cakes come in various 
configurations; we had what I'd 
call an entreetizer (no ™) at lunch 
($6.95) with remoulade. The 
cakes were tasty little patties Cre- 
olized with onion and pepper, a 
little over-fried. The remoulade, 
which ought to be piquant and 
mustardy, had been middle-Amer- 
icanized into tartar sauce and but- 
tered onto a French-bread sand- 
wich. Potato chips on the lunch 
plate. Our other lunch was a spe- 
cial on sautéed rainbow trout 
($5.95) that ought to be a regular. 
A skilled hand had split and but- 
terflied a trout and done it up 
fresh and meaty, sautée meuniére. 
Green beans and strips of pepper 
on the side. 

At dinner we went for heavy 
Cambrasian™ sesame chicken fin- 
gers, which were a nice version of 
the CantonTaiwanese (no ™) idea 
of fried boneless chicken breasts 
sprinkled with sesame seeds. And 
deeper into Cambrasia™, the noo- 
dies with red curry and peanuts 
($7.95). The red curry is Thai and 
certainly lent plenty of heat to this 













winter warmer. But no Thai cook 
would mix noodles with un- 
chopped peanuts, because the 
whole nuts don’t stick to the noo- 
dles, which were fat white rice 
noodles, maybe udon from Japan. 
This gives the dish a fragmented, 
slapdash feel. Maybe that’s Cam- 
brasian™. The red cabbage, I felt, 
was residual German vibes from 
the Black Forest sign outside. 

Paella ($9.95) was an attractive 
price for a heap of seafood and 
some chicken (no sausage). But 
the rice was fatally undercooked 
and chewy, the tomato sauce was 
unabsorbed, and most of the fa- 
miliar joys of paella — saffron and 
garlic, for example — were not 
noticeable. Not Asian, not even 
Cantaspanish (no ™), but perhaps 
reminiscent of student cooking. 

A Cajun sampler ($12.95) 
turned out to be the least Cam- 
brasian™, best-tasting entree we 
had, a medley of blackened and 
spiced seafoods with perfectly 
underdone zucchini. 

The Black Forest makes a better 
wine bar than restaurant, as there 
are some very interesting wines 
by the glass and a list of intriguing 
new bottles from small producers 
at substandard prices. The list 
leans heavily to spritely, acidic 
whites that almost go with sea- 
food and Asian spices. A longish 
list of bottled beers is actually bet- 
ter with this food, though we 
were delighted with our bottle of 
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’°87 Zind-Humbricht Gewirz- 
traminer ($19), which was just 
classic, perfumed Alsatian 
Gewiirz. By the glass we dipped 
into an Altenkirh Riesling ($3.75), 
one of the new dry German 
wines, but a dull, sulfurous one; 
and a Fritz Cellars Chardonnay 
($4.50), which I thought too sharp 
and green to drink without a 
mouthful of Cambrasian™ food. 
But trying such wines is a lot of 
fun, as I'm sure trying some of the 
odd liqueurs on the bar would be 
some other evening. The Cam- 
brasian™ bar will loan you an 
Etch-a-Sketch™ for further amuse- 
ment the way bars back home 
might have darts. 

Dessertwise, we are safely back 
in Cambermany (no ™), a state of 
mind invoking pastry, chocolate, 
and coffee. My favorite here 
remains the Linzer torte ($3.95), 
the perfect synthesis of almond 
cookie dough and raspberry jam. 
You don’t have to name this an 
almondberry cookie (no ™) to 
reach a State of Mind. Chocolate- 
mousse cake ($3.95) is another 
classic, rich though a little drier 
than the name implies. For butter- 
cream freaks, the raspberry- 
mousse cake ($3.95) is almost 
waxy in the frosting layers. A dou- 
ble-chocolate square ($3.95), for 
the hard core, was fudgy, but had 
the theobromine units we needed, 
oh yes it did, did, did. With these 
we had a bitter cappuccino 
($2.25), and excellent decaf 
($1.50). It is hard to believe that a 
store that has its own blends of 
coffee and decaf cannot produce 
a decaf cappuccino, but such are 
the hardships of dining in the 
boonies of Cambrasia™. 

The service and decor were 
entirely pleasant and unmixed 
Cambridge. One waitress read a 
book between serving us very 
well. The wall art is on the folky 
side of postmodern; the back- 
ground music is good jazz. QO 




























Sg ge 6 Ae ARN RR 





FEBRUARY 15, 1991 





This directory is not like 
other restaurant listings. 
These are honest evalua- 


tions, distilled from our full- 


| length reviews by Robert 


Nadeau. Every restaurant 
listed is recommended as 


| being among the best of its 
| type in its area. 


The date appearing at 


| the end of each entry indi- 


cates the year and month 
of review. Price range is 


| rounded to the nearest dol- 


lar and is the range quoted 


for entrees, unless fol- 


lowed by “ac,” indicating a 


| la carte. Bear in mind some 





menus change seasonally. 
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HOURS Classifieds. 
| Pry, ao $ or 


BAR-B-Q 


300 BEACON STREET ¢ SOMERVILLE ¢ 547-1770 


Sun.-Thurs. 5:00-10:00 
p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 


RECENTLY REVIEWED 
Café of india, 52A Brattle St., Cam- 
bridge, 661-0683. Open Mon.-Fri. 11:30 
a.m.-midnight; Sat. noon-midnight; and 
Sun. noon-11 p.m. AE, MC, Visa. No 
liquor. Access up two-inch bump. $7- 
$12. 

A conventional Indian-restaurant 
menu reaches Harvard Square, bearing 
some notable vegetarian dishes: espe- 
cially a stunning okra specialty, bhindi 
masala kadahi. Fine fried appetizers and 
stuffed breads. Have the aloo chole and 
baingan bharta off the vegetarian 
entrees. Desserts for hardcore escapists 
only. (12/90) 

China Gate Restaurant, 21-23 
Edinboro St., Boston Chinatown, 482- 
6840. Daily 8:30 a.m.-4 a.m. AE, MC, 
Visa. Beer. Access up four steps. $5-$14. 

In the second rank in the strong 

league of authentic Cantonese restau- 
rants in Chinatown, but eminently use- 
ful for late hours — open till 4 a.m. — 
improved service, beer license, and 
huge soups. Have conch (or anything) 
in black-bean sauce, a local seafood in 
ginger and scallions, “king to spares,” 
chow foon noodle plates. But dodge 
Chinese-American and Szechuan tourist 
dishes. At lunch, an all-you-can eat buf- 
fet. Nix, nix. (1/91) 
Eddie’s Mixed Grill and Sea- 
feed, 20 Waltham St., Lexington, 862- 
1880. Tues.-Wed. 11:30 a.m.-9:30 p.m.; 
Thurs.-Sat. 11:30 a.m.-10 p.m.; Sun. 4-9 
p.m. AE, MC, Visa. Full bar. Access up 
five steps to bar and some tables; main 
dining room on second floor. $11-$16. 

A suburban steakhouse that also has 
first-class seafood entrees, a feeling for 
Middle East and Cajun flavors, and enor- 
mous, value-priced desserts. Wide-rang- 
ing menu useful for multi-generational 
groups, especially those with a genetic 
tendency to overeat. Boston historical 
photos on walls make a museum for 
out-of-town visitors. Forced to choose, 
I'd go for special entrees and desserts 
rather than appetizers. (11/90) 
Golden Temple, 1651 Beacon St., 
Brookline, 277-9722, 277-3039. Sun.- 
Thurs. 11:30 a.m.-1 a.m.; Fri.-Sat. 11:30 
a.m.-2 a.m. AE only; no checks. Full bar. 
Ramped access. $5-$20. 

Chinese-American comfort food done 
even better than you remember it. Out- 
standing spareribs. Also competent with 
Peking ravioli and even a few authentic 
Cantonese dishes. Suburban Sunday 
nights of the 50s recaptured in a hyper- 


Modern Caribbean Cuisine 


has.arrived in Arlington! 
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890 Mass. Ave., Arlington 
617-646-5999 


Open for dinner Tues.-Sat. 5:30-9:30 PM 
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EL BANDIDO 
Mexican Café 


Our Reputation 
Is Always At Steak. 


from select choice 
customers’ wishes was the least ¢: ive in 
Boston. in 1990, our Filets are stil of 


(at Newbury St.) 536-0184 
Open Noon-Midnight Seven Day 





EAT-IN 
TAKE OUT 


COUNTRY SUNDAY 


(Closed on Mondays) 


modern atmosphere, yet still cheap in 
constant-dollar terms. (11/90) 
Gyosai, 200 State St., Boston, 345- 
0942. Mon.-Thurs. 11:30 a.m.-3 p.m. and 
5:30-10:30 p.m,; Fri. 11:30 a.m.-3 p.m. 
and 5:30-11 p.m.; Sat. 11:30 a.m.-3:30 
p.m. and 5:30-11 p.m.; and Sun. 11:30 
a.m.-3:30 p.m. and 5:30-10:30 p.m. AE, 
CB, DC, JCB, MC, Visa. Full bar. Side- 
walk-level access via elevator to second 
level of Marketplace Center. Somewhat 
discounted parking at State Street 
Garage. $12-$27 Gunch, $7-$11). 

Not the best Japanese restaurant with- 
in three blocks, but it’s a tough three 
blocks, and Gyosai is objectively. rather 
wonderful. Impeccable, consistent but 
not that flashy on sashimi, sushi, broiled 
seafood and meat dishes (good kabeya- 
ki eel), tempura, noodles, soups, and the 
little things. Superb hiziki appetizer, if 
you want to try seaweed for the first 
time. Romantic at night; pricey but not 
too crowded by day. (12/90) 
International Restaurant, 3160 
Washington St., Jamaica Plain, 522-7410. 
Daily 11 a.m.-8 p.m. No credit cards. No 
liquor. Access up slight bump from side- 
walk level. $5-$12, most $6. 

Fabulous food, enormous portions, 

cheap too — and all you have to do is 
get used to thinking of Dominican cook- 
ing as the Italian food of the Caribbean. 
Chicharones de pollo that bury Colonel 
Sanders; savory, distinctive stews and 
sauces and soups, notable versions of 
fish in escoveitch, carne cerdo con 
berenguena, mondongo. Matchless rice 
and beans and fried plantain “side dish- 
es.” Eight tables but plenty of take-out if 
the neighborhood makes you nervous. 
(1/91) 
Mama Julia Restaurant, 54 Ben- 
nington St., East Boston Central Square, 
568-9020. Sun. and Tues -Thurs. 10 
a.m.-9 p.m.; Sat. and Sun. 10 a.m.-10 
p.m. Closed Mondays. No credit cards. 
No liquor. Access up one step from 
sidewalk level. $4-$9. 

Not two blocks from the tunnel toll- 
booths, and you're in South America. 
Specifically Colombia, though good Sal- 
vadoran pupusas are also on the menu. 
Clean, with incredibly cheap, enor- 
mous, delicious soups, especially the 
potato-and-plantain with plenty of 
coriander and the cumin-inflected meat- 
ball. Nifty corn cuisine, and then just 
huge platters of meat and potatoes and 
rice and beans and fried yucca or fried 
plantains. Not very bilingual, but back- 
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"... Strikes us as a small 
miracle. It is by far the 
best of three Thai 
restaurants near HBS." 
The Harbus News 




















LUNCH 


Mon.-Sat. 11:30-3 p.m. 


















354-1718 








“Food that's good and good for you" 
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to-basics menu is easy to dope out. 
(1/91) 

Mike’s Greasy Spoon, 1744 
Washington St., Boston, 536-1234. Daily 
6 a.m.-midnight. No credit cards. No 
liquor. Sidewalk-level access, accessible 
bathrooms. $3-$6. 

This what all those revival diners 

aspire to and can’t achieve. The secret is 
honest, simple, American cooking — 
whole roast turkeys sliced onto the 
turkey plates, actual broth in the 
seafood chowder, corn-based muffins, 
and real fried chicken. Even what's 
mediocre is mediocre in a traditional, 
satisfying way, like powdery potatoes 
with the classic brown gravy. Great, 
functional tone — a relief from the 
campy, ironic treatment of working- 
class food. (12/90) 
Ocean Wealth, 8 Tyler St., China- 
town, Boston, 423-1338, 423-1339. Daily 
11 a.m.-4 a.m. AE, MC, Visa. Beer and 
wine. Access up 10 stairs, second- and 
third-floor dining rooms. $5-$14. 

Live seafood tanks in the dining room 

make your mouth water for authentic 
Cantonese treatments of same, with the 
added novelty of exotic species such as 
eel, giant Pacific clams and oysters, and 
Dungeness crabs. Initial prices were 
quite moderate considering the upscale 
decor and betuxed service. Chef's spe- 
cial duck is a fine platter of land food 
too. The restaurant was trying too many 
things at once when reviewed, but deli- 
cious fun even before it settles down. 
(12/90) 
Ristorante La Questura, 195 
Adams St., Dorchester, 287-9456. Open 
Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-9:30 p.m.; Fri.-Sat. 11:30 a.m.-2:30 
p.m. and 5:30-10 p.m.; and Sun. 5:30-8 
p.m. MC, Visa. Beer and wine. Ramped 
access. Free parking in lot to the right of 
195 Adams St. $10-$19. 

Here’s a thrill for the late Michael 
Milken period — you can sit down to a 
fine Italian dinner in a jail cell. The 
basement holding tank of the former 
Dorchester municipal building has been 
converted by a CDC into a series of 
posh, semi-private dining rooms. The 
food isn’t up to the romantic setting yet, 
but it’s a giant step up for the 
underrestauranted neighborhood. For 
my last meal, give me the fettuccine, 
and the “powder puff bake” for dessert. 
(1/91) 

Siam Square, 86 Harrison Ave., Bos- 
ton, 338-7704, 338-7706. Daily 11:30 
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a.m.-midnight. No credit cards. Beer 
and wine. Steep ramp through narrow 
doorway to some tables, access up three 
steps to main dining room and rest 
rooms. $5-$10. 

Jumps into the top rank of Thai 

restaurants in the area for vivid, highly 
flavored sauces; also respects its China- 
town location with Cantonese-style 
chow foon and steamed ginger fish. 
Remarkable tod mun, chicken coconut 
soup, squid pik pow, sweet curry clas- 
sique. Vanilla tea. Very low prices main- 
tained by small portions, less decorative 
presentations, modest decor, but no sac- 
rifice in taste. (11/90) 
Sibel’s, 100 Peterborough St., Boston, 
267-7346. Daily 11:30 a.m.-4:45 p.m. 
and 5-10 p.m. MC, Visa. Beer and wine. 
Sidewalk-level access. $6-$14. 

A mild-mannered, almost British 

interpretation of food from the Lesser 
Antilles, featuring conch fritters, Ja- 
maican patties (turnovers), curries, and 
grilled seafood. Don’t miss the creamy 
Bajan pasta either, or the all-North 
American desserts and fine coffee. 
Some bland dishes, some huge por- 
tions — a very useful neighborhood 
grill with a quiet reggae soundtrack. 
(11/90) 
Sorento’s Italian Gourmet, 86 
Peterborough St., Boston, 424-7070. 
Daily 11 a.m.-midnight. No credit cards. 
No liquor. Up one step from sidewalk 
level. $6-$10. 

A (somewhat yuppie) neighborhood 
pizza parlor with food better than in 
most “Northern Italian” cafés. The secret 
is a short list of top ingredients worked 
into al dente pastas, delectable calzones 
and pizzas, and a couple of creamy 
sauces. Stuff like rigatoni-and-broccoli is 
so good that it shows up the limited set- 
ting and undeveloped desserts and cof- 
fees. (11/90) 


AMERICAN REGIONAL 
Boston Chicken, 111 Harvard St., 
Brookline, 739-3900. Daily 11 a.m.-10 
p.m. No credit cards. No liquor. $4-S$5. 

Six tables sneak this roast-chicken 
takeout into the restaurant category. As j 
such, it’s a no-frills, no-service bargain 
in gourmet fast food. Why go to some 
national chain when you can have rotis- 
serie chicken, fine chicken pie, real 
mashed or boiled potatoes, and a choice 
of yuppie salads and cookies for a few 
dollars more? Bring your favorite barbe- 

Continued on page 14 
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| Continued from page 13 

| cue sauce from home. (10/89) 

| Cactus Club, 939 Boylston St., Back 

| Bay, Boston, 236-0200. Daily noon- 

11:30 p.m. AE, MC, Visa. Full bar. Up six 

steps from sidewalk level. $7-$11. 

' Plenty of decor and a trendy South- 
west menu with Caribbean hedges. The 
unifying theme is dinner as tourism, and 
the commitment to regional flavors is 

only sauce deep. But they do use real 
coriander, and the fried prairie oysters 
are delicious in addition to affording the 
opportunity for various smutty jokes. 

Ribs, grilled fish and meats, barbecue, 

and salads decently priced; dodge 

conch fritters, desserts. (6/89) 

Cambridge Brewing Company, 

Building 100, One Kendall Square, East 

Cambridge, 494-1994. Mon.-Wed. 11:30 

a.m.-11 p.m.; Thurs. 11:30 a.m.-mid- 

night; Fri. and Sat. 11:30 a.m.-1 a.m.; 

Sun. 11:30 a.m.-10 p.m. AE, MC, Visa. 

Beer. $5-$8. 

A brew pub with excellent ales, 
working back from the outstanding 
Charles River Porter. The food is basic 
fern bar, with good chowder, salads, 
burgers, fish and chips, and potato 

| skins. Build your dinner around the 
brews. 

Cambridge Deli and Grill, 90 

River St., Cambridge, 868-6740. Mon.- 
| Fri. 11 a.m.-8 p.m. No credit cards, no 

liquor. Access up one bump from side- 
| walk level. $5-$7. 

A clean and pleasant Cambridgeport 
grilled-sandwiches kind of place with 

| fine barbecued ribs. They are finished 
on the gas grill, and though this isn’t 
authentic Kansas City practice, it makes 

a nice order of ribs, cheap. Take out, or 

inhale them right there. (6/90) 

Jake and Earl’s Dixie Bar- 
| beque, 1273 Cambridge St., Cam- 
| bridge, 491-RIBS. Daily 11:30 a.m.-11 
p.m. No credit cards. No liquor. Access 
| up one bump from sidewalk level. $4- 
| $8. 

Take-out branch of the East Coast 

| Grill decorated like a roadside museum 


| of Southern schlock culture and rib reli- 
| gion. I’m impressed with the Memphis 


| dry-rub ribs. Great sauces and corn- 
| bread, too. The jerked chicken is, like, 
| look out there. Tone is late hippy. Wear 


your thickest drawl. (6/90) 


| Jimy Mac’s Southern Comfort, 


300 Beacon St., Somerville, 547-1770. 
Tues.-Sat. 11 a.m.-11 p.m., Sun. 11 a.m.- 


| 10 p.m. No credit cards. No liquor. Up 
| two steps from sidewalk level. $4-$20 


(most $6-$10). 

The most authentically Southern of 
the revival barbecues, with huge, 
starchy side dishes; large, creamy des- 
serts; and vast portions of pit-barbecued 
ribs, spicy fried chicken, and such. 

| There’s also desserts, fried fish, a Sun- 

| day brunch with grits and country ham, 
and some Cajun-style dishes, notably a 
fine jambalaya. Great fries. (9/90) 

| Perterhouse Café, 2046 Mass Ave, 
Cambridge, 354-9793. Tues.-Sun. 5-10 
p.m. No credit cards. Full bar. Access up 


| two bumps from sidewalk level. $6-$10. 


Texas heaven in the booths of a 
Porter Square bar. Food is heavily 


| smoked, Texas style, so start with the 


pulled chicken and various beef compo- 
nents. Hot barbecue sauces, and the leg- 
endary El] Yucateco red-pepper sauce. 
Great fries, too, and no-tomatoes chili, 
as it ought to be. (6/90) 


CHINESE 
Beijing III, 1366 Beacon St., Cool- 
idge Corner, Brookline, 277-1011, 277- 
1022. Mon.-Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 
noon-midnight. AE, CB, DC, MC, Visa. 


| Full bar. $6-$12 (ac). 


Another sequel, satisfying the mid- 


| dlebrow taste for generous platters of 
| aptly fried food, inexpensive. The spe- 


cialities are scallion pancake, General 


| Gau’s chicken, and sesame beef. (9/89) 
| Bernard’s Chinese Gourmet 
| Peking, the Mall at Chestnut Hill, 969- 


3388. Open daily 11:30 a.m.-4 p.m. and 
5-9:30 p.m. AE, MC, Visa. Beer and 
wine. Street-level access. $6-$13. 

An unusually good Chinese restau- 
rant for the suburbs, The strengths here 


| are authentic: dumplings, noodle dish- 


es, seafood, crisp vegetables in soups 
and stir-fries, and the semi-dietetic 
steamed dishes. Leans Mandarin. (4/90) 


| Chef Chow's House, 354 Chestnut 


Hill Ave., Brighton, 566-2275. Sun.- 
Thurs., 11:30 a.m.-10 p.m.; Fri. and Sat. 
11:30 a.m.-11 p.m. $4-$10. 

Not a top-notch Mandarin-Szechuan 


restaurant, but rather good for the sub- 


urbs, and a big step up for Coolidge 


| Corner. Go for steamed ravioli, spicy 
| dishes, and General Gau’s chicken with 
| its tasty croquettes. (8/90) 

| Crystal Restavrant, 460-464 Mass 
| Ave, Central Square, Cambridge, 576- 


1550. Sun.-Thurs. 11 a.m.-10:30 p.m.; 


| Fri. and Sat. 11 a.m.-11 p.m. AE, MC, 
| Visa. Beer and wine. Sidewalk-level 


access. $4-$13. 
Important concentrations in spicy 


| Szechuan dishes, seafood in all provin- 
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cial styles, and cold appetizers. Don’t 
miss jade pea pods, which is actually a 
dish of cold garlicky shrimp with snow 
peas. Splendid red-sauce (“hong shill”) 
eggplant, too. Overlong menu means 
stick with their specialties. (6/90) 

79 Restaurant, 640 Washington St., 
Boston, 451-9772. Open daily 9 a.m.-10 
p.m. MC, Visa. No liquor. Up one full 
flight of stairs, no wheelchair access. $3- 
$11. 

In the heart of the Combat Zone, a 
peaceful and well isolated (second 
floor) restaurant combining Vietnamese 
and Mandarin-Szechuan and Cantonese 
dishes. So you can have Vietnamese 
spring rolls and soup, General Gau’s 
chicken, the chow foon of your pasta- 
mad dreams, and a Vietnamese fruit 
milkshake for dessert. And should. All 
of it good, but the Mandarin-Szechuan 
dishes are among the best of their ilk in 
greater Chinatown. (3/90) 


INDIAN 
Indian Globe, 474 Mass Ave, Cam- 
bridge, 868-1866. Open daily noon- 
10:30 p.m. MC, Visa. No liquor. Side- 
walk-level access. $6-$9. 

Cheap even by Indian-restaurant 

standards, with good tandoori, a num- 
ber of vegetarian curries, a variety of 
breads, fine fried appetizers, and excel- 
lent chutneys and pickles. Informal and 
already popular witha young crowd. 
(2/90) , 
Taj Mahal at Kenmore, 484 
Comm Ave, Boston, 247-8181 or 247- 
7266. Daily 11 a.m.-11 p.m. AE, MC, 
Visa. No liquor. Access down seven 
steps from sidewalk level. $4-$13. 

The great marinated beef kebabs and 
the rest of the Middle East menu linger 
on from the Oasis at Kenmore and even 
contribute to the mixed-tandoori platter. 
The Indian staff shows a subtle hand 
with rich, spicy North Indian stews and 
fried appetizers. All the two cuisines 
have in common is that this restaurant 
does both well and prices them tempt- 
ingly. (6/90) 


ITALIAN 

Sfuxzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 
a.m.-3 p.m. and 5-11 p.m. and Thurs.- 
Sat. 11 a.m.-3 p.m. and 5 p.m.-1 a.m. AE, 
DC, MC, Visa. Full bar. Street-level 
access to most tables via garage and ele- 
vator to mall; one full flight below street 
level from Boylston St. Free parking 
under the mall or valet parking, $3. $12- 
$19. 

An outstanding grill in a good North 
Italian restaurant set in a dismal grotto. 
Feast on grilled asparagus and portabella 
mushrooms, grilled red snapper with 
lemon-caper vinaigrette, and even grilled 
anise cake. Super grilled bruschetta, lob- 
ster salad, and decent pasta, too. (3/90) 


JAPANESE /KOREAN 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cam- 
bridge, 577-9595. Mon.-Thurs. noon- 
9:30 p.m.; Fri. and Sat. noon-10 p.m.; 
Sunday noon-8 p.m. AE, MC, Visa. Full 
bar. $4-$8. 

Genuine Japanese noodle house with 
a simple, effective menu. Superb appe- 
tizers, and three kinds of homemade 
noodles with a variety of toppings. I 
loved all the noodles and recommend 
fried tofu squares (abura age) as a 
sleeper topping. (7/89) 


LATIN AMERICAN / 
CARIBBEAN 
izzy’s Sub Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fri. 10 a.m.- 
8:30 p.m. and Sat. 10 a.m.-8 p.m. No 
credit cards. No liquor. Access up one 
step from sidewalk level. $3-$6. 

Cheap, plentiful, and clean dinners in 

a somewhat bland Puerto Rican style. A 
big case of fried savories for the nostal- 
gic. Some dishes and drinks from 
Jamaica and the Dominican Republic as 
well as Puerto Rico. (5/90) 
Keareem’s, 600 Mt. Auburn St., Water- 
town, 926-1867. Mon.-Fri. 11 a.m.-9 
p.m., Sat. 8 a.m.-2 p.m., and Sun. 8 a.m.- 
1 p.m. No credit cards. No liquor. Up 
three steps from sidewalk level. $5-$7. 

Cheap and delectable. Also authenti- 

cally homemade. No atmosphere, but 
you may never lift your face from out- 
standing platters of felafel, kibbeh, 
humous, marinated kebabs, and a pow- 
erful sautéed chicken. (2/90) 
Las Palmas, 162 Park St., Chelsea, 
884-4349. Wed.-Mon. 11 a.m.-10 p.m. 
No credit cards. No liquor. Up one step 
from sidewalk level. $5-$10. 

Mild flavored meat and potatoes (and 

seafood), and incredibly generous for 
the price. Repeat after me: steak, fried 
fish, enormous bowls of soup, tostones, 
plato montanero, chorizo sausage, and 
excellent coffee, of course. (9/89) 
The Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.-Sat. 5:30-11 
p.m. MC, Visa. No liquor. No bathroom. 
Access up one bump from sidewalk 
level. $8-$12. 

Ten tables of delightful and authentic 
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he stretch of Comm Ave near the Harvard Street intersection, 
in Allston, doesn’t exactly lack pizzerias. Nevertheless, Pizza 
Rock, which opened in January, manages to set itself apart, 


from the fagade, which glows with pink and purple neon, to the 
US and Massachusetts flags that fly from poles overhead. 

Aimed at the under-25 crowd, Pizza Rock seems to aspire to a 
Hard Rock Café ambiance minus the gift shop and the attitude. The 
glitzy eatery is more the size of a Lansdowne Street club than a sub 
shop, and that’s not where the comparison ends. There’s a shiny 
new dance floor in the center of the front room, and the industrial- 
black ceiling is busy with stage lighting. Stereo speakers blast KISS- 
108 for extra effect. The back room — which drew most of the 
crowd on recent visits — has two white-brick wood-burning pizza 


ovens and a waterfall. 


Sandwiches and salads are offered, but pizza and calzones are 
the heart of the menu. A generously sized small pie provides eight 
slices, starting at $4 for a plain pizza. The six varieties of calzones, 
also large, range from $4.50 to $5.75. 

One pizza we received was underdone and doughy but, when 
properly baked, the nicely chewy New York-style crust with oven- 
blackened bottom is the pie’s greatest selling point. The tomato 
sauce and sweet sausage could both do with a bit more tang, but 
the kick in the $5.75 garlic-prosciutto-and-mushroom calzone 
(“Oh, wow, I just bit into a clove!” exclaimed a companion) lingers 


on long after the meal. 


You can’t get beer or wine (yet), but there’s an extensive selec- 
tion of fruit juices and sodas, from Best Health to Jolt Cola. You can 
also stop in for coffee, bagels, muffins, and croissants in the morn- 


ing. 


The waitresses are young and seem a bit nervous, but they’re 
friendly and eager to learn. Just be sure to ask for your pie well 
done. And hey, would this place be perfect for a Sweet Sixteen 


party, or what? 


Pizza Rock, located at 1194 Comm Ave in Allston, is open seven 
days from 8 a.m. to midnight. Call 731-0272. 


(though none too spicy) Jamaican 
(mostly) delights. Exotic flavors run 
through trimmings like the corn breads 
with caraway, rice and beans with 
coconut milk, and fried plantains. I also 
maximally recommend the clear-broth 
Grenada conch chowder, anything 
“jerked” or barbecued, and the escov- 
eitch fish. (4/90) 

Tijwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 
p.m. AE, MC, Visa. Beer and wine 
(Chelsea only). Both locations up one 
step from sidewalk level. $7-$13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clien- 
tele. Try the funkier and Southerner dish- 
es such as jalisco tamale, puerco adoba- 
do, molotitos, or the no-spice fried dish- 
es like pollo a la tijuana done up in corn 
flakes. Chelsea is cheaper and has a little 
more savor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they’re a trip. 
(8/89) 


LUXURY 

Biba, 272 Boylston St., Park Sq., 
Boston, 426-7878. Mon.-Thurs. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-10 p.m.; 
Fri. 7-11 a.m., 11:30 a.m.-2:30 p.m., and 
5:30-11 p.m.; Sat. 5:30-11 p.m.; Sun. 
11:30 a.m.-3 p.m. and 5:30-10 p.m. All 
credit cards. Full bar. $16-$24 (ac). 

Ultra-trendy yet informal and frank in 
its love of fried food, strange foodstuffs, 
and familiar foods done as never before. 
The jazzed-up classics are generally 
more fun than the Chinese cover ver- 
sions, but it’s all tremendous fun. Don’t 
be overawed, be happy. (9/89) 
Veronique, Longwood Towers, 20 
Chapel St., Brookline, 731-4800. Tues.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. 11:30 
a.m.-11 p.m.; Sat. 4-11 p.m.; and Sun. 4- 
10 p.m. AE, CB, DC, MC, Visa. Full bar. 
Wheelchair accessible via garage and 
lobby. Validated parking, two hours 
free. $10-$17. 

Beautiful room in a mock-Tudor cas- 
tle with old-fashioned classic French 
food, but done in a style of geriatric 
blandness. Good wine list and simpler 
dishes will get you through to dessert, 
where there is a good selection. (7/90) 


NEW AMERICAN CAFES 
Botolph’s on Trement, 569 
Tremont St., South End, Boston, 424- 
8597. Daily 11:30 a.m.-11 p.m. AE, MC, 
Visa. Beer and wine. Access up a few 
steps from street level. $6-$13. 


A '90s grazeteria — entrees are held 


— Wes Eichenwald 





down to pastas and grilled pizzas so 
appetizers can go wild and crazy. 
Addictive focaccia bread, fine fried cala- 
mari, sweet-potato fries. Italian flavors 
keep things focused. (8/90) 

Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and 
Wed.-Fri. 7:30 a.m.-4 p.m. and 5-10 
p.m.; Tues. 7:30 a.m.-4 p.m.; Sat. 9 a.m.- 
3 p.m. and 5-10 p.m; Sun. 9 a.m.-3 p.m. 
and 5-9 p.m. No credit cards. No liquor. 
Access over two bumps from sidewalk 
level. $7-$11 Gunch $3-$5). 

Headquarters for the fringes of 

Jamaica Plain’s burgeoning bohemia. 
Nine motley tables of bliss for fans of 
near-vegetarian cuisine. Some of the 
dinner items, such as the “jumping 
shrimp” appetizer, are as elegant as any 
in town. Entrees like Thai chicken are 
funky but filling. Lunches, such as the 
holdover “Blackbird sandwich,” and the 
homemade desserts are the real treats, 
as are the overheard conversations. 
(8/89) 
Le Grand Café, 651 Boylston St., 
Boston, 437-6400. Mon. 8 a.m.-7 p.m., 
Tues.-Thurs, 8 a.m.-11 p.m., Fri. and Sat. 
8 a.m.-midnight, and Sun. 9 a.m.-6 p.m. 
MC, Visa. Beer and wine. Sidewalk-level 
access with bathroom down one full 
flight of stairs. $6-$9. 

Sound salads, honest soups, straight 
sandwiches, several kinds of roast 
chicken, and huge desserts. Despite the 
French decor, the taste is American. Try 
the peppery fried calamari, grilled-egg- 
plant pizza (with real pesto under- 
neath), and anything chocolate. (8/90) 
The Loading Zone, 150 Kneeland 
St., Boston Leather District, 695-0087. 
Daily 8 a.m-11 p.m. AE, CB, DC, MC, 
Visa. Full bar. Ramped access. $10-$14. 

Talk about frame-breakers, you're 
down by South Station, you go into this 
late-’70s industrial-style magazine-layout 
room, then your table is a work of art 
under glass, and the food is Southern 
barbecue. Some of it — salads, ribs, 
okra popcorn, hush puppies, pulled 
pork — is first rate, if not perfectly 
authentic. (8/90) 
¥.J.’s Taqueria, 690a Washington 
St., Brookline, 734-8226. Mon.-Sat. 11:30 
a.m.-9 p.m. No credit cards, no liquor. 
Sidewalk-level access. $2-$5. 

Slightly yuppified, take-out version of 
a Mexican fast-food stand, with most of 
the spirit and corn/chile flavors but per- 
haps too little grease. I thought the 
machaca (beef and egg) and carnitas 
(chopped pork) were the most Mexican 
tasting of the seven fillings. Where 
something, wisees, £5 PPI IIIS 
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the ingredients are too good. Don’t skip 
the soups. (5/90) 

Water Café, 560 Tremont St., 
Boston, 350-8915. Mon.-Fri. 7:30 a.m.-3 
p.m. and 5:30 p.m.-10 p.m., and Sat. 9 
a.m.-3 p.m. AE, MC, Visa. Beer and 
wine. Access down four steps and up 
one bump from sidewalk level. $9. 

A changing menu with some weak 

spots, but the hits — pizzette, crab 
cakes, seafood-cum-pasta, desserts amid 
decaf cappuccino — are as good as ver- 
sions costing twice the price downtown. 
Superbly priced for semi-boho quarter. 
Wear your beret. (8/90) 
Zuma, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.- 
Thurs. 11:30 a.m.-10:30 p.m. and Fri. 
and Sat. 11:30 a.m.-11 p.m. AE, CB, DC, 
MC, Visa. Full bar. Wheelchair access via 
elevator only. $4-$15. 

Rather good tropical-beach food, in a 
rather awful mock adobe-deco setting. 
Hearty soups, novel salads, basic grilled 
entrees with innovative side dishes, 
excellent pasta platters. Don’t graze, dig 
right in. Fancy beers appropriate to the 
food. (5/90) 


OTHER 

The Grille at 1700, 1700 Beacon 
St., Brookline, 277-3400. Tues.-Thurs. 
11:30 a.m.-10 p.m., Fri. and Sat. 11:30 
a.m.-11 p.m., Sun. noon-10 p.m. AE, 
MC, Visa. Full bar. Sidewalk-level access 
but up two steps to most tables. Side- 
walk café tables at lunch. $6-$13. 

I’m recommending the Greek dishes 
here, such as fried calamari, various 
kebabs, and moussaka. Also broiled 
bluefish and a nice, oversize line of 
burgers. (8/90) 


SEAFOOD 

Sharky’s Seafood Restaurant, 
1 Appleton St., South End, Boston, 695- 
1229. Sun.-Thurs. 11:30 a.m.-11 p.m.; 
Fri. and Sat. 11:30 a.m.-midnight. AE, 
MC, Visa. Beer and wine. Sidewalk-level 
access. Valet parking. Reservations 
accepted. $9-$15. 

Sharky’s is at its best with fried cala- 
mari, grilled shrimp, fish likewise, and al 
dente pasta. Some people won't be 
happy until you can get fried squid on 
every street corner in Greater Boston, 
and I am one of those people. (5/90) 
White Dove Seafood Restav- 
rant, 410 Providence Highway, Ded- 
ham, 326-1553. Tues.-Thurs. 4-10 p.m.; 
Fri. 11:30 a.m.-11 p.m,; Sat. 4-11 p.m.; 
Sun. 49 p.m. MC, Visa. Full bar. Access 
two steps up from sidewalk level. Park- 
ing lot on Washington St. off the rotary. 
$6-$11. 

Another recession dividend — cheap, 
generous, hyphenated-ethnic roadhous- 
es like those that provided what dining- 
out fun we had in the '50s. This one 
offers an expanding menu of simply 
fried or broiled seafood, loss-leader lob- 
sters, and some standard Italian fare. 
The ethnicity is Greek. (5/90) 


SOUTHEAST ASIAN 
Pho Pasteur, 8 Kneeland St., China- 
town, Boston, 451-0247. Daily 9 a.m.-9 
p.m. No credit cards. No liquor. Access 
up three steps from sidewalk level. $3- 
$5. 

Superb specialist in noodle soups, 
beef- or chicken-based, with a variety of 
mix-ins. Also a line of drinks and 
desserts, and some, like “avocado juice” 
(actually a luscious milk shake), that are 
both. Small, homy, clean place serving 
food like mama used to make, if your 
mama was Vietnamese. (9/89) 
Singha Howse, 1105 Mass Ave 
(below street level), Harvard Square, 
Cambridge, 864-5154, 864-5157. Mon.- 
Thurs. noon-3 p.m. and 5-10 p.m.,; Fri. 
and Sat. noon-3 p.m. and 5-10:30 p.m.; 
Sun. 5-10 p.m. AE, MC, Visa. Beer and 
wine. $6-$13. 

Contemporary decor introduces a 

menu with well-made Thai dishes such 
as a definitive ‘satay and a crunchy-fiery 
Penang duck. Try fried rice with taro 
root as a variation on your usual pad 
thai. Notably generous with shrimp and 
cautious with grease, two excellent 
signs. (5/89) 
Thai Classic, 92 Harvard St., Brook- 
line, 731-3239. Sun.-Thurs. noon-3 p.m. 
and 5-10:30 p.m.; Fri. noon-3 p.m. and 5- 
10:30 p.m.; and Sat. 5-10:30 p.m. MC, 
Visa. Beer and wine. Street-level access. 
Private parking lot. Lunch $4-$6, dinner 
$6-$12. 

Not a classic, but a reliable Thai 
restaurant that does a lot of things well, 
focusing on seafood. Don’t miss the 
satay, tod mun, curries laced with 
coconut milk, fish choo chee, or Phuket 
lobster. (7/90) 


THE HOT AND SOUR LINE 


If you have had a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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#746 
Rope trick 





PUZZLE ean 


Each of the knots in the string at the right corresponds to a 
letter of the alphabet along the key at the top. We simply 


stretched the string from letter to letter and knotted each point 


accordingly. 


The first four letters of our message (D, R, O, and P) are 
easy. The next letter (U) is knot. See if you can figure out the 


rest. 


SOCSHSSSSSSSSSSSSSSHSSSSSESSSSSSSSSHSSSSHSSSSSSSSSSSSSESSEESEEEESE 


1. Prizes for solving the Puzzle will be Boston Phoenix 


Puzzle Winner T-shirts. 


2. All entries must be received at the Phoentx office 
(addressed to Puzzle #746, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, February 22. 
Phoenix employees and their immediate families are ineligible. 


3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 


have a lottery. 


4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 


page. 
Name 

Address 

City/Zip 

T-shirt size (S, M, L, XL) 


Solution #744 


Another cinch for most of 


you. For those of you who 
missed, nine items were 


processed in the “Quizinart.” 
They were: a pencil; bottle or 


can opener (church key, 


etc.); tape dispenser; scissors; 
(claw) hammer; knife; fork; 


spoon; and screwdriver. 


T-shirts to the following: 


1) David Burbank, Lawrence 

2) James Leo Cangan III, Somerville 
3) Jude Ann Polefka, Beverly 

4) Eliot Nottleson, Brighton 

5) Peter Dayton, Newtonville 

6) Carrick McLaughlin, Boston 

7) Ned Rothstein, North Easton 

8) Amy Rothman, Jamaica Plain 

9) Ivy McLeod, Somerville 





10) Michael D. Sherburne, Groveland 
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COPYING MULTI COLOR & COLOR LASER 
* High speed, high quality copying BLACK OFFSET COPIES 
* 9900 and Kodak copies PRINTING © Canon color laser copies to 
* Zoom lens enlarges & reduces © Newsletters, manuals, pamphlets, Tin. « 17in. 
© GBC and Velo binding envelopes, resumes, carboniess forms © Color laser overhead transparencies 
© 7 days a week, while you wait. © Typesetting to 8% « 11 

FAX SERVICE <manie * Britiant color Cibachrome prints and 
* Send and receive worldwide Rca. brow Se pes a «hematin. 35mm slides, chromes. 

© Enlargements and reductions 6 

BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT | 


coomaetennea 267-9267 


Sita 1-8 Mona " riday 7:20- "1 
Saturday 8:30 

pre sdi 267-7448 
(Copley Sq. at Dartmouth) 

Monday - ~Friday 7:30- 9 


BROOKLINE 

1295 Beacon Street 731-6775 
(Coolidge Corner) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


See our ad in the 
NYNEX Yellow Pages 


Monday-Friday 7:30-9, Saturday 9-5 
One international Place 


Monday-Friday 8-6 
CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 


(opposite Star Market) 731-1909 
ae GOPY GOP 


Saturday 9-5. 


260 Washington Street (near School St. 
Sun 12-8, Mon-Fri 7:30- 10, Sat 9-5. 


451-0233 
367-2738 
451-1566 
101 Summer Street (near High St.) 350-7084 
227-3164 
155 Milk Street (at Broad St.) 451-1590 

330-8880 


FAST PICK-UP & DELIVERY 
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© Blueprints, engineering drawings. line 
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COPYRIGHT DON RUBIN 1991 


CATHOLICS! 


Who feel separated from the Church by: 


LIFESTYLE - BIRTH CONTROL 
DIVORCE - INVALID MARRAGE 
OR ANY REASON 


The Franciscan Friars would like to hear from you. 
Write or visit for information describing our program. 


St. Anthony's Shrine 
100 Arch Street 
Bsoton, MA 02107 


| epee atl nmin tora savaged nets 5 


Dear Fr. Donan, kindly send me more \ 
I information about the Lenten Program for 
I separated Catholics. 


j Name 


t 
I Address 
I 


City 


I 
i State :~ .. --. Zip 
i Fr. Donan McGovern, OFM 





= 














LIFE IS 


DIFFERENT 


REFRESHMENTS. 


JANEIR 


Spirit uf Kw 
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RAHSAAN ROLAND KIRK 


NEW LIVE RECORDINGS FROM 
THE OUTRAGEOUS 
MASTER OF UNTAMED JAZZ 


BY ED HAZELL 


BUTTHOLE SURFERS 
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LOUD, PROUD AND 
PLOWED — THESE 
TWISTED TEXANS UNLEASH 
THEIR LATEST 
PSYCHEDELIC ROAR 


BY POLLY CAMPBELL 


AMBITIOUS LOVERS - 








A LOVE OF EXOTIC, 
ODDBALL POP TURNS 
TO LusT, THIS NEW YORK 
DUO’S NEW ALBUM 


BY STEPHANIE ZACHAREK 


- Rawsaan Rovano Kir 
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FILM. The Silence of the 
Lambs (Charles, Fresh Pond, 
Chestnut Hill, suburbs) is 
Jonathan Demme’s film of the 
Thomas Harris thriller starring 
Jodie Foster as an FBI student out 
to track down a serial killer with 
the aid of another serial killer, the 
notorious Dr. Lecter (Anthony 
Hopkins). John Goodman is an 
all-American slob who becomes 
the king of England in King 
Ralpb (Copley Place, Fresh Pond, 
Circle, suburbs). Peter O’Toole 
co-stars. And Twister (Institute of 
Contemporary Art) is a shelved 
and re-discovered film of the Mary 
Robison novel Oh starring Crispin 
Glover, Suzy Amis, Dylan 
McDermott, and Harry Dean 
Stanton. 

Roman Polanski is very much 
in the Samuel Beckett mode in 
Cul-de-sac (1966), a brooding, 
austere, and absurdist fable 
about a wealthy and ineffectual 
man (Donald Pleasence) held 
prisoner in his home with his 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are some 
events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
handling fee). Just don't say we didn't warn 
you. 


The American ry Theatre presents 
When We Dead Awaken, directed by 
Robert Wilson, through March 9 at Loeb 
Drama Center: call 547-8300. 

“Robert Wilson’s Vision,” through April 21 
at the Museum of Fine Arts: call 267-9300. 
Eddie Paimieri, February 17 in the Charles 
Hotel Ballroom: call 876-7777. 


The Bank of Boston Celebrity Series pre- 


sents Leontyne Price, February 17 at 
Symphony Hall: call 266-1492. 


Penn & Teller, February 19 through March 3 
at the Colonial Theatre: call (800) 382-8080. 
Trinity Repertory Company presents Craig 
Lucas's Reckless, February 22 throug 
March 30: call (401) 351-4242. 

The Replacements with They Eat Their 
Own (February 22) and with the Connelis 
(February 23) at the Orpheum Theater: call 
931-2000. 

Ruth Brown, February 27 through March 3 
at the Regattabar: call 876-7777. 

Boston Ballet presents “Treasures of Les 
Ballets Russes,” February 28 through March 
10 at the Wang Center: call 931-2000. 

Dance Umbrella presents Susan Marshall, 
March 7 through 9 at the Emerson Majestic 
Theatre: call (800) 382-8080. 

Wendy Wasserstein's The Heidi 
Chronicles, March 8 through 15 at the 
Colonial Theatre: call 426-9366. 

Sting and Concrete Blonde, March 9 at the 
Worcester Centrum: call 931-2000. 

The Bank of Boston Celebrity Series pre- 
sents the Alvin Ailey Dance Theater, 
March 19 through 24 at the Wang Center: 
call 931-2000. 





wife and guests by a pair of flee- 
ing gangsters. It’s a black and 
white slapstick comedy about 
sex, oppression, guilt, violence, 
insanity, cross-dressing, and the 
meaninglessness of life — in 
short, a glossary of Polanski’s 
vision. It screens through Sunday 
at the French Library, 53 
Marlborough Street, Boston. Call 
266-4351. 

MUSIC. Schools and colleges 
are some of the best places to 
hear unpretentious, direct perfor- 
mances and adventurous pro- 
gramming. Tonight the Phillips 
Academy music department pre- 
sents ragtime composer Scott 
Joplin’s three-act opera 
Treemonisha. Performance begins 
at 7:30 p.m. in the Doherty 
Auditorium, Doherty Middle 
School, Bartlett Street, Andover. 
Tickets are $5. Call (508) 749- 
4260. (it all repeats tomorrow 
night in the Fitzgerald Auditorium, 
Cambridge Rindge and Latin 
School, 455 Broadway, 
Cambridge. Call 349-4380 for tick- 
et information.) 

ART. Talent spawned in New 
England is honored as the Boston 
Center for the Arts presents the 
1990 NEFA/NEA Regional 
Fellowship Recipients at the 
Mills Gallery through the end of 
March. Administered through the 
New England Foundation for the 
Arts, awards for the first time 
have been granted in drawing, 
printmaking, and artists’ books. 
Artists participating in the show 
are Jan Arabas, Laura Blacklow, 
Louisa Bloomstein, Maggi Brown, 
Allan Rohan Crite, Alfred V. 
DeCredico, Michael David, 
Robert Goss, Wayne Hopkins, 
Jennifer Ingram, Michael Lewis, 
Naomi Ribner, and Randal 
Thurston. An opening reception 
for the group takes place tonight 
from 6 to 8. The gallery is located 
at 549 Tremont Street, Boston. 
Call 426-8835. 


16 


YARNSPINNING FOR BIG 
PEOPLE. Once upon a time 
there was an ace storyteller 
named Judith Black, who veered 
dramatically off the traditional 
goody-two-shoes yarnspinning 
route to dish a heap of choice dirt 
about one woman’s ice-cream 
obsession and romantic entangle- 
ments. Black named her story 
Teetering on the Edge, and 
occasionally she brings the tale to 
life on a stage someplace nearby. 
Occasionally happens tonight, as 
Black does her teetering at the 
First Universalist Church, 211 
Bridge Street, Salem. Curtain is at 
8 p.m., and tickets are $9, $8 for 
students and seniors. Call 631- 
4417. 
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SATURDAY: The eminent Italian Baroque painter Giovanni Francesco 
Barbieri left a legacy of expressive, richly executed drawings — works 
of art in their own right, not simply preliminary exercises for paint- 
ings. However, some of the works that compose “Guercino, Master 
Draftsman: Works from North American Collections,” the exhibit that 
opens today at Harvard’s Sackler Museum, do follow the stages the 

* artist went through in conceiving his paintings and frescoes. The show 
contains more than 80 of Il Guercino’s drawings; it continues through 
March 31. Call 495-2397. (in photo: Il Guercino’s Sisyphus, 1636.) -* 
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SUNDAY: Break out those caffeine tablets, it’s time for 16th annual 
Science Fiction Film Marathon. One highlight of this year’s edition is a 
visit by director Stuart Gordon, who introduces the Boston premiere of 
Robot Jox, his latest film, and screens his cult fave, Reanimator. 
Another juicy bit promises to be the first theatrical screening in more 
than 30 years of Robert Heinlein’s Project Moonbase. Flushing out the 
bill are more familiar gems like Tremors (in photo), Earth vs. Flying 
Saucers, Infra-Man, H.G. Wells’s The Time Machine, Total Recall, 
Darkman, Akira, and more. The 24-hour onslaught commences at 
noon at the Coolidge Corner Theatre. Call 734-2500. 
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MUSIC. The Jazz Composers 
Alliance has planned a tribute to 
composer Billy Strayhorn 


tonight that features some of the 
best musicians in town. JCA com- 
posers Andrew Hurlbut, Duane - S U N |) AY 
Johnson, Darrell Katz, and Ken 
Schaphorst have arranged MUSIC. Gospel music lovers can 
Strayhorn standards like “Passion | have a feast tonight. The New 
Flower,” “Johnny Come Lately,” England Conservatory is sponsor- 
and “Tonk” for big band. ing its 12th annual Gospel 
Saxophonist Jay Brandford helps | Jubilee at Jordan Hall, with eight 
re-create some of the Ellington gospel groups taking part, includ- 





small-group performances of ing the 35-member children’s choir 
Strayhorn; Human Feel also con- | Angels Without Wings and the 
tribute several numbers. The acclaimed Mass Choir of St. Paul’s 
concert begins at 8 p.m. at AME Church, Cambridge. The con- 
Boston University’s Tsai: cert, presented in celebration of 
Performance Center, 685 Comm Black History Month, begins at 8 
Ave, Boston. Admission is $5. p.m. and is free. Call 262-1120. 

Call 739-0283. You could call Eddie 


The big noise in the first night Palmieri’s group a salsa band, 
of the Regattabar Jazz Festival will | but that wouldn’t begin to hint at 

















be made by the Wynton the exciting fusion of jazz and 
Marsalis Septet in the Charles Latin musics explored by this fiery 
Hotel Ballroom (7:30 and 10 p.m., | pianist. Palmieri’s octet performs 
$22.50). But don’t overlook at the Charles Hotel Ballroom SUNDAY: With their semi-nomadic lifestyle, the pygmies of the 
Marsalis’s former sideman, the tonight, 7 and 10 p.m., tickets $16. African rain forest offer us a fascinating glimpse into our own 
brilliant young pianist Marcus Next door in the Regattabar, the he Pe 
, who performs solo in pan-stylistic Brazilian prior to the advent of agriculture some 10,000 years ago. This “seat of 
the neighboring Regattabar. The | guitarist/pianist/composer civilization,” specifically the Ituri rain forest in Zaire, is the focus of 
Roberts shows are at 7:30 and 10 Egberto Gismonti is in duet with > oy 
p.m., and ticket prices are $11, or | guitarist Nando Carneiro, with photography show opening today at the Franklin Park Zoo’s African 
$7 with a Marsalis ticket stub. The | sets at 7 and 9:30. Call 876-7777. Tropical Forest. Entitled “The Ituri . . . Africa’s Imperiled Rainforest,” 
rooms are in Harvard Square; call She may have left the operatic ; 
876-7777. stage in 1985, and her voice may the exhibit focuses on the area’s plants, animals, and one of its peo- 
A chamber-music treat tonight: | have lost some of its luster, but the les, the Mbuti Pygmies (in photo). The show also pinpoints fact 
the Longy School presents its sec- | sound of Leontyne Price's sopra- | _ — rah ) — i. 
ond “Musicians from no remains incomparable. She destroying Mbuti culture and rain forests across the globe, and suggests 
Marlboro” concert, with violin- | performs her repertoire of classical action you can take to help save the Ituri. Call 442-0991. 
ists Mark Steinberg and Hiroko arias and art songs as well as tradi- 
Yajima, violist Samuel Rhodes (of tional spirituals tonight in SSSSSSSSSSSSSSSSSSSSSSSSSESSSSSSSSSSSSSSSSSSSSSSSSSSSESSSSSSESSSSSSSSESSSSSSSESSESESESESEEEEEEE 
the Juilliard Quartet), cellist Katja Symphony Hall (301 Mass Ave, 
Linfield, and pianist Cynthia Raim. | Boston) with pianist David Garvey 
The program includes Mozart’s at 8 p.m. Call 266-1492. TUESDAY: Unless some per- 
Piano Quartet in G minor (K.478), The Count Basie Band, now ‘ 
Webern’s String Trio (Opus 20), under the direction of veteran turbed prestidigitators kidnap 
and Franck’s Piano Quintet in F Basie saxophonist/arranger Frank them, Penn and Teller will 
minor. It starts at 8 p.m., at the Foster, blows into the intimate con- é . 
Longy School’s Edward Pickman fines of Scullers tonight, along with being their “Refrigerator Tour 
Concert Hall, 27 Garden Street, dynamic vocalist Carmen Bradford. to the Colonial Theatre start- 
Cambridge. Tickets are $12, $6 for | Shows continue tomorrow night. 
students and seniors; call 864- The club's at 400 Soldiers Field ing tonight. This visit finds the 
4683. Road, Boston; call 783-0090. black-comic duo toting around 
said appliance, an anvil, a 
T bear trap, and a psychic goril- 
expose as many magic secrets 
well as hackles, it-is the focus of a, possible in a limited space 
/ Pst the ERE anor Theatre's of time. They’ll be at the the- 
next “A.R.T. Inquiries” lecture, ° hice 
entitled “Modern Drama and ater through March 3; call 


Postmodern Theatre.” The free 


M 6 N D AY symposium, which features schol- 


ars Arthur Holmberg, Thomas 


(800) 382-8080 to charge tick- 
ets, or 426-9366 for more 





WHEN WE ALIVE HAVE Postlewait, and Evert Sprinchorn, information. 
QUESTIONS. Because director | though not Wilson himself, might 

Robert Wilson's production of help set things in order. ANTHONY LOEW/CHRIS BONEAU AND ASSOCIATES 

Ibsen’s When We Dead Awaken is | Moderated by Robert Brustein, it 

bound to raise some questions as Continued on page 4 SOCSSOSSSSSSSSSSOSSSHSSOSSSSSSHSSSSHESESSSSESSSESSSEHSSSESHSSESHESSSHSHEEEESESEEHESESESEEEEES 
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Continued from page 3 

also includes set designer John 
Conklin and longtime Wilson per- 
former Sheryl Sutton. It takes 
place at 8 p.m. on the Loeb 
Mainstage, Loeb Drama Center, 64 
Brattle Street, Cambridge. Call 
495-2668. 

MUSIC. Big-band Mondays con- 
tinue at the Middle East with the 
ever-inventive and unpredictable 
Ken Schaphorst band 
(Schaphorst promises another of 
his “holiday specials” for 
Presidents Weekend). The Middle 
East is in Central Square, 
Cambridge; call 354-8238. 


19 


SALON. How living creatures 
came into being and how the 
environment shapes their bodies 
are key concerns of David 
Attenborough’s. The renowned 
natural scientist, who wrote Life 
on Earth and whose newest 
book, The Trials of Life: A 
Natural History of Animal 
Behavior, inspired a soon-to-be- 
aired TNT-TV series, comes to the 
Brattle Theatre at 6 p.m. to talk 
about his groundbreaking work. 
It’s part of the WordsWorth 
Readings series, and it’s free, but 
tickets are necessary. Call 354- 
5201. 
THEATER. The Lady from the 
Sea is rarely brought to the stage, 
but the students at Brandeis 
University have opted to take on 
Ibsen's late masterpiece about a 
woman's struggle to free herself 
from her past and her “marriage 
to the sea.” Award-winning local 
director Judy Braha is at the helm 
of this production, which opens 
tonight at 8 at the Spingold 
Theater Center, Waltham. Tickets 
are $8 to $12; call 736-4200. 
Michael Hayes sees the vibra- 
phone as anything but a “cool” 
jazz instrument, and he likes to 
match it against formidable 
accompaniment. Tonight he 
brings his band into Ryles, includ- 
ing percussionists Ricardo 
Monzon and Sa Davis, drummer 
Alan Hall, pianist Javier Perez- 
Saco, and bassist Tim Ingles. Ryles 
is at 212 Hampshire Street, 
Cambridge; call 876-9330. 
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MUSIC. A jazz super-trio begins 
a four-night stint tonight at the 
Regattabar — Cedar Walton, 
Ron Carter, and Billy Higgins. 
The R-bar’s in the Charles Hotel, 
Harvard Square. Call 876-7777. 
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DANCE. The Independent 
Company of Alla Sigalova, a 
troupe of six Soviet 
actors/dancers acclaimed in their 
native country, makes its 
American debut tonight through 
Saturday at the Emerson Majestic 
Theatre, 219 Tremont Street, 
Boston. Presented by Emerson 
Stage, the performance includes 
works choreographed by Sigalova 
and by Emerson Dance Theatre’s 
artistic director, Janet Taisey Craft. 
Tickets to the 8 p.m. concert are 
$10 to $15; call 931-2000. 
MUSIC. Take equal parts 
Chrissie Hynde, Richard 
Thompson, Lou Reed, and Nina 
Hagen, and you get the brilliant, 
dark, punk folk of June Tabor 
and the Oyster Band. Tonight 
the tall, thin Englishwoman with 
the compelling tenor and the min- 
_ imalist back-up band plays 
Nightstage, 823 Main Street, 
Cambridge. Call 497-8200. 

Jordan Hall continues to serve 
up unconventional, provocative 





classical music programs for free. 
Tonight it’s the New England 
Conservatory Jordan Winds, 
conducted by Michael Webster, in 
a concert that includes Edgard 
Varése’s Intégrales, Silvestre 
Revueltas’s Two Little Serious 
Pieces, and Gustav Holst’s A 
Moorside Suite. Jordan Hall is at 
30 Gainsborough Street, at the 
corner of Huntington Avenue, 
Boston. The concert begins at 8 
p.m. Call 262-1120, extension 257. 
One of Boston's favorite big 
bands, the Either/Orchestra, 
whose repertoire includes every- 
thing from Monk and Mingus to 
King Crimson’s “Red,” continue 
their Thursday night series at the 
Lai Lai in Central Square, 
Cambridge, tonight. Shows begin 
at 9:30. Call 876-7000. 
FILM, In celebration of its 30th 
birthday, Amnesty International is 
throwing a Human Rights Film 
Festival at the Coolidge Corner 
Theatre in Brookline. Taxi Blues, 
which is the official Russian nomi- 
nee for Best Foreign Language 
Oscar and which our astute film 
editor tells us is sort of a Soviet 
Taxi Driver-meets-Round 
Midnight, launches it all with a 
US-premiere screening tonight at 
7:30. Tickets, which benefit 
Amnesty International, are $15 
and include a wine-and-dessert 
reception. Call 623-0202 or 734- 
2501 for more information. 
PERFORMANCE. The Boston 
College Music Department is pre- 
senting an intriguing collaborative 
bill starring two acclaimed artists: 
“An Evening of Music and Dance,” 
featuring Schumann’s 
Davidsbindlertanze and other 
music and dance works, per- 
formed by pianist Steven Drury 
and dancer Ruth Birnberg. It all 
starts at 8 p.m. in Gasson Hall, 
Room 100, Boston College, Comm 
Ave, Chestnut Hill. Admission is 
$8, $5 for students and seniors; 
call 552-4843. 
THEATER. The Plough and 
the Stars, Sean O’Casey’s tren- 
chant anti-war tragicomedy about 
the Irish Easter Rising of 1916, 
never loses its quality of timeli- 
ness, these days particularly. 
Directed by Larry Lane, the pro- 
duction that opens tonight at the 
New Repertory Theatre includes 
crack local actresses Deborah 
Fortson and Faith Justice in its 
cast. Curtain is at 8 p.m., and tick- 
ets are $12 to $18. The New Rep is 
located in Newton Highlands, at 
54 Lincoln Street; call 332-1646. 
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MUSIC. Mark Isham does 
three things very well: play the 
trumpet, compose moody jazz 
and film scores, and tour with the 
hottest musicians he can find. 
With a Grammy nomination and 
two new film projects in his pock- 
et, tonight he brings percussionist 
Kurt Wortman, keyboardist David 
Goldblatt, and bassist Doug Lunn 
to Nightstage, 823 Main Street, 
Cambridge. Call 497-8200. (And 
see our story on page 20.) 
THEATER. Craig (Prelude toa 
Kiss) Lucas’s funky black comedy 
and 1988 Broadway hit, Reckless, 
is about a husband who hires a 
hitman to kill his wife but has a 
last-minute change of heart and 
warns her to bail out the bedroom 
window. Her leap launches “a 
freefall of bizarre and funny 
encounters with an unlikely cast 
of characters, including a game- 
show host, therapists, and murder- 
ers.” This production, opening at 
Trinity Repertory Company, fea- 
tures Academy Award nominee 
Lindsay Crouse. Trinity is located 
at 201 Washington Street, 
Providence, Rhode Island. Curtain 
is at 8 p.m., and tickets are $22 to 
$30, with discounts for students 
and seniors. Call (401) 351-4242. 





(Carolyn Clay, Jon Garelick, Peter 
Keough, Paul D. Lebrman, and 
Charles Taylor helped out this week.) 
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WEDNESDAY: Jonathan Demme's Something Wild (1986) lives up to its 
title in form as well as in content. Demme combines the romantic come- 
dy with the road movie, gives it a wicked twist, and he comes up with a 
new genre — the screwball tragedy. Melanie Griffith plays a beguiling 
young woman with a flair for re-inventing her own life, and other peo- 
ple’s too. Callow, repressed executive Jeff Daniels goes along for the 
ride, but things get a little too wild when Melanie’s ex-con ex-husband 
Ray Liotta shows up. Screening with David Lynch’s version of basically 
the same story, Wild at Heart (1990). At the Brattle. Call 876-6837. 








DON’T WATCH 
THEM DIE ! 





THURSDAY: As Soviet tanks crush the Solidarity movement in their 
homeland, Polish workers stranded in London undergo their own 
microcosmic lesson in power, oppression, and despair. Jerzy 
Skolimowski’s masterpiece, Moonlighting (1982) summed up in its 
claustrophobic, near surreal images the political and personal toll of 
the ’80s. Jeremy Irons is ferretty and heartbreaking as the overseer 
who tries to hold onto his desperate crew, and his own sanity, as prej- 
udice, isolation, and the steady drain of resources batter them down. 
At the Cambridge Center for Adult Education. Call 547-6789. 








FRIDAY THE 22ND: The Spanic Boys — father Tom and son Ian — 
made a surprise hit when they filled in for Sinéad O’Connor last season 
on Saturday Night Live. They were an even bigger hit live at Johnny D’s 
in Somerville with their distinctive brand of twangy guitar rockabilly 
and the high lonesome sound of their vocal harmonies. They return to 
Johnny D’s tonight. Call 776-9667. | 
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FUTURE 
PERFECT 


Lovers of history-steeped relics, mark your calen- 
dar: the 10th Anniversary of the Boston Antiques 
Show is being held March 1 through 3 at the Park 
Plaza Castle. Presented by Jacqueline Sideli 
Antiques Shows, the exhibit showcases snazzy 
-plastic radios of the ’30s and ’40s, rare laces, fur- 
niture, late-19th/early-20th-century graphics, jew- 
elry, clocks, pottery, and more. Festivities are 
launched with a preview benefit party on 
February 28; for preview information call 574- 
9014. Call 392-6711 for regular-show information. 
(in photo: a Fada Radio built in 1939.) 
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J. BERNDT/BOSTON BALLET 
Les Ballets Russes propelled a legendary classical- 
dance renaissance in their short existence, from 
1909 to 1914. To celebrate that era, Boston Ballet 
presents “Treasures of Les Ballets Russes” from 
February 28 through March 10 at the Wang Center. 
On the program are Scheberazade, the sizzling tale 
of love and betrayal based on the prologue to The 
Arabian Nights and choreographed by Michel 
Fokine; Carnaval, an effervescent piece also chore- 
ographed by Fokine; and Aurora’s Wedding, which 
is based on the third-act divertissements in the 
Sleeping Beauty. Call 931-2000. (In photo: Patrick 
Armand and Trinidad Sevillano in Scheberazade.) 





The Boys of the Lough were one of the first 
bands to introduce American ears to the 
haunting melodies and swirling rhythms 
spawned in the pubs and dance halls of the 
northern British Isles, and their sound 
remains (along with the Chieftains’) a bench- 
mark of authenticity amid the more free- 
wheeling borrowings of the recent Celtic. 
reyival. Make that an authentic sound that 
possesses.a tenor all its own: ardent, exact- 
ing, eclectic, and brimming with ferocious - 
artistry. The group play a St. Patrick’s Day 
show March 15 at New England 
Conservatory’s Jordan Hall. Call 862-7837. 








NEXT WEEKEND 





Uncle Tupelo 


EF: debut albums knock you clear flat the way Uncle 





Tupelo’s No Depression (Rockville) does. Make that few 
albums, period. No Depression is a prime assortment of rural- 
tinged rock and roll that’d do everyone from Hank Williams to 
Gram Parsons to Paul Westerberg proud. 
Sometimes Tupelo are downright loud, churn- 
ing out hearty chunks of guitar grunge coupled 
with lyrics about getting off your duff and carving 
your mark on this planet (i.e., “Factory Belt,” 
“Train”). Sometimes they’re more subtle, hauling 
out acoustic and/or steel guitars to weave gentle, 
heartbreaking tales of boozin’ but never quite 
managing to dull the ol’ brain (“Whiskey Bottle”). 
Through it all runs the familiar world-is-a-pisspot 
theme, but Tupelo’s spirit and lack of pretension 
keep the idea from getting tired. Hell, they write 
so lucidly and so poetically, there’s a distinct 
glimmer of hope buried somewhere underneath the fatalistic veneer. 
The band are made up of Jay Farrar (vocals — he sounds a bit 
like a hairier version of Michael Stipe — guitar, mandolin, banjo, 
fiddle, harmonica), Jeff Tweedy (bass, vocals, guitar), and Mike 
Heidorn (drums and percussion.) The three grew up in Belleville, 
Illinois, a blue-collar suburb of East St. Louis and the home of tennis 
star Jimmy Connors. They've been playing together for close to a 
decade, and for about four years as Uncle Tupelo. 
They fell in love with country music at an early age since, 
Tweedy says, their families were pretty much country oriented. 








But then 1976 happened, Tupelo soaked in the fallout, and the 
end result can be felt in the all-out velocity of much of their music. 
“We'd listen to punk rock and then we’d go to our family barbe- 
cues and play ‘Will the Circle Be Unbroken?’ ” explains Tweedy. 

Uncle Tupelo recorded No Depression in Boston's Fort Apache 
Studios a year ago, with Paul Kolderie and Sean Slade (who pro- 
duced Dinosaur Jr.) manning the soundboard. What led to this aus- 
picious arrangement? “They had our demo tape 
and they liked it a whole lot, so they talked to 
Rockville and told them that they would do it for 
whatever budget we could afford. When we 
heard they wanted to work with us, we were 
ecstatic because we really like a lot of the stuff 
they did. Like Dinosaur Jr and all that.” 

Fate smiled on the Tupelo/Fort Apache pair- 
ing, since ex-Zulu Rich Gilbert happens to be a 
friend of the guys at the studio. This led to 
Gilbert’s guest spots on the album — he con- 
tributes some gorgeous, knee-weakening pedal- 
steel guitar washes. (Which ought not surprise 
anyone who's heard the Country Bumpkins, a local outfit Gilbert 
sometimes plays with.) Perhaps Gilbert will join Uncle Tupelo next 
weekend when the band play at T.T.’s? “I don’t think so,” says 
Tweedy. “I haven't talked to him. It'd be nice. Maybe say some- 
thing to Rich in your article. Say that we'd like for him to come 
down and set up if he wants to play. I think I lost his number.” 

Uncle Tupelo play at T.T. the Bear’s on February 23, with the 
Blood Oranges and We Saw the Wolf opening. Call TicketMaster 
at 931-2000, or call the club at 492-0082. ; 
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Drury 
honors Cage 


Stephen Drury isn’t just one of 
the most exciting pianists in 
Boston, he’s also an indefatigable 
advocate of the music of John 
Cage. And he has planned a four- 
day festival in Cage’s honor at the 
New England Conservatory, 
where Drury is a faculty member 
and Cage will be a composer-in- 
residence. 

March 4 features Cage’s music 
for keyboards (Brown Hall, 5 
p.m.) and “An Introduction to 
John Cage,” with orchestral and 
chamber pieces by Cage, Satie, 
Henry Cowell, and John Zorn 
QJordan Hall, 8 p.m.). On March 5, 
Drury moderates a panel discus- 
sion with Cage, NEC faculty, and 
journalists (Williams Hall, 5 p.m.); 
then the NEC Chorus and NEC 
Wind Ensemble give the Boston 
premiere of Cage’s Ear for EAR, 
and Drury performs Cage’s 
Concerto for Prepared Piano and 
Chamber Orchestra Jordan Hall, 
8 p.m.). 

March 6 it’s “Electronic and 
Percussion Music 1939-1989” 
(Brown Hall, 5 p.m.) and 
“Simultaneous Musics” with 
NEC’s jazz and classical ensem- 
bles Jordan Hall, 8 p.m.). March 
7 features an “All-Day 
Environmental Concert,” begin- 
ning at 11:30 a.m. and running 
until 6 p.m. The week ends with 
a concert of works by Mozart, 
Webern, and Cage (Jordan Hall, 8 
p.m.). Tickets for the last event 
are $5; all the rest are free. Call 
the Jordan Hall Box Office at 
536-2412, or 262-1120, extension 
257. 


Theatrical 
art 


Boston Phoenix art critic 
Rebecca Nemser is giving a four- 
session series entitled “When the 
Play’s the Thing: Theatricality in 
Contemporary Art” at the 
Museum of Fine Arts. Presented 
in conjunction with the MFA’s 
current Robert Wilson retrospec- 
tive, the series is offered on 
Tuesdays, February 19 and 26, 
March 5 and 12, at 10:30 a.m. It 
repeats on Thursday evenings, 
February 21 and 28, March 7 and 
14, at 7:30 p.m. 

In the: sessions, Nemser will 
explore the methods contempo- 
rary artists use to “redefine the tra- 
ditional boundaries of illusion and 
representation by opening up the 
territory of art to include elements 
of light and space, narrative and 
performance.” 

The series is divided into four 
segments: “Painting as Theater”; 
“Photography as Theater”; 
“Installation as Theater”; and 
“Theater as Theater: Robert 
Wilson.” Tickets are $36, $30 for 
MFA members, students, and 
senior citizens. Call 267-9300, 
extension 306 for more 
information. 








— Jon Garelick; 
Amy Finch 
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Robert Wilson deconstructs 
When We Dead Awaken 


by Bill Marx 


Elzbieta Czyzewska, Sheryl Sutton, Alvin Epstein: the world is just a dream. 


WHEN WE DEAD AWAKEN, by Henrik 
Ibsen. English version by Robert 
Brustein. Adapted and directed by 
Robert Wilson. Set designed by Wilson 
and John Conklin. Lighting by 
Stephen Strawbridge and Wilson. 
Sound environment by Hans Peter 
Kuhn. Songs by Charles “Honi” Coles. 
With Coles, Alvin Epstein, Stephanie 
Roth, Margaret Hall, Steven Skybell, 
Michael Starr, Mario Arrambide, 
Elzbieta Czyzewska, Sheryl Sutton, 
and guitarist Christopher Erikson. 
Presented by the American Repertory 
Theatre and AT&T: OnStage at the 
Loeb Drama Center through March 9. 


fter all When We Dead Awaken's 
Aminiaay hoopla, which hinted 

that academics would attack the 
stage and avant-gardists flap straight to 
heaven, the heavyweight slugfest between 
Henrik Ibsen, Norwegian drawing-room 
fave, and Robert Wilson, postmodernist 
auteur who never met a realist he liked, 
comes off like a junior-league wrestling 
match, a minor scuffle in Cloud Cuckoo 
Land. 

Instead of a provocative synthesis of the 
experimental vision of yesterday and the 
directorial revisionism of today, or even a 
gutsy, Dada-esque demolition job flouting 
all Ibsenites hold near and dear, this When 


Theater 


We Dead Awaken is a restrained fantasmal 
crapshoot, Wilson’s dreamland uneasily 
divided between the sublime and the silly, 
the purposeful and the self-indulgent, the 
bluesy and the blowsy, the funny and the 
flimsy. What's missing are the awesome 
visual epiphanies that made the stretches 
of slo-mo torpor in the director's Alcestis or 
the CIVIL warS bearable, if not always 
excusable. Awakened from his eternal 
sleep by the production, Ibsen probably 
wouldn’t bother to roll over — he’d just 
sputter a raspberry or two. 

Actually, Ibsen holds his own pretty well 
for a corpse; Wilson seems more serenely 
quirky than genuinely radical in this 
restrained production — it’s only two 
hours and 20 minutes long, and nobody 
takes a half an hour to cross the stage. 
Pretty much all of the script is used; it’s 
been shorn of its gnarled poetry but ren- 


dered in clear, streamlined English by 
American Repertory Theatre honcho 
Robert Brustein. Thus Wilson’s customary 
distortion devices (which are becoming 
pretty familiar by now) don’t so much sup- 
plant Ibsen’s text as punctuate the skeletal 
play with surreal cartoons, a smattering of 
illogical aural and visual curlicues. 

As a result, When We Dead Awaken 
works best when it’s sending-up, rather 
than serving, the mordant complexities of 
Ibsen’s last play, his self-flagellating lament 
for a life sacrificed to art. Certainly the 
humor in When We Dead Awaken makes 
up for the leaden stabs at yuks in Wilson’s 
production of Heiner Miiller’s Quartet. The 
Knee Plays that pop up between acts fea- 
ture legendary black tap dancer Charles 
“Honi” Coles singing his own blues songs 
(“I was alone when I met her/Now I wish I 
was alone”) in a whispery, cuddly vaice 
that makes ironic comment on Ibsen’s 
alternately icy and overwrought calls for a 
life of sensuality. In the play proper, the 
delightful Coles, acting as if he’d just 
dropped in from a vaudeville show, is one 
of the most unlikely Norwegian spa own- 
ers in theater history. 

But When We Dead Awaken isn’t just a 
romp, it’s a metaphysical revenge play in 
which a retired sculptor, Rubek, leaves wife 
Maya for the model who vanished after he 
had used her (and the love she had for him) 
to create a masterpiece. Insisting she’s more 
ghost than flesh, the model, Irene, has 
come back after a stint in a madhouse to 
take from Rubek the life he took from her, 
to lead him up the mountain to his death. 
Abstract and agonizingly concentrated, the 
play, with its dreamlike structure and vam- 
piric view of human relations, reflects 
Strindberg’s influence on Ibsen. And you 
can understand why all the mysterious talk 
of death-in-life, the “world is just a dream” 
theme, would appeal to Wilson. 

But the auteur doesn’t provide his cus- 
tomary pictorial fireworks. The sets are 
lovely, of course — superbly lit mounds 
(one looks like the back of Moby Dick) 
form austere backdrops for the sparsely 
populated stage, which is adorned with 
props like a huge stone chair, a large oval 
stone, a red globe, ghostly white rocks. 
You feel irritated when the actors move 
around; it’s as if someone had trespassed 
on a museum exhibit. But the Alpine visu- 
als don’t sweep you away like howling 
mountain winds; some of the sights, such 
as the blue river that runs diagonally 





across the stage, are old, overly familiar 
friends. And the production’s climax — 
Rubek and Irene are done in by an 
avalanche as they go up the mountain — 
seems positively chintzy after Alcestis’s 
laser-beam burning through a mountain. 
Here a few red flares go off and the fun 
couple sink, with dispatch, into the 
ground. 

What’s more, Wilson doesn’t seem to 
take Ibsen’s anguished dialectic, the see- 
saw between art and biology, very serious- 
ly. The director’s simply not particularly 
interested in the play’s language or 
themes, preferring to steamroll over pas- 
sages he’s not fond of. When Ibsen’s auto- 
biographical anti-hero, Rubek, argues with 
Maya about their dead-end marriage, 
Wilson tries to liven up the expository 
chatter by having the pair sit in high- 
backed, latticed chairs that look like 
Robbie the Robot’s toilet and sound like 
dying garbage disposals when they creep, 
all too often, about the stage. 

Other deflating bits of business include 
a nutso gymnastics session during which 
Maya balances a spear on her head and 
Rubek does some arm and leg stretches 
while scrunched on a throne. And Wilson 
returns to the foot-fetish stuff that ran 
through Quartet, with Rubek fondling 
Maya’s shoe for a while. Yet when Rubek 
and Maya break wine glasses and rub 
them against their heads, hammer all their 
sibilants, and watch Victorian versions of 
Night of the Living Dead slink by, the sur- 
realist stunts seem less mysteriously myth- 
ic than patly psychological; irrational as 
these actions may be, they illustrate the 
dislocation of the couple’s inner and outer 
worlds. For once, Wilson begins to mean 
rather than to dream. 

As for the biological imperative repre- 
sented by Maya and her virile pick-up, a 
bloody bearhunter named Ulfheim, Wilson 
lampoons the pair, having Mario 
Arrambide play nature boy as a wild and 
crazy guy — a punk Buffalo Bill in a Dairy 
Queen hairdo and green leather outfit — 
who has only one beast on his mind, the 
one with two backs. Arrambide, flicking 
out his tongue, shooting mincing smiles at 
the audience, rolling his r’s as far as 
Minnesota, is a cowboy-camp laff riot, and 
his rabid henchman, decked out in a red 
Flash Gordon outfit, is a hoot and a holler 
as well. But since there’s no sense of dan- 
ger or threat in Ulfheim’s sexuality (which 
should mirror the deadly attractions of 
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Irene), the character’s only a grotesque 
side show. 

Yet Arrambide is amusing to watch, as is 
his partner in lust, Stephanie Roth, who 
plays Maya as a little minx on the make. 
Lithe and lovely, the talented Roth seems 
to be having the most fun on stage, com- 
fortably undulating about, sucking on 
wine glasses, playing with her shoe, 
chomping on her lines as if they were 
stalks of celery. Her “anything goes” zip 
defies Wilson’s habit of mummifying his 
actors. Alvin Epstein, on the other hand, 
starts out as Rubek with bark and aplomb, 
neatly balancing the old artist’s sardonic 
disgust and self-pitying angst. But as When 
We Dead Awaken goes along, the per- 
former gets deader and deader, apparently 
by directorial design. He dies way before 
the avalanche gets him. 

As for Rubek’s cutie, the spectral Irene, 
Wilson has cast two women in the pivotal 
role, the Polish actress Elzbieta Czyzewska 
and black actress Sheryl Sutton, who’s 
appeared in a number of Wilson’s produc- 
tions. In an interview, the director said he 
was particularly fascinated by the script’s 
modernistic use of schizophrenia, but the 
payoff is pretty meager, what with the two 
performers, one dressed in white, the other 
in black, alternately delivering or repeating 
lines. Not having worked with Wilson 
before, Czyzewska is plainly ill at ease, 
chafing at having to play sadness personi- 
fied. Maya says Irene looks like a marble 
stature — and Wilson has turned the 
potentially powerful actress into stone. 
Sutton, who’s more familiar with Wilsonian 
ways, makes a much stronger impression, 
gliding about the stage with grace, spitting 
out her dialogue with terse energy. 

What's really modernist about When We 
Dead Awaken isn’t the theme of man’s 
duality, which rapidly became a 19th-cen- 
tury cliché, but the playwright’s equation 
of art with destruction and sacrifice — 
Rubek has to destroy in order to create. 
And ace auteur Wilson, picking up 
Rubek’s hammer, carries the deconstruc- 
tionist tradition to new, and perhaps self- 
indulgent, lengths: he should stick to his 
own intriguing visual and aural pastiches, 
rather than disembowel the work of oth- 
ers. His beautiful, baffling, and sometimes 
buffoonish version of When We Dead 
Awaken sacrifices Ibsen’s deep philosoph- 
ical torment to the creation of a postmod- 
ern comedy by Robert Wilson. And that’s 
too high a price to pay. Q 
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and role 


When We Dead 
as visual art 


by Rebecca Nemser 


he main character in When We 

Dead Awaken is a sculptor, and 

Robert Wilson’s version of Ibsen's 
play is haunted by the image of a stone 
— the unformed material of the sculp- 
tor’s art. It’s the mountain that looms 
over the stage in the first and last act; it’s 
the egg-shaped rock at the center of the 
second act; it’s Irene, dressed in white, 
motionless and cool as a marble statue; 
it’s the gray slab of a tomb. 

The play begins with a yellow chair, 
bathed in a yellow light. The curtain is a 
sheet of white paper, scrawled with cray- 
on with the words WHEN WE DEAD 
AWAKEN. Honi Coles sings. “She came 
along. Now everything is wrong.” Then ~ 
the lights go out and the curtain rises. 
You see a great black cliff plunging 
down to the sea, and you hear the sound 
of the ocean crashing up upon a rocky 
shore. A man and a woman sit in stony 
silence in two high-back chairs. 

They quarrel. Then the two Irenes 
enter — one dressed in black, one 


Performance 


dressed in white. They move silently 
behind the grid of a metal cage, turning 
around and around like ideas trying to 
become images, like shapes trapped in 
the stone. The dark Irene is Sheryl 
Sutton, who has been walking out of 
Wilson’s nightmares and onto his stage 
for 20 years as Byrdwoman, Medea, and now Irene. She is exquisitely still — like a stat- 
ue, like the mountain. Seducer and destroyer, she stalks the other Irene like a shadow, 
and her dark, brooding presence dominates the stage whenever she appears. 

You see images, and you hear sounds, but they feel disconnected, out of joint. The 
actors wear microphones that project their voices to different parts of the theater, so 
words from the play seem to lift off from the stage and hover, in the air like images: “I’m 
the one who's changed.” “No one got off and no one got on.” “I’ve seen as much as I 
want.” “There’s something mysterious lurking just beneath the surface of the stone.” 

In the second act, a neon blue river of light crosses the stage on a diagonal. The black 
mountain looms beyond, pierced by a stark white waterfall. The sculptor sits brooding 
on a rocky throne; an egg-shaped stone is pierced with a spear. 

Maya poses with the spear, echoing the shape of the stone. The two Irenes enter, 
then lie on the ground, like stones. “You have killed my soul,” cry the Irenes. “I am an 
artist!” cries Rubek. One Irene sits on the rock, like a statue. "I was a human being too.” 

The third act begins with Coles sitting on the edge of a lead-gray bed-shaped tomb. 
Sadly, he sings, “Love is the cause of it all. It picks you up and then lets you fall,” while 
Sutton stands with her back to the audience, wearing a dressing gown and smoking a 
cigarette. Her shadow dances on the curtain. This is the most dramatic — the most 
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Mario Arrambide, Alvin Epstein, Stephanie Roth: haunted by the image of a stone 


In the final scene, the mountain is shrouded in snow — the great rock is covered with 
white sheets, like a block of marble or a grave. 

Now, Sutton is the substance and the other Irene is the shade. The sculptor speaks to 
the shadow: “You are the woman I will always dream of.” Maya and the bearhunter, 
dressed in green, come and go. A curtain of mist falls; sparks fly. Rubek and the two 
Irenes raise their arms, then sink to the ground. The curtain falls. 

Robert Wilson's Ibsen, like “Robert Wilson’s Vision” (the retrospective of his artwork, 
now at the Museum of Fine Arts), is a cry of anguish. When he expresses his tragic, 
lonely vision in drawings or sculpture, it’s terrifyingly beautiful. But when he imposes it 
on other people, it’s horrifying — it’s ugly. Which may be the point — Wilson trans- 
forms the whole play into an image of what Rubek has done to Irene. 

In Wilson’s When We Dead Awaken, the chairs have more life than the people. 
Except for Sutton, who is the eternal Byrdwoman, and Honi Coles, who is superbly 
himself, all the actors seem visibly uncomfortable in their roles. You can feel their 
anxiety in the dissonant sounds, the awkward gestures, the displaced voices, the 
shrill cries. You can feel the relentless control that Wilson exerts. His direction has 
crushed all the life out of Ibsen’s characters. As Irene says of Rubek, he has squeezed 
the soul out of them:. He has turned them into objects — he has turned them into 


human — moment in the play. 


Double jeopardy 


Three men and a little lady trouble 


by Bill Marx 


DOUBLE VISION, by Barbara Blu- 
menthal. Directed by David Mold. Set 
designed by Peter Colao. Costumes by 
Magda. Lighting by Kathleen Maloney. 
With Lance Reddick, Steve Hart, 
Donna Manley, Bob Jolly, Lynn 
Armstrong, Sue Kuralt, and Carol 
Parker. At the New Ehrlich Theatre, 
Thursdays through Sundays through 
March 3. 


n old Bob Dylan tune follows a 
At list of bizarre ’60s happen- 

ings — dwarfs, drugs, and sex — 
with the taunting refrain, “You know 
something is happening, but you don’t 
know what it is, do you, Mr. Jones? ” That 
question is bound to dart through your 
mind while watching three befuddled 
males date their way to Dostoyevskian 
madness in Barbara Blumenthal’s Double 
Vision, an absurdist/satiric take on con- 
temporary society’s increasingly discon- 
nected love connections. 

In this dark farce about male anxiety run 
riot, men incapable of commitment are 
headed for committal. At least that’s what I 
think Double Vision is all about — the 
Dylan query could also be directed at this 
perplexed critic. Since her Clauder 
Competition-winning play of 1988, Boy 





Girl Boy Girl, ’'ve admired Blumenthal’s 
undeniable talent for playfully perverse 
comedy, though it surfaces amid stylistic 
uncertainty. And Double Vision, for all its 
savvy pleasures, leaves your eyes double- 
crossed. 

Part of what makes Double Vision so 
blurry is that Blumenthal can’t make up 
her mind whether she’s Christopher 
Durang, sardonically sending up the sex 
drive, or Wendy Wasserstein, a more sym- 
pathetic and less discomforting chronicler 
of romantic foibles. At first the script’s an 
artful, if resolutely lightweight, lampoon of 
situation comedy, with three yuppish 
roommates introduced by way of their 
passionate, if superficial, relationships with 
women. Dave keeps bumping into females 
with his car and can’t decide whether he 
wants his current flame, Mary, to go to 
California or stay put; Mark, unable to 
return the call of an interested single, will 
date only married women; and Ben, a 50- 
year-old who's left his wife and family, is 
wallowing in a swinging life that currently 
includes boinking a 21-year-old French girl 
to the strains of the 1812 Overture. 

Although the trio break down a bit too 
schematically, Blumenthal moves with 
delightful assuredness through male hem- 
ming and hawing: Mark bearhugs victim- 
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hood, Dave goes dotty with indecision, 
and Ben uses New Age platitudes to rut 
with both sides of his brain. But retribution 
is at hand. As Celia, the nurse down the 
hall puts it, “Sex is like asking for a fork but 
having a million knives rain down on you.” 

As that strange bit of dialogue indicates, 
Blumenthal’s manic moderns have a pro- 
clivity to launch into weird, dislocated 
monologues, and there are some terrific 
examples here, such as Celia’s riff on her 
need to live in an apartment that overlooks 
her beloved car, or Bob’s amazing spiel 
about how those around him may be get- 
ting older but he’s getting younger. At her 
best, Blumenthal gets at how our lan- 
guage, a whimsical assemblage of banality 
and blather, parodies our deepest desires 
— we've become cartoons of ourselves. 
But when the knives rain down, the play’s 
cut to shreds, as is the cast’s clothing. And 
I’m not kidding about the lack of duds: the 
final scene has Dave and Ben, naked as a 
jaybirds, dementedly running around the 
apartment after Ben’s French cutie has 
found him in bed with Celia. 

What with Mark’s married flame tossing 
him over, Blumenthal goes into Twilight 
Zone overdrive, heaping misogynistic, 
homicidal drives on top of delusions of 
grandeur and chronic insecurity. Maybe 
the rampant flakiness signifies the insanity 
of love, its false promise of absolute 
acceptance wiped away by the crippling 
dislocations of contemporary life. The 
nervy dip into despair would be fine if 
Double Vision's first act had prepared the 
way for the black blitzkrieg. Instead, the 
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script falls victim to its own schizophrenia. 
Not that the playwright is into male bash- 
ing; she seems sympathetic toward her 
emotionally starved shmucks, and the 
play’s females are no less addled-brained. 
No, the problem is much the same as it 
was in Boy Girl Boy Girl — Blumenthal 
wants to sprinkle sugar on a hand grenade 
and then let it go off. 

A sensitive production might refine 
Double Vision; but director David Mold’s 
broad staging, albeit on a wryly askew set 
by Peter Colao, lets the pieces slip through 
its ham-fisted hands. Blumenthal’s charac- 
ters may be absurdist figurines, but they’re 
not made of cardboard. Alas, in the pivotal 
role of Dave, Steve Hart is just a tiresome 
nebbish; the actor’s unable to convey the 
anger, the frenzy, the hatred that eventual- 
ly erupt in the guy’s psyche. Lance 
Reddick’s Mark is also a bland and juice- 
less creation; you don’t care that he’s look- 
ing for love on all the wrong phone lines. 
And his lackluster performance is matched 
by Sue Kuralt’s stiff-jointed Mary. 

Only two actors rise above the 
mediocre. As Celia, Donna Manley is lan- 
guidly charming and confident. And Bob 
Jolly is hammy but hilarious as the over- 
the-hill lothario who entices women into 
bed with “relaxation tapes.” With only a 
pair of performers infusing her script with 
the daffy verve it needs, Double Vision 
deserves to be seen again in a more skillful 
treatment. Still, it would help if the gifted 
Blumenthal would finally settle down with 
a single vision and quit fooling around 
with multiple choice. 
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enn and Teller are the hippest of 
Piasscins, but don’t tell them that. 

“It’s like putting us in the Special 
Olympics and then expecting us to be 
proud about winning,” scoffs Penn Jillette 
— who, in fact, hemorrhages scorn for the 
Vegasized fraternity of prestidigitation the 
way his partner, Teller, did the regular red 
stuff when Penn tried to saw him in half 
on Letterman. The Blackstone-and- 
Copperfield set don’t have much good to 
say about Penn and Teller, either, and who 
can blame them? When it comes to tricks 
of the trade, the boys do so much ex- 
posing that they ought to wear raincoats. 

Not that Penn and Teller don’t have a 
few legitimate tricks — they prefer that 
word to the aggrandized “illusions” — up 
the sleeves of their matching gray business 
suits. Penn eats fire, though considering 
the combustibility of his tongue, it’s a 
wonder he needs lighter fluid. And Teller 
is a regular wizard of odd, introducing 
Chaplinesque lyricism, not to mention a 
soupc¢on of sado-masochism, into the 
abracadabra. In Boston last week to 
promote the duo’s upcoming “Refrigerator 
Tour” stop at the Colonial Theatre 
(February 19 through March 3), he ate 
several large wads of embroidery needles. 
And believe me, he looked as if he wished 
they'd been a V-8. 

Up close and personal, as it were, this 
East Indian Needle Mystery looked and 
sounded more uncomfortable than it does 
on stage. Loosening his tie before a klatch 
of reporters, Teller downed the spikes in 
several fistfuls, amid no little flinching and 
belching. His eyes serenely glazed over, 
he shook them toward their gastronomic 
destination. Then, in apparent agony, he 
brought one back up and followed the 
spiked assault on his interior with about 
six feet of thread and a few bites of apple. 
Finally, barking like a seal, he regurgitated 
a long chain of neatly-threaded-together 
needles. 

It’s some spectacular stunt, this “Houdini 
cover tune” — as the relentlessly rockin’ 
Jillette describes it (going into a typically 
aggressive/digressive riff on Houdini’s 
small stature, claiming the great escapist 
was so small “I could eat off his head”). 
But the trick’s virtuosity, he assured us, 
was not the reason it had been chosen as a 
sort of “trailer” for “The Refrigerator Tour.” 
The needle number, with its sewing-kit 
and airplane-snack props, just travels 
easier than more elaborate bits, in which, 
for example, P&T get beaned by a hurtling 
refrigerator or Teller “sticks his arm in a 
bear trap.” 

The graphically enacted needle mystery 
also demonstrates rather succinctly the 
element of Artaudian cruelty interjected by 
this guerrilla duo into a business that’s 
been aestheticized, sanitized, and plas- 
ticized to the point where, nightly in Las 
Vegas, magicians’ assistants are bisected 
without bloodshed. (As it happens, Penn 
and Teller are currently incensing the 
tuxedo’d brethren by performing that old 
standby, using a plexiglass box.) But when 
Penn bisects Teller on TV, blood flows, or 
seems to. And when Teller eats needles, 
they hurt, or seem to. It’s this dip toward 
violence that gives Penn and Teller their 
edge. The show they continue to perfect, 
says Teller, “is about a relationship” — 
we're just never sure whether it’s a buddy 
movie or Misery. 

Or maybe Persona. “The Refrigerator 
Tour” — which P&T are quick to 
characterize as “newish” rather than all- 
new, some 60 percent of it left over from 
their last show — sports a rather writerly 
ending called “King of Animal Traps” that’s 
about, well, lost childhood and 
instruments of mayhem. Explains Jillette, 
“You know how there’s a time in junior 
high when you start defining who you're 
going to be through things? Props 
are really important then. So we won- 
dered, what would happen if some kid 
bonded with something really horrific, like 
animal traps. We wanted to write the 
sweetest bit, coupled with really horrific 
imagery.” 

As if that weren't perverse enough, they 
wanted to make the vignette emblematic 
of their total, and equal, partnership. Says 
Teller, “One of the things I love about it is 
that you don’t know whether it’s Penn 
talking about my childhood or me acting 
out Penn’s childhood. So we become in a 
sense a single person. It kind of gives me 
the shivers when I think about it.” 

As well it might. The 42-year-old Teller’s 
a normal, rather quizzical-looking guy, 
while six-foot-six, 35-year-old Jillette, 
sporting his single red fingernail, his 
fiercely-drawn-back Joan Crawford 
ponytail, and a bracelet made of human 
teeth, is formidable. He would be even if 





Teller and Penn: exposing the tricks of the trade 


~ The icebox tour 


Getting the needle from Penn and Teller 


by Carolyn Clay 


Teller and the East Indian Needle Mystery: some spectacular stunt 


he didn’t give all the on-stage lip. But 
don't call him obnoxious. “The persona on 
stage,” he insists, “is very aggressive, very 
loud, but you’re hard-pressed to find stuff 
in the show that isn’t polite. I’m from New 
England, from Massachusetts. And loud 
and fast is not obnoxious. The Ramones 
are very polite gentlemen.” 

The reference to the Ramones is 
certainly something you'd be hard-pressed 
to draw from the lips of Doug Henning — 
and Penn and Teller are doubtless the only 
magicians, even in this land of oppor- 
tunity, to have done a video with Run- 
D.M.C. or covered David Letterman with 
stand-ins for Gregor Samsa. Jillette also 
plays in a band, and the two are fanatical 
computer nerds. But that doesn’t mean 
they aren’t scholars of the old hack magic. 
The reason they have resisted the 
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magician label is that they were convinced 
cool people in general, and Lou Reed in 
particular, would never go see a magic act 
— not even one with “a kind of 
Pinteresque subtext.” 

But just get the two talking about the 
history of flim-flam. I asked, for example, 
about earlier intersections of prestidig- 
itation and plasma. Answers Teller, “The 
oldest blood trick, I think, on record, was 
by the Egyptian sleight-of-hand artist 
named Dedi, who used to cut the head off 
a chicken. He did that number and the 
Moses-turning-the-rod-into-a-snake 
number. You know, Moses was using the 
very same trick this guy was using, 
because there’s a breed of snake that 
stiffens at a pressure point on its neck. And 
if you walk around with a cane that’s 
carved to look enough like this snake and 
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then ring in, as they say, the real snake for 
the cane that looks like a snake, you can 
apparently change your cane into a 
snake.” 

“You know what kind of snake that is?” 
wonders the ever-practical Jillette. 

“Naje Hadje, I think it’s called,” replies 
Teller, spelling it. 

“We ought to get us one of them 
fuckers.” 

Magicians’ lore figures as well in the 
duo’s sartorial choice — the gray suits, 
blue shirts, and red ties that make them 
look less like purveyors of snake oil than 
preppy insurance salesmen. The 19th- 
century French magician Robert-Houdin, 
Jillette explains, was the first to doff the 
exotic “gardens in Peking (it wasn’t Beijing 
yet)” costuming favored by his fellows, 
deciding that instead “he would dress 
exactly like his audience did” — which at 
that time meant in white tie and tails. The 
idea was to remove magic from some 
hoky world of make-believe and make it 
more immediate. 

Says Jillette, “It was much more earth- 
shattering than Dylan’s slouching on stage 
in jeans in the 60s. But other magicians, as 
they will, missed the point,” sticking to 
tuxes and top hats after the audience had 
dressed down. Not so Penn and Teller, 
whose on-stage ensembles “are the closest 
that males our age, in the theater, can 
come to being invisible.” 

Adds Teller, “Heaven knows, it also has 
the nuance of reminding you a lot of what 
politicians, and Wall Street people, and 
other people who lie a lot and don’t fess 
up to it, wear. And that nuance is not 
unintentional, because we lie and say 
we're lying, whereas people dressed 
exactly like this go on TV and give inter- 
views, major government organizations — 
I think it’s nice that people get a chance to 
see people confessing when dressed this 
way.” 

Penn and Teller are adamant about the 
basic up-frontness of what the press 
release calls their “high comedy and bald- 
faced lies.” Jillette describes the typical 
magician’s attitude as essentially conde- 
scending: “Here’s a quarter, you're a jerk, 
now it’s gone, you’re an idiot, show’s 
over.” He and Teller, on the other hand, 
respect their audience’s ability to submit to 
the mind-reading whims of MOFU the 
psychic gorilla and chew gum at the same 
time. “People talk about all our bloody 
stuff. But I think: we’re the only ones who 
think the audience is as smart as we aré.” 

Nevertheless, what about all that 
“bloody stuff”? Says Teller, “The only 
criticism pertaining to violence about this 
show that I’ve heard has been from several 
audience members who’ve complained to 
me that there isn’t enough. On TV, we do 
much stronger stuff; on Showtime, we cut 
off my hand with an electric knife.” The 
stage show, on the other hand, affords the 
duo the opportunity to “do stuff that leaves 
the audience baffled. You can’t do that on 
TV.” 

But whether it pertains to them or not 
(and it bears mentioning that there were 
those who found the movie Penn and 
Teller Get Killed not only silly but 
offensive), Penn and Teller jump into the 
argument over violence in art with with all 
four feet. Fumes Jillette, “There’s always 
been an argument in the Penn and Teller 
camp about how to play this angle, but I 
think we should brag about the stuff we 
do that looks really dangerous but is really 
safe. And I was so appalled when Vince 
Canby, or some other brainless, dickless 
fuck, wrote the article in the New York 
Times about how many people died in the 
movie Die Harder, the answer of course 
being none. Now maybe Ben-Hur is a 
movie you should talk about; there was a 
man killed in the chariot race. But I think 
to put Die Harder down as a violent movie 
is insanely wrong. Those people should be 
celebrated for doing that stuff safely. That’s 
the definition of hero.” 

But what are Penn and Teller’s own 
ground rules for safety, in a show that, 
after all, finds one or the other of them 
suspended above spikes, submerged in a 
phone booth full of water, and stabbed in 
the back of the hand? Explains Jillette 
almost primly, “We use basic S&M rules: 
nothing that puts you in the hospital and 
nothing you can still feel after two weeks. 
Most of the stuff we do, if we were willing 
to leave that 10 percent risk in there, 
would be a lot easier. It’s getting rid of that 
final 10 percent that makes it a bitch.” 

And why is he taking up for Bruce 
Willis? “We try to get ourselves into battles 
that don’t affect us,” pontificates the big 
guy with a glare that can’t obscure the 
ironic twinkle, “because we believe that’s 
part of being good citizens.” QO 
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hen specialized theater groups 
perform for mainstream audi- 
ences, there’s always the chance 


that something might get lost in transla- 
tion. But two theatrical caravans who have 
recently come our way brought shows and 
showmanship that suggest confusion 
doesn’t necessarily result when traveling 
across cultures. A Traveling Jewish Theatre 
presents Heart of the World (at the 
Leventhal-Sidman Jewish Community 
Center through February 17), a two-actor 
piece that takes on the weighty subject of 
intermarriage. And during its short stay last 
weekend, the National Theatre of the Deaf 
offered One More Spring (at the 
Emerson Majestic Theatre), a Depression 
Era story that utilized the troupe's trade- 
mark technique, combining sign language 
with the spoken word, to enable hearing 
and deaf audiences to share the same dra- 
matic material if not exactly the same dra- 
matic experience. 

If the conflict of different cultural experi- 
ences is the subtext of the NTD perfor- 
mance, it rises right to the surface of Heart 
of the World. Based on the experiences of 
actors Albert Greenberg and Helen 
Stoltzfus, who perform the piece, the work 
explores the confusion of a married cou- 
ple, Joseph and Lydia, who wonder why 
their respective Jewish and Mennonite her- 
itages seem increasingly important as they 
await the birth of their first child. Joseph is 


a photographer and the son of Polish 


Risle 
hopping 


immigrants, whose relation to his parents’ 
religion is tenuous. Lydia, a translator of 
the German poet Rilke, grew up in the 
warmth of a huge church community. But 
it’s not until they begin to imagine what 
their child will be like that their back- 
grounds begin to seem mutually threaten- 
ing. 

Joseph wants to know whether they’re 
going to be celebrating “every Christmas.” 
Lydia can’t imagine not taking her child to 
visit her relatives in Germany. Joseph is 
horrified that Lydia hasn’t probed into the 
rumors of a beloved uncle’s SS back- 
ground. What’s especially engaging about 
Heart of the World is that it takes on not 
merely the logistics of celebrating Christian 
and Jewish holidays but also the longing 
of a generation that, having rejected the 
organized religions of its parents, is strug- 
gling to replace them with a new kind of 
religious or cultural heritage. 

A theme as unwieldy as intermarriage is 
not an easy one to fit onto a stage. To 
bend it into something that’s both comfort- 
ably moving and intelligent, Heart of the 
World uses original and historical songs, as 
well as sketches in which the couple 
invoke their own childhood memories, 


and sometimes the ghosts of their ances- 
tors. It’s an approach that entails risks, not 
all of which pay off; notable failures 
include the opening and closing scenes, 
wherein Lydia hears the voice of her 
unborn child singing from the womb. But 
for the most part, the production is excel- 


ee 


Stoltzfus and Greenberg in Heart of the World: negotiating their own future together 


Love in bloom 
Heart of the World; One More Spring 


by Robin Dougherty 





lent. 

The play is neatly constructed to negoti- 
ate two religious heritages, giving equal 
weight to the sufferings and joys of each. It 
helps that Lydia’s Mennonite background, 
with its Germanic roots, dovetails with 
Joseph’s rich store of Yiddish culture. 
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When Lydia recalls the ritual footwashing 
practiced by Mennonite women, the tradi- 
tional hymn she sings resonates with the 
Yiddish folk songs Joseph spurts out from 
time to time. The music’s cause for humor 
too, when Lydia, who fondly remembers 
some Pennsylvania Dutch lullabies, asks 
Joseph to sing. He counters with the only 
Jewish bedtime ditty he knows — “Lullaby 
of Broadway.” 

Directed by Martha Boesing, the pro- 
duction makes wonderful use of a sparsely 
decorated stage, upon which are two man- 
nequins who wear the Mennonite and 
Polish clothing the actors put on in order 
to invoke the characters’ ancestors. 
Indeed, though the modern-day Lydia and 
Joseph are likable folk, the most com- 
pelling characters are the ancestors who 
visit the couple in visions, specifically a 
Mennonite woman burned during the 
Inquisition and a Jewish man who 
recounts the wonderful story (by the 18th- 
century Chassidic master Nachman of 
Bratslav) from which the play takes its 
name. When these two characters meet to 
break bread together, recall the flames that 
have consumed their respective peoples, 
and finally reassure themselves that their 
cultures will flourish, there’s no doubt that 
Joseph and Lydia can negotiate their own 
future together. i 

Negotiating a mutual present for its 
audience is merely one of the aims of the 
National Theatre of the Deaf, whose pro- 
duction of One More Spring underscores 
theater’s ability to take more forms than 
actors speaking on the stage. Specifically, 
the work incorporates the NTD’s own 
brand of sign language, described in the 
program as “to normal Sign Language 
what song is to street speech.” For the 
hearing audience, at least, the production 
seems to exist in an extra dimension, one 
with its own aural and visual choreogra- 
phy, as each verbal action is accompanied 
by a flurry of hand movement. 

Adapted by director J. Ranelli from a 
1933 novel by Robert Nathan, the stage 
work also makes use of two narrators, dis- 
guised as a policeman and a paperboy 
respectively, who fill in the lines of the 
actors, some of whom are deaf, as well as 
provide entr’acte storylines. This is quite 
an engaging way around the problem of 
utilizing expressive actors who don’t 
speak. 

Indeed, it’s mostly in the choice of mate- 
rial that the production doesn’t compel. 
The story involves a group of homeless 
people — a violinist, an antiques dealer, 
and a prostitute, among them — who end 
up sharing quarters in a tool shed in 
Central Park, eking out an existence by 
eating pigeons and other available food- 
stuffs. Wry as it may have seemed in 1933, 
it now reads like a shallowly cheery fable 
about survival. And as much fun as they 
are to watch, there’s not much the talented 
troupe can do to infuse Nathan’s thin 
material and antiquated humor with new 
verve. Q 





LOVERS, by Brian Friel. Directed by 
Nora Hussey. Set designed by Jan 
Chambers. Lighting by Dave Brown. 
Costumes by Kevin Pothier. With 
Chris O’Neill, Lisa Foley, Michael 
Sullivan, Nicole Bouras, Peg Flaherty, 
and Mary Klug. At the Merrimack 
Repertory Theatre, Lowell, Wednes- 


days through Sundays through March 
2. 


rian Friel’s Lovers consists of two 
B one-acts, Winners and Losers, nei- 

ther of which is a real prize-getter. 
Or a real go-getter, either. At least in the 
Irish playwright’s Aristocrats, the Friel peo- 
ple languish in emulation of Chekhov. The 
ironic, contrapuntal Lovers — whose “win- 
ners” get killed and whose “losers” get 
married — is more like low-rent Thornton 
Wilder, his heart in the Highlands and his 
foot on a banana peel. 

Of course, poignance is meant to be 
leaking out of his pockets, as well. But at 
the Merrimack Repertory Theatre, the 
plays are too broadly rendered for that. 
Under Nora Hussey’s direction, both the 
ebullience and the petulance of Winners 
young lovers is overplayed. And though 
Irish actor Chris (Endplay) O'Neill carries 
both the hilarity and the disillusion of 
Losers on his bony back, not to mention on 
his rubbery countenance, Hussy flogs the 
farce. 

The idea behind the 1968 play (whose 
Broadway incarnation was a vehicle for 
Art Carney) is simple but piquant. In the 
first half, we meet a couple of 17-year-olds 
teetering on the brink of a life that, for all 
their fresh-faced anticipation, does not 





Lovers’ quarrel 


Merrimack wins some, loses some 
by Carolyn Clay 


promise happiness. The coarser but fun- 
nier second half introduces an older and 
differently doomed set of wooers who, 
though they escape tragedy, find them- 
selves hamstrung by various ties that bind. 

In Winners, Mag Enright and Joe 
Brennan, just burped out of school in 
Ballymore, County Tyrone, are scheduled 
to be married, because of Mag’s pregnan- 
cy. And clearly, it’s a match made not in 
Heaven but in the backseat of a Chevy. As 
we watch the two cavort and squabble 
through what turns out to be their last 
lovely morning on earth,-a Man and a 
Woman — Wilder’s Stage Manager without 
the folksiness — recount the circum- 
stances of their lives and deaths. As the 
coroner’s reportage of a narrative bounds 
ahead of the touch-and-go romance being 
enacted on stage, we are meant to see Mag 
and Joe as both the star-crossed stars of 
their own lives and mere blips in the grand 
scheme of things. 

The irony is that the pair, despite the 
obvious connections of horseplay and sex, 
are hardly headed for happy-ever-after. 
Lovely Mag, visions of domestic bliss 
careering through her head, prattle career- 
ing off her tongue, understands little of 
Joe’s studiousness — soon to be thwarted 
by the responsibilities of fatherhood. And 
though the two more than once sprinkle 
the sugar of young love over just-opening 


wounds of resentment, we’re meant to 
wonder whether the accident about to 
befall them is indeed a tragedy — or, for 
that matter, an accident. 

We are not, however, meant to welcome 
it as the only way to stop Mag’s grating on 
Joe, or on us. Granted, the balance 
between the girl’s almost heartbreaking 
zest and her garrulous self-absorption is 
tough to strike. But the saucy and attrac- 
tive Nicole Bouras, substituting coyness for 
a coquettish life force, lets the role chatter- 
box her in. As Joe, Michael Sullivan has a 
nice, lummoxy awkwardness; he seems 
plausible as a full-grown but still ruddy- 
cheeked man-child. And there’s a broodi- 
ness in him that projects confidence 
pricked by foreboding. He doesn’t move 
well, though, and his imitations of “towns- 
people” are assurance enough that, when 
fate strikes, we haven't lost a burgeoning 
Rich Little. 

In Losers, O’Neill and Lisa Foley (who 
also serve as Winners’ terse narrators), are 
Hanna and Andy, fortysomething and con- 
ducting a randy if farcical courtship moni- 
tored by Hanna’s phony-invalid mother 
(Mary Klug, abetted by Peg Flaherty as her 
sister in dingbat devotions). Andy tells this 
lovers’ tale from the sad vantage of hind- 
sight, watching his once lusty lady suc- 
cumb to maternal tyranny and guilt. 
Unable to break free from the filial chains, 


Hanna has stopped shaking them at Mom 
and turned them on Andy — who, in a 
botched effort to fight back, robs the old 
woman of her one crutch besides Hanna, 
but in the process extinguishes the remain- 
ing spark of his marriage. 

Now, Losers is the easier of the two 
plays to pull off. It has two surefire ele- 
ments: the absurd courtship ritual in which 
Hanna and Andy go at it on the couch, 
with him frantically reciting “Gray's Elegy” 
to keep Mom, who gets suspicious of 
silences, from committing foreplay inter- 
ruptus by ringing her bell; and the scene in 
which a drunken Andy triumphantly 
informs his mother-in-law of the Vatican's 
“sacking” of her favorite saint. 

In the latter bit of business, the hereto- 
fore sheepish O’Neill, flipping the statue of 
decanonized Saint Philomena about as if it 
were a sack of potatoes, mortifying the 
female members of the household with his 
burst of blasphemy, is competition for 
O’Casey’s Joxer and Cap’n Boyle on a ben- 
der. And Foley gets her share of laughs 
toward the beginning, vilifying her mother 
with a vampy vehemence born of sexual 
frustration. But the couple’s attempts at 
heavy breathing while “the curfew tolls the 
knell of parting day” are so clumsily, exag- 
geratedly directed that they look like a 
cross between Dracula and Monday Night 
Football. 

I’ve always thought Irish-born Nora 
Hussey a good director — particularly of 
Irish material. And indeed her Lovers has 
the requisite, if long-winded, lilt. But it 
lacks the fragility the play’s bantam weight 
requires and comes across, for the most 
part, as mush ado about nothing. QO 
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Person to person 
Peter DiMuro’s “Significant Others” 


Ruth Birnberg and Peter DiMuro in Landsca s and 


n these days of “moral war” and 

machismo, when an air strike becomes 

a light show fit for the Fillmore East 
and our rockets’ red glare blinds us to the 
fact that people actually live beneath the 
electronic flashes on our TV screens, it 
takes a concert like “Significant Others: 
Dances for Family, Friends, and Lovers” to 
bring us to our senses. 

Presented last weekend by Peter Di- 
Muro & Associates at Tufts University, this 
program of six dances (DiMuro’s When I 
Fall in Love, Dad’s Letter, and Waltz; the 
Weill Dances of DiMuro and Susan Rose; 
Ruth Birnberg’s Landscapes and Legacies 
IT, and Wendy Perron’s Divertissement) 
uses words, movement, music, and video 
to explore the ties that bind and, some- 
times, break us. Although not all the 
pieces resonate with the complexity of 
human emotions DiMuro apparently 
intended, the integrity of his concept holds 
firm. One entry, Divertissement, instructs 
while it entertains. And three — Land- 
scapes and Legacies II, Weill Dances, and 
especially Waltz — strike home with an 
authenticity powerful as the crack of ball 
against bat. At the evening’s end, I 
emerged from Cousens Dance space 
drained but grounded, and wiser about 
what really matters. 

No concern could be more primary than 
the relationship between parent and child. 
Ruth Birnberg’s memoir to her father, 
Landscapes and Legacies II, is a tribute 


by Thea Singer 


from a daughter who has grown, 
metaphorically speaking, to reach her 
father’s height. Because she’s able to see 
him not only through the eyes of a child 
but with the perspective of an adult, the 
picture she paints is colored by tender- 
ness, nostalgia, and a hint of remorse. The 
elder Birnberg (played by DiMuro, who 
also narrates the text) is complex, full of 
cantradictions: the intellectual versus the 
playful, the tough versus the nurturing. 
(“So what animal are you going to be 
when I get home today?” he asks his tiny 
charge.) 

For her part, Birnberg has never looked 
more delicate, lyrical. And DiMuro is a per- 


' fect foil, reaching out to steady her with a 


touch. It’s almost as if you were watching a 
communication between two ghosts. And 
why not? The dance is a paean to memory 
once the smoke and shadow of a child’s- 
eye view has cleared. . 

As such, the solid impinges on the 
limpid, and. what's still-is a countérweight: 
to what’s agitated. Birnberg rattles her 
thighs, then calmly:slides to the floor, her 
outstretched legs drawing a right angle to 
DiMuro’s calves. She sucks her knees to 
her chest, arcs swooping arms over her 
scrunched torso; she’s vulnerable as a 
child diving into the deep end for the first 
time. Pas de chats slip into modified tours 
jetés, stag leaps come to rest in a rélevé 
that pushes up from the floor like grass 
through soil. “No, it’s not true that all chil- 


The magnificent six 


Cosi fan tutte comes to the tube 


by Lloyd Schwartz 


GREAT PERFORMANCES: “Peter Sellars 
Directs Mozart: Cost fan tutte.” 
Conducted by Craig Smith. Scenery by 
Adrianne Lobel. Costumes by Dunya 
Ramicova. Lighting by James F. 
Ingalls. English subtitles by Brooks 
Riley. With Susan Larson as Fiordiligi, 
Janice Felty as Dorabella, Sue Ellen 
Kuzma as Despina, Frank Kelley as 
Ferrando, James Maddalena as 
Guglielmo, and Sanford Sylvan as Don 
Alfonso. Airing Friday, February 15, at 
9 p.m. on WGBH (Channel 2 in 
Boston) and Saturday, February 16, at 
7:30 p.m. on WGBX (Channel 44 in 
Boston). 


Cree tutte is the earliest of the 
Peter Sellars/Craig Smith Mozart 
collaborations (it began life at 
Castle Hill in 1984), and in many ways it’s 
their deepest, darkest, and most radical 
conception. What Sellars calls Mozart’s 
“autobiographical” opera is about two sis- 
ters whose lovers test their fidelity by 
appearing in disguise and seducing them 
(Mozart himself married his ex-girlfriend’s 
sister). In this version, the sisters seem to 
see through the disguises and switch part- 
ners knowingly. They don’t want this con- 
scious self-deception to be uncovered 
because that would force them to face 


their real but guilty feelings. Ultimately, 
nothing gets resolved. It’s astonishing how 
thoroughly Mozart’s most sensual score 
supports such new seriousness. 

This most stylized of Mozart’s operas 
gets the most stylized staging. Sellars trans- 
forms the naturalistic details of Adrianne 
Lobel's elegant diner-by-the-sea set into a 
chapel of love and the naturalistic gestures 
of familiar contemporaries (embittered 
Vietnam vet, cynical waitress, swinging sis- 
ters and their wild and crazy guys) into 
mysterious rituals of desire. 

On TV, there’s some startling interplay 
with the cameras. Accusatory fingers are 
pointed directly at the home viewer. The 
wonderfully theatrical moment when 
James Maddalena, like Geraldo or 
Donahue, goes out into the audience with 
a hand mike to sing Guglielmo’s teasing 
but bitter attack on women works equally 
well on the tube (which it was satirizing to 
begin with). When the chorus send the 
boys off on their phony military venture 
(Mozart’s characters are very like 
reservists), Sellars runs a bulletin across 
the bottom of the screen announcing the 
invasion of Iraq. 

But after the teeming vitality and spon- 
taneity of the Sellars/Boston Opera 
Theater Figaro at the Colonial, it’s unset- 
tling to go back to the small screen. The 
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Legacies Il: tenderness, nostalgia, and a hint of remorse : 
PETER SCHWEITZER/PETER DIMURO AND ASSOCIATES 


dren die at age 11,” DiMuro tells her, 
wrapping her around his waist like a sash. 

A husband and wife in such a vise, 
however, mark a relationship gone awry. 
That is the seed for Divertissement, 
which is performed with wit and vigor (at 
times bordering on frenzy) by Concert 
Dance Company’s Deborah Wolf and 
DiMuro. Glued by their anger and resent- 
ment, the two battle over domestic 
details (“Move ovah! You got the whole 
lousy bed. . . . You got all the blankets, I 
got shit!”) to the point where Hannah 
Arendt’s “the banality of evil” flips-flops 


into “the evil of banality.” 

Not only rage but also overweening love 
can lead to destructiveness. Set to a trio of 
Kurt Weill songs, Wetll Dances investigates 


“the balancifig act that is intimacy — how 


dependency can.nourish or smother, 
evolve into mutual caring or devolve into a 
state of dominance/submission, aggres- 
sor/victim. Striking for its seamless, elastic 
acrobatics, the triptych this go-round (per- 
formed here by two men, DiMuro and 
Stanford Makishi) has more of an edge, 
almost a subterranean violence, than it did 
when performed last March by its creators, 
DiMuro and Rose. 

Like a human cat’s cradle, the two are 


choreography of gestures that’s so magical 
in the theater doesn’t work nearly as well 
close-up. On stage we could see a process, 
the everyday movements becoming ritual- 
ized. On TV, the gestures seem a little stilt- 
ed and mechanical. The relentless cross- 
cutting, especially in the first act of Cosi, 
often works against the musical flow. 
Ironically, the most intimate of Sellars’s 
three Mozart productions suffers the most 
in its transition to the most intimate medi- 
um. 

Some things that Sellars recently said in 
a talk he gave about the Gardner 
Museum’s stolen Vermeer (who else but 
Sellars would have the guts to talk at the 
Gardner about the most grievous of the 
Gardner’s losses in last year’s devastating 
art heist?) were particularly revealing 


Television 


about his approach to the stage. I was 
especially moved by his sense of the way 
Vermeer combines theatricality and priva- 
cy — the way this artist moves aside a cur- 
tain to reveal figures who neither acknowl- 
edge the viewer nor seek acknowledg- 
ment. 

At the Colonial, I kept noticing how 
characters in Figaro often turned away 
from the audience, either to sing to each 
other or to themselves. Who could forget 
the image of Jayne West as the unhappy 
Countess at the beginning of “Dove sono” 
— her back to us, her arms splayed against 
the penthouse picture window like a but- 
terfly pinned and wriggling on the wall? 
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almost continuously linked, slipping from 
one entanglement to another. Makishi, 
rigid as a triangle’s hypotenuse, leans into 
DiMuro, kept from keeling over only by 
his partner’s raised clasp. This merger 
seems productive. But then, at one point, 
DiMuro runs a hand through Makishi’s hair 
— is he caressing or pulling it? 

Technically demanding as Weill Dances 
is, the tour de force of the evening is the 
structurally less intricate but emotionally 
mind-blowing Boston premiere of Waltz 
— a quartet for video (by Robert Lawson), 
American Sign Language interpreter 
(David Seabolt), text (David Craig Austin’s 
The Gifts), and dancer (DiMuro). 

An homage to the power of love and the 
pain of loss wrought by AIDS, the elo- 
quent Waltz intermingles three corridors: a 
film, an interpreter, a man. 

The first casts the image of a seated 
DiMuro immersed in a game of 
chess/choice (how many are left?), his feet 
resting on a black-and-white checkered 
floor that mirrors the game board (he, too, 
is part of a scheme to be played out). A 
shrouded chair is his opponent. Thomas 
Tallis provides the theme: you’re witness- 
ing a rite of passage. 

The silent gestures of the black-clad 
Seabolt flutter and fibrillate, spiral and 
caress, creating, as Oliver Sacks puts it in 
Seeing Voices, “innumerable spatial pat- 
terns nested, three-dimensionally, in each 
another.” His is a language “equally suit- 
able for making love or speeches, for flirta- 
tion or mathematics.” How appropriate 
DiMuro chose to integrate Sign into his 
dance. For AIDS is not a subject that can 
be dealt with by the linear syntax of words 
alone. 

DiMuro, in a shredded T-shirt and red 
shorts, is a man literally running for his 
life. He races back and forth over a single 
path, now tripping and falling, now gath- 
ering strength and rising, always short of 
breath. (Movement is life, he seems to be 
saying; stillness is stasis, death.) He’s a 
marathoner who's hit Heartbreak Hill. 

About three-quarters of the way 
through, DiMuro stumbles downstage, 
exhausted, panting. “I want I want I want 
to tell you that I am dying,” he says. He 
presses the palms of his hands tight Cin 
supplication?), as if attempting to hold the 
pieces of his life together. His legs jiggle; 
he jogs in place; he circles an arm slowly, 
deliberately, like a needle on a record 
album; he lifts a knée to brush a bowed 


head. “I want to move forward. . . . I want 
to tell you you are too thin. I want to tell’ 
you your eyes are too big. . . . I want I 


want to tell you you’re funnier in the pro- 
cess of dying than you were in living.” , 

This dance hits me, and the rest°of the 
audience, hard. Seabolt has dedicated his 
performance to his “significant other,” a 
friend of mine, David Armstrong, who has 
AIDS. “Torn pockets of winter coats, and 
what falls through is lost for good,” the 
narrator intones at the start of the piece. 

I want I want I want to have the thread 
to sew them shut. QO 


(Have there ever been opera productions 
in which the singers were so independent 
of the conductor yet so thoroughly at one 
with the music?) 

This sense of the characters’ turning 
inward is also apparent in the TV versions, 
but the approach is just the opposite. The 
probing camera keeps invading those 
moments of privacy; faces, hands, and 
bodies are relentlessly searched and scruti- 
nized: 

The splendid cast hold up to this inqui- 
sition. Susan Larson — witty, sure of her- 
self, but finally grandly tragic as Fiordiligi 
— and Janice Felty — gullible yet not the 
usual ninny of a Dorabella — make the 
sisters distinct personalities and reveal 
the pain in their conflicting impulses. 
Frank Kelley, an ardent, sensitive 
Ferrando, and Maddalena, the cock-of- 
the walk Guglielmo, are gifted comedi- 
ans who can also project convincing 
waves of torment and despair. Sanford 
Sylvan turns Don Alfonso’s stock cyni- 
cism into bitter disaffection from the very 
possibilities of human perfection. And 
Sue Ellen Kuzma, who so thoroughly 
humanized the harridan Marcellina in 
Figaro, does even more with the clever 
but vulnerable Despina Cher Shirley 
MacLaine impersonation, down to the 
hilarious Americanized Italian, nearly 
steals the show). 

If the TV Cosi doesn’t convey all the 
power of the stage version, it at least gives 
us a permanent record of Smith’s miracu- 
lously sympathetic conducting (we finally 
get a glimpse of him in the pit) and of 
these six transcendent, tradition-breaking 
performances. Q | 
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It's not easy to skate around 
Boston on two feet and eight 
wheels. Being on the road takes 
on a whole new meaning for me. 
I've found there's only one radio 
station in Boston that fits my 


lifestyle...because I like to rock 


when I roll. 


WLS (ORY 


THE CUTTING EDGE OF ROCK 





A terrible beauty 


Jonathan Demme's superb 
Silence of the Lambs 


by Peter Keough 


cal 


Scott Glenn, Anthony Hopkins, Jodie Foster: shaking the murky foundations of what it means to be human 


THE SILENCE OF THE LAMBS. Directed 
by Jonathan Demme. Written by Ted 
Tally based on the novel by Thomas 
Harris. With Jodie Foster, Anthony 
Hopkins, Scott Glenn, Ted Levine, and 
Anthony Heald. An Orion release. At 
the Charles, the Fresh Pond, and the 
Chestnut Hill and in the suburbs. 


error, as William Blake reminds us, 
b is the human form divine. Jonathan 
Demme delights in that form more 
than the average filmmaker, and in his 
adaptation of the Thomas Harris bestseller 
The Silence of the Lambs he offers varia- 
tions of that form unseen in any of his work 
before. Bodies are dismembered, skinned, 
eviscerated, and putrefied — it’s 
not a movie for the weak of stom- 
ach. 

But the violated flesh of victims 
isn’t what lends this film its power 
— similar spectacles are served 
up for voyeuristic delectation in 
many other and instantly forget- 
table movies. More arresting are 
the faces of those who do evil, 
and the faces of those who seek 
to understand that evil — their 
common humanity is where the 
real terror lies. The Silence of the 
Lambs boasts more close-ups 
than graphic scenes of gore, and 
the effect is fear of the kind Aristotle pre- 
scribed for tragedy: purgative and mingled 
with pity, it shakes the murky foundations 
of what it means to be human. 

With a few minor failings, Demme has 
in his first outing in this genre mastered 
the mechanics of suspense, narrative 
sleekness, and sheer visceral excitement. 
He knows the twists and turns of the form 
and the expectations of the audience, and 
with his irrepressible black humor he sar- 
donically manipulates them. The scenes of 
violence, pursuit, and escape are gut-rend- 
ing and exhilarating even for those familiar 
with them from reading the book. 

More diabolically, Demme has directed 
his greatest strength as a filmmaker — his 
penetrating compassion — toward investi- 
gating the nature of good and evil. His film 


soars on the superficial thrills of well-craft- 
ed manipulation and then plunges into the 
giddy abysses of the psyche. It’s a roller- 
coaster ride into the void — the best film 
by one of America’s best filmmakers, and 
one of the greatest horror films ever made. 

The first human form The Silence consid- 
ers is that of student FBI agent Clarice 
Starling Jodie Foster). Sweating, deter- 
mined, and strangely vulnerable, she toils 
over the obstacle course at the bleak agen- 
cy training grounds at Quantico. A second 
shot of her in a crowded elevator, her face 
bravely peeping out from between the tow- 
ering bulks of her bemused, beefy male 
colleagues, tells more of her ambition and 
the odds that face her. She’s a woman try- 


Tue SILENCE OF THE LAMBS 1S A 
BOLLER-COASTER RIDE 0 
THE VOID — THE BEST FILM BY ONE OF 
America’s BEST FILMMAKERS, 
AND ONE OF THE GREATEST HORROR FILMS 
EVER MADE 


ing to be not a victim but a hero; dissatisfied 
with the passive fate decreed for her by a 
patriarchal system, she’s willing to enter 
that system and turn it to her own ends. 

But the FBI has plans of its own for her. 
Special agent Jack Crawford (Scott Glenn), 
head of the Behavioral Science Department, 
whose specialty is the investigation of serial 
killers, invites her to participate in an “inter- 
esting experiment.” He wants her to inter- 
view an incarcerated sociopath, Dr. 
Hannibal “the Cannibal” Lecter (Anthony 
Hopkins) and try to get him to fill out a psy- 
chological profile for their files. 

The grisly photos and headlines on 
Crawford's wall, however, suggest that this 
assignment is not as innocent as all that. 
Crawford is out to catch “Buffalo Bill,” a 
killer who preys on young working-class 


women. He kidnaps them, kills them, and 
skins them. Crawford hopes the guileless 
but shrewd Starling might get Lecter to 
offer some insight into the case. Starling 
guesses as much, and her ambition is 
goaded. “Don’t forget what he is,” warns 
Crawford as Starling sets out enthusiasti- 
cally. “And what,” she asks, “is that?” 

It’s the question the movie asks also, and 
despite a mordantly funny but glib conclu- 
sion, it bravely refuses to come up with an 
answer. In an inspired and unholy perfor- 
mance, Hopkins makes Dr. Lecter at once 
mercurial and incandescently pure. 

We first see him as a figure of stunning 
whiteness in the midst of a dungeon of 
inquisitorial gloom. Standing pertly in the 
middle of his glassed-in cell, he 
wishes Starling a not-quite-men- 
acing “Good morning”; it’s the 
same solicitous poise and medita- 
tive serenity he exhibits later 
when he raises a club to brain a 
victim, his mouth reddened by 
the blood of another victim 
whose face he’s just devoured. 
Yet despite his savage inclina- 
tions, he will not abide inele- 
gance: in their first encounter, 
when Starling makes a “hamfisted 
segue,” he dismisses her. When 
she tries to press the question- 
naire on him, he tells her with rel- 
ish of how he once ate the liver of an 
importunate census taker “with fava beans 
and a nice Chianti.” 

Why does he do these things? A better 
question might be why is he so appealing. 
He isn’t just beyond good and evil; he’s 
fully capable of acting on that principle 
with grace and style. He has overcome the 
human limitations of morality and perhaps 
even the laws of physics (some of his 
stunts would baffle Houdini) to become 
godlike. A psychiatrist gone bad, he’s an 
epicure of the human experience whose 
taste extends to flesh as well as feeling — 
it’s a gruesomely literal version of the 
Eucharist that is, perhaps, the most 
extreme form of compassion. 

At the very least, as a connoisseur of the 
human condition, he is expert at forcing 
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others to expose their mysteries. Very 
quickly Starling falls sway to his allure, and 
their roles reverse. He becomes the ques- 
tioner, the confessor, the father, and the 
guide; and his mocking, reassuring voice 
lures Starling both closer to her goals and 
to her origins. She swaps tidbits of her life 
for clues to solve the case; insidiously, 
what she discovers about herself makes 
the case seem almost trivial. 

It’s the strangest and most moving rela- 
tionship since that of Claus and Sunny von 
Biilow in Reversal of Fortune. Demme ren- 
ders it with angle/reverse-angle shots of 
increasing closeness, fusing the blazing 
and melancholy omniscience of Lecter’s 
eyes with the pain, toughness, and child- 
like fear of Starling’s growing awareness. 

Their dance reaches a crescendo when 
Lecter compels Starling to reveal her most 
painful childhood memory. She tells of the 
death of her father, and the terrible morning 
she woke up to the screaming of the lambs 
being slaughtered by her uncle, “a decent 
man.” Her response to this scene of primal 
cruelty was to attempt, unsuccessfully, to 
rescue the lambs — a practice she contin- 
ues in her role as FBI agent and potential 
“hero.” Lecter’s response to her retelling of 
the experience is to order very rare lamb 
chops for dinner and then attempt, with 
spectacular success, to escape. 


Film 


Meanwhile, of course, there’s a manhunt 
going on, and if it doesn’t seem redundant 
to the central drama, credit Demme’s eye 
for nuance, detail, and humanity. Jame 
Gumb (Ted Levine), a/k/a Buffalo Bill, is 
the most contrived aspect of Harris’s pow- 
erful and literate thriller. His calling card is 
the death’s-head moth, a cocoon of which 
he stuffs into the mouths of select victims. 
As Lecter explains in one of his more 
bleeding-heart moments, the moth repre- 
sents change, and that’s what Gumb 
wants. A victim of terrible abuse, he wants 
to be everything that he can’t be. And 
what he wants to be is what Starling is try- 
ing to avoid becoming. He kidnaps lonely, 
portly girls from dead towns on the fringes 
of the rust belt and Appalachia and, in a 
manner that lacks the primal elegance of 
Lecter’s special diet, achieves a kind of 
communion with them. 

He is the perverse inverse of Starling. 
Her special empathy. with his victims is 
touchingly rendered by Foster when she 
examines one on an autopsy table, or 
‘when she peruses the pathetic contents of 
another’s room. But as a character in the 
novel, Gumb is a construct, a plot and 
metaphoric device that also has the’ disad- 
vantage of being homophobic. 

Demme avoids most of the latter stig- 
ma by making clear that Gumb’s manner- 
isms are just a crude put-on, and he’s 
helped in that by Levine’s subtle and 
sympathetic performance. Terrorizing a 
victim with the mincing lisp of a raging 
queen, he loses his patience and demon- 
strates the frailty of his pose by lapsing 
into crude brutishness. He’s given further 
depth by Demme’s gift for detailing inte- 
riors, which transforms Gumb’s home 
into an inferno that’s both Dantesque and 
squalidly lower class. Below a kitchen 
layered with unwashed dishes lies a “fan- 
tasy room” equipped with a sewing ma- 
chine and a video camera and bedecked 
with the same headlines and photos as in 
Jack Crawford’s office. Further below 
gapes a womb-like well, its sides smeared 
with the blood and fingernails of the 
women that Gumb will never become. 

But even when the element of a race 
against time is introduced, none of the 
grisly Gumb shenanigans pack the same 
charge as when, for example, Lecter’s fin- 
ger barely brushes Starling’s in their last 
scene together as he passes her the evi- 
dence that allows her to solve the case. It’s 
an appallingly tender moment that grants 
the atrocity Lecter performs immediately 
afterward some of the serenity, beauty, 
and inevitability of the Goldberg Varia- 
tions that accompany it. 

Although Demme spoils somewhat the 
magnificent ambivalence of this creation 
by resorting to a scapegoat (Anthony 
Heald’s Dr. Chilton, Lecter’s warder and 
witless tormentor, makes an amusing but 
irrelevant foil), Lecter’s cryptic, searching, 
and insatiable face lingers as a mirror of 
Starling’s own. Her quest to escape being 
an utter victim, he suggests, might lead her 
in the end to adopt his own condition of 
being the utter victimizer. Lecter is a warn- 
ing that far more terrifying than the human 
form debased is the human form tran- 
scended. Q 
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Daffy, Elmer, and Bugs in “Box Office Bunny” : still funny after all these years 


Fiftysomething 


Bugs Bunny gives Warner Brothers reason to celebrate 


by Gary Susman 


“BUGS BUNNY FILM FESTIVAL.” 
Twelve classic Bugs Bunny shorts at 
the Somerville Theatre through 


Monday, February 25. 


[ artoon characters are elastic enti- 
ties, so you can’t fault them if their 
birthday celebrations go on a little 
longer than is customary for ordinary mor- 
tals. Besides, when you're as disdainful of 
rules and restrictions as Bugs Bunny, why 
shouldn’t your 50th-birthday celebration 
extend into its second year? 

Warner Brothers has been capitalizing on 
Bugs’s anniversary for a long time. Its latest 
example is “Box-Office Bunny,” which 
opens the current release The Neverending 
Story Il (see our review in “Trailers”). If you 
prefer classic Bugs, check out The “Bugs 
Bunny Film Festival” at the Somerville 
Theatre, an anthology of 12 Warner 
Brothers cartoons compiled by Mellow 
Madness, the folks who bring the Animation 
Festivals to the Somerville every year. 

Actually, calling it the “Bugs Bunny Film 
Festival” is misleading, since Bugs stars in 


only four of the cartoons and has a cameo 
in a fifth. The rest feature the likes of Porky 
Pig, Daffy Duck, Elmer Fudd, Yosemite 
Sam, and Tweety and Sylvester, plus some 
more obscure characters. Still, all the car- 
toons are gems, and there are a few forgot- 
ten classics that merit rediscovery. 

A collection of only 12 Warner cartoons 
is sure to leave out many people’s 
favorites. The criterion for selection, as 
you might expect from Mellow Madness, 
seems to be the stylistic innovation. The 
cartoons are all from Warner's creative 
heyday, 1940 to 1960, and directed by 
masters Chuck Jones and Friz Freleng. 
Much ink has been spilled about how the 
sophisticated humor of the Warner car- 
toons makes them more suitable for adults 
than for children, but this anthology 
demonstrates that the cartoons were aes- 
thetically inventive as well. 

Take Freleng’s little-known “Dough for 
the Do-Do” (1949). The plot is a trifle about 
adventurer Porky searching for the last liv- 
ing dodo bird. His search takes him to 
Wackyland (a realm whose motto is “It can 


happen here”), where it becomes clear that 
the point of the cartoon is for the animators 
to indulge in Dali-inspired surrealism. 
Everything that can’t happen to Porky does, 
as he muddles through a landscape of eye- 
popping, jaw-dropping, whimsical visuals. 

In a similar vein is Jones’s “Duck Amuck” 
(1953), where Daffy finds himself in an 
existential pickle that would make Camus 
guffaw. A playfully malicious cartoonist 
keeps erasing and redrawing Daffy’s back- 
ground, his costume, and parts of his 
body. Each new change of scene makes 
Daffy more and more exasperated, until, 
as he’s being crushed by walls of black 
nothingness, he emits a primal scream. 
The identity of the omnipotent, impersonal 
cartoonist is ultimately revealed. (Hint: his 
tag line is “Ain’t I a stinkah?”) 

Another bit of existential malice from 
Jones is “One Froggy Evening” (1953), 
which many consider to be his master- 
piece. It’s about a man who discovers a 
frog that dances and sings Gay ’90s tunes. 
He sees the frog as his ticket to wealth, but 
he’s ruined and humiliated as he repeated- 






ly discovers that the frog inexplicably 
stops performing the instant anyone else 
can see it. 

The frog is only one of the forces of 
nature, including the laws of physics, that 
toy with the man’s destiny. Long after the 
man’s death, the apparently immortal frog 
finds a new soul to torment and begins the 
cycle again. The cartoon is an elegant 
piece of work, with no spoken dialogue at 
all. The funniest moment in Mel Brooks’s 
Spaceballs was his parody of this cartoon. 

Also unearthed here is Freleng’s “You 
Ought To Be in Pictures” (1940), whose 
Hollywood setting and sustained mixture of 
live-action and animation anticipated Who 
Framed Roger Rabbit by almost 50 years. 
Porky and Daffy converse with humans 
(including Warner cartoon chief Leon 
Schlesinger) and seem to exist in real space, 
as depicted in beautiful black and white. 

Then there’s Jones’s “Duck Dodgers in 
the 24% Century” (1953), a meticulously 
detailed and original-looking cartoon that 
seems to presage the less vivid but equally 
vertiginous visual universe of The Jetsons. 
It's filled with visual puns, like Daffy’s dis- 
integrator gun that itself disintegrates when 
he pulls the trigger, or a “Planet X” that is 
found next to 23 other planets marked with 
preceding letters of the alphabet. 

Daffy and sidekick Porky fight Marvin 
the Martian for control of the planet. Daffy 
ultimately destroys it and claims the last 
remaining clump of sod for the Earth, to 
which Porky remarks, “B-b-big d-d-deal.” 
It’s a great Cold War satire, and since Earth 
and Mars are fighting over Planet X 
because it contains the rare resource “alu- 
minum fosdex, the shaving-cream atom,” 
it’s especially relevant today. 

Other highlights, all by Jones, include 
1957’s “Ali Baba Bunny,” with two of car- 
toondom’s most immortal lines, Daffy’s 
“Consequences, shmonsequences, as long 
as I’m rich,” and Bugs’s “I think we shoul- 
da toined left at Albuquoique”; 1952’s 
“Rabbit Seasoning,” where Elmer keeps 
shooting Daffy instead of Bugs because of 
“pronoun trouble”; and 1949’s “Long- 
Haired Hare,” in which low culture (Bugs) 
triumphs over high culture (a pretentious 
opera tenor). Bugs does a devastating 
impression of conductor Leopold Stokow- 
ski; he also gives a better lesson in classi- 
cal-music appreciation than the real 
Stokowski does in Fantasia. 

Even if you’ve seen these cartoons a zil- 
lion times before, you can almost always 
catch something new. The “Bugs Bunny 
Film Festival” offers testimony to the idea 
that these cartoons were really rigorous 
works of art. It’s a fitting way to prolong 
the anniversary celebration. 








. ' uF 
John Goodman entertains the Palace with “Good Golly, Miss Molly.” 


Rue, Britannia 
Not even John Goodman can salvage King Ralph 


by Gary Susman 


KING RALPH. Written and directed by 
David S. Ward. With John Goodman, 
Peter O’Toole, and John Hurt. A 
Universal Pictures release. At the 
Copley Place, the Fresh Pond, and the 
Circle and in the suburbs. 


ing Ralph is a cable-ready movie if 
ever there was one. It’s the epitome 
of high-concept — that is, all you 
need to know about it can be stated in less 
than 10 words: American slob John 
Goodman becomes king of England. Like 
writer/director David S. Ward's last film, 





Major League (“Misfits join losing ball club”), 
King Ralpb is \a-z-boy entertainment that 
doesn’t require you to think. There are some 
good gags in it (not all of them revealed in 
the trailer), but not enough to warrant seeing 
the movie in the theater or even making the 
effort to rent it once it comes out on video. 
Best to wait till they rerun it continuously on 
HBO in about a year. 

No one has high expectations for a 
movie like this, but there are still two rea- 
sons to be disappointed. One is that, half a 
lifetime ago, fledgling screenwriter David 
S. Ward wrote a challenging screenplay 






called The Sting, but as a writer/director, 
he has yet to follow up that Oscar-winning 
feat with anything of substantial quality. 
After the fiasco of Cannery Row, in 1982, 
he seems resigned to directing easy-on- 
the-brain comedies that do well at the box 
office. 

Ward told me in an interview that he 
wanted Ralph to be a satire about the cul- 
tural differences between America and 
Great Britain. This is a good idea, explored 
with varying degrees of success in films 
like A Fish Called Wanda, Strapless, and 
Three Men and a Little Lady. But Ralph is 


ra 


just a catalogue of clashing comic styles, 
the American slapstick practiced by 
Goodman and the dry British wit in the 
dialogue of Peter O’Toole (as the horrified 
aide who must teach Ralph how to be 
king) and John Hurt (as the jealous lord 
who plots Ralph’s downfall). 

The other disappointment is that, try as he 
may, the mighty John Goodman can’t sal- 
vage this picture. In the last four years or so, 
Goodman has played a second-banana, 
best-pal character in about a dozen movies 
(notably, Sea of Love) and on TV’s Roseanne, 
but his Falstaffian gusto has made him the 
best thing in many a stinker and helped him 
steal scenes in better films from the likes of 
Al Pacino. He’s never given a performance 
that doesn’t ring emotionally true. 

It was natural to expect that he could 
carry a leading role on his broad shoul- 
ders. Indeed, in King Ralph he’s often 
funny, usually sweet, and always watch- 
able. But the plot machinery weighs him 
down. The film’s would-be showpiece, in 
which Ralph performs Little Richard's 
“Good Golly, Miss Molly” before aghast 
royal-ball goers, is so contrived that even 
Goodman seems listless. (It recalls a nearly 
identical scene, acted with more verve by 
Val Kilmer, in Top Secret.) 

Other than Goodman's performance (and 
Peter O’Toole’s heroic attempt at support), 
the best things about the movie are the 
kitschy promotional gifts that Universal has 
sent to virtually every film critic in America. 
These include plates commemorating 
Ralph’s coronation, invitations to said event, 
a souvenir pamphlet of same (with more- 
sustained and imaginative humor than any- 
thing in the film), stickers, medallions, and 
lapel pins with Ralph's likeness and built-in 
speakers that play “Rule Britannia.” These 
and the blatant cross-promotional effort 
between Universal and Burger King suggest 
that the studio is extremely desperate and 
nervous about King Ralph’s box-office 
prospects. Maybe Universal is afraid audi- 
ences will know enough to'stay away from 
this movie until they can watch it in couch- 
potato comfort. Q 
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Kahlo and Rivera in San Francisco, 1930: they painted what they saw. 


ee 





Mexican revolutions 
The stormy lives of Frida Kahlo and Diego Rivera, at the MFA 


by Robin Dougherty 


“FRIDA KAHLO AND DIEGO RIVERA 
ON FILM.” At the Museum of Fine Arts, 


February 17 and 20. 


rida Kahlo’s painting Henry Ford 
| eee may be the first piece of 

Western art to record a miscarriage. 
It depicts a woman lying on a bed, a pool 
of blood beneath her. A series of umbilical 
cords extend outward from her uterus, each 
of them connecting her with a grotesque 
thing — a fetus, a headless torso, a disem- 
bodied uterus, a blue snail. It’s a’ startling 
and personal work. And it shows the way 
the artist connected her life and her art, 
detailing Kahlo’s pain over losing a baby 


Trailers 
TWISTER 
or his debut film, newcomer Michael 
Pritsecre: has assembled such an 
offbeat bunch of character actors — 

Crispin Glover, Harry Dean Stanton, Dylan 
McDermott, even William Burroughs in a 
cameo — that it seems to defy nature when 
nothing very interesting happens on screen. 

Not that the film isn’t intriguing. Based 
on Mary Robinson’s 1980 novel Ob, the 
story, about a dysfunctional American fam- 
ily, is something of a comic updating of 
The Sound and the Fury (right down to 
the cool-headed black maid rallying while 
her employers are floundering). In this 
case, Harry Dean Stanton plays soda-pop 
magnate Eugene Cleveland (Dean Stan- 
ton), head of a clan of misfits living in a 
mausoleum of a mansion somewhere in 
the grassy Midwest. With him are nervous- 
ly foppish son Howdy (Glover), dyspepsic 
daughter Maureen (Suzy Amis), and grand- 
daughter Violet. The film, made in 1989 
and just now getting its Boston premiere, 
takes its title from the tornado that passes 
through -— and also from the emotional 
turmoil that embraces the characters. 

Almereyda has an eye for comically 
grotesque scenarios, but he hasn’t made 
them work to elucidate his characters. In 





with a kind of surrealism that embraces 
emotion rather than pushing it away. 

Kahlo’s life, along with that of her hus- 
band, the Mexican muralist Diego Rivera, 
is the subject of an upcoming film program 
at the MFA. “Frida Kahlo and Diego Rivera 
on Film” features the 1985 feature film 
Frida; the recently revised 1966 work by 
David and Karen Crommie The Life and 
Death of Frida Kablo, and Mary Lance's 
film biography Diego Rivera: I Paint What 
I See. Together the films describe the lives 
of two exuberant individuals, as well as 
the marriage between the two artists 
whose works respectively embrace the 
personal and the political. 


the course of putting things right in the 
family, Howdy and Maureen set off to look 
for their mother, but by the time the film's 
emotional turning point comes and devas- 
tates them, they haven't ever really come to 
life. Or distinguished themselves from the 
countless other unusual characters in Amer- 
ican film and fiction. (Only McDermott’s 
Chris, who soulfully tries to win back wife 
Maureen, gives an appealing performance.) 
Part of the problem is that the film 
wears its eccentricity on its sleeve. From 
Crispin Glover’s curious flip hair-do and 
Technicolor suits, to the dozens of toy 
dinosaurs and lizards that fill up the house, 
to the various whirring and buzzing 
sounds constantly suggesting emotional 
vortexes, Twister is full of studied wacki- 
ness. But without much emotional ground- 

ing, it signifies nothing. At the ICA. 
— Robin Dougherty 


THE NEVERENDING 
STORY I 


hen I was a child in the 60s, 
there were odd movies that 
sneaked into local theaters for 


weekend kiddie matinees. They were usu- 
ally fairy tales and almost always dubbed 
into English. But you didn’t think of them as 
foreign, you thought of them as alien. They 
were too sincere to be mere hack jobs, and 
too amateurish to be artful. Visually these 
movies, which were always shot entirely 





Overshadowed in life by Rivera, whose 
huge public murals depicting social 
themes landed him respect and notoriety 
(he refused to remove the likeness of 
Lenin from the walls of the new Rocke- 
feller Center) during his lifetime, Kahlo has 
recei ew scrutiny since her death. She 
was accoladed by French surrealist André 
Breton in the 1930s, but her reputation has 
flourished lately thanks to feminist art his- 
torians. Not that her cult status isn’t 
deserved. Her works give a central impor- 
tance to emotional themes — marriage, 
divorce, childbearing, the restraints of the 
body — and to women’s life experiences 
in ways that had never been done before. 
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And her impact on contemporary Ameri- 
can women painters is immeasurable. 

A compelling and idiosyncratic docu- 
mentary, The Death and Life of Frida 
Kablo uses the words of Kahlo’s friends, 
pupils, critics, and artist colleagues to 
explore the vivacious woman whose life 
was racked with great physical and psy- 
chological torment. The film sifts through 
the life events — the childhood polio that 
ruined a leg, the streetcar accident that 
broke her back, Diego’s womanizing, and 
her heartbreaking infertility — that found 
their way into her paintings in unsettling 
ways. In one work she paints herself as a 
deer impaled by arrows; in another she 
paints a child with a death's head. The film 
is especially strong in capturing Kahlo’s 
physical magnetism and her often-thwart- 
ed life energy. Among the testimonials are 
the words of art critic Raquel Tibol, who 
says that the tragedy of Kahlo’s life was 
that “she wanted to be movement itself 
and was unable to move.” 

Paul LeDuc’s film Frida is the least | 
engaging part of the program. A fictional- 
ized account of Kahlo’s life, its most 
remarkable quality is perhaps the physical 
resemblance between actress Ofelia 
Medina and the artist she portrays. With its 
sketchy and impressionistic narrative, it’s 
apt to make you curious about Kahlo with- 
out filling you in. Nonetheless, the film is 
generous in its use of her works, showing 
for example how she incorporated the 
pain of her divorce from Rivera (and even- 
tual remarriage) onto her canvas. 

Kahlo is something of a footnote to 
Rivera’s life in J Paint What I See. That's 
because the robust, effusive Rivera is more 
than enough subject for a film. Despite the 
pain he caused his wife, he’s generously 
treated by Mary Lance’s straightforward 
and intelligent documentary. J Paint What 
I See traces the life of the muralist from his 
childhood in Mexico through his youthful 
stint as a Montparnasse bohemian, his flir- 
tation with Cubism, and his lifelong rela- 
tionship with the Communist Party. It 
recalls his decision, inspired by the 
Mexican Revolution, to return home and, 
once he was there, his efforts to incorpo- 
rate social and patriotic themes in his 
work, as he strove to merge his European- 
influenced style with his Mexican heritage. 

I Paint What I See contains footage of 
Rivera working on some of the huge paint- 
ings he made for public sites, including 
those at the San Francisco Stock Exchange 
and the Ford Plant in Detroit. It features 
scenes of his early murals, which are 
unique in depicting scenes of daily life — 
Mexican workers and peasants — as well 
as such political concerns such as land 
reform. And it shows Kahlo and Rivera 
with Leon Trotsky, whose emigration to 
Mexico Rivera sponsored. 

What comes through, along with River- 
a’s great life-affirming robustness and that 
of his artworks, is the pain he suffered be- 
cause of the controversy he stirred up. Not 
that he couldn’t strike back. After the 
Rockefellers had Rivera’s mural destroyed, 
the artist re-created the work in Mexico, 
this time inserting an image of John D. 
Rockefeller alongside that of a syphilis 
germ. Q 





Jonathan Brandis and Falkor the Wise in Neverending I: time warp? 


on indoor sets, tried for a storybook magic; 
but those sets looked like some mixture of 
gingerbread and cardboard, and every- 
thing had a rancid-candy surrealism. 

Thinking back on these films now, I 
wonder who could possibly have made 
them? Surely not people. Were there little 
filmmaking gnomes that came out at night? 
And what have those gnomes been doing 
between the demise of those kiddie mati- 
nees and the release of The Neverending 
Story II, which, to judge from the look of 
it, they’re responsible for? 

After a few minutes of glittering sets shot 
in soft focus to maintain the tawdry illu- 
sion, of actors dressed in feathered jump- 
suits or visibly caked greasepaint, of the 
clumsy rear projection, the obvious minia- 
tures, and the young cast, each of them 
indefatigably chipper and held in close-up 
— I felt as if I had fallen into a time warp, 





but some inexplicable one where movies 
like this got regular engagements instead 
of disappearing in two days. 

The only reason to venture near a the- 
ater showing this stinker is the preceding 
short “Box Office Bunny,” in which Bugs 
Bunny takes on that enemy of modern 
moviegoing, the multiplex, which is man- 
aged here by that champion of the 
mediocre, Elmer Fudd. Seeing the short in 
a multiplex where the management had 
herded the audience into the wrong the- 
ater, didn’t wait for them to get into the 
right one to start the movie, and then 
began showing it in the wrong ratio only 
heightened the joke. Bugs should have 
been let loose on most modern movie- 
houses long ago. At the Copley Place, the 
Circle, and the Fresh Pond and in the sub- 
urbs. 

— Charles Taylor 
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GIG SECTION 
Can help you find a 


Fringe Jackets | CHRIS CHANDLER: 
. drummer. 


NOTHING SACRED 
W itty one-liners zip through Chris Chandler’s songs 
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and talking blues: “Jerry Falwell, when'll you 

stop throwing the lines to the Christians?” “If 
girlie magazines cause rape, does science fiction cause 
UFOs?” Like the Bobs, Chris goes after supposedly 
enlightened consciousness when he’s not skewering the 
political right. No one’s sacred cows are safe here. A 
traveling troubadour, Chandler is a musical descendant of 
Woody Guthrie and Phil Ochs. “Been on the road since I 
could shave. Be on the road till my dying day,” he sings. 

With an Ochs guitar riff here and a Dylanesque 
harmonica blast there, he lampoons vegetarians, trendy 
yuppies, feminists, and pretentious artists. A rich man 
complains that the poor pick garbage they haven't earned. 
“Whole Wheat Left” moves Ochs’s “Love Me, I’m a Liberal” 
into the 90s. In “Heterosexual,” he gets into drag to pick 
up a closet heterosexual who’s a lesbian only because she 
thinks it’s fashionable. 

Some songs carry the right’s logic to its logical 
conclusion — or farther. “Embryonic Citizenship” takes the 
assumption that life begins at conception and asks whether 
people can claim embryonic dependents on their tax forms 
and buy liquor 21 years after conception. 

His best work keeps its focus sharp. Some songs are so 
wide-ranging in their commentary that they lose their 
potency. And some numbers tend to be works in progress 
forever. At his recent T.T. the Bear’s gig, he’d removed the 
Ollie North lines from “Emotional Dyslexia” and inserted 
Louisiana politician/Klansman David Duke. Soon after 
hearing that Cambridge mayor Alice Wolf likes “Car Got 
Towed in Cambridge,” he wound up spending a night in 
jail for unpaid Cambridge parking tickets; the experience 
will surely be worked into “Towed.” 

Still, descriptions such as “chainsaw folk music,” 
“something to offend everybody,” and “refreshingly rude” 
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people are easily offended, that’s their problem. I’m not 
gonna sugarcoat something to get airplay. I do what I do, 
and if people want to listen, that’s cool. I’m living in a car, 
so I don’t have a lot to lose.” 

A native of Stone Mountain, Georgia, near Atlanta, 
Chandler attended school with the daughter of the Ku Klux 
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Have a 


downright py ’ Klan’s grand dragon. His high-school literature class had no 

H e art cntiques of Boston's assigned readings, only video watching. After graduating 
Ss . I best restaurant from North Carolina School of Art with a degree in stage 
] lighting, he worked lights for Georgia Satellites before 

p ec a make up the Boston setting off on his own, singing in streets across the nation, 
Phoenix Dining eating in soup kitchens, and sleeping in homeless shelters. 








live and on record 


follow him. He answers, “It’s not my intent to offend. If 
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Chris Chandler: refreshingly rude 





SUSAN MARTIN 


Abyss) on a two-deck boom box plugged into the cigarette 
lighter of his 1981 Volkswagen, whose odometer stopped 
at 98,000 miles. 

Chandler turned 25 the day the Iraqi War began. “Any 
good political satirist should get a war for his birthday. I 
asked George Bush if he still had the receipt ‘cause I 
wanted to take it back and trade it in on an energy policy. 

“Singing about the war in the streets and clubs, I’m 
getting booed, getting things thrown at me. But I can’t not 
sing about the war. My conscience wouldn't let me. It’s safe 
singing about it around Cambridge, but I'm going to do it 
in the heartland: Dallas; Houston; Laramie, Wyoming. It’s 
going to take some guts.” 

The right, the up-tight, and the trendies may abhor 
Chandler’s scathing altruism, but I bet Woody Guthrie and 
Phil Ochs would have loved it. 






























— Bruce Sylvester 









(Chris Chandler plays the Old Vienna Kaffeebaus in 
Westboro tonight, February 15, with Tom Paxton, and 










On the road, he dubs his four blistering cassettes (Neo-Folk 
Guitar, In the Road, Stranded Musician Needs Gas out of Jobnny D’s in Davis Square, Somerville, on Tuesday, 
Town, and A Funny Thing Happened on the Way to the February 19, with English singer/writer Pete Morton.) 
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own jazz CD is due out this spring (7he Promise, Antilles). 
Meanwhile, his classical composition Quartet for Violin, 
Trombone, Amplified Guitar, and Marimba will receive its 
premiere this Wednesday, February 20, at the Berklee 
Performance Center. 

Classical music comes naturally to Muthspiel. His 
choirmaster father encouraged him to study violin; by age 
six he was performing Bach and Mozart. In his early teens 
he was bitten by the jazz bug. “It was just fantastic to 
improvise,” he says, suppressing a smile. In the mid ’80s he 
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Wolfgang Muthspiel: eschewing formulas 
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music.” 

For The Promise, Muthspiel worked for two months to 
achieve a fluent language in which players can talk to one 
another. He wanted to go beyond fragments and carefree 
experiments, to unify the disparate American and 
European sources that feed his music, so his tunes needed 
to be “the same color,” not a mix of compositional styles. 

And he didn’t go for lots of electronics or a shuffling of 
personnel. He chose “true jazz” players: Peter Erskine on 
drums, John Patitucci on upright bass, Bob Berg on tenor, 
and Richie Beirach on piano. His songs in The Promise are 
disciplined but roomy and bright, an outgrowth of his 
belief in “taking lightness seriously.” The tunes keep 
bouncing through complex rhythm networks set up mostly 
by Erskine and Patitucci and driven on by aerated melodies 
and assertive harmonic counterpoints from the ensemble 
and soloists. 

When Muthspiel turns to classical composition, he 
eschews mathematical, serial formulas, focusing instead on 
finding a language and taking things seriously — but on a 
grander, more stoic scale. He explains, “There are things I 
can’t say in jazz. While jazz is about free-flowing ideas, 
classical composition is about being accountable for 
disciplined thought.” 

His Quartet has only a surface resemblance to jazz. He 
creates four moments in the piece where each instrument 
solos, but there is no improvisation. “Moving from jazz to 
classical, you can’t repeat yourself. You have to create a 
new form and try — maybe even struggle — to give it 
power and light.” In preparing this piece for Marimolin (the 
respected local duo who play contemporary pieces for 
marimba and violin), Muthspiel decided to undercut the 
percussive patterns normally suggested by marimba. His 
strategy is to elicit from all four instruments non- 
interlocking rhythms that at first sound arbitrary, while 
keeping the marimba’s tones soft as well as brittle. 

Muthspiel feels lucky to be taking on new commitments 
for jazz and classical compositions, and he plans to 
continue working in both worlds so long as he finds 
something serious to say. Lucky or otherwise, he speaks 
with ease and grace to listeners of either genre, doubly so 
for listeners of both. 

— Jack Kimball 
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Into Africa 


Bill Laswell’s travels 


by Randall Barnwell 

ill Laswell is one of the most eclectic producers 
B around. His first high-profile pop project, Herbie 

Hancock’s monster hit “Rockit,” was, as Laswell 
describes it, an experiment gone amok. As a bass player 
as well as. a producer, he’s made intriguingly “destructive” 
forays into improvisational jazz with Last Exit and 
Massacre. He also helped make Mick Jagger’s solo debut, 
She’s the Boss. 

Lately, Laswell has begun to devote more time to his 
rhythm-charged group Material, which first appeared on 
the pop underground in the early ’80s, and on his own 
new, culture-jumping record label, Axiom. Material’s next 
release, 3rd Power, will come out in March. “It’s a heavy 
black-music record with Maceo Parker, Herbie Hancock, 
the Jungle Brothers, Jalal Nuriddin, Bernie Worrell, and 
Bootsy Collins,” he says. “It started out as a Sly and 
Robbie record but just sort of grew into this big thing, a 
totally different project.” 

Right now, most of Laswell’s excitement is sparked by 
Axiom, which has had a flood of recent African releases. 
“I wanted to create a place for music that normally 
wouldn’t be able to get done. Music that is interconnect- 
ed, not on the surface, but music that does relate. It’s an 
attempt to build one place for the future, as opposed to 
having to deal with a lot of different opinions or sensibili- 
ties.” 

Although Axiom is distributed by Island Records, 
Laswell has an agreement with Island’s founder, Chris 
Blackwell, that gives him free rein in choosing the artists. 
One of the most interesting is Simon Shaheen, whose 
album is called Music of Mobamed Abdel Wahab. 

“Originally, [guitarist and Material member] Nicky 
Skopelitis called Simon to play ud [Egyptian lute] on his 
last record, Next to Nothing,” Laswell explains. “Over 
time, we wanted to do a record with Simon, but we 
weren't really sure what. Then it turned out that Simon 
had just met with Abdel Wahab favorably, and we began 
talking about what a great time it might be to release a 
record of Abdel Wahab’s music, not only in the Arab mar- 
ket but for general release.” 

Wahab is a legendary singer and ud player from Cairo 
who is considered a giant throughout the Middle East. 
Coming up through the ranks of film-music composers 
starting in the early 1920s, he is one of the most influential 
members of Egypt’s burgeoning pop-music industry. “Our 
relationship with Simon was so relaxed, the album came 
off very naturally and became one of the first records that 
we proposed with Axiom.” 

In the spring of 1990, as Material’s Seven Souls (which 


Music 


features William S. Burroughs in its cross-cultural cast). 
was just being released in the US, Laswell and a recording 
crew were busy on safari through Morocco and into 
Gambia to record what would become Gnawa Music of 
Marrakesh: Night Spirit Masters and Mandinka and Filani 
Music of the Gambia; Ancient Heart. 

“A year before, I had gone to Morocco and had tried to 
go to all the major cities. Each place had their own sensi- 
bilities and ideas about music. By the time I got to 
Marrakesh, Gnawa was the only music I was hearing, and 
I decided that that was the music to record. The farther 
you move south, the more the feeling you get of black 
Africa. It really hits you in Marrakesh — when you hear 
the sintir [Gnawan bass] and the grachs [large brass cas- 
tanets], you can’t forget that sound.” 

“We worked for about eight days in Marrakesh, and 
then we flew from Casablanca to Dakar, Senegal, and 
finally to Birkama in the Gambia. For many years, we had 
wanted to go to Gambia and Senegal. Foday Musa Suso 
was always going to help organize the trip, arrange the 
musicians, and serve as director for the groups we would 
record.” Foday, a kora player, also has his own record out 
on Axiom, New World Power. It’s a pumping blend of his 
native Filani with a Manhattan megabeat. 

“I’m no expert in Filani music, but I always liked the 
sound of the balafon and kora,” says Laswell. “In New 
York there never was an opportunity to record more than 
a couple of kora players and a balafon at one time. Going 
to Gambia was an opportunity to record a large 
group.” 

Is recording acoustic collectives in the field a lot differ- 
ent from working in plush recording studios? “It’s really a 
matter of getting on tape what the instrument sounds like. 
In the past, a lot of this music hasn’t been recorded prop- 
erly. A microphone has a different ear. It’s getting the full 
spectrum of the sound of the instrument. If you’re in a 
room and you hear a lot of people playing, you're not 
really hearing what each instrument sounds like. If you 
can get that on tape and then blend it with the group 
sound, you can get something special, something that’s 
not even available by listening to the group. It’s beyond 
that.” 

Laswell went to Africa loaded for rhino. He and chief 
engineer Billy Youdelman were probably the first team to 
carry a 12-track digital recorder to those parts. For his next 
projects, he won't have to bring the studio to the artists. 
He's planning a series of recordings with Indian violinist 
L. Shankar, a quite cosmopolitan character whose work 
straddles rock, jazz, and Indian classical music. Then 
Laswell will tour with Material, and perhaps cut a little 
Turkish music, before setting the wheels of another 
recording adventure to Africa in motion. O 
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‘object and image, accompanied by 
Robert Wilson's use of sound, light 
and space, combines to create a 
new kind of exhibition experience: 
ROBERT WILSON’S VISION. 


His is a unique perspective that sees 
beyond contemporary trends to reshape 
the cutting edge—a goal on which we 

at AT&T continually set ovr sights. 
Organized by Boston’s Museum of Fine 
Arts, the exhibition can be viewed 
through April 21 at the Museum's Gund 
Gallery. We hope you'll come by fora 
look—because at AT&T, we think 
ROBERT WILSON’S VISION of the world 
demands to be seen. 


©1191 ATar 


Sound environments for exhibition 
created by Hans Peter Kuhn. 


ROBERT WILSON’S VISION 

Now through April 21 

MUSEUM OF FINE ARTS, BOSTON 
465 Huntington Avenue 

For information: 617 267-9300. 

June 15-August 18 

Contemporary Arts Museum, Houston. 
September 12-December I 

San Francisco Museum of Modern Art. 
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MANY HOMELESS WOMEN WHO 
COME JOUS WINDUPBACK 
ON THESIREET 


























LE E et 
At Rosie's Place, we don’t just give . homeless women a place to sleep. We give them a 
chance to get their lives back. By offering new resources, schooling, training, and with time. 
hopefully a job anda place to call home. But Rosie’s can’t continue without your help. To 
give, call 442-9322. You'll be giving homeless women more foe ee. —t ll be e giving 
ther something to live for. Rosie's Place, 889 
Harrison Ave., Boston, MA 02118 
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Lust never sleeps 


Ambitious Lovers: too eager to please? 


by Stephanie Zacharek 





Peter Scherer and Arto Lindsay: intelligent dance music for grown-ups 


t’s likely that roughly 40 percent of ordi- 

nary Americans could, if they tried, sing 

better than Arto Lindsay; about 95 per- 
cent could play better guitar — even with- 
out a single lesson. So how is it that Lindsay, 
as half of the art-pop duo Ambitious Lovers 
(which also features keyboard player Peter 
Scherer), manages to make some of the 
most appealing pop records ever spawned 
by an East Village artiste? 

Plenty of “serious” guitarists hate 
Lindsay, and with good reason. Although 
he boasts an affinity for the most abrasive, 
whiny sounds imaginable (he was one of 
the original Lounge Lizards, as well as the 
driving force behind the New York punk 
outfit DNA), he’s certainly no Sonny 
Sharrock — that is, he sounds neither dis- 
ciplined nor brilliant. Still, his enthusiasm 
is charming in itself. He goes at the strings 
with an almost unwholesome glee, like an 
eight-year-old picking at a scabby knee. 
It’s as if he’d become momentarily inspired 
by the “Play guitar in seven days” ploy on 
a matchbook cover, only to dismiss it as a 
useless course of study. Lindsay’s guitar- 
playing says: “Life is short! Why waste 
seven whole days?” 

This same nervous and sickly vitality 
trickles through his singing as well. His 
voice is far from perfect: the texture is tis- 
sue-thin, it quavers at the wrong moments, 
it wobbles out of key. He’s given to verbal 
scowling, reducing his lyrics to unintelligi- 
ble, rubbery masses. But when Lindsay 
(who grew up in Brazil) sings a ballad in 
Portuguese, he turns it into a language 
everyone in the world can understand. 
Perhaps we're being duped; maybe it’s just 
his tentative delivery, his uncertain way of 
turning a phrase, that makes us believe 
he’s sincere. It’s easy to distrust Lindsay, 
given his art-scene origins. Even so, I'd say 
that his ballads weep real tears. 

And though Scherer seems relegated to 
the background (perhaps upstaged by 
Lindsay’s in-your-face artiness), his role is 
crucial. He plays synthesizer as it should 
be played; he prefers gutsy embellish- 
ments and steely chunks of sound to pas- 
tel-like washes. He loves to spring surpris- 
es, using the assorted voices of the instru- 
ment to punctuate Lindsay’s saucy phras- 
es. To his credit, Scherer shies from syn- 
thesized horn sounds — generally, I think, 
the most sterile, flinty-hearted sounds that 
can be squeezed out of a keyboard. 

On their first two records as a duo, 
Lindsay and Scherer’s eclecticism kept 
them from being pigeonholed. The 1985 
Envy included some of the aforemen- 
tioned Portuguese ballads, songs that were 
little more than fragmented shards of 
melodies set against Lindsay’s squalling, 
and bouncy dance tracks moored by 
Lindsay’s rather unorthodox lyrics (“The 
girls say: hold your snake”?). 

Greed (1988) featured the requisite 
Portuguese ballads, more dance tracks, 
and less squalling — some critics gave it a 
backhanded compliment by branding it as 
more commercial. Ambitious Lovers’ latest, 
Lust (Elektra), is less gratuitously arty than 
its predecessors, but it also lacks the 
inventive spark that ignited them. Lust 


seems more eager to please, sometimes 
tripping itself up in its efforts not to offend. 
Lindsay barely squalls at all, and that’s only 
a mixed blessing. 

This time around, Lindsay and Scherer 
(who always split songwriting duties, fur- 
nishing lyrics and music, respectively) 
concentrate on intelligent dance music for 
grown-ups — a continuation of the course 
they set with Greed. The majority of Lusfs 
original songs harness themselves to 
heavy-duty funk riffs (the mightiest of 
which are laid down by guest guitarist Nile 
Rodgers on “Slippery” and “Make It Easy.”) 
But too often Lindsay’s voice sounds 
strained, as though he were a puny boxer 
aimlessly whacking his glove against the 
chest of a wiry foe. A cover of Jorge Ben’s 
“Umbabarauma” (a tribute to a soccer 
player that reads more like an homage to a 
king) fails miserably for that reason. It’s 
hard not to compare Lindsay’s weightless 
rendering with the darker, grittier original. 

Still, most of the songs on Lust succeed 
on one level or another. As always, 
Lindsay and Scherer invite interesting play- 
mates into the studio (percussionist Nana 
Vasconcelos and guitarist Marc Ribot, for 
example). And even though Ambitious 
Lovers practically announce that they’re 
aiming for an older, more sophisticated 
audience, they can’t help taking a few jabs 
at the thirtysomething sensibility. In “Tuck 
It In,” Lindsay decries the new Age of 
Responsibility as he taunts, “If you’re not 
gonna dance/You gotta hold the baby.” 
His lyrics are sometimes like grade-school 
arts-and-crafts project rhymes, collages of 
pictures clipped from magazines and 
oddly juxtaposed: “Nobody here is old 
enough/You still need help putting on 
your pants/We don’t have any 
relatives/But we got a kitchen full of ants.” 

Lust also includes a splendid ballad, the 
searing “E preciso perdoar” (“You Must 
Forgive”). Here, Lindsay’s voice is a 
weighty raincloud of resignation, backed 
only by Scherer’s pensive piano. He unrav- 
els the song’s closing line (in Portuguese) 
as if from a spool of silk. The words may 
sound a little ham-fisted in the English 
translation, but you don’t really need them 
to get Lindsay’s drift: “You were the one 
who taught me/That a man like me/Who 
has someone to cry for/Only knows what 
suffering is/When the weeping is over.” 

But the record’s showpiece is “Villain,” 
which is written by Lindsay, Scherer, and 
Brazilian singer/songwriter Caetano 
Veloso. Veloso takes a guest vocal on the 
song, and though it’s clear he’s the real 
songbird, his airy fills fashion a perfect set- 
ting for Lindsay’s more grounded vocals. 
Here Lindsay spins out his words more 
than he sings them — it’s as if they were 
being carried along on a brook rambling in 
slow motion. Early in the song, he punctu- 
ates some phrases with his trademark 
malevolent string-scrunching. Later, how- 
ever, he plinks out a sweet, spindly little 
line as though he were playing a plastic 
Gee-Tar strung with rubber bands. This is 
a surprisingly mournful Arto, making a 
noble effort to speak Portuguese with a 
toy guitar — and nearly succeeding. Q 











We, the born and bred romantics at The Boston Phoenix, have designated February 1991 "Have A 
Heart Month" and to celebrate, we are extending this special offer to you. 


Fill out and return the coupon below and receive a 30-word Personal Call® 
ad, with headline, for four weeks for only $19.91!! 
February is the month of Valentines and we want to make it easier to meet that special 
someone by filling out the coupon below and mailing it in today. There is no catch. 
Except for the one you'll make when you use Personal Call® 


Call 267-1234 for details. 
Offer expires March 15, 1991. 
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2 RONDE 


EK VERYTHING IN THE 
STORE NOW ON SALE! 


Friday, February 15 - Monday, February 18 


6.99 tp 
10.99 CD 


June Tabor and the Oyster Band 
"Freedom and Rain" 


In a marriage made in musical heaven, June Tabor, a favorite British folk 
singer of Elvis Costello and Natalie Merchant, and the Oyster Band, a wild 
and eclectic group of musicians, team up to interpret traditional songs; cover 

songs by the Pogues, Richard Thompson and the Velvet Underground, 
plus play their own pop rock originals. 
T T Y. N 
NI TAGE, FEBRUAR 


Look for June Tabor and the Oyster Band's new release "From Little Rock to 
Leipzig” coming in late February on Rykodisc. 
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a: no longer mind the term New Age, because its meaning has expanded.” 


Horn of plenty 


Mark Isham wel a dreams to market 


by Daniel Gewertz 


n 1988, trumpeter/composer Mark 
[== released Castalia (Virgin), an 

album that astonished even his hard- 
core admirers. Everything that had gone 
before it — his electronic New Agey mini- 
malism on the Windham Hill label and a 
series of mood-rich movie soundtracks — 
suddenly seemed like sketches for this 
major work, mere preparation for his high- 
ly composed, multi-genre adventure. 

The album surprised even Isham. “I lis- 
ten to Castalia now and I'm a little in awe 
of it,” the Los Angeles-based hornman said 
recently during a phone conversation from 
his home. “It’s a very large record. It has a 
classical, symphonic quality, even though I 
wasn’t quite thinking of creating a sym- 
phony while I was making it. On the other 
hand, it was an album that didn’t pay for 
its own existence. No radio exposure. 
Hard to tour. It was experimental music 
that was expensive to record.” 

In that one statement, the two sides of 
Isham, who'll be playing Nightstage next 
Friday (February 22), are apparent. Here is 
a musician whose visions take hold of him 
so completely that one period’s project is 
another period’s wonderment. Yet Isham 
is also a canny, business-minded compos- 
er who readily admits that most of his 
music, including his recent homonymous 
album on Virgin Records, has been care- 
fully crafted to fit into the marketplace. 

A lover of Castalia might easily be disap- 
pointed by the simpler, more pop direction 
of his newest release, Mark Isham. This 
pretty album is a more pedestrian effort. 
Yet a knowledge of Isham’s whole career 
makes you understand that malleability 
has served him well. His gift is for creating 
what are essentially different breeds of 
commissioned pieces, music that allows 
for either the demands of movie plots or 
the constraints of record-label identities. 

“I made some very obscure records in 
the late "70s with a band I started called 
Group 87, and they reflected the complete 
picture of who I was. But by the time of 
my Windham Hill record Vapor Drawings 
(1983), I was consciously deciding to fit 
into a slot, to find within my own style an 
area that Windham Hill would understand 
and feel comfortable supporting.” 

Isham agrees that Vapor Drawings has a 
purposefully mechanical, minimalistic, 
non-romantic approach — a far cry from 
the sultry melodicism of his current work. 
“Yet I’m fitting into the label in a similar 
way. Virgin is more comfortable selling in 
the pop mainstream, and consequently I’m 
again looking at the vocabulary, trying to 
find a road that feels comfortable for both 
the label and me. I’m seeking a wider 
audience while trying to maintain my 
integrity and my sense of exploration.” 

On Mark Isham, that road means a less 
composed quality, with fewer classical- 
music influences and contrapuntal melody 
lines. Tanita Tikaram, who employed 
Isham as a trumpeter on her albums, fits in 
seamlessly with two wonderfully somnam- 
bulistic vocals. Chick Corea adds his airiest 


piano stylings on another selection. (Corea 
and Isham are contemplating further duo 
projects.) Instead of evoking the symphon- 
ic movements of a 20th-century romanti- 
cist, as Castalia did, the new album more 
closely resembles a collection of tunes. 

Isham’s soundtracks, the latest being the 
Grammy-nominated Reversal of Fortune, 
have continued to expand the player/com- 
poser’s vision. Instead: of strait-jacketing 
him, a stab at commercial viability like the 
latest LP is still flush with floating, lan- 
guorous melodies, glowing trumpet lines, 
trance-like, repetitive riffs, and a modern 
take on musical romance. Just as it blends 
genres and merges acoustic and electronic 
instruments, its instincts seem cerebral and 
rhapsodic at once. 

Although Isham has long led jazz bands 
in the LA area, the new album is the first 
one in many years to showcase Isham the 
trumpeter rather than Isham the composer. 
“I've found it both amusing and upsetting 
that some people had no idea I was a 
trumpet player,” he laughs. “As a compos- 
er, I’m a passable keyboardist. But I’m a 
well-trained trumpet player. On two ECM 


albums, I played trumpet with Art Lande’s 


Jaz 


band Rubisa Patrol. The new record gets 


back to just leading a band and playing 
horn.” 

That horn is very obviously derivative of 
Miles Davis, but the charge doesn’t perturb 
Isham. “He was a huge inspiration, but to 
my ears, my trumpet is now very clearly 
me.” 

The other label Isham is pinned with, 
New Age, is also no longer a cross to bear. 
“I no longer mind the term New Age, 
because it’s meaning has expanded. But 
unlike many New Agers, I’m not musically 
naive. I care about the whole Western tra- 
dition of aesthetics and construction, and I 
try to use it to best effect.” 

Isham’s movie soundtracks began with 
Never Cry Wolf and Mrs. Soffel and pro- 
gressed through numerous Alan Rudolph 
films: Trouble in Mind, The Moderns, Love 
at Large. “I’m very sympathetic to Alan’s 
view, the universe he creates.” Like 
Rudolph, Isham is concocting a new breed 
of romanticism, a lush vision that avoids 
sentimentality. 

And the different parts of his past all 
seem alive in the new music: Isham the 
slightly cosmic Californian dreamer, the 
classically trained trumpeter, the jazz 
improviser, the music-industry insider, the 
savvy composer open to pop, New Age, 
and orchestral influences. His best work is 
always like a soundtrack to his own tran- 
scendent adventure movie. g 


(Mark Isham will play Nightstage on 
Friday, February 22, with drummer Kurt 
Wortman, keyboardist David Goldblatt, 
and bassist Doug Lunn.) 
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he tag “Recorded live” rarely deliv- 

t ers what it promises — immediacy, 

intimacy, a vérité portrait of what a 

musician is “really” like. Instead you get 

dead sound quality, performances that 

usually don’t surpass the studio dates, and 
five minutes of clapping. 

But veteran producer Joel Dorn is bank- 
ing heavily on the “live” concept. Rahsaan 
Roland Kirk’s The Man Who Cried Fire is 
one of four new releases inaugurating 
Night Records, a label (distributed by 
Virgin) that will traffic exclusively in live 
recordings. (Dorn says future releases will 
include blues, R&B, rock and roll, and 
New Orleans music as well as jazz.) The 
other three are Cannonball Adderley’s 
Radio Nights (from New Year’s_week 
1968), Eddie Harris’s A Tale of Two Cities 
(1978 and 1983), and Les McCann's Les Is 
More (from the ’60s to late ’70s). 

Aside from providing previously unre- 
leased material of consistently high musi- 
cal quality, the Night sides also deliver on 
the oft-made promise of “live” record 
excitement. Yes, there is the much-bally- 
hooed ambiance of live recordings. The 
spontaneous grunts and imprecations from 
an audience you can feel close to the 
stage. The timekeeping handclaps. Even 
the typical nightclub chatter behind 
Cannonball Adderley’s breathtaking “Stars 
Fell on Alabama.” 

But the Night Records, unlike numerous 
other live recordings, really do capture that 
mystical bond between performer and 
audience. It’s most evident in the music 
itself — in the supremely relaxed grooves 
that drive Eddie Harris’s “Chicago Sere- 
nade,” or the gorgeous untitled slow blues 
that opens Kirk’s The Man Who Cried Fire. 
This is true nightclub intimacy. A musician 
can always pour out the energy, but a 
good audience gives him the confidence 
to relax, unwind, and let the music swing. 

The trick, Dorn explains, is that the 
Night Records sessions were usually 
recorded by club owners, fans, or radio 
stations broadcasting live (at clubs like San 
Francisco’s Keystone Korner, Chicago’s 
Jazz Showcase, New York’s Half Note, and 
Boston's Jazz Workshop), with no intend- 
ed commercial release. “Even the most 
professional musician, when he makes a 
live recording is aware that he’s recording 
















Dorn tootin’ 


Giving life to live jazz rarities 
by Jon Garelick 


— and the audience is aware of it. When 
the musician, and the audience, is not 
aware that a record’s being made, you lose 
the self-consciousness. A recording is 
being made of what happened — no one’s 
trying to make something happen.” 
Despite the casual recording conditions, 
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the sound quality on Night Records is uni- 
formly high, with only the slightest tape 
hiss occasionally marring otherwise full- 
bodied sound. Dorn says he and engineer 
Gene Paul catalogued 40,000 hours of 
music and then listened to 9000 in order to 
come up with the first eight one-hour 
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is coming. 
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on February 22nd. 
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albums: 

“The Les McCann LP comes from Les’s 
private collection — 520 tapes we listened 
to to get a One-hour album. You have to 
listen to hundreds of hours sometimes 
before you get to a tune that works. And 
one of the most frustrating things is, when 
the sound is great, the performance isn’t; 
when the performance is great, the sound 
isn’t. And then when both of them are 
great, the tape runs out!” 

Even the presence of the audience on 
the new release is measured, swinging. 
The handclapping on Harris’s “Chicago 
Serenade” emerges spontaneously from 
drummer Albert “Tootie” Heath’s back- 
beat, not from some “Bring your hands 
together” shtick. The size of the clubs pre- 
cludes stadium-sized roars, and Dorn 
doesn’t pump up excitement with long 
recorded ovations. 

“We have tapes where people are 
screaming and yelling, and it’s too much. 
It’s where the audience wants to be more 
than it should be. We tried to go for the 
part where it’s real and it’s happening by 
itself, where no one’s trying to be the 
‘Yeah, baby!’ guy in the audience.” 

The Night recordings are also made inti- 
mate. by their radio-show-style program- 
ming. Dorn was a jazz DJ at Philadelphia’s 
WHAT-FM in the early ’60s, before joining 
Atlantic records as a producer; and he’s 
used music, stage banter, and liner-note 
reminiscences to round out each album. 
On Les Is More, clips of radio interviews 
introduce some cuts. Thefe’s also an 
extended comic monologue afd McCann’s 
recordings of performers like Roberta 
Flack (before she signed with Atlantic), 
Stanley Turrentine, Carmen McRae, and 
the Adderley brothers. 

McCann’s own photographs illustrate 
the CD booklet, including one Falstaffian 
self-portrait. Listening to the record and 
flipping through the booklet, you get a 
sense of McCann not simply as a jazz artist 
but as a complete performer and personal- 
ity — composer, singer/pianist, comedian, 
raconteur, photographer, a fan with a tape 
recorder. It’s a record of performances, but 
also a portrait of the artist. “One of our slo- 
gans,” says Dorn, “is that these are the 
soundtracks to documentaries that were 
never made.” QO 
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Captain 
Kirk 


Rahsaan’s 
Joyful jazz 


by Ed Hazell 





We're so sure you'll enjoy 
these new releases 
UNI Distribution that we 
are offering you a chance 
to buy any of these titles 
with our Try It Zone 
Guarantee! Buy it. Listen 










price 
. ; any other cassette or CD 
The man with the horns: Kirk was never up-tight in the store!. 
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man. His music was unfailingly _ lustrous, firm. He built his solos deliberate- 
upbeat, virile, playfully outrageous. _ly, phrase by swinging phrase. He loved a 
But he was much more than an entertain- | good groove; rarely did he work against 
er. Artful and popular, thoughtful and __ the beat. Even his fastest, densest solos 


R=: Roland Kirk was a show- every note cleanly — each one distinct, 







THE THROBS 







pleasurable, the music of Roland Kirk, like have a go-with-the-flow momentum that THIEVES AND VAGABONDS 
that of Sun Ra and Louis Armstrong, falls | sweeps you along. But he was never up- Featuring: Come Down Sister - 
Underground - Ecstasy 





into no easy category. You’d end up dis- _ tight; his loose-cannon unpredictability 
torting his accomplishments with crude | was a continuous source of surprise and 
and probably false distinctions. delight. The hearty tone, the rhythmic 
Rabsaan: The Complete Mercury force, the melodic invention, the sponta- 
Recordings of Roland Kirk, the impressive neous humor of his improvising — it all 
10-CD box of Kirk records made between hooked and landed listeners every time. 
1961 and 1965 for the Mercury, Limelight, Much of the Mercury compendium 
and Smash labels, gives a comprehensive earns blanket approval. Material originally 
look at his elusive, rich, delightful artistry. | found on The Roland Kirk Quartet Meets 
The Man Who Cried Fire (Night), a new the Benny Golson Orchestra, Tubby’s Back 
anthology of previously unissued live 1” Town (a three-way tenor battle with the 
recordings from the ’70s, fills out the years = rarely heard English saxophonist Tubby 
before his death, in 1977. iThroughous both Hayes and James Moody), and the 1965 } NAP OLEON 
you can hear Kirk’s command of jazz, or | masterpiece Rip, Rig & Panic are replete F 
“black classical music,” as he preferred to _—_ with his carpe diem zest. Domino and We ia'/s MORSE 












































call it. He was a preserver of the historical | Free Kings are solid dates worth hearing. 

legacy of jazz, he he mastered the intrica- Even inconsistent sessions like Gifts and I, NAPOLEON 

cies of its many schools and styles. Messages and Reeds and Deeds have iw cent ae mena: ph STEVE MORSE 
You can also hear a joy and a sense of moments to recommend them. Kirk in SOUTHERN STEEL . 

humor that are stronger than adversity. He | Copenhagen, an early live recording, cap- Spy Page CHASE - SRAPLE SIMON = SOUTHERN STEEL 


was blind since the age of two; in 1975, he _ tures the excitement and the relaxed rap- 
_was crippled by a stroke. Neither disability port Rahsaan had with an audience. The 
stopped him. He displayed a virtuosity that | unreleased material, a major attraction of 
must have been a source of personal any box set, contains some important 
pride; certainly it was a source of delight | additions to Kirk’s legacy, including a CD's 
for his audiences. His affection for his lis- worth of new material from the 
teners was genuine, and he made his | Copenhagen date, much of which is as 
music clear and appealing without pander- good as or better than the original issue. 
ing. His vibrantly affirmative music Of all the recent box sets, this is the one to 
seemed to say not “Don’t Worry, Be _ get if you can afford it. 
Happy” but “Be Strong and Prevail.” The only clinkers are found among 
Kirk played a whole big band’s worth of | Kirk’s final recordings for Mercury — 
instruments, including uncommon ones _ Slightly Latin and several hack commercial 


THE BROKEN HOMES 


like the manzello, a straightened-out alto _ sessions organized by Quincy Jones. They THE BROKEN HOM 

saxophone, and the stritch, a modified fail precisely because they are so commer- WING AND A PRAYER 

soprano. Tenor was his main instrument, __ ial. It’s not hard to believe they were part KIVE WG AND A PRAYER STEELHEART 
though as a tenor player he was overshad- _Of the reason he left the label. Cee STOP Me LOVIN’ YOU - 
owed by contemporaries like John The Man Who Cried Fire, recorded dur- ree «So, meee 


Coltrane and Sonny Rollins. He often _ing Kirk’s final but not declining years, 
switched among his horns within the same | when he lead the Vibration Society and 
tune, creating a kaleidoscopic whirl of | recorded for Atlantic Records, has several 
warm, bright-toned colors. Frequently he tantalizing but inconclusive performance 
played several simultaneously, one-man- _ €Xcerpts as well as complete tunes that are 
band style, an idea he said came to him in _‘teal gems. A rare clarinet outing in a festi- 
a dream (so did the name Rahsaan). val appearance with the Olympia Brass MICA, 
Whatever the inspiration, the technique sont hy an aaa anger J ier gg te 
opened him to charges of gimmi . But ute solo on “You Did It You Did It” are 

tha ane to the sae lies in uigoke the standout tracks. “A Visit from the SALE ENDS 3/19/91 


and its persuasiveness leaves no doubt of _ Blues,” recorded in Paris after his stroke, is 
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He was also one of the great jazz flute solos we 
players. In his hands the flute was » 
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trunk sturdy; his ideas were_tenor-sax timony to ano 
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music booking agency Water Music, 

which is celebrating its 20th an- 
niversary with a jazz festival that begins 
this weekend, as a “lark.” The Harvard- 
educated architect got together with 
some friends who, he claims, were most- 
ly interested in new ways to meet girls, 
and put on a harpsichord/flute recital 
aboard one of the Boston harbor cruise 
boats. 

What began as a lark became a weekly 
ritual. “I used to take my stereo system 
apart every Thursday morning, and that 
would be our sound system for the 
Thursday-afternoon cruises,” recalls 
Hollander. And the cruises became more 
than the sum of their parts. “The cruise 
boats would go by these decrepit scrap 
ships up the Mystic River and you'd be lis- 
tening to Mozart or Beethoven. It seemed 
like a contradiction, but it was also some- 
how fitting.” 

Hollander had developed a taste for 
classical music in college, but jazz 
had been his first love, and it was jazz to 
which he soon returned, though he con- 
tinued to look for ways to present music 
in unconventional settings. The Jazz- 
boat cruises began in 1974, and before 
long Hollander had planned con- 
certs for the Jacob Pillow’s dance festival 
in Becket, the Castle Hill estate at Crane’s 
Beach in Ipswich, and the DeCordova 
Museum in Lincoln. The New Black Eagle 
Jazz Band, ’20s and '30s revivalists, 
became a Water Music fixture (espe- 
cially after a successful Symphony Hall 
concert in 1981), and with the Jazz- 
boat came names like Gary Burton, 
Chick Corea, Stan Getz, and Dizzy Gilles- 
pie. 

When Hollander decided to celebrate 
Water Music’s 20th anniversary (and the 
sixth anniversary of jazz at the Regattabar) 
with an extended series of concerts at the 
Regattabar and Charles Hotel Ballroom, he 
called on longtime friends. Although 
Wynton Marsalis (who kicks off the festival 
with a February 16 performance in the 
Ballroom) is by no means the most venera- 
ble player on the schedule, he and 
Hollander do go back a ways. Hollander 
first booked Marsalis for the Jacob’s Pillow 
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h-water mark 


The R-Bar celebrates 20 years of jazz 


by Jon Garelick 





Stan Getz: a Boston appearance at his own request 


jazz series in August 1983. Later that year, 
Marsalis’s quintet made its Boston debut at 
a Hollander-produced Berklee Perfor- 
mance Center concert. 
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Stan Getz (appearing on Sunday, Feb- 
ruary 24) hooked up with Hollander’s 1982 
summer Jazzboat series and also played 
the first Charles Ballroom jazz gig, on 





Mother’s Day 1985. Illness has limited 
Getz’s appearances in recent years, but he 
continues to make regular stops on Hol- 
lander’s schedule. In fact, this year’s a- 
ppearance was at Getz’s request. He'll per- 
form in duet with pianist Kenny Barron, in 
preparation for a recording date in Eur- 
ope. 

Meanwhile, the schedule has also al 
lowed for some serendipitous pairings that 
will result in stellar guest appearances. 
While Dizzy Gillespie plays with his quin- 
tet in the Ballroom on Sunday, March 17 
(Ron Holloway, tenor; Ed Cherry, guitar; 
John Lee, bass, and Ignacio Berroa, per- 
cussion), Cuban trumpet star Arturo 
Sandoval, who will be appearing next 
door in the Regattabar, is scheduled to pay 
him a visit for a couple of encore tunes. 
Likewise, Gary Burton will cross the hall 
from his R-Bar gig on March 24 to guest 
with the Chick Corea Akoustic Band in the 
Ballroom, and guitarist David Grisman will 
step out from his quintet in the bar to play 
with ever-youthful octogenarian violin 
wizard Stephane Grappelli in the 
Ballroom. 

There are other popular repeats from 
last year’s festival — such as Eddie 
Palmieri and his great octet on February 17 
in the Ballroom (meanwhile, the New 
Black Eagles and the Andy Stein Blue Four 
will be entertaining the afternoon lunch 
crowd with an array of special guests in 
the bar, the Ballroom, and the hotel’s pre- 
mier restaurant, Rarities). Jim Hall makes 
two stops, one to duet with Ron Carter on 
February 24, and again with his quartet 
May 8 though 11. 

There are also a few surprises — 
blues/jazz belter Ruth Brown, February 27- 
March 3; the Mulgrew Miller Trio, March 
13-14; and the Oliver Lake/Donal 
Fox/Andrew Cyrille trio April 2-3. The 
extended schedule ends with a blowout 
weekend, with the Elvin Jones Jazz 
Machine playing the bar May 15-19 and 
Sonny Rollins in the Ballroom that Friday 
night, the 17th. Q 






































(For more information on the Water 
Music 20th Anniversary Jazz Festival — 
which is sponsored by the Phoenix and 
WFNX — call 876-7777.) 





NEW ENGLAND'S TICKET 


TO THE BEST ENTERTAINME 


gE 


NIGH 
< 2/26 


MACEO 
PARKER 





x 


+ 


PP Eb Mould # 
Ne ee 





DAVE MASON 


3/26 
Koko Taylor 


|4/3 KEITH SWEAT/ 
BEL BIV DEVOE 
JOHNNY GILL ¥ 


4/20 
es 
PY) Ka 


FRANK SINATRA w/ 
STEVE LAWRENCE & 
&, Evisedo ngs O} ynomi3 


b fl EVDIE. GORME - 


ans pags 


sag Se ’ hivth Tex availebloOnithoonstleat any 


Charlatans 


4/4-14 
Balanchine 
Legacy 


TSCULLERS | 


| 2/22-23 Leon Thomas | 
U.K | 2/28 Ken Hadley 
ors | 3/1-2 Didi Stewart! 


awe con a LIFT TICKETS ON 


SALE NOW THRU7/*! 


X&2-10N91_919W 2s9bi 2in 7y~ 


fJocatiorp2ts 9H Divw 


bilT ppeheeing MndseGobe Vibhativnts & Recor Towiss ower Réeorus! Ne nols 


ae 


8° paney Pe bi ese tae 


syelmelt vies 
| 


Pbi099H Ingill won Sty fe teres 7 “, 


oe 3 . poe 





"e} He & apis Beh 
a hasan fei: Uh filenabte So 8 iP ah 


S2EAIEG UI13 


OR CALL TIERN/ ASTER CHARGE BY PHONE 


a T= 


tH Bisa xalq f 


Vilsup § 
are 4jnom 
arid nods enivsiq 
i 


its a y afl Inomuienl, 19V915 
ae ae H Virsl> 101 bemis ayswis 


ee. eed . 74a wd 
FEBRUARY 15, 1991, 


FEBRUARY 15, 1991 


Guitarchitecture 


Going one-on-one with Jim Hall 


by Steve Elman 


His guitar sound is like steel wrapped in velvet. 


he very sound of Jim Hall’s name 
Te you a lot about him. It’s an 

unpretentious pair of syllables: 
solid, Midwestern, straightforward, down- 
to-earth. And yet, in the world of the gui- 
tar, his name is a talisman. It stands for 
every quality that a guitarist wants to have 
— taste, integrity, discipline, craft, chops. 

At 60, Hall has nothing left to prove. 
He’s made some of the most memorable 
recordings in jazz, with some of the big- 
gest names. At any time since the mid ’50s, 
he’s had a ready supply of available re- 
cordings, plus steady work in clubs and 
concerts. 

Even more remarkably, without con- 
sciously trying, he has developed a mys- 
tique, a quality to his work that brings 
praise from his peers and yet never draws 
attention to itself. He simply gives his tal- 
ent away. “I genuinely enjoy accompany- 
ing other people,” he says, “trying to help 
them play a little bit better.” 

Hall comes to Boston next Friday, 
February 22. He’ll spend a couple of days 
in residence at Boston University, playing 
and judging performances at the school’s 
Big Band Festival. Then, on Sunday, the 
24th, he’ll play a one-night stand of duets 
at the Regattabar with his longtime friend 
bassist Ron Carter. 

Duets with Carter are also part of his 
new CD, jim Hall and Friends Live at 
Town Hall, Vol. 1 (MusicMasters), a selec- 
tion of live performances from a special 
event at the 1990 JVC Jazz Festival. The 
concert was originally called “A Jim Hall 
Tribute,” but that didn’t sit very well with 
the tributee. “I hated that title,” Hall says. 
“It sounded like I was dead. So I suggested 
‘Jim Hall Invitational,’ more like a tennis 
match.” The final title is in keeping with 
Hall’s low-key style: just a hard-workin’ 
guy relaxing on stage with a few of his 
buddies. 

The buddies include Carter, trombonist 
Bob Brookmeyer, and saxophonist Gerry 
Muliigan, all superlative players who are 
featured in duets with the guitarist. In 
addition, there are vibist Gary Burton, a 
pair of Hall’s favorite back-up players, and 
a string quartet. 

The record: is equally split between duet 
performances and pieces utilizing the 
string quartet. Hall’s fans will find the 
duets more immediately appealing, 
because they demonstrate the guitarist’s 
uncanny ability to shape his playing to the 
language of his partner. 

With Carter, there’s an easy, winking 
give-and-take, especially in “St. Thomas,” 
when the bass and guitar fall into a dance 
of rhythm figures. With Mulligan, Hall 
emphasizes single-note counterpoint in 
“All the Things You Are,” and switches to 
chords for a medium-slow “Prelude to a 
Kiss.” But the laurels go to the duets with 
Bob Brookmeyer. The trombonist is one of 
the few musicians who can match Hall’s 
intellect; they stretch and pull at the fabric 
of “Skylark” and “Begin the Beguine” until 
the tunes are reharmonized almost beyond 
recognition. 

The three piec« - with string quartet are 
less successful, primarily because the clas- 
sical string players seem uneasy (and occa- 
sionally play scrappily). This music de- 
serveseenmmitted, deep performance; 


probably only the Kronos Quartet could 
have come up to the required level within 
the concert’s short rehearsal time. 
Nonetheless, in Hall’s own “Thesis,” there 
is a beautiful, rhapsodic guitar solo that 
confidently floats beyond fixed harmony. 
Another memorable turn is provided by 
vibist Gary Burton, who majestically deco- 
rates “Laura’s Dream,” an Astor Piazzolla 
composition. 

A second volume of the concert record- 
ings will feature a virtual Boston Mafia of 
younger guitar players — John Aber- 
crombie, John Scofield, and Mick Good- 
rick. Even Pat Metheny was there, acting 
as MC. 

The intimacy of the date, and its musical 
quality, are hallmarks of a career, Although 
Hall admired the technique of guitarists 
like Wes Montgomery, he made an early 


decision to leave the speed-demon single- 


note soloing to other players. “I realized 
kind of fast what‘I-do well and what I 
don’t do well.” He concentrated on smart 
listening, sensitivity, composition, and the 
sound of his instrument. The result was a 
guitar sound both hard and full, like steel 
wrapped in velvet. He says that some of 
that quality “came as a result of my love 


. for the saxophone, especially the tenor 


sax: Ben Webster, Lester Young, Coleman 
Hawkins.” 

But it was in trying to cooperate with 
other players that he achieved a break- 
through. On an early date with singer 
Helen Merrill, his guitar was supposed to 
mesh with a group of horn players. 
Drummer Elvin Jones commented that the 
blend wasn’t right. Matter-of-factly, Hall 
explains, “So I lowered my strings down 
and lightened up on the touch.” It worked, 
and rival guitarists have been trying to. imi- 
tate the sound ever since. 

Hall achieved special status in the early 
’60s, when he recorded Undercurrent, a 
highly praised duet date with the late 
pianist Bill Evans. One-on-one playing has 
since been his forte, in subsequent record 
dates with Evans, Carter, Red Mitchell, and 
many more. Yet he’s been equally impres- 
sive when paired as leader with a horn 
player in front of a rhythm section. His 
partnerships with tenor saxophonist Sonny 
Rollins, trumpeter Art Farmer, and alto sax- 
ophonist Paul Desmond are very special 
conversations in music. 

Today, Hall’s reputation is such that he 
could-play with almost anyone in jazz. But 
because he has “a low boredom thresh- 
old,” he recently decided to return to an 
early interest in formal composition. The 
results include one of the string quartet 
pieces on the new record, and some 
pieces for brass and guitar he may try out 
at Boston University. 

Fans may paint Hall as an owlish charac- 
ter with a serious demeanor. A broad grin 
makes for a truer picture. In fact, Hall is a 
close friend of Far Side cartoonist Gary 
Larson. The two speak almost weekly on 
the telephone; Hall has given Larson guitar 
lessons, and Larson gives Hall a first look 
at his musical cartoons. Hall has an easy 
laugh, plus a fine sense of irony. And he 
can sum up his own importance, the reac- 
tions of jazz fans, and the world of music 
in a simple phrase: “Some people listen 
better than others.” Q 
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Paul Westerberg has become.” 
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“The Replacements have done it again.... 


Another terrific collection of songs...” 
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Alien notion 
Butthole Surfers scoff at form 


by Polly Campbell 


Gibby Haynes, Paul Leary, Jeff Pinkus, King Koffy: still pissed off 


hen the Butthole Surfers thrust 
W iterssive upon an unsuspect- 

ing world back in the early ’80s, 
they were like a new drug whose effects 
were too sudden and bizarre for anyone to 
comprehend immediately. So no one got 
up to stop them when they spread into the 
studio. The band’s first record (The 
Butthole Surfers, on Alternative Tentacles, 
1983) sounded like raw emotion — mostly 
rage — focused in moments of psychotic 
upheaval. When head Butthole Gibby 
Haynes screamed, “There’s a time to fuck 
and a time to pray/But the Shah sleeps in 
Lee Harvey's grave,” the effect was too 
horrifying to be ridiculous, too confusing 
to be contrived. Surmising what the song 
was about was like searching for a key to 
unlock the gates of Hell. It just wasn’t a 
good idea. 

Even eight years later, knowing that 
hundreds of miles of telephone line sepa- 
rate Austin from Boston is reassuring, as 
the man who once did his best to set a 
hapless Paradise stagehand on fire consid- 
ers the service he’s performed for his 
country. “After we did that first record, we 
were sitting there and listening to it, and I 
remember listening to ‘The Shah Sleeps in 
Lee Harvey’s Grave’ and kind of wonder- 
ing if we’d done something evil to 
America’s youth. But in retrospect, no, I 
think we've been a very positive influ- 
ence.” By doing what? “Well,” drawls 
Gibby, “whatever it takes.” 

Whatever it takes has involved regaling 
live audiences with topless go-go dancers, 
films of sex-change operations, and much 
more. Plus the release of 10 albums whose 
main link has been the band’s unfaltering 
commitment to pouring equal parts filth, 
fear, and addled humor into lots and lots 
of noise. And no, it’s nothing to do with 
punk. If the Buttholes owe any of their 
sound to anything (and who would claim 
them?), it would be to long-forgotten 
psychedelic grunge bands from the ’60s 
and, perhaps, to that twisted mystic and 
fellow deranged Texan Roky Erickson. 

The Buttholes’ latest release is 
PIOUHGD (Rough Trade), which is intend- 
ed to be pronounced PO’ed, shorthand for 
pissed-off. Although it may not be as musi- 
cally hair-raising as say, Another Man's 
Sac or Hairway to Steven, to hear the 
band’s whorl of sound manipulated into 
the familiar framework of rock, pop, and 
even country is to feel reality crumbling. 

“Melody and form?” scoffs Gibby. “I 
think that’s just an illusion.” Maybe. 
Certainly the band still approach recording 
as they would making a huge, disgusting 
sandwich, piling on more and more incom- 
patible ingredients until someone throws 
up. The tracks that open the record — 
“Revolution” parts one and two — begin in 
garbled chaos, then solidify into strumming 
fuzztone and a matching, fat loping 
bassline and nasal vocals that sound like 
Grace Slick strangling a cat and singing at 
the same time. Finally, celestial synths 
form a backdrop for madhouse screams, 
among which a fake pop background cho- 
rus of “Gary Shandling! Gary Shandling!” 
constitutes the only discernible phrase. 
What is it all about? Again, nobody knows 
— least of all Gibby: “The revolution 
against Jewish talk-show hosts? No . . . it’s 
just, well, these are times of revolution.” 


They certainly are for the Butthole 
Surfers. So much so that the band hark 
directly back to the ’60s to cover “The 
Hurdy Gurdy Man.” Guitarist Paul Leary’s 
vocal quivers even more horribly than 
Donovan's did, and though they stay fairly 
true to the original, they still manage to 
imbue the song with their own dark view. 
It’s a drug-drenched caricature of Dono- 
van’s insipid minstrel who came “singing 
songs of love.” 

Elsewhere on PIOUHGD, the Buttholes 
borrow from the more recent past, com- 
bining the lyrics to their own “Something” 
(from the first record) with the music to 
the Jesus and Mary Chain’s “Never 
Understand.” Performed with the British 
band’s signature deadpan vocals and solid 
squeal of feedback, lines like “I kicked her 
in the teeth she was out the door/I just 
know she'll be back for more” actually 
sound funny. 

So does “Lonesome Bulldog”. — part 
cowboy song (“Get along, lonesome bull- 
dog”), part Celtic dance tune, part gibber- 
ish. Here, Gibby sings a lot of hearty cho- 
ruses and barrels through a story about the 
son of a white woman and a Rastafarian 
who grew up in a small Kentucky town 
with a taste for “blond-haired women, con- 
vertibles, and a big old long Indian dick,” 
until he and his fellow Buttholes stumble 
merrily off into the sunset. Three instru- 
mental versions of this song grace the 
record, each one sounding as if it had 
been soaked in a vat of acid longer than 
the last. 

In fact, from the distorted psychedelia of 
their album covers to their songs’ dement- 
ed fantasies, it would seem the Butthole 
Surfers themselves had spent a fair amount 
of time soaking their brains in that vat. 
“Yeah, but maybe it’s more endomorphical 
than that,” offers Gibby. “It enables us to 
tap into our own bodies’ chemical highs. A 
flashback enhancer. The input output 
thing is what we truly thrive on. Input, out- 
put, data.” 

Whatever that means, however it works, 
it’s a method that Gibby and bassist Jeff 
Pinkus must have applied to their side pro- 
ject, a take on house and electronic music 
called the Jackofficers. When you come 
down to it, their record — aptly named 
Digital Dump (Rough Trade) — sounds 
like the Butthole Surfers without the 
sludge. “It’s nothing to do with dance 
music, whatsoever,” states Gibby. “It’s 
impossible to dance to. Basically, it’s like 
acid house, but based on not hearing the 
music, hearing only the term.” 

The Butthole Surfers will take their acid 
and their house music and their sludge on 
the road with them in April, arriving in 
Boston sometime in May. Gibby wants to 
tour in a limo; he wants to play theaters big 
enough to accommodate the band’s 25- 
strobe light show, He wants to know why 
they give you soap that feels like candles in 
motels. But first, he has a point to make: 

“My theory is that the guy that created 
ecstasy created house music first and then 
found the drug to go with it to lure all the 
people in. But I don’t think ecstasy is the 
drug of the 90s. My question is, if the ’90s 
are the ’60s, what will be the drug of the 
’60s? And my other question is, who will 
create the music that goes with that drug?” 

Who else but the BuaholeSarfe?s? 9v1%3 
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eil Young’s latest album is called 
N ee Glory (Reprise), and that’s 

truth in labeling. It’s raw garage 
rock — his rawest since 1979’s Rust Never 
Sleeps, all feedback and fat nagging, grizzly 
chords. 

But Young had more in mind when he 
named the album, and he made it plain in 
his show last weekend at Boston Garden. 
As much as his own beautiful noise, he 
was talking. about Old Glory, which in 
these days of depression (face it, banks 
don’t fail in a casual recession) and war is 
damned ragged indeed. 

Young opened the tinderbox of war- 
resistance politics even before he hit the 
stage. Jimi Hendrix’s take on ragged Old 
Glory, his wrenching reading of “The Star- 
Spangled Banner,” was pumped through 
the house. Then Young's guitar tech, 
dressed as a farmer, stomped on stage to 
tie a yellow ribbon around the column of a 
giant prop microphone — Young’s way of 
saying one doesn’t have to support a war 
to support its warriors. 

Young, with his sometimes backing 
band Crazy Horse, strode out before a 
giant peace symbol, his hearty, black Les 
Paul guitar hanging ‘round his middle and 
his soup-bowl haircut shagging in the 
wind. He plugged in, slammed out a chord 
to check his guitar’s tuning, and railed into 
the finest, toughest, and sweetest perfor- 
mance he’s delivered in the Boston area in 
a good five years. 

No acoustic interludes, just lots of bray- 
ing, brawling electric guitar that, some- 
how, in the middle of an encore of “Like a 
Hurricane,” found a warm sweet tone in 
the center of its sonic cyclone. In “Pow- 
derfinger,” it sang even more mournfully 
about the young man who, confused by a 
possible enemy, reaches instinctively for 
his father’s gun and gets cut down. 

From the first raw notes of “Hey Hey, 
My My (Out of the Blue and into the 
Black),” he began driving home his points 
about bad resolutions, the desperate need 
for love (“Love To Burn,” “Love and Only 
Love,” “Over and Over,” “Cinnamon Girl”), 
repeating cycles of violence (“Cortez the 
Killer”), and the ragged state of Glory. here 
and everywhere (“Rockin’ in the Free 
World”). Young even put a different spin 
on “Welfare Mothers” — the only tune that 
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Forever Young 


Neil loudly prays for peace 


by Ted Drozdowski 


His politics, guitar sound, and blue jeans all smack of the ’60s. 


didn’t mesh into the set’s consciousness- 
raising aesthetic (“Welfare mothers/Make 
better lovers,” is the band’s response to 
Young’s call) — shouting about daycare as 
he brought it shuddering to a rackety 
close. And he capped the number by 
putting in a plug for the inglorious old 
Boston Garden. “I’ve grown accustomed 
to this place in the past decade and a half 
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or two,” he barked into his microphone. 
“If you tear it down; you can’t bring it 
back. It’s not like me.” 

Throughout the night, he wore a T-shirt 
from another, already defunct, rock and 
roll institution: Lupo’s Heartbreak Hotel. 
The Providence club was a favored hang- 
out of Young, Dave Edmunds, the Fabu- 
lous Thunderbirds, and a host of other 
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traveling rockers. And unquestionably his 
performance was as emblematic of things 
past as it was of a potential future colored 
by body bags, hatred, and poverty. Young 
smacks of the '60s, from his velvet-patched 
jeans to his righteously raw guitar sound 
and humanist politics. (He now claims his 
much-publicized flirtation with the right 
wing during the Reagan era was a fiction 
he created in a fit of exasperation during a 
string of interviews.) 

And his backing trio look like a pack of 
card-carrying hippies. Rhythm guitarist 
Frank “Poncho” Sampedro, whose driving 
downstrokes are a perfect model of hard- 
rock accompaniment, wore a ratty beard, a 
T-shirt stretched tightly across his expand- 
ing stomach, and long center-parted hair. 
Drummer Ralph Molina shook his Brillo- 
like top to his simple, thudding time; 
bassist Billy Talbot’s dark tresses have 
sprawled over his collar and down onto 
his back. As a unit, they play like a single 
animal and indeed work like horses, heads 
down as they forge a furrow through their 
leader’s rich catalogue. 

But through the storm of their exem- 
plary interplay, through the heart that 
Young put into the pained memories of 
the war-dead narrator of “Powderfinger” 
and the vocal boost he gave to Cortez the 
Killer's crimes, the most touching and pro- 
found stretch of the concert was Young’s 
entranced rendition of Bob Dylan's old 
nag “Blowin’ in the Wind.” Just three songs 
in, ears already ringing from the group’s 
high-decibel roar, he cut back to just his 
guitar, a little bass underpinning, and:three 
anguished chords. Following the sounds 
of battle — helicopters, bombs, gunfire — 
through the speakers, Young, with Old 
Glory projected behind him, sang the song 
at half its usual pace, languishing mourn- 
fully over the lines about cannonballs and 
fallen men. It was a grandiose arena-rock 
gesture, but it was also honest. Some peo- 
ple cried, other raised their fists in salute 
and hollered. Either way, it was near- 
impossible to remain unaffected. 

Like the rest of us, Young is tired of 
beating his head against the wall in frustra- 
tion over needless bloodshed, sick of the 
perpetual screwing of We the People, all 
people, and wondering when, and where, 
it’s all going to end. QO 
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ack in the ’60s, the blues had a 
B= on its face. Young, white 

audiences had finally caught on to 
the richly emotional music, and players 
like Son House, Lonnie Johnson, Brownie 
McGee — who had all but retired from 
performing — were in demand again, trav- 
eling the club circuit, being summoned to 
Europe, and tearing up events like the 
Newport Folk Festival. 

In Boston, Club 47 hosted many of the 
country blues giants, and rooms like Joe’s 
in Inman Square, Central Square’s the 
Speakeasy, the Jazz Workshop, and 
Lenny’s on the Pike regularly invited elec- 
tric artists like Albert King, Howlin’ Wolf, 
and Albert Collins to plug in. And the pop- 
ulation of local players (Bonnie Raitt, 
James Montgomery, Peter Wolf, Duke 
Robillard, Paul Rishell, Ronnie Earl, Sugar 
Ray Norcia, Stanley Steele) inspired by 
these visitors increased. 

Today, there are few traces of those 


grand watering holes. Joe’s, for example, is 


Cellars by 
starlight 


a Korean restaurant. And there’s no festival 
in New England that embraces the blues 
the way Newport used to. But Allston’s 
Harpers Ferry does its humble best with an 
annual two-weekend blues festival that’s 
just getting underway. 

All of Boston’s most revered blues 
venues closed in the 70s as rock-and-roll 
marketing elbowed more-traditional forms 
aside, and the disco fad — as well as 
accelerating real-estate values — caused 
many live music rooms to shut their doors. 
Even in places like Mississippi and 
Chicago, notable players like Big Jack 
Johnson and Lonnie Brooks dropped out 
of the blues business to make their livings. 

By the mid '80s, there were signs of 
renewed viability. Pop music’s back-to- 
the-roots direction was sparking record 
sales for independent labels like Alligator 
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AntiFit jeans from Girbaud in super stone wash, 
belt included, $65. Multi-colored geometric 
t-shirt, available in stripes too, $24. Global 
Journey jacket from PEPE has a quilted 


lining on the inside and a tough 
nylon shell on the outside, 

available in black, plum and 
sage, $86. Buffalino 
desert boots in black 
leather $60. 
Street Level 


M-F 9:30-7, Sat 10-6, Sun 12-5, Validated Parking on Deerfield Street, (617) 267-8484, MBTA Green Line to Kenmore, Major Credit Cards Accepted 





: Rew of blues 


Hapers Ferry hosts its annual fest 
by Ted Drozdowski 


Jerry Portnoy: his last gig was with Eric Clapton. 
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and Rounder. Nationally, artists like Robert 
Cray and Stevie Ray Vaughan nosed their 
way into the charts. Locally, Jonathan 
Swift’s in Harvard Square and Nightstage 
on Main Street in Cambridge were regular- 
ly hosting outstanding contemporary blues 
acts like Albert King, Jimmy Johnson, and 
Son Seals. When Johnny D’s in Somer- 
ville’s Davis Square opened, it did too. 
And Harpers Ferry became the place to see 
local up-and-comers. 

Now the wind has changed direction 
again. Swift’s is gone; Nightstage books 
blues once in a blue moon. Although a 
Boston Blues Society was formed in the 
late ’80s, it has yet to accomplish anything 
tangible. And the chemistry of local blues 
musicianship has altered. There hasn't 
been a new group on the scene with any 
dynamism since the original line-up of 
Young Neal & the Vipers. One of the 
country’s most respected blues guitarists 
and singers, Duke Robillard, relocated 
from Providence to Kentucky last summer 
to join the Fabulous Thunderbirds. And 
New England big-band blues stalwarts 
Roomful of Blues have altered their direc- 
tion in favor of more rock-and-roll-orient- 
ed material. 

The prognosis is dim nationally, too. 
Without the high-powered Vaughan, who 
died in a helicopter crash last year, to rally 
rockers ’round to the blues, and with 
Robert Cray’s creativity stymied since his 
1986 breakthrough, Strong Persuader, it’s 
easy to imagine that the music’s popular 
support is eroding. The only positive signs 
are Buddy Guy’s recent signing to a major 
label and Charisma Records’ licensing of 
albums by Albert Collins and the Kinsey 
Report from Virgin UK for domestic 
release. 

So credit Johnny D’s and Harpers Ferry 
for keeping Boston’s blues flame burning. 
And take special note of Harpers, the box- 
of-a-room at the corner of Harvard Avenue 
and Brighton Street in Allston, where 
owner Charlie Abel programs music seven 
nights a week, almost all of it blues. 

Each summer, Abel tips his hat to the 
local scene by hosting a Battle of the Blues 
Bands, where groups like Prof. Harp and 
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Boston Garden 
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Information: 1- 800-382-8080 
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Chris Cain Band: bar-room blues from San Francisco 


the Showmen and Nine Below Zero square 
off on stage for a week. Last year’s win- 
ners, the Rick Russell Band, host an open- 
mike blues jam at the club on Wednesdays. 
Tuesdays there’s a similar acoustic jam led 
by Chance Gardner; Monday new local 
bands get to take the stage. 

More immediate is Harpers Ferry’s annu- 
al Blues Festival, because its fifth edition 
began last night (Valentine’s Day) when 
Matt “Guitar” Murphy passed through the 
room. The two-weekend event is the only 
blues festival of any kind that Boston 
offers. And in keeping with his history of 
supporting local music, Abel is careful to 
pair Boston-based openers with the event's 
national acts. 

If this weekend's local openers uphold 
the blues’ longstanding tradition of the cut- 
ting contest, their headliners (San 
Francisco’s Chris Cain and Georgian 
Tinsley Ellis) are in trouble. Paul Rishell is 
opening for singer-guitarist Cain tonight 
(Friday the 15th). Although Cain’s group 
cahstomp their way through a solid bar- 
room set, Rishell is a local treasure, an 
upholder of the country blues tradition 
whose’ fingerstyle guitar playing and per- 
fectly inflected singing ring of absolute 
authenticity, even though he grew up in 
Connecticut. 

Jerry Portnoy opens Saturday’s show for 
Ellis. Portnoy’s last gig was a series of dates 
with Eric Clapton, Buddy Guy, Robert 


Cray, and Jimmy Vaughan at Royal Albert 
Hall. He’s a veteran of Muddy Waters’ 
band — the guy who dropped the beauti- 
ful harp solo on Waters’ Live at Antibes, a 
sensitive, virtuosic player. Ellis, a showman 
with a tendency to overplay, is outclassed. 
But both Portnoy and Rishell — by all 
rights headliners on their own — surely 
deserve the additional exposure opening 
slots like this can provide. 

The rest of the festival schedule seems 
better balanced. On February 21, Chicago 
guitarist Tino Gonzales, whose band mixes 
blues with Santana-style Latin flourishes, 
opens for rippling Texas singer-guitarist 
Johnny Clyde Copeland, a veteran blues- 
man who for some reason has taken to 
using his middle name in recent years. The 
next night, vocals are showcased with the 
gospel of Clarence Fountain & the Five 
Blind Boys of Alabama, following a first set 
by the Shirley Lewis Experee-ance. Lewis, 
a Chicago-bred blues singer, relocated to 
Boston in the ’80s and swept Harpers’ 
Battle of the Blues Bands a few years back. 
The festival closes on February 23 with 
Lucky Peterson, former Chicago jazz-organ 
prodigy turned blues singer-guitarist; the 
Fabulous Heavyweights open. 

And if that only leaves you wanting 
more, check out Rishell and local guitar 
great Ronnie Earl on February 24 at Johnny 
D’s, where they'll be playing a benefit for 
the homeless. QO 
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dots ... and stripes ... 
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what our Spring MEXX 

collection is all about. 

Culotte Polka dot dress 

with belt, $72. 

Sling Shot polka dot 

sandles by Mootsies 

PAY TTT Tootsies, also available 
in solids, $30. 

Straw hat with black 
band, $15. 
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For the best value in town join NOW with a friend and save up 
to 50%!* You'll get unlimited classes in all levels of aerobics 
and dance, taught by professionals: a full line of Nautilus 
equipment, Free Weights, Lifecycles, Stairmasters and more— 
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FREE BAND 


AND DJ LISTINGS 


To have your band or disc-jockey service listed in the Spring 1991 Guide to Boston 
Bands (to be published in the March 15 Phoenix), fill out the coupon below and mail it 
to Boston Bands, the Boston Phoenix, 126 Brookline Ave., Boston 02215. Deadline is 
Feb. 25. You must return this coupon to be listed. No phone calls please. 


Please submit only one coupon per band or DJ. Band information must be 
completed by band member or manager. 


lama (check one) Oband ODJ 
Band or DJ name: 


If your band or DJ service was listed in the Fall 1990 Guide to Boston Bands, please 
check here 0 


If you were listed under a different name, what was it 


ae ee you like to be listed under? (please check no more than 
our. 

O original rock (jazz 0 tribute 
0 soul/gospel (funk O folk 
Olacappella Oswing 0 solo 
0 Dixieland 0 Irish 0 GB 

(3 bluegrass 0) ethnic 0) rockabillly 
0 Latin 0 comedy 0 fusion 

OC other (specify): 


More detailed description of your music (e.g., techno pop, Yma Sumac covers, heavy 
metal, Maori folk, zouk, juju, cha-cha, etc.): 


0 cover rock/ top 40 

0) country/ country rock 
0 reggae/ calypso/ ska 
0 Classical 

0 blues/ R&B 

OD experimental 


What percentage of your material is original? 
Who handles your bookings? 
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Boston Camerata’s Anne Azéma: a slyer and more womanly Iseult 


Terrific Tristan 


The Camerata’s early valentine 


by Lloyd Schwartz 


he legend of Tristan and Iseult is 
Te of the great stories of Western 

European culture. Richard Wagner 
didn’t invent the tragic love triangle of the 
young Cornish hero, the beautiful Irish 
princess, and the old King of Cornwall. 
The original versions existed in Celtic 
Britain and Brittany long before they were 
written down in Old French and Middle 
High German in the late-12th and early- 
13th centuries. 

Joel Cohen of the Boston Camerata has 
created a dramatic narrative out of the 
moralistic but vivid writing of Gottfried 
von Strassburg, Thomas de Bretagne’s 
Tristan, an anonymous French text, and a 
French manuscript in the Vienna State 
Library that contains 17 Tristan songs with 
minimal musical notation. To these, Cohen 
has added other medieval songs associat- 
ed with the Tristan legend, or closely relat- 
ed to it in tone and feeling. Even more 
imaginatively, he has combined Tristan 
poems (surely first performed to music) 
with suitable period melodies. And he has 
“realized” all of these with his own histori- 
cally informed instrumentation — the 
bardic harp and the expressive, hornlike 
slide trumpet particularly prominent. 

This inspired invention, perhaps the 
most ambitious and fulfilling event in the 
Camerata’s distinguished history, was first 
presented in a fully staged version in 
Boston in 1988. Their Erato CD, recorded 
earlier at the Church of the Covenant, won 
the Grand Prix du Disque in 1989. 

Since then, Cohen has tinkered and 
revised. Last weekend, Tristan & Iseult was 


back at the Covenant, sans theatrical ex- 


Classical 


crescences (though with some economical 


“semi-staging”), and its memorable, melan- 
choly tunes and spare but pungent orches- 
tration (Tristan’s opening song, not the one 
on the recording, sounds almost Japanese) 
weaves its magic as powerfully as ever, in 
some cases even more powerfully. 

Except for soprano Anne Azéma, who 
after three years has added a new slyness 
and womanliness to the vocal purity and 
sweetness of her Iseult, the cast is thor- 
oughly different from the recording. As 
Tristan, warm-voiced tenor John Fleagle 
still seemed to be finding his way into the 
role. He’s more reticent a performer than 
Henri Ledroit (to whose memory the re- 
cording is dedicated). His mad scene was 
effectively understated, but he was better 
at pining than passion. He needs to turn 
up the emotional volume a few notches. 

Countertenor Michael Collver was a 
strong, even rollicking King Mark, his 
drinking song full of Bacchic growls (a 
welcome new sound for countertenors!). 
Laurie Monahan was a superb Brangane 
(Iseult’s cousin, who gives the plot its maj- 
or twist by substituting a cup of love po- 
tion for a cup of wine, then later substi- 
tutes her virginal self for Iseult in the king’s 
bed). Her ripe singing of the haunting bal- 
lad of the two dresses was one of the high 
points. 

Cohen himself narrated with his usug 
uninhibited glee. For all his scholareuip. 
it's becoming more apparent ‘what a dis 


tinct voice he has as a composer, with 
influences as diverse as the ’60s folk move- 
ment and the movie music of Erich 
Korngold. I think the Camerata’s Tristan is 
less a compilation than a composition. 
And a wonderful one. 

*- * * 

The New England Conservatory is gear- 
ing up for a massive $25 million fundrais- 
ing drive, $6 million of which is earmarked 
for a long-needed restoration of its great 
concert space, Jordan Hall (from repairing 
the broken chair springs to providing 
greater access for the physically disadvan- 
taged, as well as installing an air-condi- 
tioning system that would make the hall a 
year-round facility). Nancy Perkins, NEC’s 
VP of external affairs, compared this 
acoustical marvel to Carnegie Hall — an 
ominous, probably unintended reminder 
of the recent acoustical catastrophe the 
Carnegie restoration seems to have been. 

“The major job of the school is the 
future,” announced NEC PR director Gor- 
don Talley at a press conference last week. 
The opening salvo in the campaign, 
though, Sunday’s gala benefit “Tribute to 
Jordan Hall,” barely glanced in that direc- 
tion. The honored composer was Gian 
Carlo Menotti (nearly 80), whose ultra-con- 
servative Cello Fantasia was conducted by 
no less than Mstislav Rostropovich and 
played by NEC president Laurence Lesser 
(who commissioned it in 1974). The piece 
has one extremely pretty tune, anda 
Boston performance has been overdue, 
but it’s a little hard to ignore the suggestion 
of something self-serving in the choice of 
music and soloist for this occasion. 

Rostropovich spent just three rehearsal 
hours with the NEC Orchestra — their vig- 
orous Tchaikovsky Romeo and Juliet 
Fantasy Overture was only intermittently 
convincing. Earlier, 11 remarkable NEC 
Preparatory School students played, con- 
ductorless, most of Saint-Saéns’s Carnival 
of the Animals. Celeste Holm narrated — 
charming as always, but at 71 hardly repre- 
senting a new generation of talent. Martin 
Bookspan, long-time “voice of the New 
York Philharmonic,” played host. What 
image of its future — or its present — does 
the NEC think a retro Pops event like this 
projects? Is this really the only way left for 
a cultural institution to raise money? 

* * * 

The BSO has come up with a treasure in 
new assistant conductor Robert Spano. His 
debut concert (February 8) needed some- 
thing better than George Crumb’s atmo- 
spheric but flat and repetitive The 
Haunted Landscape (if it’s nine minutes 
into the piece, this must be. Spain, or India, 
or the Moon). But the Grieg Piano 
Concerto (so relegated to Pops programs 
that this was its first BSO subscription con- 
cert in 47 years!), with Garrick Ohlsson, 
had such a variety of color and detail that 
each familiar passage suddenly became a 
new and completely fresh event — a work 
full of songs and dances, not just another 
warhorse getting a workout. In Sibelius’s | 
First Symphony, Spano seemg 
wound-up spring that ine 
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HOT DOTS 


by Clif Garboden 


FRIDAY 

8:00 (38) Volunteers (movie). Tom Hanks and John 
Candy attack the Peace Corps. Funny despite its 
premise. (Until 10 p.m.) 

9:00 (2) Peter Sellars Directs Cos/ fan tutte. 
Sellars versus Mozart, round three. This opera is 
reset in a diner in Westchester, New York. Starring 
Sanford Sylvan, Sue Ellen Kuzma, Susan Larson, 
Janice Felty, Frank Kelley, James Maddalena, the 
Arnold Schoenberg Choir, and the Vienna 


Symphonic Orchestra. To be repeated on Saturday . 


at 7:30 p.m. on Channel 44. (Until 12:30 a.m.) 
10:30 (25) Basketball. The Celts versus the Los 
Angeles Lakers. 


SATURDAY 
4:00 (7) Basketball. North Carolina State versus 
UConn. 
7:30 (44) Peter Sellars Directs Cos/ fan tutte. 
Repeated from Friday at 9 p.m. (Until 11 p.m.) 
8:00 (7) The All in the Family Anniversary Special. 
The first of several CBS retrospective specials seek- 
ing to remind the public that the network wasn't 
always completely lame. Archie and the Meathead 
and Gloria and Edith et al. broke new ground that 
eventually got plowed under. (Until 9:30 p.m.) 
8:00 (38) Basketball. BC versus Syracuse. 
9:00 (2) Great Railway Journeys. This week we 
take a luxury liner through southern Africa, from 
Cape Town to the Victoria Falls. Will we stop to ask 
the locals what they think of F.W. de Klerk’s alleged 
efforts to abolish apartheid and Nelson Mandela's 
call for a continuation of sanctions? Not likely. (Until 
10 p.m.) 
9:30 (7) Lenny. Hey, look — it's Boston's Lenny 
Clarke, in his very own sit-com. Tune in and see 
whether he’s got any of those clam doughnuts left 
over from his days hosting Channel 38's late-night 
movies. (Until 10 p.m.) 
10:00 (2) How the West Was Won (movie). There 
are good, bad, and routine Westerns, but there are 
few Western spectaculars. This 1962 Cinerama 
(super-wide-screen) production starring James 
Gregory Peck, John Wayne, 


John Ford, Henry Hathaway, and George Marshall, 
and narrated by Spencer Tracy. (Until 12:35 a.m.) 
10:30 (38) Hockey. The Bruins versus the Los 


Angeles Kings. 
11:00 (44) Lonesome Pine. Featuring music from 
clarinettist Richard Stoltzman with pianist Bill 
Douglas and bassist Eddie Gomez. (Until midnight.) 
Midnight (44) Austin City Limits. Featuring music 
from the Cowboy Junkies and Walter Hyatt. (Until 1 
a.m.) 
1:00 a.m. (5) Splash (movie). Tom Hanks, Daryl 
Hannah, and John Candy star in the 1984 mermaid- 
out-of-water saga. Hanks makes the moves, but 
makes the : Howard made the 
movie — this was his directorial debut. (Until 3 a.m.) 


SUNDAY 

12:30 (5) Chronicles of Protest. A WCVB Black 
History Month show from last year. Madge Sinclair 
looks at the history of the black press in America. 
(Until 1 p.m.) 
1:00 (5) Black History 1990. The Mandela release, 
the Tyson-Douglas fight, and other highlights of last 
year. (Until 2 p.m.) 
2:00 (2) The Civil War: Simply Murder: 1863 and 
The Universe of Battle: 1863. From Fredericksburg 
to Chrancellorsville to Vicksburg to Gettysburg. (Until 
4:30 p.m.) 
3:45 (7) Basketball. Arizona versus Georgia Tech. 
pr (25) Basketball. The Celts versus the Denver 

uggets. 
9:00 (2) Masterpiece Theatre: 20th Anniversary 
Favorites: Elizabeth R, “The Lion's Cub.” Another 
out-of-context memory. Princess Bess ascends when 
Mary Tudor departs this life. (Until 10:30 p.m.) 
9:00 (4) Love, Lies, and Murder (movie), part one. 
What do they mean when they tell us something's 
“fact-based” rathér than “factual”? Do they mean it's 
sort of true, but not really? And then, when some- 
thing exciting happens, how do we know whether it 
really happened? Oh well. This “fact-based” movie 
explores manipulation, mendacity, and homicide in a 
Southern California family from 1985 to 1990. With 
Clancy Brown and Lee. (Until 11 p.m.) 
9:00 (5) What Ever Happened to Baby Jane? 
(movie). A 1991 remake of the Bette Davis/Joan 
Crawford psycho classic about a former child star 
and her abusive sister. Starring Lynn and Vanessa 
Redgrave. (Until 11 p.m.) 
9:00 (7) The Very Best of The Ed Sullivan Show. 
The big shoe revisited. Or how we all spent Sunday 
nights when we were young. Certainly we'll get 
another look at that damn mouse. Perhaps we'll have 
another chance to see Mick Jagger sing “Let's Spend 
Some Time Together.” (Until 11 p.m.) 
11:00 (38) Ask the Manager. Are we all tired of this 
stupid war yet, or what? (Until 11:30 p.m.) 


MONDAY 
3:00 (4) Basketball. The Chicago Bulls versus the 
Cleveland Cavaliers. 
8:00 (25) The Natural (movie). Nice baseball yarn 
ruined by a Hollywood rewrite. Robert Redford stars. 
(Until 10:30 p.m.) 
8:00 (38) Invasion of the Body Snatchers (movie). 
The 1978 version, with Donald Sutherland, Brooke 
Adams, Jeff Goldblum, and Leonard Nimoy. (Until 
10:30 p.m.) 
9:00 (2) The American Experience: Adam Clayton 
Powell. A repeat broadcast of this thorough profile of 
the Harlem preacher and pol. To be repeated on 
Tuesday at 11:30 p.m. (Until 10 p.m.) 
9:00 (4) Love, Lies, and Murder (movie), part two. 
The conclusion. (Until 11 p.m.) 
9:00 (5) Fire! Trapped on the 37th Floor (movie). 
Catchy title. We want a promotional T-shirt from this 
Lee Majors/Lisa Hartman collaboration. Apparently 
it's about a fire in a tall building. (Until 11 p.m.) 
9:30 (7) Mary Tyler Moore 20th Anniversary Show. 
Can something have a 20th anniversary if it's off the 
air? Hey, why not? A look back at a TV sit-com land- 


mark amid landmarks. For a few brief years in the 
early ‘70s, network TV acknowledged that there were 
indeed viewers out there with triple-digit |Qs. (Until 
11 p.m.) 

10:00 (2) Art Blakey: the Jazz Messenger. Profile 
of and showcase for the band who spent their best 
years filling in on festival-circuit gigs when Miles 
Davis didn’t show up. (Until 11 p.m.) 

11:00 (44) The Lodger (movie). Kicking off a two- 
week run of Hitchcock movies on Channel 44, we get 
a 1926 serial-killer tale. (Until 12:25 a.m.) 


TUESDAY 
8:00 (2) Nova: T. Rex Exposed. No, not the band. A 
lesson in how to unearth a tyrannosaurus skeleton. 
To be repeated on Wednesday at 11:30 p.m. (Until 9 


p.m.) 

8:00 (25) Basketball. The Celts versus the Phoenix 
Suns. 

8:00 (38) Poltergeist ll (movie). The Freeling family 
vie with those people from Amityville for the Slow 
Learners Award. JoBeth Williams and Craig T. 
Nelson go another round with another dimension. 
(Until 10 p.m.) 

9:00 (7) Sins of the Mother (movie). Elizabeth 
Montgomery stars as the socially prominent mother 
of a serial rapist in this story of maternal revenge. 
“Fact based,” naturally — taken from the bestseller 
Son. (Until 11 p.m.) 

11:00 (44) Blackmail (movie). Hitchcock from 1929. 
(Until 12:25 a.m.) 

11:30 (2) The American Experience: Adam Clayton 
Powell. Repeated from Monday at 9 p.m. 


WEDNESDAY 
8:00 (7) The 33rd Annual Grammy Awards. Will 
Milli Vanilli come back for an encore? Garry 
Shandling hosts, and tributes are planned for 
Lifetime Achievement Award winners John Lennon, 
Bob Dylan, Marian Anderson, and Kitty Wells. 
Performers include Aerosmith, Tracy Chapman, Phil 
Collins, Bette Midler, Mariah Carey, MC Hammer, 
Billy Idol, Garth Brooks, Harry Connick Jr., and the 
Kentucky Headhunters. And, oh yeah, they're going 
to hand out some trophies, too. (Until 11 p.m.) 
8:00 (38) Silver Bullet (movie). Gary Busey and 
Corey Haim star in a 1985 Stephen King tale about a 
13-year-old kid in a wheelchair who defeats the lurk- 
ing menace of Tarker’s Mills (which must be the site 
of that bar in the Coors commercials). (Until 10 p.m.) 
9:00 (4) Nostradamus: the Man Who Saw 
Tomorrow. Based on the mental exploits of a 16th- 
century astrologer and seer named Mike of Notre 
Dame. He predicted everything — Napoleon, Hitler, 
the Lost in Space reunion tour. You name it — he 
wamed us. Spelling was not his strong suit, but once 
you figure out that he meant Winston Churchill when 
he wrote, say, “Clarence Carter,” it all falls into place. 
Includes supposed predictions about the Middle 
East, so tune in to find out who's going to win the 
Gulf War. (Until 10 p.m.) 
9:00 (5) Columbo: Caution: Murder Can Be 
Hazardous to Your Health. \f it weren't for that Fire! 
movie (see above), this effort would win the coveted 
Worst Title of the Week Award. Peter Falk stars with 
George Hamilton. The detective takes on a 
reality-based (is that anything like “fact-based”?) TV 
crime show's slimy host. (Until 11 p.m.) 
9:30 (2) Championship Ballroom Dancing 1991. 
Rita Moreno hosts. Boogie time. (Until 11 p.m.) 
11:00 (44) Rich and Strange (movie). Hitchcock 
proves that the rich are different in this 1932 mys- 
tery-romance set on a ‘round-the-world cruise. (Until 
12:25 a.m.) 
11:30 (2) Nova: 7. Rex Exposed. Repeated from 
Tuesday at 8 p.m. 


THURSDAY 
8:30 (2) Say, Brother. A look at African-American life 
on South Carolina's Sea Coast Islands. (Until 9 p.m.) 
8:30 (38) Hockey. The Bruins versus the Chicago 
Blackhawks. 
9:00 (2) Mystery: Poirot: Double Sin. Hercule tracks 
down some missing antiques. (Until 10 p.m.; repeat- 
ed on Channel 44 on Friday at 9 a.m. and 3 p.m.) 
10:00 (2) Vietnam: A Television History: America 
Takes Charge (1965-1967). And a real testament to 
our administrative prowess it was. A look back at the 
Johnson-era troop buildup. (Until 11 p.m.) 
11:00 (44) Number Seventeen (movie). A 1932 
Hitchcock comedy-thriller about a bum and a gang of 
jewel thieves. (Until 12:10 a.m.) 


FRIDAY 
8:00 (38) The Return of the Living Dead (movie). 
Prompted by toxic waste and led by Clu Gulager. 
(Until 10 p.m.) 
9:00 (2) Great Performances: Uncle Vanya. David 
Warner, lan Banen, and Mary Elizabeth Mastrantonio 
star in a David Mamet adaptation of Chekhov's mid- 
die-class Russian soul-searcher. (Until 11:30 p.m.) 
9:00 (7) Miss USA Pageant. Evening gowns, swim- 
Suits, stupid interview questions, stupid bimbo tricks, 
and maybe even some baton twirling from Wichita. 
Hosted by Dick Clark, whom the Channel 7 program- 
blurb writers hasten to explain is a “popular television 
personality.” Oh, that Dick Clark. (Until 11 p.m.) 
11:00 (44) The Man Who Knew Too Much (movie). 
Hitchcock's 1934 yarn about assassins who kidnap a 
young girl to prevent her parents from snitching. 
(Until 12:15 a.m.) 
Midnight (2) Encore! The final rounds of the Eighth 
Van Cliburn International Piano Competition. (Until 
12:30 a.m.) 
The 525th line. Now, the casual WBZ-TV news 
viewer might think of co-anchor Jack Williams purely 
in terms of insipid comments that insult whatever 
Joyce reviews. But Jack's also the mascot of the 
local Wednesday's Child adoption program, which 
has thus far found homes for 185 hard-to-place kids. 
In connection with this, Waterville Valley, in New 
Hampshire, will host the seventh annual Jack 
Williams Ski Race over the February 23-24 weekend. 
You get a slalom race for individuals and corporate 
teams, plus a Cross-country tour. Proceeds will go to 
the Massachusetts Adoption Resource Exchange. At 
last, a credible excuse for skiing. 
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CMOS 


Introducing live music to 
the Theatre District! 


LIVE MUSIC! 
(Thurs-Sun) 


Darts (Mon-Wed) 
Bar Munchies 


Corner of Iremont 
& Stuart St. 4351-35997 


Yelle) (om too, 


restaurant « nightclub 


Fri., Feb. 15 


O POSITIVE 


RELEASE *BACHELORS OF ART 
Sat., Feb.16 


BLOOD 
ORANGES 


SCATTERFIELD *IDIOT SAVANT 
Thurs., Feb. 21 
RUMBLESAURUS REX 


MORGAN STU «POWER 


OF SOUL TBA 
SPONSORED BY yi” 


Genuine Draft 


ME TRONOME MAGAz a 


pERFORMACE MUS CaN 


CHUCKLEHEAD 


Fri., March 1 


T.H. + THE 
WRECKAGE 


Sat., March 2 


MANTIS 


SERWMNG BOSTON’S BEST 
ORIGINAL MUSIC OUTSIDE BOSTON 


251 Old Concord Rd. Billerica 
508 667-6393 


REED | AnD, PUB 


Pri., Feb. 15 & Sat. Feb. 16 


BROGUE 


SHOCK PHS SEK SPARS SE Xa ae sexs G 


Sun., Feb. 17 


_D. J. CHRIS — 


ev Reece e Rs eeexvesceore xe 
Thurs., Feb. 21 


SHOOT THE 
MOON 


MEME OLOLELLMMOOMLE 


AUER 


see metean 
304-306 Washington Street, Brighton 
789-4100 


ISS THE PLOUGH 912 
ae MASS 
AVE. 
CAMB. 

492-9653 


THE ZULUS 


and 
BULKHEAD 
MINDGRINDER 
sOoIL 


HIGii ATS 


Thuredey, 

EMERSON COLLEGE PARTY 
CARTOON 
FACTORY 


CARNAL CARNIVAL 
PIPES 
SAM HILL 
In the Balcony: JOHNNY GROOVE 


oo Poo ee ee cevescoeescoesses coece ce cooees. 


Friday, February 22 
THE TITANICS 
MENTE 
CRAZY ALICE 
THE BALLISTICS 


UPCOMING SHOWS: 


2/28 WZBC THE 
FRONTIER 
ENJOY DINNER 
BEFORE OR AFTERA 
SHOW AT 


J.R.'S EATERY 
MON.-WED. 11-6 
THURS-SAT 11-10 


528 Commonwealth Ave. Kenmore Square 
536-2750 





HRAAKRHSSSR ARTS SK ARS eKrA ROS |S 


PUNJAB 
¥1 PRIME MOVERS 





Wynton Marsalis plays in the Charles Hotel Ballroom Saturday. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it would appear. 
We can’t take any listings over the 
phone. There is no charge, but your copy 
may be rewritten due to space limitations. 
Include the time of the event (or the hours 
that a gallery or museum is open to the 
public), date, place, a description of the 
event, how much it costs, and a phone 
number that can be published. Specify 
whether admission is free; listings will not 
be published without price information. If 
the information is for an event or exhibit 
lasting more than one week, specify the 
dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 


Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK'S ISSUE. To be 
considered for “Hot Tix,” the deadline is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 


BOSTON-BROOKLINE-CAMBRIDGE: 
911 
SOMERVILLE: 623-1500 





POISON: Poison Control System, 232- 
2120 

SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498- 
1000 

MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 

CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
medical and legal information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


Cras 


FRIDAY 
ANTHONY’S (628-4220), 156 Highland 
Ave., Somerville. Export Samba Band. 
AVENUE C (423-3832), 5 Boylston Pi., 
Boston. Progressive rock by DJ. 

THE AVEROF (354-4500), 1924 Mass 
Ave, Cambridge. Greek music with 
bellydancing. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. Baldinos, the Still (19+ show). 
BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. Ellen 
O'Brien and Her Real Time Band. 

BAY TOWER ROOM (723-6868), 60 
State St., 33rd fl., Boston. Carla Bee, with 
the Bob Bachelder Trio. 

BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 

BOSTON BEACH CLUB (227-9660), 300 
North Marketbuilding, Faneuil Hall 
Marketplace. Call for information. 
BUNRATTY’'S, Allston. See listing for the 
Melody Lounge. 

CAFE FLORIAN (247-0105), 85 Newbury 
St., Boston. Call for information. 

THE CHANNEL (451-1905), 25 Necco 


St., Boston. Treat Her Right, Dumptruck, 
Swinging Steaks, Powerglide, Brian 
Washburn Band. 

CHRISTOPHER'S (876-9180), 1920 
Mass Ave, Cambridge. Page Two, Kip 
London. 

CITI (262-2424), 15 Lansdowne St., 
Boston. Music by DJs. 

CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Exhibit A, Zuzu's Petals. 
CLUB M-80 (254-2054), 969 Comm Ave, 
Boston. “Disco Inferno” dance party. 
COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 
Johnson. 

COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Cosy Sheriden. 
COMMONWEALTH BREWING COM- 
PANY (523-8383), 138 Portland St., 
Boston. Calypso Hurricane. 
DONATELLO (233-9975), 44 Broadway 
(Rte. 1), Saugus. Call for information. 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Call for information. 
EDIBLE REX (508-667-6393), 251 Old 
Concord Ad., Billerica. O-Positive, 
Release, Batchelors of Art. 

FOUR SEASONS HOTEL, 200 Boylston 
St., Boston. At 6 p.m., Bert Seager; at 
8:30 p.m., Bob Winter. 

GRAZIE (332-2932), 287 Washington St., 
Newton Corner. Bruce Katz Duo, with 
saxophonist Andy Baer. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Boston Baked Blues Band. 
GROVER’S (508-927-7121), 392 Cabot 
St., Beverly. Joker, Big Trouble, 
Storyteller. 

HAMPSHIRE HOUSE (227-9600), 84 
Beacon St., Boston. Robert Christoph- 
erson and David Gold. 

HARBOR CLUB (426-8600), 145 
Northern Ave., Boston. Dance music by 
DJ. 

HARPER’S FERRY (254-9743), 158 
Brighton Ave., Allston. Call for information. 
HUB CLUB (338-6999), 533 Washington 
St., Boston. Call for information. 

HYATT REGENCY HOTEL (492-1234), 
575 Memorial Dr., Cambridge. Pianist 
David Maxwell. 

JOHNNY D'S (776-9667), 17 Holland St., 
Somerville. Evan John and the H-Bombs. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 

LAI LAl RESTAURANT (876-7000), 700 
Mass Ave, Cambridge. Call for 
information. 


(Vet ef ¥YRAt 
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LE MERIDIEN (451-1900), 250 Franklin 
St., Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., David Russell; 
at 8:30 p.m., Jim Bianci. 

MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative 
dance music. Progressive music by 
DJ. 

ME & THEE COFFEEHOUSE (631-8987), 
28 Mugferd St., Marblehead. Vance 
Gilbert and Lynn Miles. 

MELODY LOUNGE (254-9820), 186 
Harvard Ave., Allston. (Formerly 
Bunratty's.) Kenny Chambers, Cold 
Water Flat, Nuki Samich, Zen Under 
Fire. 

MIDWAY CAFE (524-9038), 3496 
Washington St., Jamaica Plain. Roys. 
MIDDLE EAST RESTAURANT (354- 
8238), 472 Mass Ave, Cambridge. At 7 
p.m., Cabaret Rose; at 10 p.m., Hellenic 
Music Ensemble. All shows 18+. 
MIDNIGHT COURT (338-7187), 164 Milk 
St., Boston. Irish entertainment. 

NECCO PLACE (426-7744), 1 Necco St., 
Boston. Parade, Vow of Silence. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Heretix (18+ show). 

OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. Tom 
Paxton, Chris Chandler. 

OLDE IRISH ALEHOUSE (329-6034), 
junct. Rtes. 1 and 109, Dedham. Jolly 
Tinkers. 

ON BROADWAY (623-9532), Cabot 
Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non- 
alcoholic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. Drivin’ 'n Cryin’. 

PASSIM (492-7679), 47 Palmer St., 
Cambridge. Steve Key, Catie Curtis. 
PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Call for 
information. 

THE RAT (536-2750), 528 Comm Ave, 
Boston. Zulus’ final show, with guests 
Bulkhead, Mindgrinder, Soil. In the 
balcony: Johnny Groove. 

REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. At 8 and 10 
p.m., Tiger's Baku. 

ROYAL SONESTA (421-5437), 200 
Clarendon St., Boston. Suzanne Davis 
Trio. 

ROXY (227-7699), 279 Tremont St., 
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Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Peter Calo, Alan 
Hall, P.J. Adamson, Ken Rich, Teese 
Gohl. Downstairs: Herman Johnson 
Quartet. 
SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Marlena Shaw. 
SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. Third Estate. 
TOP OF THE HUB (536-1775), Prudential 
Center, 52nd floor, Boston. Maggie 
Quartet. 
T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline St., Cambridge. Big Barn 
Burning, Jody Grind, Bachelors of Art. 
VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels 


WESTERN FRONT (492-7772), 343 
Wester Ave., Cambridge. Moja Nya. 
WESTIN HOTEL (262-9600), 10 
Huntington Ave., Boston. In the Turner 
Fisheries Bar: Eula Lawrence Quartet. In 
the Lobby Lounge: at 5 p.m., pianist/ 
vocalist Peter Rice. 

WILLOW JAZZ CLUB (623-9874), 699 
Broadway, Somerville. Harvey Diamond 
Quartet. 


WINDJAMMER (969-1000), Marriott 
Hotel, 2345 Comm Ave, Newton. High 


Style. 
ZANZIBAR (451-1955), 1 Boylston Pl., 
Boston. Music by Dus. 


SATURDAY 
See Friday listings for phone numbers and 


addresses. 

ANTHONY'S, Somerville. Forrock Band. 
THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. “X Night." 

BACK BAY HILTON, Boston. Eula 
Lawrence and Quintet. 

BAY TOWER ROOM, Boston. Carla Bee, 
with the Bob Bachelder Trio. 

BOBO’S, Malden. Music by DJ. 
BUNRATTY’S, Allston. See listing for the 


Melody Lounge. 

CAMBRIDGE BREWING CO. (494-1994), 

1 Kendall Sq., Cambridge. Ignitors. 

THE CHANNEL, Boston. Eric Burdon/ 

Brian Auger, Mike Viola and Snap, Cool 

McCool, Brave New World. 

CHARLES BALLROOM (661-5000), the 

Charles Hotel, 1 Bennet St., 

At 7:30 and 10 p.m., the Regattabar 
Septet. 


ee 

. Lourdes. 
CLUB “ey Baaen: At 11 p.m., 
“Adventures” dance party. 
CLUB 3, Somerville. Nervous Eaters, 
Bristols, Split Risk. 
COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
In the Cafe Promenade: “Nights at the 
Opera." 
pe uc ae Lynnfield. At 6 p.m., 
COLOMMAL INN, Concord. Paul Gere- 
miah. 


COMMONWEALTH BREWING COM- 


PANY, Boston. Loose Caboose. 

ED BURKE’ S, Boston. Call for 

information. 

EDIBLE REX, Billerica. Blood Oranges, 
Vdiot Savant. 

EXPRESSION’S SOBER DANCE CLUB 

(326-3000), 350 Washington St., Dedham. 

Dance music by DJ. 


FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis, with bassist Charlie La Chapelle. 

GRAZIE, Newton Corner. Bruce Katz 


Degree. 

HAMPSHIRE HOUSE, Boston. Selene 
Howe. 

HARBOR CLUB, Boston. Dance music by 
DJ. 


HUB CLUB, Boston. Call for information. 
HYATT REGENCY HOTEL. David 
Maxwell Trio. 

JOHNNY D’S, Somerville. Mardi Gras 
party, featuring Al Rapone and Zydeco 


Express. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

MELODY LOUNGE, Allston. (Formerly 
Bunratty's.) Hell Toupee, Hot Box, Friction 
Wheel, Butchy Does. 


LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

MAN RAY, Cambridge. Progressive and 
alternative dance music by DJ. 

MIDWAY CAFE, Jamaica Plain. Dirtleg. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 3 p.m., “Mike ‘the Spike's’ Blues 
Jam"; at 10 p.m., Arabic music. All shows 


18+. 
MIDNIGHT COURT, Boston. Irish 
entertainment. 
NECCO PLACE., Boston. At 10 p.m., 
‘The y by Dus. 

OLD VIENNA KAFFEEHAUS, West- 
borough. Jon Pousette-Dart, Martin 
Sexton. 

OLDE IRISH ALEHOUSE, Dedham. Jolly 
Tinkers. 
ON BROADWAY, Somerville. Valentine's 
Day celebration in a non-smoking and 
non-alcoholic environment. 

PARADISE, Boston. At 11 p.m., 
“Adventures” dance night. 

PASSIM, Cambridge. Tony Bird, Steve 


Key. 

THE RAT, Boston. High Hats, Gangstarr 
Posse, Stop Calling Me Frank, Tonedelic. 

REGATTABAR, Cambridge. At 7:30 and 
10 p.m., Marcus Roberts. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 

ROYAL SONESTA, Boston. Bert Seager 
Jazz Trio. 

RYLES, . Upstairs: Peter Calo, 
Alan Hall, P.J. Adamson, Ken Rich, Teese 
Gohl, Downstairs: Herman Johnson 
Quartet. 


SATURDAY NIGHT IN MARBLEHEAD 
(639-1969), Church of Saint Andrew, 
Lafayette St., Marblehead. Chris Smither. 
SCULLERS, "Boston. Marlena Shaw. 

SIT 'N BULL PUB, Maynard. 

THE TAM, Brookline. Gigolo Aunts. 

TOP OF THE HUB, Boston. Maggie 


Galloway Quartet. 
T.T. THE BEAR'S PLACE, Cambridge. 
Big Dipper, Drumming on Glass, 


VENUS de MILO, Boston. House music 
by DJ Jide Max. 
WESTERN FRONT, Cambridge. Moja 


Nya. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Eula Lawrence Quartet. In 
the Lobby Lounge: at 5 p.m., pianist/ 
vocalist Peter Rice. 
WILLOW JAZZ CLUB, 
Harvey Diamond Quartet. 
WINDJAMMER, Newton. High Style. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 


ANTHONY'S, Somerville. Amazonas 


Band. 

THE AVEROF, Cambridge. Greek music 

with bell 

B&D BAR AND DELI (859-0087), 835 

Beacon St., Boston. At 11 a.m., jazz 

brunch, featuring vocalist Trudy Sand- 
haus. 

BOBO’S, Maiden. Music by DJ. 

BUNRATTY’S, Allston. See listing for the 

Melody Lounge. 

CAMBRIDGE CENTER MARRIOTT (494- 

6600), 2 Cambridge Center, Cambridge. 

Singles night. 

CATCH A RISING STAR (661-0167), 308 

JFK St, Cambridge. At 10:30 p.m., open- 

THE CHANNEL, Boston. At 1 p.m., Bad 

Religion, Seka, Zonehead (all ages).; at 9 

p.m., Pablo Moses/Majed Fashek, Batwell 

(18+ show). 

CHARLES BALLROOM, Cambridge. At 1 

p.m. in the Ballroom and Regattabar, the 

Tommy Sancton, Peter Ecklund, Brian 

Ogilvie, and others; at 7 and 9:30 p.m., 


Somerville. 


Eddie Palmieri. 
CHRISTOPHER'S, Cambridge. Free 


Lunch. 

CLUB 3, Somerville. At 4 p.m., blues jam, 
featuring Silas Jr. and the Hot Ribs. 
COLONIAL INN, Concord. Eric Schoen- 


berg. 
GROG, Newburyport. At 4 p.m., blues 
i Hornets. 


party featuring the Blue ; 
HAMPSHIRE HOUSE, Boston. Jazz 
brunch at 10:30 a.m. 

HARBOR CLUB, Boston. Dance music by 


Du. 

INDIGO (497-7200), 823 Main St., 
Cambridge. At 4 p.m., benefit for the 
Northeast Women's Musical Retreat, 
featuring Battacuda Belles, Patty Griffin, 





The Mies play upstairs at the Rat Saturday and the Middle East Tuesday. 








and others. 

JOHNNY D’S, Somerville. Call for 
information. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Cafe Fieuri: at 
11 a.m., jazz brunch. 

MELODY LOUNGE, Aliston. (Formerly 
Bunratty’s.) Left Nut, Johnnies, Stop 
Calling Me Frank, Oilmen. 

MIDNIGHT COURT, Boston. Irish 
entertainment. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Meltdown, Amateur, 
Bondage, All Love; at 9 p.m., Ricky Ford. 
All shows 18+. 

NECCO PLACE., Boston. At 10 p.m., 
“The Edge,” music by DJs. 
NIGHTSTAGE, Cambridge. See listing for 
Indigo. 

OLDE IRISH ALEHOUSE, Dedham. 
Shoes. 


PARADISE, Boston. Rembrandis. 
PASSIM, Cambridge. Tony Bird, Steve 


Key. 
THE RAT, Boston. In the balcony: 
Swinging Steaks. 

REGATTABAR, Cambridge. At 1 p.m., 
see listing for Charles Ballroom; at 7 and 
9:30 p.m., Egberto Gismonti Duo. 

RYLES, Cambridge. Upstairs: at 2 p.m., 
John Payne Music School vocal recital. 
Downstairs: Mark Greel Trio. 

SCULLERS, Boston. Count Basie Band, 
featuring Frank Foster. 

SIT 'N BULL PUB, Maynard. Call for 
information. 

THE TAM, Brookline. Subterraneans, 


Swinging Steaks. 
WESTERN FRONT, Cambridge. Equal 


Right. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: pianist Art Matthews. 
WILLOW JAZZ CLUB, Somerville. Rami 
Bar David Group. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 


ANTHONY'S, Somerville. Live Brazilian 


and American music. 

THE AVEROF, Cambridge. Greek music 

with bellydancing. 

B&D BAR AND DELI, Boston. Jazz jam, 

featuring Trudy Sandhaus and Friends. 

BRENDAN BEHAN, 378 Centre St., 

Jamaica Plain. Call for information. 

BUNRATTY’S, Alliston. See listing for the 

Melody Lounge. 

CANTARES (547-6300), 15 Springfield 
, Cambridge. Madeleine Hall and Chris 

“Stovall” Brown. 

COLONIAL INN, Concord. Celtic music 


session. 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 

GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB (492-9723), 280 Green 
St., Cambridge. “Cutting edge” dinner 
music by Eric Martin and friends. 

GROG, Newburyport. “Shirley Lewis 
Show.” 


JOHNNY D's, Somerville. “Cabaret du 
Somerville. 
LE MERIDIEN, Boston. In Julien: at 5 


» p.m., pianist Geoffrey Hicks. 


MELODY LOUNGE, Aliston. (Formerly 

Bunratty's.) “Bun's Unplugged,” featuring 

the Jazz Popes. 

MIDWAY CAFE, Jamaica Plain. Black 

River Snakes. 

MIDDLE Bae RESTAURANT, 
Ken Schaphorst Big Band. All 

shows 18+. 


NECCO PLACE., Boston. At 10 p.m., 
ic by DJs 


“The ,” music by DJs. 

OLDE IRISH ALEHOUSE, Dedham. 
Alehouse Ceili Band. 

THE TAM, Brookline. “Songwriters’ 


Showcase. 

T.T. THE BEAR’S PLACE, Cambridge. 

Stone Poets. 

WILLOW JAZZ CLUB, Somerville. Raphe 

Malik Group. 

WINDJAMMER, Newton. Paradiso. 

ZANZIBAR, Boston. “Ciub Z,” dance 

music by Dus (18+ night). 
TUESDAY 

See Friday listings for phone numbers and 

addresses. 

THE AVEROF, Cambridge. Greek music 


with bellydancing. 
BRENDAN BEHAN, Jamaica Plain. Irish 
Session. 
BUNRATTY’S, Allston. See listing for the 
Melody Lounge. 









MARK MORELLI 


THE CHANNEL, Boston. The Pact, Brain 
Thrust, Overdrive, Big Cirkkus, Sarcazm. 
COLONIAL INN, Concord. Open mike 


night. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROG, Newburyport. Hoot. 
JOHNNY D'S, Somerville. 
Chandler, Peter Morton. 
HAMPSHIRE HOUSE, Boston. Jennifer 
Rivers and Alan Klebanoff. 

HARBOR CLUB, Boston. Dance music by 


Chris 


Du. 

KENDALL CAFE, Cambridge. Open 

mike. 

LE MERIDIEN, Boston. In Julien: at 5 
p.m., pianist Geoffrey Hicks. 

MELODY LOUNGE, Aliston. (Formerly 

Bunratty's.) 12" Rockhard Polish 

Kielbasies. 

MIDDLE EAST RESTAURANT, 

Cambridge. Wadi Trip, Paper Squares, 

the Mies. All shows 18+. 

NECCO PLACE., Boston. At 10 p.m., 

“The Edge,” music by DJs. 

NIGHTSTAGE, Cambridge. 

Whitfield. 

REGATTABAR, Cambridge. Flor de 

Cafia. 

RYLES, Cambridge. Upstairs: Paul 

McGowan Quintet. Downstairs: Bruce 

Bartlet Trio. 

SCULLERS, Boston. Count Basie Band, 

featuring Frank Foster. 

SHAHRZAD RESTAURANT (451-0345), 

174 Lincoln St., Boston. Blue Sun Band. 

THE TAM, Brookline. Derangers, Kildevil 


Mark 


Blues. 

TOP OF THE HUB, Boston. Pianist Diane 
Fisher. 

T.T. THE BEAR’S PLACE, Cambridge. 
Know Idea, Is This Bob, Modnicks, Furor. 
VICEROY (354-0611), 567 Mass Ave, 
Cambridge. Jam session. 

WESTERN FRONT, Cambridge. Debbie 
Kochman Group. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Frank Wilkins Duo. 
WILLOW JAZZ CLUB, Somerville. Phil 
Person Quartet. 

WINDJAMMER, Newton. Paradiso. 


WEDNESDAY 
See Friday listings for phone numbers and 


addresses. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. Blind Rhino, Nirvana 
Groove, Witch Bonnie, Atunga (19+ 
show). 

a C, Boston. Progressive rock by 


BRENDAN BEHAN, Jamaica Plain. 
Brendan Behan Bluegrass Band. 
BUNRATTY’S, Allston. See listing for the 


Melody Lounge. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 

THE CHANNEL, Boston. Migranes, Cads, 
the Answer, Cool Blue Sky, Aram Island 
(18+ show). 

CLUB M-80, Boston. At 11 p.m., 
“Eurohaus” dance party. 

CLUB 3, Somerville. Whiskey City, 
Surrender Dorothy. 

eg INN, Concord. Call for 
informat 

EDIBLE R REX, Billerica. JP Expression, 
Innocents, Glass Culture (18+ show). 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROVER’S, Beverly. Vendetta, Eclipse, 
Rare Form. 

HAMPSHIRE HOUSE, Boston. Robert 
Christopherson and David Gold. 

HARBOR CLUB, Boston. Dance music by 


DJ. 

HUB CLUB, Boston. Call for information. 
JOHNNY D'S, Somerville. Call for 
information. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Julien: at 5 
p.m., pianist Geoffrey Hicks. 

MAN RAY, Cambridge. Progressive and 
alternative dance music (over-18 night). 
MELODY LOUNGE, Alliston. (Formerly 
Bunratty's.) Ant Farm. 

MIDNIGHT COURT, Boston. Star Makers. 
MIDWAY CAFE, Jamaica Plain. Open 


mike. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 7 p.m., open mike; at 9 p.m., 
Jennifer Trynin, Chehalis, Jane Elizabeth. 
All shows 18+. 

NAKED CITY COFFEE HOUSE, (782- 
4819), 107 Brighton Ave., Aliston. Open 
mike night, featuring Don White. 

NECCO PLACE., Boston. At 10 p.m., 
“The Edge,” music by Dus. 
NIGHTSTAGE, Cambridge. Greg Howe 
and Howe II, John Finn Group. 

OLD VIENNA KAFFEEHAUS, West- 
borough. File. 

PARADISE, Boston. “WFNX Boston 
Rocks,” featuring the 360s (18+ show). 
REGATTABAR, Cambridge. Cedar 
Walton/Ron Carter/Billy Higgins Trio. 
RYLES, Cambridge. Upstairs: Michael 
Hayes Quintet. Downstairs: Duke Levine 
Group. 

SCULLERS, Boston. Henrietta Robinson 
and Paul Broadnax. 

THE TAM, Brookline. Laurie Sargent. 

TOP OF THE HUB, Boston. Pianist Diane 
Fisher. 

T.T. THE BEAR'S PLACE, Cambridge. 
Further Nature, Different Drums, Keep. 
VENUS de MILO, Boston. Gay Night. 
VICEROY, Cambridge. Jam session. 
WESTERN FRONT, Cambridge. One 
World. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Frank Wilkins Duo. 
WILLOW JAZZ CLUB, Somerville. The 
Fringe. 

WINDJAMMER, Newton. Paradiso. 


THURSDAY 
Continued on page 34 
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tel. 

254- 
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KENNY CHAMBERS’ BUN'S UNPLUGGED 
COLD WATER FLAT JAZZ POPES 


tues., feb. 


186 


ZEN UNDER FIRE 


ROCKHARD POLISH 
KIELBASIE 

., wed., feb. 20 
eo 


sat., feb. 16 
a = ee 8) a) 
HOT BOX 
FRICTION WHEEL 
Unset bh ameter 
sun., feb. 17 5 thurs - sat. 
LEFT NUT y) feb 21-23 
THE JOHNNIES pA oe CALL CLUB 
STOP CALLING FOR GIGS! 
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O'1LMEN BUNRATTY’ 


— 





HARPERS FERRY 


Home of Boston's 
ve Rhythm & Blues 


ee ne 
SE 7 
: ACOUSTIC: 
iOF SOUL ROOTS JAM 


STOVALL BROWN | 


BOSTON’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 
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RESTAURANT & MUSIC CLUB 


TOM Ses ea BAND 
JOHN LINCOLN 


WRIGHT & 
THE SOUR MASH BOYS 
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PETE MORTON 


= CHAMAER 


Thurs., Feb. 21 * Great New Tale 


™"BIG CLOCK 
LAU GELTMAN BAND 


$c 
JA e AC ROSS. RED Ul INT: 
CONCERT LIN 9667 
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18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 


SI TOAG Nr onmetr 


THIS AND EVERY SATURDAY 
AT MANRAY 


DJ LORD DEBO and DJ CHRIS EWEN 
DRILL AN UNPARALELLED ALTERNATIVE & 
INDUSTRIAL DANCE MIX INTO YOUR SKULL 


MANRAY - 21 BROOKLINE ST - CAMBRIDGE 


CALL FOR INFO: 864-0400 


«4 
* 


TWO HOT NEW CONTESTS 


EVERY MONDAY NIGHT 


AMATEUR DANCE CONTEST 
$500.00 CASH 15ST PRIZE 


EVERY TUESDAY NIGHT 
HOT LEGS CONTEST 
LADIES JUDGED FROM THE WAIST DOWN 
WIN $250 CASH PRIZE 


PLUS...NEW 


WIN A DREAM DATE WITH A FOXY LADY SOUD GOLD DANCER 
DINNER FOR TWO, LIMO TRANSPORTATION AND 
COMPLEMENTARY CHAMPAGNE 


EVERY WED NIGHT 
BIRTHDAY BASH 
IF YOUR BIRTHDAY FALLS ON ANY DAY THIS WEEK, 
COME IN WED. NIGHT TO CELEBRATE 
BIRTHDAY GUEST FREE ADMISSION 
FOXY BIRTHDAY CAKE WITH TABLE DANCE 


PLUS...NEVW 


ROUND GIRL CONTEST 


$250 CASH PRIZE 
HARDBODIES COMPETING IN TEENY WEENIE BIKINIS 
STRUT THEIR STUFF BETWEEN ROUNDS OF FOXY BOXING®, 
FEATURING 


PU AtAR 


KNOCKOUTS °@ 
TEAM NEW ENGLAND 
KNOCKOUTS SPORTS SALOON 
OPENING 9 PM WEDSAT 
HOT Oil & CREAM WRESTLING, AUDIENCE PARTICAPTION 
BACHELOR PARTIES 
DON'T BE LEFT OUT] CAlL NOW FOR RESERVATIONS 


1-800-832-9804 


DISCOVER THE DIFFERENCE AT... 


bs 


Sophisticated 
Entertainment 


318 CHALKSTONE AVE. 
1-800-832-9804 
PROVIDENCE RI 

EXIT #23 OFF 95 SOUTH 


1-401-331-9145 


— Sun. Feb 17 — 


Lunch Mon, - Sat, 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 


, 5°10 
Sun., Brunch 11-3:15 
Gift * * 


Certificates 


Friday, February 15 


THIRD ESTATE 
GIGOLO 
AUNTS 
RUE 17 
SUBTERRANEANS 
& SWINGING 
STEAKS 


Monday, February 18 
Songwriters Showcase 


BENEFIT FOR CAP 


MARTIN SEXTON 
ACOUSTIC DERTONZ 
LAURIE GELTMAN 
MARK CUTLER rainpocs; 


Tuesday, February 19 
THE 
DERANGERS 


KILDERIL BLUES 
Wednesday, February 20 


LAURIE 
SARGENT 


Thursday, February 21 
a Ae 


FROM GOOD 
HOMES 
CHARLIE HUNT 
& THE SEARCH 
PARTY 
‘BOSTON 
BAKED BLUES 


1648 Beacon St. 
Brookline 277-0982 


MELTDOWN, AMATEUR BONDAGE, ALL LOVE. 2-6 PM 


— Tues. F _ 
WADI TRIP, PAPER SQUARES, THE MIES - 9-1 AM 


—Wed. Feb 20 — 


JENNIFER TRYNIN, JANE ELIZABETH, CHEHALIS -9-1 AM 


—Thurs. Feb 21 — 


COMMUNISM with Mark Sandman, 8 O'CLOCK, ACME THEATER, 
THE SWINGING 


STEAKS: 9-2 AM 


UPCOMING: 
3/5 THALIA ZADEK, ZUZU'S PETALS, 3/12 360'S Release 3/19 COP 
MAYBE. ant BEM! SEEDS, MENACE DEMENT with Coteandre Sta 


SHOOT COP, 4/9 DON'T MEAN 
rk, 4/25 BAZOOKA JOE 


OPEN MIKE EVERY WEDS. 7-8:30PM, BLUES JAM EVERY SAT. 3-6PM 


Ceatral Sauare 
Cambridge @ 55¢-§238 


ALL SHOWS 18 + 
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Continued from page 33 

See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AVENUE C, Boston. Progressive rock by 
DJ. 

BLUE STAR LOUNGE (233-8027), Rte. 
1, Saugus. Big John and the Fabulous 
Blends. 

BOBO’S, Malden. Music by Du. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 

THE CHANNEL, Boston. Nevada Beach, 
Love It to Death, Hammersmyth, Hellbent, 
Bay of Pigs (18+ show). 
CHRISTOPHER'S, Cambridge. Peter 
Messa, Derek Scott Aramburu. 

CLUB M-80, Boston. At 11 p.m., “Howl” 
dance party. 

CLUB 3, Somerville. Little Buffalo, Pat 
Wallace. 

COLONIAL INN, Concord. John Fitz- 
simmons. 

EDIBLE REX, Billerica. Morgan Stu, 
Power of Soul (18+ show). 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROG, Newburyport. Search Party. 
GROVER'’S, Beverly. No Lies, Vision 
Thing (18+ show). 

HAMPSHIRE HOUSE, Boston. John 
Hyde. 

HARBOR CLUB, Boston. Tracy Gibbs 
and Sid the Kid. 

HUB CLUB, Boston. Call for information. 
JOHNNY D’S, Somerville. Laurie 
Geltman, Big Clock. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LAI LAl RESTAURANT, Cambridge. 
Either/Orchestra. 

LE MERIDIEN, Boston. In Julien: at 5 
p.m., pianist Geoffrey Hicks. 

MELODY LOUNGE, Alliston. Call for 
information. (Formerly Bunratty's.) 
MIDWAY CAFE, Jamaica Plain. Chuck 
Morris and the Sidewalk Blues Band. 
MIDDLE EAST RESTAURANT, 
Cambridge. Swinging Steaks, Acme 
Theater, 8 O'clock Communism. All shows 
18+. 

MIDNIGHT COURT, Boston. McMurphy. 
NECCO PLACE., Boston. Big Hot Sun, 
the Scene. 

NIGHTSTAGE, Cambridge. June Tabor 
and the Oyster Band, Judy Bats. 

OLD VIENNA KAFFEEHAUS, West- 
borough. Open mike, featuring poetry by 
Peddiar. 

PARADISE, Boston. Stub, Junkman (18+ 
show). 

PASSIM, Cambridge. Northampton 
Singer/Songwriter Night. 
REGATTABAR, Cambridge. Cedar 
Walton/Ron Carter/Billy Higgins Trio. 
ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Bruno 
Raberg Group. Downstairs: Cercie Miller 
Quartet. 

SCULLERS, Boston. Leonard Brown and 
Sextet presents “A Tribute to Black 
History Month,” hosted by Eric Jackson. 


SCOTCH 'N’ SIRLOIN (723-3677), 77: 


Washington St., Boston. Jim Porcella Trio. 
SIT 'N BULL PUB, Maynard. Call for 
information. 

THE TAM, Brookline. From Good Homes. 
TOP OF THE HUB, Boston. Maggie 
Galloway Quartet. 

T.T. THE BEAR'S PLACE, Cambridge. 
Gordons, Kitchen of Distinction, 
Childhood, Furious Wings. 

VENUS de MILO, Boston. Dance music 
by DJ. 

WESTERN FRONT, Cambridge. Danny 
Tucker. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Larry Watson Quartet. In 
the Lobby Lounge: at 5 p.m., pianist/ 
vocalist Peter Rice. 

WILLOW JAZZ CLUB, Somerville. Bruce 
Gertz Trio. 

WINDJAMMER, Newton. Paradiso. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
ANTHONY’S, Somerville. Export Samba 
Band. 
AVENUE C, Boston. Progressive rock by 


DJ. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. “Industrial Wasteld,” 
featuring music by DJ Tym Ryan and a 
live performance by Dresden Danse (19+ 
show). 

BACK BAY HILTON, Club Nicole, 
Boston. Ellen O’Brien and Her Real Time 
Band. . 

BOBO’S, Malden. Music by DJ. 
BUNRATTY’S, Allston. See listing for the 
Melody Lounge. 

THE CHANNEL, Boston. “Led Zeppelin 
Tribute,” featuring Physical Graffiti, 40 
Thieves. 

CHRISTOPHER’S, Cambridge. John 
Curtis, Patty Griffin. 

CLUB M-80, Boston. “Disco Inferno” 
dance party. 

CLUB 3, Somerville. Signs of Life, Big Hot 
Sun, the Still. 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COLONIAL INN, Concord. Call for 
information. 

COMMONWEALTH BREWING COM- 
PANY, Boston. Calypso Hurricane. 

ED BURKE’S, Boston. Call for 
information. 

EDIBLE REX, Billerica. Call for infor- 
mation. 

FOUR SEASONS HOTEL, Boston. At 6 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROG, Newburyport. Catherine and the 
Greats. 

GROVER’S, Beverly. Stompers, Collec- 
tics, Bay of Pigs. 

HAMPSHIRE HOUSE, Boston. Robert 


Christopherson and David Gold. 

HARBOR CLUB, Boston. Dance music by 
DJ. 

HUB CLUB, Boston. Call for information. 
HYATT REGENCY HOTEL, Cambridge. 
Pianist David Maxwell. 

JOHNNY D’S, Somerville. Call for 
information. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN Boston. In Julien: at 5 
p.m., pianist Jeffrey Moore. 

MAN RAY, Cambridge. Progressive and 
alternative dance music. 

ME & THEE COFFEEHOUSE, Marbie- 
head. Tony Bird. 

MELODY LOUNGE, Alliston. Call for 
information. (Formerly Bunratty's.) 
MIDNIGHT COURT, Boston. 
entertainment. 

MIDWAY CAFE, Jamaica Plain. Diamond 
Backs. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 7 p.m., Cabaret Rose; at 10 
p.m., Hellenic Music Ensemble. All shows 
18+. 

NAMELESS COFFEE HOUSE (864- 
1630), Zero Church St., Cambridge. Host 
Raelinda Woad, Peter Donnelly, Lynn 
Biddick, Cat and Tina, Eileen Springer. 
NECCO PLACE., Boston. At 10 p.m., 
“The Edge,” music by DJs. 

NIGHTSTAGE, Cambridge. Mark Isham. 
OLD VIENNA KAFFEEHAUS, West- 
borough. Tony Rice Unit. 

OLDE IRISH ALEHOUSE, Dedham 
Harvest Home. 

PARADISE, Boston. Urban Blight, Stylie. 
PASSIM, Cambridge. Bob Franke, 
Christina Olsen. 

THE RAT, Boston. Titanics, Mente, Crazy 
Alice, Ballistics 

REGATTABAR, Cambridge. At 8 and 10 
p.m., Cedar Walton/Ron Carter/Billy 
Higgins Trio. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers 
ROYAL SONESTA, Boston. Suzanne 
Davis Trio 

RYLES, Cambridge. Upstairs: Maria 
Maria. Downstairs: Herman Johnson 
Quartet. 

SCULLERS, Boston. Leon Thomas. 

SIT 'N BULL PUB, Maynard. 

THE TAM, Brookline. Charlie Hunt and 
the Search Party. 

TOP OF THE HUB, Boston. Maggie 
Galloway Quartet. 

T.T. THE BEAR’S PLACE, Cambridge. 
Heavy Metal Horns, Agent 13, Swing. 
VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

WESTERN FRONT, Cambridge. One 
People. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Larry Watson Quartet. In 
the Lobby Lounge: at 5 p.m., 
pianist/vocalist Peter Rice. 

WILLOW JAZZ CLUB, Somerville. Jay 
Branford Septet. 

WINDJAMMER, Newton. Paradiso. 


Irish 


omedy 


FRIDAY 
BACK ALLEY THEATRE (491-8166), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., ImprovBoston. 
CATCH A RISING STAR (661-9887), 30 
JFK St., Harvard Sq., Cambridge. At 8:30 
p.m. and 11 p.m., Bill Campbell, David 
Cross, Ned Gould. : 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE (423-3222), 76 Warrenton 
St., Boston. At 8:45 and 10:45 p.m., Mike 
Donovan, Rob Weinstein, Joe Rogan. 
COMEDY CONNECTION AT DUCK 
SOUP (426-6339), 246 Tremont St., 
Boston. At 8:30 and 10:45 p.m., Steve 
Sweeney, Billy Martin, Paul Kozlowski. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge: At 9 p.m., 
Charlie Hall, Kim Worth, Carl Yarde. 
DICK DOHERTY’S COMEDY LOFT (267- 
6626), Joseph's II, 30 Torrice Dr., 
Woburn. At 9 p.m., Tom Hayes, Chris 
Sheeno, Ken Dubner. 
DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St., Boston. At 
10 p.m., Angry Tuxedos Improv Company, 
with Paul Gilligan, Bob Aubin. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., Jim Labriola, Jeff Allen, Larry 
Reppucci. 
NICK’S COMEDY STOP AT DUCA'S 
(800-244-5653), Rte. 9, Framingham. At 9 
p.m., Vinnie Favorito, Brendon McMahon, 
Rich Ceisler. 
NICK’S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., Frank Santorelli, Reed Rankin, 
Linda Smith. 
NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. At 9 
p.m., Larry Myles, Leo T. Baldwin, Jim 
Lauletta. 
STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., Dave Fitzgerald, 
James Lemur. 
STITCHES (424-6996), 835 Beacon St., 
Boston. At 8:30 and 10:30 p.m., Don 
Gavin, Sue McGinnis, Jonathon Groff. 


SATURDAY 

See Friday listings for phone numbers and 
addresses. 

BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 

CANTARES 547-6300), 15 Springfield 
St., Cambridge. At 8 p.m., improvisational 
comedy with Guilty Children. Call 648- 


5963 for reservations. 

CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Larry 
Amoros, David Cross, Ned Gould: 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Mike Donovan, Rob Weinstein, Joe 
Rogan. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Steve Sweeney, Billy Martin, Paul 
Kozlowski. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Charlie 
Hall, Kim Worth, Carl Yarde. 

DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Tom Hayes, Chris 
Sheeno, Ken Dubner. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Greg Fitzsimmons, 
Chris O’Carol, John Murdzak, Bob Aubin, 
Carenooch, Carl Derry. 

NICK’S COMEDY STOP, Boston. At 8 
and 10 p.m., Don Gavin, Jeff Allen, Jim 
Labriola. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 8:30 and 10:30 p.m., 
Vinnie Favorito, Brendon McMahon, Rich 
Ceisler. 

NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 7:30, 9:30, 11:30 p.m., Frank 
Santorelli, Reed Rankin, Linda Smith, 
Larry Reppucci. 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 8 and 10:30 p.m., Larry 
Myles, Leo T. Baldwin, Jim Lauletta. 
STEVIE D’S, Middleton. At 8 and 10:30 
p.m., Dave Fitzgerald, James Lemur. 
STITCHES, Boston. At 8:30 and 10:30 
p.m., Don Gavin, Sue McGinnis, Jonathon 
Groff. 

WESTBOROUGH MARRIOTT (508) 366- 
5511, Rites. 495 and 9, Westborough. At 
9:30 p.m., Steve Trilling, Brian Frazer, 
Charlie Daly. 


SUNDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Larry Amoros, David Cross, 
Ned Gould ; 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Mike 
Donovan, Tom Brown, Rick Jenkins. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Tony V, Bill 
Campbell, Gerroll Bennett, Cindy 
Freeman. 

NICK’S COMEDY STOP, Boston. At 9 
p.m., Kevin Knox, Jeff Allen, Jim Labriola, 
Linda Smith. 

NICK’S COMEDY STOP AT DUCA'S, 
Framingham. At 9 p.m., Leo T. Baldwin, 
Larry Myles, Brendon McMahon, Rich 
Ceisler. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., D.J. Hazard, Bob 
Seibel, Reed Rankin, Larry Reppucci. 
STEVIE D’S, Middleton: Call for 
information. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., 
“Caito & Morin Show.” 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Rich Ceisler, 
Todd Parker, Robbie Printz, Steve Bjork. 
NICK’S COMEDY STOP, Boston. At 9 
p.m., open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., the Act. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., DJ. 
Hazard, Ray Ellin. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Paul Elwell, 
Tom Dommer. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Dave Fitzgerald, 
Reed Rankin, John Pinette. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. At 8 p.m., ImprovBoston. 
STITCHES, Boston. At 9 p.m., Frank 
Santos, “R-Rated Hypnotist.” 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Frank Santorelli, Grant Taylor, 
Myra Slotnick. 
CHEEKS (290-5600), Boston Vista 
Waltham Hotel, exit 27A off Rte. 128, 
Waltham. Call for information. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Tony 
V, Joe Rogan, This End Up. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Rich Ceisler, 
Bob Somerby, Steve Bjork, Jennifer Hoag. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., D.J. Hazard, John Pinette, Chuck 
Sklar, Reed Rankin. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., open-mike night, with 
Billy Martin. 
STITCHES, Boston. At 9 p.m., Tom Agna. 


THURSDAY 
See Friday listings for phone numbers and 
addresses 
CANTARES, Cambridge. At 8 p.m., 
comedy sketches with the Act. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Frank Santorelli, Grant Taylor, 
Myra Slotnick. , 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., 
Angry Tuxedos, Rick Jenkins. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Bob 
Somerby, Helene Lantry, J.J. Wright 
Show. 














FEBRUARY 15, 1991 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., 7 J. eee Jim Lauletta, Tom 


Hayes, 

NICK’ 3 COMEDY STOP AT DUCA’ s, 
Framingham. At 9 p.m., Leo T. Baldwin, 
tie Sheeno, Steve Sweeney, Billy 


rack S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Caito & Morin, John 
Pinette, Rich Ceisler, Bob Seibel. 
STEVIE D'S, Middleton. Call for infor- 
mation. 

STITCHES, Boston. At 9 p.m., Kenny 
Rogerson, Robert Holmes, Tom Agna. 
TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up. Call 
628-3325 or 426-1400 for information and 
reservations. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 
CANTARES, Cambridge. At 8 p.m., Guilty 
Children. See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 
8:30 and 11 p.m., Frank Santorelli, Grant 
Taylor, Myra Slotnick. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Jimmy Smith, Mike Bent. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Bob Somerby, Sue McGinnis. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Brian Powers, Tom 
Dunham, Charlie Daly. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Rick Scotti, Kim 
Wroth, Janine Ditullio. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Angry Tuxedos 
Improv Company, with Sara Sepkowitz, 
Mark Scalia. 
NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., D.J. Hazard, Steve 
Sweeney, Reed Rankin. 
NICK’S COMEDY STOP AT DUCA’S, 
Framingham. Leo T. Baldwin, Tom Hayes, 
Jim Lauletta. Call for times. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Rich Ceisler, 
John Pinette, Caito & Morin. 
NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 9 p.m., Vinnie Favorito, Chris 
Sheeno, Billy Martin. 
STEVIE D’S, Middleton. Call for 
information. 
STITCHES, Boston. At 8:30 and 10:30 
p.m., Mike Donovan, Tom Agna, Brendon 
McMahon. 


ance 


PARTICIPATION 


DAY 
SINGLES DANCES begin at 7 p.m. 
tonight and Fri. the 22nd at Indian 
Meadows, Rte. 9, Westborough; tomorrow 
at the Westford Regency, Rtes. 495 and 
110; Sun. at the Holiday Inn, Rtes. 495 
and 20, Marlborough. Admission $5; call 
(508) 485-7113. 
NEW ENGLAND SINGLES sponsors 
dances tonight at the Sheraton Hotel, exit 
30B off Rte. 128, Lexington; tomorrow at 
Boyiston’s, Rte. 9, Chestnut Hill; Sun. at 
the Marriott Hotel, exit 33B off Rte. 128, 
Burlington (admission $5) and Fri. the 
22nd at the Marriott Hotel, exit 33B off 
Rte. 128, Burlington. All dances start at 8 
p.m. Admission $10, except as noted; call 
899-3900. 
THE SINGLES LIFE offers a dance at 8 
p.m. at the American Legion Hall, Great 
Rd., Bedford. Admission $5, free before 
7:30 p.m.; call 246-2889. 
BASIC INTERNATIONAL FOLK DANCE, 
sponsored by the Folk Arts Center, begins 
at 8 p.m. every Fri. at the United 
Methodist Church, 421 Common St., 
Belmont. Admission $5, $4 for students; 
Call 491-6084. 


CONTRAS AND SQUARES, featuring - 


poem Jelly, begins at 8 p.m. at St. 
John's Episcopal Church, 74 Pleasant St, 


Arlington. Admission $4; call 894-4464. 
SQUARES AND CONTRAS, featuring 
caller Beth Parkes, begins at 8 p.m. at Old 
Town Hall, Main St., Andover. Admission 
$5; call (508) 470-2797. 

SCOTTISH COUNTRY DANCING begins 
at 8 p.m. at the First Parish Unitarian 
Church, Weston. Admission $4; call 259- 
9566. 

BOB THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 p.m. 
tonight and Fri. the 22nd with instruction 
at 8:30 p.m., at Ballet ETC, 185 Corey 
Rd., Brookline. Admission $6; call 277- 
1439. 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. tonight 
and Fri. the 22nd at the Morgan Hotel, the 
Lynnway, Lynn. Admission $6, $5 before 
8:30 p.m.; call 579-2315. 

BALLROOM DANCE FOR LESBIANS, 
GAY MEN, AND THEIR FRIENDS begins 
at 8:30 p.m. at the First Church of 
Jamaica Plain at the junct. of Eliot and 
Centre Sts. Instruction at 8 and 10 p.m. 
Admission $5; call 859-9455. 


SATURDAY 
SALSA DANCING begins at 9:30 p.m. at 
Ballet ETC, 185 Corey Rd., Brookline. 
Instruction for beginners is at 8:30 p.m. 
Admission $6; call 277-1139. 
BOSTON SCOTTISH FIDDLE CLUB 
presents dance music at 8 p.m. at Calvary 





United Methodist Church, 300 Mass Ave, 
Arlington. Free; call 322-8161. 
INTERNATIONAL FOLK DANCE PARTY 
begins at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. The 
annual general meeting of the Folk Arts 
Center precedes the party at 8 p.m. 
Admission $5, $3 for students, free for 
members; call 491-6084. 
SCANDINAVIAN FOLK DANCE begins 
at 7:30 p.m. at the Church of Our Saviour, 
23 Monmouth St., Brookline. Admission 
$4, $2 for students; call 277-2496. 
COUNTRY DANCE, featuring music by 
the Salem Country Orchestra, begins at 8 
p.m. at First Universalist Church, 211 
Bridge St., Salem. Admission $5; call 
(508) 774-5986. 

BOSTON SCOTTISH FIDDLE CLUB 
invites musicians and dancers to their 
meeting at 8 p.m. at Calvary United 
Methodist Church, 300 Mass Ave, 
Arlington. Free; call 322-8161. 

SINGLES DANCES. See listing for Fri. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


SUNDAY 
FAMILY SQUARES AND FOLK 
DANCES, with Dan Pearl and Judith 
Stames-Hamilton, begin at 2 p.m. at Scout 
House, 74 Walden St., Concord. 
Admission $3, $12 per family; call 491- 
6084. 


GAMMALDANS, easy Scandinavian 
turning dances, begin at 2 p.m. at the 
West Medford Congregational Church, 
400 High St., Medford. Admission $4, $2 
for students; call 277-2496. 

“SWINGING ON A SUNDAY” begins at 2 
p.m. at Masonic Hall, 1950 Mass Ave, 
Cambridge. Admission $6; call 491-6084. 
ISRAELI FOLK DANCE begins at 8 p.m. 
at Harvard-Radcliffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 

SCOTTISH DANCE begins at 6:30 p.m. at 
the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $3; call 864- 
8945. 

DICK SYATT SINGLES HOTLINE 
PARTY begins at 8 p.m. at the Dedham 
Holiday Inn, exit 15A off Rte. 128, 
Dedham. Admission $5; call 579-2315. 
SINGLES DANCES. See listing for Fri. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, 
sponsored by the Royal Scottish Country 
Dance Society, begins at 7:45 p.m. at 
Parke Avenue Congregational Church, 
Park Ave. and Paul Revere Rd., Arlington. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 

ISRAELI FOLK DANCE begins at 8 p.m. 
at Temple B'nai Moshe, 1845 Comm Ave, 
Brighton. Admission $3; call 787-4381. 


TUESDAY 
WEST AFRICAN DRUMMING AND 
DANCE CLASSES are offered by the 
Agbekor Drum and Dance Society at 6:30 
p.m. at Studio 440, 440 Somerville Ave., 
Somerville. Admission $10; call 625-6869. 
TRADITIONAL IRISH DANCE LESSONS 
begin at 7:30 p.m. Free; call 738-4084 for 
location. 
NEW ENGLAND SQUARE AND CON- 
TRA DANCES begin at 7:30 p.m. at St. 
John's United Methodist Church, 80 Mt. 
Auburn St., Watertown. Admission $5; call 
354-1340. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTIES begin at 8 p.m. at the 
Palace, Rte. 99, Saugus (admission $5, 
free before 10 p.m.) and at the Sheraton 
Tara Hotel, Rte. 9, Framingham (admis- 
sion $5, $3 before 8:30 p.m.). Call 579- 
2315. 


WEDNESDAY 

ENGLISH COUNTRY DANCE, featuring 
music by Bare Necessities, begins at 8 
p.m. at St. John’s United Methodist 
Church, 80 Mt. Auburn St., Watertown. 
Admission $5; call 354-1340. 
INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Fayville Village Hall, Central 
and Grove Sts., Southborough. Admission 
$3; call (508) 872-4110. 
HUNGARIAN DANCING begins at 8:15 
p.m. at Temple B'nai B'rith, 201 Central 
St., Somerville. Admission $5; call 776- 
7314. 


THURSDAY 
NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 8 p.m. at the 
VFW Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 


DANCE begins at 8 p.m. at the First | 


Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 

SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 
(508) 745-2229, 


DICK SYATT SINGLES HOTLINE | 


DANCE PARTY begins at 8 p.m. at 
Vincent's at Lombardo’s, exit 5A off Rte. 
128, Randolph. Admission $7, $5 before 9 
p.m.; call 579-2315. 


FRIDAY 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 
Arlington. Admission $4, $2 for students; 
call 354-0376. 
piesa d DANCES. See listing for 


previous Fi 

NEW ENGLAND SINGLES. See listing 
for previous Fri. 

Continued on page 36 


| 


| 
| 













SECTION THREE, THE BOSTON PHOENIX 35 


CMOS 


PARTY 
| SERVICES 


If you need party 
space, a caterer, 


DANCE JAM 


progeacliee Sausic 


$3.00 8-10pm 50.00 10-2am D.J., or comedian, 
Wednesday look to the 
ALTERNATIVE ‘ ; AFTER HOURS 
! Classifieds in the 


Boston Phoenix. 
| To place your ad call: 


|267-1234 


$3.00 9-10pm $5.00 10-2am 
5 Boylston Place * Boston, MA 02116 
(617) 423-3832 


~—— 





formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


e Friday « 
JIM PLUNKARD 
e Saturday 
FAT CITY 


15 
RECORD RELEASE PARTY FOR 
EXHIBIT A 
ZU ZU PETALS 
SUSE 
NERVOUS EATERS 
STICKS + STONES © SPLIT RISK 
a Feb. 


Sunday « 
LINDA‘S LEAGUE 
Thursday 
CHUCKLEHEAD 


Friday « 
LAURIE SARGENT 
e Saturday « 
STOMPERS 


Proper ID & Dress Required 





Thors., Feb 21 
LITTLE BUFFALO © PAT WALLACE 


Fri., Feb 22 
SIGNS OF LIFE 
BIG HOT SUN © THE STILL 


BANDS! 


The Phoenix Classifieds 
| GIG SECTION 
Can help you find a 
drummer. 
| 608 SOMERVILLE AVE. 623-6957 


Ve 


eMm:yNNESNTING 
THE JODY GRIND. te stan 


SUN. FEB IT #184 
OPEN AT 3:00PM - D.J. DANCING 9:00 PM 
SAD OI ES D.J. PAUL D. $3 cover 


Sie: Selly POETRY 


FEATURING: SIMON PETTET ( FROM NYC) 


THU, FEB. 210 16+ 


THE GORDONS 
CHILDHOOD » FURIOUS WIGS 
asmnconne sHowcass KITCHENS OF DISTINCTION 


(FROM UK, 9.30 PM) 


HEAVY METAL HORNS 
AGENT 13 - swine 


GOOD VIBRATIONS 


¥/>. 
TICK ENGL ASTEA TOWER RECORDS AND MORE 


CALL-FOR-TIX (617) 931-2000 













T 
25 NECCO tin 


*. TREAT HER RIGHT 


with DUMPTRUCK © SWINGING STEAKS © POWERGLIDE 
$5.50/6.50 THE BRIAN WASHBURN BAND 


rc, ERIC BURDON 
16 BRIAN AUGER 


with IRIKE VIOLA & SWAP © COOL McCOOL 
$7.50/8.50 


rH PABLO MOSES aa 
MAJEK FASHEK 


with BATWELL 


“. SUGAR * 
16 MINOT 


$7.50/8.50 
THU, Metal Blade Recording Artists from New Hampshire 


™ NEVADA BEACH 


Bad 


with LOVE IT TO DEATH « HAMMERSYMTH 


Led Zeppelin Tribute 


PHYSICAL 
GRAFFITI , 


with 40 THIEVES SETS!! 


THE STOMPERS 

MORBID ANGEL 

TRIBE 

BO DIDDLEY 

KREATOR 

ASWAD 

LEMONHEADS/BLAKE BABIES 

THE MIGHTY MIGHTY BOSSTONES 
1s] aele) ©) 


MAR 3 
MAR 5 
MAR 8 
MAR 9 
MAR 10 ALL AGES!! 
MAR 14 18+ 
MAR 15 18+ 
MAR 22 18+ 
MAR 30 


18+ 
18+ 
18+ 


Doors 8PM. Tickets available at all Strawberries 
Records & Tapes * Ticketron * Teletron 720-3434 ¢ 
Concertcharge 497-1118 * The Channel Box Office 
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THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful International Stars 









































































































SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS Dancing on 4 stages at once 
7 ingcea cto 
ing am 
BLACK ROSE SHAMROCK Great food & drinks 
Live Entertainment Nightly | Liye ftevtuivonent Nightly All Sports on (8) 52*TV's 
NO COVER CHARGE 
THE CLADDAGH |" GHapwick PARK Bachelor Patias Welcome 
fa, Fa 15 0 DOOMY ERE spite. Ame , 
a “DOWNSTAIRS” Sat., Feb. 16 TOM CARUSO S 
Fri., Feb 15 #* EMERALD STARS JIM PLUNKETT ce Sak, Mannan ones en *, 617-889-4911 
= Wid ‘isso ® BOBBY EELS | PLAY IT AGAIN SAM’S — 
; *BACKROOM® BLUES 1314 Commonwealth Ave 
Funsion rooms available. Please Sat., Feb. 16 
(617)262-9874 for details. THE MARSELS 
THE BLACK ROSE 
Cambridge ® Every Thursday 9:00 pm, D.J. NO COVER 
Feb 15% THE WAYWARDS Feb 16 # THE CLIFFS OF DOONEEN 
Feb 17 # STEEPLE CHASE The only place to dance. 
—an I fi ONE NECCO PLACE 
ACTORS/AGTRESSES BOSTON, MA 
: 4 2° 3° 3 3 
| If you're looking for auditions, classes, workshops, or ie Waevren 
rehearsal space, check the Music and the Arts section be Skee 
{ in the Phoenix Classifieds 7 nights. 8 ‘til 2. 
LIVE AT THE EDGE... 
(WZBC & XENA present) 
Fri. 2/22 AND ALSO THE TREES (7PMDOORS) 18+ 
(Great Northeast Productions present) 
Sat. 2/23 SARAH HICKMAN (7PM DOORS) 
GAWA E R. 4 CLIFF EBERHARDT 
IN BEVERLY © 392 CABOT ST., RTE 1A 
15 MIN. ON 128N ®¢ EXIT 205 © (508) 927-7121 
o Fri., Feb. 15 
THREE LOCAL FAVORIETSI 
JOKER Fri.. Feb 15 
First preliminary of 
BIG TROUBLE BATTLE 
STORYTELLER OF THE 
(37s ys fe 
“— COMPETITION 
Sat, Feb. 16 4 e Sat., Feb. 16 
THE MACHINE | eee fEARS 
23 le SWEET HEART 
a DECREE SKALA BIM Every Saturday Night Is A 
HOT BODY CONTEST 
MIGHTY CHARGE $100-CASH 
Thuss., Feb. 21 916+ i 
NO Les Ei 
VISION THING Z Yt a # 
3/9 The Neighborhoods : 


ORE 9PM! 


TICKETS 
Piha Nozee 
Mi! Genuine Draft 


AVAILABLE 


The Phoenix Classifieds GIG SECTION 
Can help you find a band. 








HOW TO LIVEN 
THINGS UP 
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FRI | PERSCRIPTIONS : 
RAMCAT 

ALIVE & PICKING , 

| MON | BARNEY MARTIN ! 

SCOTT DAMGAARD ! 
NORTH SHORE ACAPELLA ; 
INQUIRING MINDS \ 

i eee lt ee i 
[223 |9))| | 

CS: ee ‘2 ean ek clk 
l Cua “Ate Senses gle 7 a Proper Dress and ID required i | 
I Monday - Friday 5:00 - 7:00 ip Listings subject to change 1 
= at Faneuil Hall J 























Continued from page 35 

BASIC INTERNATIONAL FOLK DANCE. 
See listing for previous Fri. 

BOB THOMAS SWING DANCE. See 
listing for previous Fri. 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY. See listing for previous 
Fri. 


PERFORMANCE 


SATURDAY 
AMERICAN INDIAN DANCE THEATRE 
performs at 8 p.m. at the Music Hall, 28 
Chestnut St., Portsmouth. Tickets $16- 
$23 ($2 discount for seniors, students, 
and children); call (603) 436-2400. 


THURSDAY 
ALLA SIGALOVA’S DANCE THEATRE, 
from the Soviet Union, performs at 8 p.m. 
tonight through Sat. the 23rd at the 
Emerson Majestic Theatre, 219 Tremont 
St., Boston. Tonight's performance begins 
at 8 p.m: Tickets $10-$15; call 578-8785. 


FRIDAY 
KODO DRUMMERS OF JAPAN perform 
at 8 p.m. at Lowell Memorial Auditorium, 
50 East Merrimack St., Lowell. Tickets 
$15-$17; call (508) 934-4444. 
ALLA SIGALOVA’S DANCE THEATRE. 
Tonight's performance begins at 8 p.m. 
See listing for Thurs. 


vents 


Tum to the Aid and Action listings in the 
Urban Eye section for information on 
support groups, health and counseling 
services, and other programs and events. 


FRIDAY 
ECLECTICA PERFORMANCE SERIES 
continues with shows at 8 p.m. at the 
Kingston Gallery, 129 Kingston St., 
Boston. Tonight's performance includes 
videos by Esther Peres and Andrew 
Singer, acoustic music by non, and poetry 
readings. Tomorrow's performance 
features Saul Levine screening his latest 
films, music by the Placebo Group, and 
poetry readings. Admission $5; call 423- 
4113. - 

WALT DISNEY’S WORLD ON ICE 
features performances daily through Feb. 
24 at Boston Garden, Causeway St., 
Boston. Tonights’s show begins at 7:30 
p.m. Tickets $8.50-$12.50 ($2 discounts 
for children); call (800) 382-8080. 
BOSTON BEANSTALKS TALL CLUB for 
women over 5'10", and men over 6'2” 
sponsors its annual -Valentine’s Dance at 
8 p.m. at Best Western TLC, 477 Totten 
Pond Rd., Waltham. Admission $7; call 
482-8255 


SATURDAY 
BECOMING A NEW GENERATION 
(B.A.N.G.), an organization working to 
Support artistic and career endeavors for 
people aged 18 to 29, presents 
“Revolution in Design, Part |", an award 
ceremony and fashion show honoring 
young designers from New York, Boston, 
and Toronto, at 6:30 p.m. at the John 
Hancock Building, 180 Berkley St., 
Boston. A reception with the designers 
and music by the Last Minute Jazz Band 
follows at 9 p.m. Tickets $20-$30, $10- 
$20 for students; call 889-0029. 

NEW ENGLAND FUN CLUB sponsors 
the “Red Party” at 8 p.m. at the Holiday 
Inn Crowne Plaza, 1360 Worcester Rd. 
(Rte. 9), Natick. Admission $10; call (508) 
650-1829. 

MASS. AUDUBON SOCIETY presents 
participatory programs on cow milking 
today and tomorrow at 11 a.m. and 2 p.m. 
at Drumlin Farm, South Great Rd., 
Lincoln. Programs for children during 
school vacation week are offered Tues. 
through Fri. the 22nd beginning at 11 a.m. 
“The Ecology of the Amazon” is a talk by 
John Kricher, author of A Neotropical 


Companion: An Introduction to the | 


Animals, Plants, and Ecosystems of the 
New World Tropics, at 7:30 p.m. on Thurs. 
Donation $3. Events are free with 
admission ($5, $3 for students), except as 
noted. Call 259-9807. 

PUPPET SHOWPLACE THEATRE 
presents “Will the Real Audrey Duck 
Please Stand Up,” featuring Susan Linn 
and Her Puppets, at 1 and 3 p.m. today 
and tomorrow at 32 Station St., Brookline. 
Admission $5; call 731-6400. 
ECLECTICA PERFORMANCE SERIES. 
See listing for Fri. 

WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at noon, 3:30, and 
7:30 p.m. Tickets $8.50-$12.50 ($2 
discounts for children). See listing for Fri. 


SUNDAY 

“QUIT YER SHIVERIN’ ICE RACE” is a 
day of mountain bike races at the Lake 
Singletary Race Site, off Rte. 146, 
Millbury. Races begin at 11:30 p.m. Free 
for spectators, $15-$18 for participants; 
call (508) 865-4557. 

NEW ENGLAND RECORD AND 
COMPACT DISC EXPO runs from 10 
a.m. to 5 p.m. at Howard Johnson's 57 
Park Plaza Hotel, 200 Stuart St., Boston. 
Includes buying, selling, and trading. 
Admission is free; call 986-4538. 
“VEGETARIAN VALENTINES DINNER,” 
sponsored by the Boston Vegetarian 
Society, features a meal prepared by 
certified executive chef Brother Ron 
Pickarski at 6 p.m. at 17 Station St., 
Brookline. Reservations required. 
Admission $19.50; call 424-8846. Boston 
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Vegetarian Society also sponsors a 
lecture at 2:30 p.m. at 112 Broad St., 
Boston: Morgaret Horsely, M.D., presents 
“The Medicinal Uses of Herbs, Flowers, 
and Spices.” Free; call 424-8846. 
SOCIETY OF YOUNG JEWISH 
PROFESSIONALS sponsors “Halvah 
Heart” at 8 p.m. at Avenue C, 5 Boylston 
St., Boston. Admission $15, $12 in 
advance, $10 for members; call (800) 
477-7957. 

HOUSE OF BORAX presents “Uncle 
Shep's Porn Stash,” an evening of 
comedy and music, featuring Bust and the 
Slaves, at 9:30 p.m. at the Linwood, 
Kilmarnock St., Boston. Admission $5; call 
524-3157. 

LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
perform at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Tickets 
$10, $8 for children; call (508) 927-3677. 
WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at noon, 3:30, and 
7:30 p.m. Tickets $8.50-$12.50 ($2 
discounts for children). See listing for Fri. 
MASS. AUDUBON SOCIETY. See listing- 
for Sat. 

PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 


MONDAY 
WALTHAM CONCERNED CITIZENS 
hold a weekly peace vigil at 6 p.m. at the 
corner of Main and Moody sts., Waltham, 
moving to Waltham military recruiting 
center at the corner of Moody and Felton 
Sts. at 6:30. Free; call 891-6689. 

WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at 1 and 4:30 p.m. 
Tickets $8.50-$12.50. See listing for Fri. 


TUESDAY 
“YIDDISH STORYTELLING AS PART 
OF JEWISH FOLKLORE” is a forum at 
7:30 p.m. at Boston University, Education 
Building, 605 Comm Ave, rm. 130, 
Boston. Free; call 449-1786. 

“L’HEURE BLEUE” FRENCH CON- 
VERSATION GROUP meets over wine 
and cheese at 5:30 p.m. at the French 
Library, 53 Marlborough St., Boston. 
Recommended level of French is 
intermediate or above. Admission $4; call 
266-4351. 

BENNINGTON PUPPETS presents The 
Firebird at 1 p.m. at Newton North High 
Schoo! Auditorium, Lowell Ave., Newton. 
Tickets $3.50; call 552-7130. 

PUPPET SHOWPLACE THEATRE 
presents “Puss in Boots” and “Little Red 
Riding Hood,” featuring Mary Churchill 
and Her Cranberry Puppets, at 1 and 3 
p.m. today and tomorrow at 32 Station St., 
Brookline. Admission $5; call 731-6400. 
WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at 1 and 4:30 p.m. 
Tickets $8.50-$12.50. See listing for Fri. 


WEDNESDAY 
BOSTON MAGAZINE HOSTS. ITS 
WINTER PARTY for singles at 6 p.m. at 
Boston Billiards, 126 Brookline Ave., 
Boston, Tickets $20 (must be purchased 
in advance); call 262-9700. 

HISTORIC NEIGHBORHOODS FOUN- 
DATION offers a sneak preview of 73 
Tremont St., Boston, at 5:30 p.m. 
Reservations required. Admission $10; 
call 426-1885. 

OPEN OBSERVATORY NIGHT begins at 
8 p.m. (weather permitting) on the fifth 
floor of the College of Liberal Arts, 725 
Comm Ave, Boston University, Boston. 
Members of the Astronomy Department 
will identify astronomical features which 
the public may view through telescopes. 
Free; call 353-2360. 

WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at noon, 3:30, and 
7:30 p.m. Tickets $8.50-$12.50 ($2 
discounts for children). See listing for Fri. 


THURSDAY 
MONTHLY OPEN OBSERVATORY 
NIGHT at the Center for Astrophysics in 
Phillips Auditorium, 60 Garden St., 
Cambridge, begins at 8 p.m. Tonight's 
program features the lecture “The Big 
Bang Revisited: Current Views of the 
Origin of the Universe.” Free; call 495- 
7461. 

OPEN OBSERVATORY NIGHT begins at 
7 p.m. (weather permitting) on the 
observatory deck of the Science Center, 
Wheaton College, Norton. Free; call (508) 
285-7722. 

WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at 1 and 7:30 p.m. 
Tickets $8.50-$12.50. See listing for Fri. 
MASS. AUDUBON SOCIETY. See listing 
for Sat. 


FRIDAY 

A&B TALENT SHOWCASE, in cele- 
bration of A&B Production’s first 
anniversary and of Black History Month, 
begins at 7 p.m. at the Strand Theatre, 
543 Columbia Rd., Dorchester. Tickets 
$6, $5 in advance; call 262-1342. 

WALT DISNEY’S WORLD ON ICE. 
Today's shows begins at 1 and 7:30 p,m. 
Tickets $8.50-$12.50. See listing for Fri. 


USIC 


CLASSICAL 


FRIDAY 
BOSTON SYMPHONY ORCHESTRA, 
conducted by Seiji Ozawa, and the 
Tanglewood Festival Chorus, conducted 
by John Oliver, perform Bartok's Violin 
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Concerto No. 2 (tomorrow night only), 
featuring Anne-Sophie Mutter; Moret’s En 
Réve Concerto (tonight only); and 
Mozart's Mass in C Minor. Concerts begin 
at 2 p.m. today and at 8 p.m. tomorrow in 
Symphony Hall, 301 Mass Ave, Boston. 
Tickets $18-$47.50; call 266-1492. 

CHAMBER MUSIC IN WATERTOWN 
presents concerts by Boston-area 
graduates of the New York City High 
School of Music and Art, including Carol 
Lieberman, Marcus Thompson, Con- 
stance Berke Boykan, and David Finch, at 
8 p.m. at the First Parish of Watertown, 
Church and Summer Sts. Admission $10, 
$8 for students and seniors; call 527- 


0225. 

KING’S CHAPEL hosts a recital by 
organist Jakov A. Jakoulov, performing 
Mass for the Stars, an original 
composition by Jakoulov, at 12:15 p.m. at 
King’s Chapel, School and Tremont Sts., 
Boston. Free; call 227-2155. 

GUEST CONDUCTOR CRAIG SMITH 
LEADS THE HANDEL & HAYDN 
CHORUS AND PERIOD ORCHESTRA in 
two performances of Haydn's Die 
Jahreszeiten. Soloists are Dominique 
LaBelle, Stanford Olsen, and David Evitts. 
Concerts begin at 8 p.m. tonight and 3 
p.m. on Sun. in Symphony Hall, 301 Mass 
Ave, Boston. Tickets $15-$35; call 720- 
3434 


BEAUX ARTS TRIO performs at 8 p.m in 
Jordan Hall, New England Conservatory, 
290 Huntington Ave., Boston. Program 
includes Mozart's Trio in G, K.496; 
Zemlinsky's Trio in D Minor; and 
Schubert's Trio in E-Flat Major. Tickets 
$20 and $23; call 536-2412. 

APPLE HILL CHAMBER PLAYERS, with 
guest clarinetist Eric Thomas, perform at 8 
p.m. in the Edward Pickman-Hall, 27 
Garden St., Cambridge. Admission $12, 
$7 for students and seniors; call 876- 


0956. 

BOSTON CLASSICAL ORCHESTRA 
presents a concert at 8 p.m. in the Old 
South Meeting House, 310 Washington 
St., Boston. Program includes the 
overture to Beethoven's Coriolanus; Clara 
Schumann's Piano Concert, featuring 
soloist Virginia Eskin; and Beethoven's 
Symphony No. 2. Tickets $8-$18; call 
426-2387. 

BRANDEIS UNIVERSITY presents a 
concert at 8 p.m. in Slosberg Recital Hall, 
South St., Waltham. Features Tina 
Chancey, pardessus de viole, and Peter 
Marshall, harpsichord, performing sonatas 
of Barriére, Corelli, Couperin, and others. 
Free; call 736-3331. 

BEAUX ARTS TRIO performs at 8 p.m. in 
Jordan Hall, New England Conservatory, 
290 Huntington Ave., Boston. Program 
includes Mozart's Trio in G, K.496; 
Zemlinsky's Trio in D Minor; and 
Schubert's Trio in E-flat. Tickets $20 and 
$23; call 482-2595. 

MONTREAL-BASED GUITARIST PETER 
McCUTCHEON performs works of Bach, 
Mozart, Brouwer, and Rodrigo at 8 p.m. in 
Seully Hall, New England Conservatory, 8 
the Fenway, Boston. Free; call 536-6340. 


SATURDAY 
“MUSICIANS FROM MARLBORO” 
perform Mozart's Piano Quartet in G 
Minor, K.478; Webern's String Trio; and 
Franck's Piano Quintet in F Minor. 
Concert begins at 8 p.m. in Edward 
Pickman Hall, 27 Garden St., 

Free; call 876-0956. 

SALISBURY LYRIC OPERA COMPANY 
AND SYMPHONY PRO MUSICA present 
Verdi's Rigoletto (in English) at 7:30 p.m. 
at Mechanics Hall, 321 Main St., 
Worcester. Tickets $15 and $25; call (508) 
752-0888. 

BENEFIT STREET CHAMBER PLAY- 
ERS perform music of 17th-century 
Germany and Italy at 8 p.m. tonight at 
First Church Congregational, 11 Garden 
St., Cambridge; and at 7:30 p.m. 
tomorrow at St. Anne in-the-Fields 
Episcopal Church, Rte. 126 at Codman 
Rd., Lincoln. Admission $8, $5 for 
students, seniors, and low-income; call 
492-1933. 

NEW SCHOOL OF MUSIC sponsors a 
benefit concert by mezzo-soprano Jane 
Struss and pianist Timothy McFarland at 8 
p.m. at 25 Lowell St., Cambridge. 
Program includes music of Grieg and 
Wagner. Tickets $10; call 492-8105 for 
reservations. 

BOSTON SYMPHONY ORCHESTRA. 
See listing for Fri. 


SUNDAY 
SOPRANO LEONTYNE PRICE performs 
at 8 p.m. in Symphony Hall, 301 Mass 
Ave, Boston. Tickets $25-$32; call 266- 
1492. 

DINOSAUR ANNEX MUSIC ENSEMBLE 
presents a composers’ forum at 7:30 p.m. 
and a concert at 8 p.m., with guest soloist 
Walter Trampler, violin, and conductor 
Scott Wheeler, at First and Second 
Church, 66 Marlborough St., Boston. 
Program includes music by Gyorgy Ligeti, 
Malcolm Peyton, Judith Weir, Lee Hyla, 
and Ralph Shapey. Admission $8, $6 for 
students and seniors; call 282-9736. 
ORGANIST DAVID FULLER performs 
Bach's Trio Sonatas for Organ and 
Handel's Organ Concerto at 4:30 p.m. in 
Adolphus Busch Hall, Harvard University, 
29 Kirkland St., Cambridge. Tickets $5, $4 
for students and seniors; call 495-4544. 
PRO ARTE CHAMBER ORCHESTRA, 
conducted by Leon Bolstein, performs 
music of Robert Starer, Mendelssohn, 
Elgar, Richard Strauss, and Haydn. 
Concert begins at 3 p.m. at Sanders 
Theatre, Harvard University, Cambridge. 
Tickets $8-$22; students and seniors, $2 
discount; call 661-7067. 

WELLESLEY COLLEGE presents a 
concert of works by Beethoven, Brahms, 
and Shostakovich at 8 p.m. in Jewett 
Auditorium, Rte. 135, Wellesley. Features 
soprano Christine Schadeberg. Free; call 





235-0320, ext. 2028. 
GUEST CONDUCTOR CRAIG SMITH 
LEADS THE HANDEL & HAYDN 
CHORUS AND PERIOD ORCHESTRA. 
See listing for Fri. 

BENEFIT STREET CHAMBER PLAY- 
ERS. See listing for Sat. 


TUESDAY 
BAROQUE FLUTIST NA’AMA LION 
presents the premiere performance of 
John McDonald's new works Orison and 
Lion Traverso Book, and Telemann's Solo 
Flute Fantasias at 8 p.m. in Marsh 
Chapel, Boston University, 735 Comm 
Ave, Boston. Admission by donation; call 


CHANTICLEER, a San Francisco-based 
male vocal ensemble, performs at 8 p.m. 
at First Church Congregational, 11 
Garden includes 


works by ‘Banchieri, Rorem, Haydn, 
Bart6k, and Sametz, and jazz, gospel, and 
pop favorites. Tickets $16, $12 for seniors 
and students; call (800) 382-8080. 


WEDNESDAY 
BOSTON SHAWM AND SACKBUT 
ENSEMBLE performs 17-century music at 
noon in the Rapaporte Treasure Hall, 
Goldfarb Library, Brandeis University, 
South St., Waltham. Free; call 736-3331. 
BOSTON SYMPHONY ORCHESTRA, 
conducted by Simon Rattle, performs 
Mahler's Symphony No. 7. An open 
rehearsal begins at 7:30 p.m. tonight; 
concerts begin at 8 p.m. tomorrow, Sat. 
the 23rd, and Tues. the 26th, and at 2 
p.m. on Fri. the 22nd. All take place at 
Symphony Hall, 301 Mass Ave, Boston. 
Tickets $18-$47.50; call 266-1492. 


THURSDAY 
“A KURT WEILL CABARET” is 
presented by Opera at Longy, directed by 
Donna Roll, at 8 p.m. tonight through Sun. 
the 24th in the Edward Pickman Hall, 27 
Garden St., Cambridge. Admission $5; 
call 876-0956. 
| MUSIC] DE MONTREAL performs 
Mozart's Eine Kleine Machtmusi, 
Symphony No. 29, and Piano Concerto 
No. 12, and a Shostakovich chamber 
symphony. Concert begins at 8 p.m. in 
Mechanics Hall, 321 Main St., Worcester; 
a pre-concert lecture is offered by James 
David Christie at 7:30 p.m. Tickets $21 
and $23; call (508) 752-0888. 
PIANIST LUCIENNE DAVIDSON 
presents a noon-time concert at the 
French Library, 53 Marlborough St., 
Boston. Free; call 266-4351. 
MERRIMACK COLLEGE presents weekly 
recitals at 3:30 p.m. in the library 
auditorium, junct. of Rtes. 125 and 114, 
No. Andover. Today's program features 
music for winds by the Ariel Quintet. Free; 
call (508) 683-7111, ext. 5114. 
MIT NOON-TIME CHAPEL CONCERT 
features cellist David Cho performing 
Bach's Suite No. 6, Crumb’s Sonata, and 
Cassado's Suite in the MIT Chapel, 
opposite 77 Mass Ave, Cambridge. Free; 

2826. 


call 253-2826. 

BOSTON COLLEGE MUSIC DEPART- 
MENT presents “An Evening of Music and 
Dance,” featuring Schumann's Davids- 
bundertanze and other music and dance 
works, performed by pianist Steven Drury 
and dancer Ruth Birnberg. Concert takes 
place at 8 p.m. in Gasson Hall, rm. 100, 
Boston College, Comm Ave, Chestnut Hill. 
Admission $8, $5 for students and 
seniors; call 552-4843. 

BOSTON SYMPHONY ORCHESTRA. 
See listing for Wed. 


by 
musical director Claudio Abbado, 
performs at 8 p.m. at Symphony Hall, 301 
Mass Ave, Boston. Program includes 
Weber's Six Pieces for Orchestra (1909 
version) and Bruckner's Symphony No. 4 
in E-flat ("Romantic"). Tickets $40-$60; 
call 266-1492. 
YALE SYMPHONY ORCHESTRA, under 
the direction of James Ross, performs at 8 
p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Program 
includes Copland’s E/ salén México, 
Mozart's Symphony No. 36 (“Linz”), and 
Shostakovich's Symphony No. 6. Tickets 
$4; call (203) 432-4140. 
BOSTON ARTISTS’ ENSEMBLE 
performs at 8 p.m. at the Chapel Gallery, 
Second Church in Newton, 60 Highland 
St., Newton. includes Schubert's 
Trio in B-flat for Piano and Strings and 
Ravel's Trio for Piano and Strings. Tickets 
$12, $8 for children; call 527-8662. 
“SONGS OF LOVE AND WAR: American 
Music from the Colonial Era to World War 
I" is presented by Benjamin Sears and 
Bradford Conner at 8 p.m. at 310 
Washington St., Boston. Admission $5; 
call 254-1125. 
BANCHETTO MUSICALE performs 
Haydn's Mass in Time of War, and 
Mozart's Sacena di Berenice and 
Symphony No. 29 in A at 8 p.m. in Jordan 
Hall, New England Conservatory, 290 
Huntington Ave., Boston. Tickets $13-$24; 
call 864-5988. 
VERMONT YOUTH CHOIR, directed by 
Larry Godon, presents a concert of 
Northem Harmony and medieval music at 
8 p.m. at Cambridge Friends Meeting 
House, Longfellow Park, off Brattle St., 

. Admission $6; call 983-5271. 

BOSTON SYMPHONY ORCHESTRA. 
See listing for Wed. 
“A KURT WEILL CABARET.” See listing 
for Thurs. 


POPULAR, ETC. 


FRIDAY 
JAZZ SAXOPHONIST BRANFORD 
MARSALIS performs at 10 p.m. at the 
Royal Sonesta Hotel, . Tickets 
$15; call 493-8706. 


CHRIS SMITHER perform blues music at 
8 p.m. at the New Moon Coffee House, 
Universalist Unitarian Church, 16 Ashland 
St., Haverhill. Admission $7; call (508) 
373-9259. 
ELLIS PAUL and CATHY WINTER 
perform folk music at 8 p.m. at Beal 
House, Rte. 106, Kingston. Admission $4; 
Call 585-7557 
CATHY FINK and MARCY MARXER 
perform at 8 p.m. at the First Con- 
gregational Church, 11 Garden St., 
idge. Tickets $7.50; call 484-6127. 
CINDY KALLET, ELLEN EPSTEIN, and 
MICHAEL CICONE perform a benefit 
concert for Watertown's sister city of El 
Tremedal, El Salvador, at 8 p.m. at St. 
John's Methodist Church, 80 Mt. Auburn 
St., Watertown. Admission $6; call 924- 
3795. 


SATURDAY 
JOHN GORKA and CATIE CURTIS 

folk music at 8 p.m. at the South 
Acton Coffeehouse, South Acton 
Congregational Church, 35 School St., 
Acton. Admission $10; call (508) 263- 
2332. 
CATHY WINTER folk music at 8 
p.m. at the Homegrown Coffeehouse, 
Great Plain and Dedham Aves., 
Needham. Admission $7; call 444-7478. 
SECOND ANNUAL IRISH MUSIC 
FESTIVAL takes piace today at Boston 
College, Chestnut Hill. At 12:30 p.m., 
*Sean-nos. Singing in the Old Strain” is a 
lecture by Willy Mahon of Harvard 
University; at 1:30 p.m., workshop 
sessions on sean-nos are offered; at 5 
p.m., an Irish Mass composed by Sean O 
Riada is performed in St. Mary's Chapel; a 
festival concert begins at 8 p.m. 
(admission $10, $6 for seniors and 
students). Except as noted, all events are 
free and take place in Gasson Hall, rm. 
100. Call 552-4843. 
TAKE 6, an all-male gospel group, 
performs at 8 p.m. at Converse Hall, 82 
Tremont St., Boston. Tickets $19.50; call 
720-3434. 
JAZZ COMPOSERS ALLIANCE presents 
a tribute to composer Billy Strayhorn at 8 
p.m. at the Tsai Performance Center, 685 
Comm Ave, Boston. Free; call 353-3345. 
LUCIE BLUE TREMBLAY performs folk 
music at 8 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. 
Tickets $16.50; call 661-1252. 
SHAW BROTHERS, FOREBITTER, 
LUCIE THERRIAN, and the Wayside 
Chorus of Sweet Adelines sing American 
folk, nautical, and patriotic songs in 
concerts at 2 and 8 p.m. at John Hancock 
Hall, Berkeley St., Boston. Proceeds 
benefit the clipper ship Shining Sea in 
East Boston. Tickets $15, $10 for children 
and seniors; call 567-8908. 


SUNDAY 
12TH ANNUAL NEW ENGLAND 
CONSERVATORY GOSPEL JUBILEE. 
See listing under the special listings 
section for Black History Month. 
HAITIAN MUSIC FESTIVAL, featuring 
Vol6-Volé and Arc-en-ciel, begins at 7 
p.m. at the Strand Theatre, 543 Columbia 
Rd., Dorchester. Tickets $10, $8 in 
advance; call 776-5829. 


TUESDAY 
KEYBOARDIST CHOONG WAN HAHN 
and his six-piece group present “Here and 
Now,” a concert of jazz and funk originals, 
at 8:15 p.m. at the Berklee Performance 
Center, 136 Mass Ave, Boston. Pianist 
Yumiko Murakami and her big band 
perform jazz at 9 p.m. Tickets $4, $1 for 
seniors; call 266-1400. 


THURSDAY 

FOLK SINGER PATTY LARKIN and 
other performers present a benefit concert 
for the First Church Unitarian Universalist 
in Jamaica Plain and its AIDS Support 
Group. Other artists include Ted Thomas, 
poet; Lana Carpenter, opera singer; and 
Janna Frelich, vocal soloist. Admission 
$10-$100; call 522-3407. 

SUZANNA SIFTER TRIO performs 
acoustic jazz standards and originals at 8 
p.m. at the Blacksmith House, 56 Brattle 
St., Cambridge. Tickets $3.50; call 547- 


6789. 

ACOUSTICITY, a guitar duo featuring 
Tom Young and Erik Ringstad, performs 
jazz, bluegrass, funk, and fusion at 8:15 
p.m. at the Berklee Performance Center, 
136 Mass Ave, Boston. Vocalist Jill 
Seifers and an eight-piece ensemble 
perform contemporary and classic jazz at 
9 p.m. Tickets $4, $1 for seniors; call 266- 
1400. 


FRIDAY 
SINGER/COMEDIAN CAROL 
O'SHAUGHNESSY, with the Ken Stanton 
Trio, presents “Love Songs from Hell” Fri. 
through Sun. through Mar. 3 at the 
Charles Playhouse, 74-78 Warrenton St., 
Boston. Tonight's performance begins at 
10:30 p.m. Tickets $10; call 423-4179. 
FLOR DE CANA and WILDEST 
DREAMS perform a concert of Latin, 
Caribbean, and Afro-pop music at 8 p.m. 
at Massasoit Community College Fine 
Arts Center, Rte. 27, Brockton. Tickets $9; 
call (508) 586-6578. 


les 


FRIDAY 
POET GALWAY KINNELL briefly reads 
from and signs copies of his latest 
collection of poems, When One Has Lived 





a Long Time Alone, at 4:30 p.m. at the 
Grolier Poetry Book Shop, 6 Plympton St., 
Cambridge. Free; call 547-4648. 
AFRICAN-AMERICAN POET KATE 
RUSHIN reads from her work at 4:30 p.m. 
to celebrate Black History Month at the 
Bunting Institute, Radcliffe College, 34 
Concord Ave., Cambridge. Free; call 495- 
8212. 


MONDAY 
STONE SOUP POETRY presents a 
reading by Simon Pettet at 8 p.m. at T.T. 
the Bear's, 10 Brookline St., Central 
Square, Cambridge. Donation $3; call 
227-0845. 


TUESDAY 
BULGARIAN POET GEORGI BELEV 
presents a bilingual reading at 5:30 p.m. 
at Boston City Hall, Piemonte Room, Sth 
fir., City Council Chambers. Enter through 
the Congress St. entrance on the first 
floor. Free; call 725-3912. 

DAVID ATTENBOROUGH reads from 
The Trials of Life at 6 p.m. at the Brattle 
Theatre, Harvard Square, Cambridge. 
Free, but tickets are necessary; they can 
be acquired at Wordsworth Books or at 
the Brattle box office. Canned goods are 
also welcome on the night of the reading. 
Call 354-5201. 

BLuR READS, a poetry series sponsored 
by the magazine BLuR (Boston Literary 
Revue), begins at 7:30 p.m. at Somerville 
Public Library, 40 College Ave, Davis 
Square, Somerville. Featured readers are 
poets Sally Ball, Chris Nealon, and Joe 
Torra. Free; call 623-5000. 

NEW WRITERS’ COLLECTIVE presents 
a reading by Wail! Press Poets at 8:30 
p.m. at Community Church Center, 565 
Boylston St., Copley Square, Boston. 
Open reading takes place before and 
after. Free; call 267-8624. 


THURSDAY 

PRIMO LEVI's works are read by 
members of the Winter Company at noon 
and 1 p.m. in the Atrium of the China 
Trade Center. Free; call 423-2966. 
KING’S ENGLISH presents readings of 
scenes from Tennessee Williams's Night 
of the Iguana at 12:15 p.m. at King's 
Chapel, School and Tremont Sts., Boston. 
Free; call 523-1749. 


FRIDAY 
POET HA JIN presents the lecture “To 
Write English in Chinese” at 1 p.m. at the 
Boston Univeristy School of Theology, rm. 
625, 745 Comm Ave, Boston. Free; call 
353-4020. 


alks 


FRIDAY 

“WILL THE SUN RISE AGAIN?: 
REFLECTIONS ON JAPAN’S DEFENSE 
POLICY” is a brown-bag lunch seminar at 
noon in MIT Bldg. E38, 292 Main St., 6th 
Floor Conference Room, Cambridge. 
Free; call 253-8095. 

HISTORIC NEIGHBORHOODS FOUN- 
DATION sponsors the seminar “City 
Squares” at noon at Gaston & Snow, 1 


Federal St., Boston. Admission $5; call | 


426-1885. 


“GEORDANO BRUNO -— THE MYSTIC | 


OF MODERN THOUGHT: SPIRITUAL 
ALCHEMY” is a talk at 7:30 p.m. at the 


New Acropolis, 484 Comm Ave, Boston. | 


Admission $5; call 437-6884. 

HARVARD UNIVERSITY GRADUATE 
SCHOOL OF DESIGN hosts the 9th 
Annual Technology Conference of the 
American Collegiate Schools of 
Architecture. Free lectures are offered 
today at 1 and 5 p.m. and tomorrow at 
5:30 and 6:30 p.m. Call 495-2591 for 
information. 


SATURDAY 


HARVARD UNIVERSITY GRADUATE | 


SCHOOL OF DESIGN. See listing for Fri. 


SUNDAY 
PAULIST CENTER COMMUNITY hosts 
its Lenten Authors Forum 1991 on weekly 
through Mar. 24 at 8 p.m. at 5 Park St., 
Boston. Tonight's presentation features 
author Caryl Rivers. Tickets $6 or pay- 
what-you-can; call 742-4460. 
“THE EMPEROR’S NEW CLOTHES: 
CENSORSHIP AND THE ARTS” is a talk 
by artist and writer Richard Bolton, who 
teaches at M.I.T., at 10:30 a.m. at 44 
Comm Ave, Boston. Sponsored by the 
Ethical Society of Boston. Free; call 739- 
9050. 
“THE WAR AGAINST THE POOR: At 
Home and Abroad” is a lecture by Jeanne 
Gallo, executive director of the American 
Friends Service Committee in New 
England, at 11 a.m. at the Community 
Church Center, 565 Boylston St., Boston. 
Free; call 266-6710. 
“BOLD LECTURES, GUARDED CON- 
VERSATIONS: The Foreign Experts’ 
Dilemma in Contemporary China” is a talk 
at 2 p.m. at Framingham State College, 
1839 Room, McCarthy College Center, 
100 State St., Framingham. Free; call 
(508) 626-4582. 


MONDAY 
AMERICAN REPERTORY THEATRE 
continues its “A.R.T. Inquiries” lecture 
series with “Modern Drama and 
Postmodern Theatre: Robert Wilson's 
Staging oi Henrik Ibsen's When We Dead 
Awaken’ at 8 p.m. on the Loeb 
Loeb Drama Center, 64 Brattle St., 
Cambridge. Panelists include Arthur 

Continued on page 38 
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Comea 


Whether you're looking for a 
lead role or a lead singer, you'll 
find plenty of leads in the Boston 
Phoenix MUSIC &THE ARTS 
Classifieds. 

Every week thousands of 
people look to the Arts And 


"Comic Strip Live” & 
"VH- 1's Stand-Up" 
FEBRUARY 20-24 


| Frank Santorelli 


Every Mon. & Tues. at 8:30 
Comedy Showcase 


You'll not only find vocalists, but 
y instruments, gigs, rehearsal 

space, auditions, instruction and 

much more. 

To place you're ad, see the 

coupon in this week's issue or 

call: 


267-1234 


RESERVATIONS: 
(617) 661-9887 
30 JFK ST. HARVARD SQUARE, 

CAMBRIDGE 


THE Two Best 
DINNER SHOWS IN BOSTON 


Boston's #1 Comepy Cius 


On Giose READERSPOU 


Shows 
Every 
Thurs, Fri. 
& Sat 


THe Country $ BEST 
Comics NiGutLy! 
“Hilarious 
Go!” 
Dik WHattty CH SAB Ty 
© Witty. Snappy 
4 Energetic... Something 
for almost Pvervone'" 


BOSTON GLOBE 


AMu cal Comed Revue! 
50 VEARS OF TELEV 


The Tab says Te roco is reraric...Bravol" 


BOX OFFICE: (617) 482-0930 


NT CENTER 100 WARRENTON STREET, BOSTON 
Nick's 100 Warrenton Street, Boston 


Two Minutes From Every MasorDowntownHore: INTHEHEARTOF THe THEATRE District 





Buy one ticket, 
get one free 


and automatically 
be entered to win a 
chauffeured evening 
of dinner and two 
tickets to the: 


BOSTON 
BALLET 


See our ad on page 44 for details. 
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Conklin; and actress Sheryl Sutton; 


moderated by Robert Brustein. Free; call 


Jazzatthe Hie 
Middle East 
CARE SYSTEM: Diagnosis and 


Dae Sova ee 
5 Oe ee Prognosis” is a talk by Boston University 
ALPHONSE VILALONGA School of Management professors Joseph 
& CABARET ROSE D. Restuccia and Michael Shwartz at 6:30 
sun., Feb. 17 8:30 & 10pm p.m. in the Tsai Performance Center, 
Boston University, 685 Comm Ave, 
IP ICKY FOR D Guitar Sanden . 353-3080. P 
Mon., Feb. 11 “PANDORA, CURIOSITY, AND MAS- 
KEN SCHAPHORST QUERADE: IMAGES OF FEMININITY 
AND AND SPACE IN THE CINEMA” is a 
BIG B lecture sponsored by the Theory of the 

( EXER Al St ( Ne Mi {1G 
PAKAING. AVAIL ABET 


Continued from page 37 


Holmburg, author of a forthcoming book 
on Robert Wilson; Thomas Poslewait, 


William Archer and the Ibsen Campaign; 
Evert Sprinchorn, translator of the works 
of August Strindberg; set designer John 


TUESDAY 


Tues., Feb. 19 ¢ 7:30 & 1 “OUR HEMORRHAGING HEALTH 


Image Program at 6 p.m. in the Carpenter 
Center for the Visual Arts, 24 Quincy St., 
idge. Free; call 495-3521. 
“WILDLIFE AND PEOPLE OF AFRICA” 
is a talk by Karin McQuillan, author of 
Deadly Safari, at 8:15 p.m. at the 


—— Josz Club 


) Broadway, Ball Sq.. Somerville 
625-98 


Fri, @ Sat, Fo, 15 @ 16 
HARVEY 


DIAMOND 


QUARTET 
Sun., Feb. 17 
RAMI BAR DAVID 
GROUP 
Mon., Feb 18 


JOHN TURNER 


Blacksmith House, Cambridge Center for 
Adult Education, 56 Brattle St., 
74 ; Cambridge. Admission $1.50; call 547- 
pda 6789. 
Every Wednesday “ADULT IDENTITY DEVELOPMENT IN 
THE FRINGE Every Sunday, Mi Th WOMEN AND MEN” is a lecture by 
Thar., Feb. 21 BRIAN WAL y BAND Susan Whitbourne, professor of 
BRUCE GERTZ psychology, UMass/Amherst, at noon at 
TRIO ee the Murray Research Center, Radcliffe 
College, 10 Garden St., Cambridge. Free; 
y ) z call 495-8140. 

yd “YIDDISH STORYTELLING AS A PART 
with SCOTT GILMAN - Saxes-Vocals OF JEWISH FOLKLORE” is a talk at 7:30 
Fri, 8 Sat, jn 228 B iy oo at 7 School of og a rm. oo 
= CERES oston University, omm Ave, 

JAY ma (Chaka Khan & meg Boston. Free; call 353-4428. 

For more info: 720-557 
WEDNESDAY 

“REPRESENTING THE HOLOCAUST: 
Reflections on the Historians’ Debate” is a 
lecture by Dominick LaCapra, professor of 
modern European intellectual history at 
Cornell University, at 5:30 p.m. at the 
Castle, 225 Bay State Rd., Boston. Free; 
call 353-2506. 


=*&—SCULLERS 


15 Feb Fri 8pm: $9/10pm: $9 SEAFOODe GRILLE@ JAZZ “THE SELFHOOD OF COLLEGE 

TIGER’S BAKU : STUDENTS” is a talk at 8:15 p.m. at the 

16 Feb Sat 7:30pm: $11/10pm: TS School of Education, 605 Comm Ave, 
ROBERT Boston. Free; call 353-3067. 

MARCUS $12/9:30pm: $12 “LIVING AND WORKING AS AN ARTIST 

17 Feb Sun Tpee: $12/9°=: IN BOSTON,” a four-week lecture series, 


PridtSat Feb 15416 $12 
SUNDAY JAZZ BRUNCH 11-2:30 
Sund&Mon Feb 17418: 

HE COUNT BASIE ORCHESTRA 


continues with its third presentation, “The 
Arts and Education: What Does and 
Education Do for You?,” at 8 p.m. at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Tickets $3, $1.50 
for students; call 547-6789. 
ARCHITECT MOSHE SAFDIE discusses 
his recent work at 5:30 p.m. at the Boston 
Architectural Center, 320 Newbury St., 
Boston. Admission $7; call 951-1433. 
ARCHITECT ALEX KRIEGER talks at 4 
p.m. in the Annex Auditorium, Wentworth 
Institute of Technology, College of Design 
and Construction, 560 Parker St. Boston. 
Free; call 536-1782. 
BUSINESS PROTOCOL BREAKFAST 
SERIES presents a lecture and breakfast 
at 8 a.m. at the Ritz-Carlton, 15 Arlington 
St., Boston. Today speakers discuss 
business protocol, travel behavior, and 
economic issues of Morocco. Tickets $25; 
call 536-5700 for reservations. 
“WAR ON THE PERSIAN GULF: FOCUS 
Every Fri.& Sat. night ON THE PRESS” is a panel discussion at 
8 p.m. at the Arco Forum of Public Affairs, 
air Katz Duo S Kennedy School of Government, Harvard 
Se Z : aes University, 79 JFK St., Cambridge. 
Feb 15 Saxophonist Panelists include Bill Headlin, Washington 
Andy Baer Bureau Chief, CNN News; and Gordon 


Feb. ie a Manning, consultant, NBC News; Marvin 
Pi Ted DeCo 


THE mace “emma 


19 Feb Tue 9pm-Lam: $7 
FLOR DE CANA 


20 Feb Wed Spm-lam: $8; 21 Feb Thu Spm-1am: $9 
22 Feb Fri Spm: $10/10pm: $10; 23 Feb Sat Spm: $12/ipm: $11 


THE CEDAR WALTON 
RON CARTER 
BILLY HIGGINS TRIO 
24 Feb Sun 7pm: $12/9:30pm: $12 
THE JIM HALL 
RON CARTER DUO 


















































ntroducing 
Live Jazz 
at Grazie 


Kalb of the Kennedy School is the 
moderator. Free; call 495-1380. 

“THE JAMAICAN REALITY” lecture 
series continues at 6 p.m, at Roxbury 
Community College, Rm. 3-345, Roxbury. 
Free; call 541-5310. 

“THINKING DIFFERENTLY = FEELING 
ea DIFFERENTLY” is a talk by clinical 
BPEYAE psychologist Marcie Kaplan at 7 p.m. at 


Centerpoint, 1120 Beacon St., Ste. G-1, 
| Phoenix | 


Brookline. Admission $8; call 566-5946. 
The Water Music 20th Anniversary Jazz Festival 


THURSDAY 
“INFANT DEVELOPMENT -AND 
Concerts in the Charles Ballroom of the Charles Hotel 
set-up cabaret style — all seats at tables 


MOTHER-INFANT SYNCHRONY: Project 
Progress Report” is a talk at 12:30 p.m. at 
The New Black Eagle 
Jazz Band 


the Wellesley College Center for 
Research on Women, 828 Washington 

Sunday, February 17 

1—5pm e dd $14.50 


St., Wellesley. Free; call 431-1453. 
“SOUTH AFRICA: SOJOURN TO APAR- 
E ddie Palmieri 
and his Orchestra 


THEID” is a talk at 10:30 a.m. at the 
Blacksmith House, Cambridge Center for 

Sunday, February 17 

at 7 & 9:30pm « Tickets $16.50 


Adult Education, 56 Brattle St., Cam- 
bridge. Admission $1.50; call 547-6789. 

The Stan Getz 

Kenny Barron Duo 


UNIVERSITY OF LIFE presents the 
lecture “The Human Aura” at 8 p.m. at the 
Sunday, February 24 
at 7 & 9pm « Tickets $28.50 


Puppet Showplace Theatre, 32 Station St., 
The Dizzy Gillespie 


Brookline. Admission $10; call 923-1432. 
Quintet 


FRIDAY 
“ESCAPE TO FREEDOM: THE 
Sunday, March 17 
at 7 & 9:30pm e Tickets $21.50 


CRAFTS” is a talk presented by Ellen 
Craft Dammond about her ancestors, 
Ellen and William Craft, who escaped 
slavery together. Lecture begins at 12:15 
p.m. at the Old South Meeting House, 
Washington and Milk Sts., Boston. 
Admission $2, $1.50 for seniors and 
students, 75¢ for children; call 482-6439. 


enefits 


at Strawberries ¢ Ticketron ¢ Bostix ¢ Water Music FRIDAY 
edt ed elm Olel- 1 ae [-S-- | Ole) Tela dh Yh: MMM Me “CASINO ROYAL” is a fundraiser for the 





author of Prophet of the New Drama: 


Alliance Frangaise at 7 p.m. at the Ritz- 
Carlton, Newbury and Arlington sts., 
Boston. Tickets $20, $40 including dinner; 
call 523-4423. 

“IN THE MOOD,” featuring the 20-piece 
jazz orchestra Soft Touch, begins at 8 
p.m. at Lantana, Rte. 28, Randolph. 
Proceeds benefit the American Cancer 
Society. Doantion $10; call 341-4210. 
PERFORMING ARTISTS’ AIDS COALI- 
TION of Harvard University presents its 
fourth annual Sondheim AIDS benefit 
cabaret, “Love Is in the Air,” through Feb. 
23 in the Dunster House Dining Hall, 
Coperthwaite St. and Memorial Dr., 
Cambridge. Proceeds benefit AIDS care 
at Deaconess Hospital. Tonight's 
performances begin at 8:30 and 10:30 
p.m. Tickets $10, $5 for students; call 
493-2129. 


SATURDAY 
VALENTINE’S DANCE PARTY to benefit 
the American Cancer Society's Mammog- 
raphy Project begins at 9:30 p.m. at the 
Citi Club VIP Room, Lansdowne St., 
Boston. Admission $15, $10 in advance; 
Call 926-4451. 
53RD INTERNATIONAL MARDI GRAS 
BALL to benefit the International Institute 
of Boston begins at 7 p.m. at the Boston 
Park Plaza Hotel, 64 Arlington St., Boston. 
Admission $20-$500; call 536-1448. 
PERFORMING ARTISTS’ AIDS 
COALITION. Tonight's performance 
begins at 8:30 p.m. See listing for Fri. 


SUNDAY 

“CUT IT UP ON NEWBURY STREET” is 
a “cutathon” that runs from noon to 5 p.m. 
at participating salons on Newbury St., 
Boston. All hair cuts are $15 to benefit 
Hair Cares, an organization supporting 
beauty professionals suffering from AIDS. 
Call 267-7961. 


THURSDAY 
PERFORMING ARTISTS’ AIDS 
COALITION. Tonight's performance 
begins at 8:30 p.m. See listing for Fri. 


FRIDAY 

BOSTON SK! AND SPORTS CLUB 
sponsors a “Charity Snowball and 
Adventure Auction” to benefit Project 
Bread at 8 p.m. at the Copley Plaza Hotel 
Ballroom, Copley Square, Boston. Tickets 
$15; call 789-4070. 

PERFORMING ARTISTS’ AIDS 
COALITION. Tonight's performances 
begin at 8:30 and 10:30 p.m. See listing 
for previous Fri. 


Black History 


Month 





FRIDAY 
JAMAICAN COMIC OLIVER SAMUELS 
PERFORMS BOY BLUE, a 3-act 
comedy-pantomime play, tonight and 
tomorrow at 8 p.m. at the Strand Theatre, 
543 Columbia Rd., Dorchester. Tickets 
$20, $17 in advance (discounts for 
children and seniors); call 522-2913. 
SCOTT JOPLIN’S TREEMONISHA is 
presented at 7:30°p.m. tonight in Doherty 
Auditorium, Doherty Middle School, 
Bartlet St., Andover (admission $5); and 
tomorrow at 8 p.m. in Fitzgerald 
Auditorium, Cambridge Rindge and Latin 
School, 455 Broadway, Cambridge 
(admission $10, $5 for students and 
seniors). Call 349-4380. 

BRANDEIS UNIVERSITY, South St., 
Waltham, celebrates Black History Month. 
Tonight, psychologist and philosopher 
Na’im Akbar discusses racism on campus 
at 7 p.m. in Schwartz Hall. Sun., a gospel 
concert featuring the choirs of Brandeis 
University, Wellesley College, and Rider 
College, begins at 1:30 p.m. in Slosberg 
Recital Hall. Free; call 736-3740. 
FORMER CONGRESSWOMAN SHIR- 
LEY CHISOLM speaks at 8 p.m. at the 
Boston African-American National Historic 
Site, 46 Joy St., Boston. Seating is limited. 
Tickets are free; call 742-5415. 
“CELEBRATING MELVIN VAN 
PEEBLES” is a film series. See listing for 
Museum of Fine Arts under Film Specials. 
BRANDEIS UNIVERSITY. See listing for 
Sat. 

PARKER HILL BRANCH LIBRARY. See 
listing for Thurs. 


SATURDAY 
PIANIST AND VOCALIST CAROLYN 
RITT presents the lecture/concert “African 
Percussion” at 2 p.m. at the Dudley 
Branch Library, 65 Warren St., Roxbury. 
Free; call 442-6186. 

THE CHILDREN’S MUSEUM celebrates 
Black History Month. Today, magician 
Phillip Jennings presents “Magic with a 
Soulful Touch.” Sun., Ibrahima presents 
dancing and drumming from Senegal. 
Mon., vibraphonist Celia Smith and Her 
Trio perform jazz music. Tues., Branches 
Steel Drum Band performs. Wed., 
storyteller Len Cabral tells Cape Verdean 
folktales. Thurs., the kids of Tuff 
Assignment perform pop and R&B music. 
Fri. the 22nd, the Bamidele Drummers 
and Dancers perform. The museum is 
located at Museum Wharf, 300 Congress 
St., Boston. All events are offered at both 
1 and 2 p.m. and are free with admission 
($1 after 5 p.m.); call 426-6500. 
JAMAICAN COMIC OLIVER SAMUELS 
PERFORMS BOY BLUE. See listing for 
Fri. 

SCOTT JOPLIN’S TREEMONISHA. See 
listing for Fri. 


SUNDAY 


12TH ANNUAL NEW ENGLAND 
CONSERVATORY GOSPEL JUBILEE 
begins at 8 p.m. in Jordan Hall, New 
England Conservatory, 290 Huntington 
Ave., Boston. Free; call 262-1120, ext. 
350. 

BRANDEIS UNIVERSITY. See listing for 
Fri. 

THE CHILDREN’S MUSEUM. See listing 
for Sat. 


MONDAY 
SALEM STATE COLLEGE presents free 
programs daily through Thurs. Call (508) 
741-6600 for more information. 
BLACK SCIENTISTS FESTIVAL runs 
from 1 to 3 p.m. through Fri. the 22nd at 
the Franklin Park Zoo, Dorchester. 
Admission $5; $2.50 for children five to 
17, seniors, and students; free for children 
under five. Call 442-0991. 
THE CHILDREN’S MUSEUM. See listing 
for Sat. 


TUESDAY 
FRAMINGHAM STATE COLLEGE 
presents a performance by the a cappella 
group All Four Fun at 7:30 p.m. tonight. 
Tomorrow, “Beyond Racism — A Focus 
on Education” is a panel discussion at 7 
p.m. Both events are free and take place 
in the Forum Room of the McCarthy 
Center, 100 State St., Framingham. Call 
(508) 626-4512. 

BUNKER HILL COMMUNITY COLLEGE 
presents events at 12:40 p.m. Maurice 
Starr and performers Classic Example 
and Heart, Body, & Soul perform today in 
the D-Lounge. “Athletics and African- 
Americans” is a lecture by former New 
England Patriots running back Larry 
Garron tomorrow in E-175. “Journey into 
Jazz” is a performance by Wannetta 
Jackson on Thurs. in E-175. The college 
is located on New Rutherford Ave., 
Boston. Free; call 241-8600, ext. 285. 
MUSEUM OF AFRO AMERICAN 
HISTORY. See listing under Film 
Specials. 

THE CHILDREN’S MUSEUM. See listing 
for Sat. 

SALEM STATE COLLEGE. See listing for 
Mon. 

BLACK SCIENTISTS FESTIVAL. See 
listing for Mon. 


WEDNESDAY 
19TH-CENTURY ABOLITIONIST AND 
FEMINIST MARY W. STEWART's life is 
discussed at noon in the Children's 
Resource Center, Boston Public Library, 
Copley Square, Boston. Free; call 536- 
5400, ext. 339. 

UMOJA PERCUSSION ENSEMBLE, a 
local African-American dance troupe, 
performs at 2 p.m. at the Boston YWCA, 
140 Clarendon St., Boston. Free; call 536- 
7940, ext. 154, for reservations. 

“THE HISTORICAL ROOTS OF MARTIN 
LUTHER KING JR.” is a talk by 
Clayborne Carson, director of the Martin 
Luther King Jr. Papers Project, at 4 p.m. 
in McGuinn Auditorium, Beacon St., 
Chestnut Hill. Free; call 552-3802. 

THE CHILDREN’S MUSEUM. See listing 
for Sat. 

SALEM STATE COLLEGE. See listing for 
Mon. 

BLACK SCIENTISTS FESTIVAL. See 
listing for Mon. 

FRAMINGHAM STATE COLLEGE. See 
listing for Tues. 

BUNKER HILL COMMUNITY COLLEGE. 
See listing for Tues. 


THURSDAY 
“EXPERIENCES OF BLACK WOMEN 
AND WHITE WOMEN IN COR- 
PORATIONS” is a lecture at 7 p.m. in the 
Main College Building, rm. C-103, 
Simmons College, Boston. Free; call 738- 
2124. 

THE CHILDREN’S MUSEUM. See listing 
for Sat. 

SALEM STATE COLLEGE. See listing for 
Mon. 

BLACK SCIENTISTS FESTIVAL. See 
listing for Mon. 


FRIDAY 

A&B TALENT SHOWCASE, in 
celebration of A&B Production’s first 
anniversary and of Black History Month, 
begins at 7 p.m. at the Strand Theatre, 
543 Columbia Rd., Dorchester. Tickets 
$6, $5 in advance; call 262-1342. 

THE CHILDREN’S MUSEUM. See listing 
for Sat. 

SALEM STATE COLLEGE. See listing for 


Mon. 
BLACK SCIENTISTS FESTIVAL. See 
listing for Mon. 


Boston 


Festival 





The Boston Festival button is good for 
free or reduced admission to Boston 
Festival events, as well as discounts a 
participating museums, clubs, restaurants, 
hotels, and retail stores. Buttons cost $5. 
Call 536-4100 for information on locations 
where buttons are sold and other 
information on the 1991 Boston Festi- 
val. 


FRIDAY 

“GARDEN OF SNOW?” is a celebration of 
winter throughout the weekend in the 
Boston Public Garden, off Arlington and 
Boylston Sts. Today from 10 a.m. to 7 
p.m.: public artist Sidewalk Sam creates a 
giant ice mural on the swan boat pond. 

INTERNATIONAL SISTER CITIES 
EXHIBIT is free and open to the public 





today through Monday in the lobby of the 
Lafayette Swissotel, Downtown Crossing. 
The event includes visual displays and 
cooking demonstrations representing six 
of Boston's sister cities: Kyoto, Japan; 
Strasbourg, France; Barcelona, Spain; 
Padova, Italy; Hangzhou, China; and 
Melbourne, Australia. Cooking demon- 
Strations run daily from 5 to 8 p.m. Today, 
Chinese New Year is celebrated from 5 to 
8 p.m., with exotic foods prepared by the 
China Grill restaurant. 


SATURDAY 
“GARDEN OF SNOW” continues in the 
Boston Public Garden. Beginning at 10 
a.m.: 20 teams of art-school students 
create their entries in the Boston Festival 
Snow Sculpture Competition. The theme 
is “Love in the Garden of Snow." At noon: 
the costumed figures “Winter” and “Snow” 
arrive for the ribbon-cutting at Sidewalk 
Sam's ice painting, and the “Banner 
Parade on Ice" begins. At 12:15, 2, and 3 
p.m.: figure-skating demonstrations are 
presented on the swan boat pond; the 
area is open to the public for skating 
between and after performances. At 3:30 
p.m.: judging of the snow-sculpture 
competition begins, with winners 
announced at 4 p.m. 

PRIME TIME INVITATIONAL TRACK 
AND FIELD MEET begins at 5 p.m. at the 
Commonwealth Armory, Boston Uni- 
versity, 925 Comm Ave, Boston. Free. 
CITYWIDE DANCE PARTY takes place 
at hotels and clubs across Boston. Button 
holders receive free admission to 
participating sites, except as noted below, 
and free transportation between sites, 
provided by Old Town Trolley. A panel of 
celebrity judges visits each participating 
establishment to select finalists for the 
Boston Festival's “Fest Best Dance 
Contest.” Finalists are invited to a “dance- 
off" tomorrow night at Club Nicole in the 
Back Bay Hilton. 

— A Steak in the Neighborhood, 39 
Dalton St., Sheraton Boston Hotel and 
Towers. Music by house DJ from 10 p.m. 
to 2 a.m. Button holders may also order 
an appetizer for 99 cents. 

— Axis, 13 Lansdowne St., off Kenmore 
Square. “X Night” offers new progressive 
music from 10 a.m. to 2 a.m. 

— Boston Park Plaza Hotel, 64 Arlington 
St., Park Square. “Bop That Won't Stop” 
spotlights the dance music of Blue 
Heaven, a nine-piece band featuring the 
Fabulous Freddie G. and the Solar 
Sisters, from 9 p.m. to midnight. 

— Citi, 15 Lansdowne St., off Kenmore 
Square. DJs spin progressive music from 
9p.m .to 2am. 

— Club Nicole in the Back Bay Hilton, 40 
Dalton St., off Boylston Street, near Hynes 
Convention Center. The Artie Barsamian 
Swingtet performs at 7 p.m., with music by 
DJs following at 11 p.m. Proper dress 
required. 

— Hampshire House, 84 Beacon St. 
“Nard's Rock 'n’ Roll Review" begins at 8 
p.m. Eree hors d'oeuvres for button 
holders. Proper dress required. 

— Jukebox, 275 Tremont St., Theater 
District. Rock and roll from the ‘50s and 
‘60s is played beginning at 8 p.m. Free 
admission for button holders before 9 p.m. 
only. 

— The Last Hurrah, Bar and Grill, the 
Omni Parker House Hotel, 60 School St. 
The Winiker Swing Orchestra plays from 
8:30 p.m. to 1:30 a.m. 

— Roxy, 279 Tremont St., Theater 
District. Swing music begins at 8 p.m. 
Free admission for button holders before 
9 p.m. only. 

— Venus de Milo, 11 Lansdowne St., off 
Kenmore Square. Urban dance music 
begins at 9 p.m. 

INTERNATIONAL SISTER CITIES 
EXHIBIT. Davio's restaurant, Newbury 
St., presents a demonstration of Italian 
cooking from 5 to 8 p.m. See listing for Fri, 


SUNDAY 
“CITY QUEST” is an urban orienteering 
challenge organized by Thompson's 
Island Outward Bound and the New 
England Orienteering Club. Participants 
May pick up clues, map, and compass on 
the Boston Common, near the intersection 
of Park and Beacon sts, between noon 
and 4 p.m. Orienteers may choose one of 
two courses. Both routes take about two 
hours to complete. Free and open to the 
public. 
“GARDEN OF SNOW” continues in the 
Boston Public Garden. At 1 p.m.: 
appearances by the costumed figures 
“Winter” and “Snow.” At 1:15, 2:30, and 4 
p.m.: figure-skating demonstrations are 
presented on the swan boat pond; the 
area is open to the public for skating 
between and after performances. At 3:30 
p.m.: a celebration of noisemaking takes 
place at the Parkman Bandstand; come in 
costume or as you are. At 4:15 p.m.: a 
parade on ice closes the festivities. 
1991 TAC/USA TRIALS FOR WORLD 
INDOOR TRACK CHAMPIONSHIPS 200 
AND 400 METERS. National runners 
compete in 200- and 400-meter sprints to 
qualify for the US team at the World 
Indoor Championships, March 8 through 
10, in Seville, Spain. Trials start at 11 a.m. 
and finals at 2:30 p.m., both at the Albert 
E. Gordon Track and Field Facility, 
Harvard University, Cambridge. Free and 
open to the public. 
INTERNATIONAL SISTER CITIES 
EXHIBIT. From 5 to 8 p.m., “Oz Nouveau” 
features foods from Australia, presented 
by Tab Newspapers food editor Lotte 
Mendelsohn and le Marquis Restaurant 
chef William Rodden. See listing for Fri. 
“CUT IT UP ON NEWBURY STREET.” 
See listing under Benefits. 


MONDAY 
INTERNATIONAL SISTER CITIES 
EXHIBIT. A Japanese tea ceremony takes 
place from 5 to 8 p.m. See listing for Fri. 
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Blandini’s wall-hanging sculpture of Sampson and Delilah, at Bromfield Gallery 


GALLERIES 


Admission to the following galleries is 
free, unless otherwise noted. in addition to 
the hours listed here, many galleries are 
open by appointment. 


NEWBURY STREET/ 
BACK BAY 
ALIANZA GALLERY (262-2385), 154 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 
p.m., Thurs. until 7 p.m., Sun. noon-5 p.m. 
Through Mar. 16: “Joe Callaghan — 
ees: sculpture using the clock 


ALPHA GALLERY (536-4465), 121 
Newbury St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Feb. 27: new paintings 
and works on paper by David Kapp. 

ANDREA MARQUIT FINE ARTS (859- 
0190), 207 Newbury St., 3rd floor, Boston. 
Fri-Sat. 11 a.m.-5 p.m. Through Mar. 9: 
“Drawings,” works on paper by contem- 
porary artists, including David Hockney, 
Cy ae wn Helen Frankenthaler, and 


Nancy Graves. 

ARDEN GALLERY (247-0610), 286 

Newbury St., Boston. Fri. 10 a.m.-5 p.m., 

Sat. noon-5 p.m. Through Mar. 2: “New 

Works,” mixed-media paintings on 

and on canvas by Fay Grajower. Ten 

percent of proceeds are donated to 
ion Exodus. 


BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Through Mar. 12: 
“Dormire,” works by Mark Luyten, 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St., Boston. Tues.- 
Sat. 10:30 a.m.-5:30 p.m. Through Feb. 
23: “The Printmaker of Cape Cod," an 
invitational show of original graphic work 
by 35 Cape Cod printmakers. Includes 

‘ collagraphs, etchings, monotypes and 
woodcuts. 


ECLIPSE GALLERY (247-6730), 216 
Newbury St., Boston. Tues.-Sat. 9-6 p.m. 
Through Feb. 28: works on paper by 


Diana Shank. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues. -Sat. 10 
am.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through Feb. 28: “Photographs of 
* by Pierre Faury. 
GALLERY NAGA (267-9060), 67 
St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Mar. 9: recent 
paintings by Irene Valincius, works on 
paper and on canvas by David Palmer 
and Cheryl Warrick, and a site-specific 
installation by the artist group Cerise. 
GUILD OF BOSTON ART ARTISTS (536- 
7660), 162 Newbury St., Boston. Tues.- 
Sat. 10 a.m.-5 p.m. Through Mar. 2: All 
Members Winter Exhibition, featuring 


paintings, sculpture, and graphics. 
HALEY & STEELE (536-6339), 91 
St, Boston. Mon.-Fri. 10 a.m.6 
p.m., Sat. 10 a.m.-5 p.m. Prints with 
historical, sporting, marine, architectural, 
and botanical themes. 
HARVEY AND COMPANY (536-8025), 
251 Newbury St., Boston. Tues.-Sat. 10 
a.m.-5:30 p.m., Wed. until 7 p.m. Through 
Feb. 23: “Paintings,” new work by Megan 
McNaught, Brian Wallace, and John 
Donovan. 


~ advertisements for 


IGUANA GALLERY (247-0211), 246 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5 
p.m. Primitive art from Third World 
countries, including Haitian paintings, 
Cuna Indian Mola cloth, paintings, 


weavings, and sculpture. 

NEWMAN GALLERY (262-9083), 205 
St., Boston. Mon.-Fri 10 a.m.-6 

p.m., Sat. 11 a.m.-5 p.m., Sun. noon-5 

p.m. Original oil paintings by French and 

American Impressionists, including 

Pissaro, Bittar, and Alt, and sculpture by 

i Renoir. 


Pierre ; 
NIELSEN GALLERY (266-4835), 179 
Newbury St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Blatag Mar. 2: “Survey of 
Work,” by Porfirio DiDonna. 
NOSTALGIA FACTORY (236-8754), 324 
Newbury St., Boston. Mon.-Sat. 11 a.m.-7 
p.m., Sun. noon-6 p.m. Original old 
, with special rotating exhibits. 
Through Feb. 28: “Don't Touch That Dial,” 
vintage radios. 
PUCKER SAFRAI GALLERY (267-9473), 


"171 Newbury St., Boston. Mon.-Sat. 10 


a.m.-5:30 p.m. Through Mar. 6: “Group 
Show: Matsuzaki, Aronson, Abrahami, 


and Hessing.” 

RANDALL BECK GALLERY (266-2475), 
225 Newbury St., Boston. Mon.-Sat. 10 
a.m.-6 p.m. Through Feb. 16: work by 
contemporary printmakers, shown as a 
benefit for Lincoin Center. Feb. 19-Mar. 
30: new works by Deborah Cornell. 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St., Boston. Mon.-Fri. 
10 a.m.-5:30 p.m., Sat. until 5 p.m. 
Through Mar. 23: raku vessels by Rick 
Hirsch, and studio furniture by Polly 
Cassel. Through Apr. 26: “The Fabric of 
=o American Works in 


VOSE GALLERIES (536-6176), 238 
Newbury St., Boston. Mon.-Fri. 8 a.m.- 
5:30 p.m., Sat. 9 a.m.-4 p.m. Through Apr. 
30: “Earth, Sky, and Sea,” paintings, 
etchings, and drawings by Charles H. 


Woodbury. 

ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Mar. 2: 

Love Tour,” new works by Emmett 
McDermott. 


— Mills Gallery (426-8835), 549 Tremont 
St., Boston. Tues.-Sat. noon-4 p.m. 
Thurs., until 7 p.m. Mar. 30: 1990 
NEFA/NEA sg a Fellowship 
Recipients Exhibit. Reception Feb. 15, 6-8 


p.m 
GENOVESE GALLERY (426-9738), 535 
Albany St., Boston. Mon.-Sat. 10 a.m.- 
5:30 p.m. Through Mar. 6: a group show 
of print suites, featuring works by over 20 
artists. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Feb. 23: “Mo Po Mo (More Post 
Modern),” lighted sculpture by George 
Creamer. 


BROMFIELD GALLERY (451-3605), 107 
South St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Mar. 9: new works by 
painter Tom Hall; and a juried exhibition 
by members of the New England 


Sculptors Association. 

CECIL’S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs. 7 a.m.- 
9:30 p.m., Fri. until 11 p.m. Through Feb. 
22: photographs by Joseph Phillipe 
Bevillard. 


GALLERIA QUIXOTE (338-7555), 107 
South St., Boston. Tues.-Sat. 10 a.m.-5 
p.m. Through Feb. 28: “The South a 
Distanced Land” and “Mirror Images." 
Both exhibits feature photographs by 
Sandra S. Siviero of Argentina. 

HARCUS GALLERY (262-4445), 210 
South St, Boston. Tues.-Sat. 9:30 a.m.- 
5:30 p.m. Through Mar. 16: “Abstract Art 
of the Sixties.” 

HOWARD YEZERSKI GALLERY (426- 
8085), 186 South St., Boston. Tues.-Fri. 
10 a.m.-5:30 p.m. Through Mar. 15: “Lee 
Friedlander: Photographs,” focusing on 
the artist's work from the ‘60s through the 


80s. 

KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Feb. 23: “Vera Elsasser- 
Staub: New Works on Paper. 

MARIO DIACONO GALLERY (437- 
7706), 207 South St., Boston. Tues.-Sat. 
noon-5 p.m. Through Mar. 23: large, 
acrylic-on-wood paintings by Moira Dryer. 
THE SPACE (451-0602), 107 South St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. 
Through Feb. 16: “Turning Pages,” artists’ 


books. 
THOMAS SEGAL GALLERY (292-0789), 
207, South St., Boston. Tues.-Sat. 10 
a.m.-5 p.m. Through Feb. 27: “Uasumasa 
Morimura: A Personal Art History,” an 
exhibition of photographs; and “Mono- 
types from the Garner Tullis Workshop.” 
DOWNTOWN 
A.K.A. SKYLIGHT GALLERY (720- 
2855), 43 Charles St., Boston. Wed.-Sat. 
11 a.m.-5 p.m. Through Mar. 8: new 
pastels by Anthony Nordoff. 
ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State ~via cacius Bidg., 10 
Park Plaza, Boston, 
— Gallery at CityPlace. Tues.-Fri. 11 
a.m.-6 p.m. Through Feb. 28: “Active/ 
Reflective: Contemporary Monoprints,” 
works by eight Massachusetts artists. 
BLACK GOOSE RESTAURANT (720- 
4500), 21 Beacon St., Boston. Mon.-Wed. 
11:30 a.m.-10 p.m., Thurs.-Sat. 11:30 
a.m.-11 p.m. Feb. 17-Mar. 17: "Expres- 


sions,” photographs by Molly Lynch. 

THE BOSTON COMPANY (722-3553), 
Vault Gallery, 1 Boston Pl., Boston. Mon.- 
Fri. 8:30 a.m.-4:30 p.m. Feb. 20: 
“A Cape Ann Perspective," including 
paintings by Fitz Hugh Lane. 

BOSTON SOCIETY OF ARCHITECTS 
GALLERY (951-1433), 52 Broad St., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 22: an exhibition on the Prudential 


Center Redevelopment Project. 

DIFFERENT ANGLE GALLERY AT 

ALCHEMIE (482-3343), 286 Congress 

St, Boston. Thurs. and Fri., 1-5 p.m. Feb. 

16-Mar. 9: paintings by Anat Begir; 
iz Horan 


photographs by Liz j 

THE GALLERY LTD. (227-8800), 99 
Charles St., Boston. Tues.-Fri. 10 a.m-6 
p.m., Sat. and Sun. until 6 p.m. Early 
Impressionistic through modern fantasy 
art, featuring works by Frank Frazetta. 
MOBIUS (542-7416), 354 Congress St., 





Boston. Wed.-Sat., noon-5 p.m. Feb. 20- 
Mar. 2: “Vespers,” an installation by Mary 
Tsiongas. 

NEWORLD BANK (482-2600), Corporate 
Gallery, 55 Summer St., Main Banking 
Floor, Boston. Mon.-Thurs. 8:30 a.m.-5 
p.m., Fri. until 5:30 p.m. Through Mar. 29: 
“Water of Lite,” works by New England 
artists Conley Harris, Alejandro Eluchans, 
Karen Moss, and Cheryl Wilcox. 

STATE TRANSPORTATION BUILDING, 
10 Park Plaza, Boston. The Atrium, on the 
second fl., is open Mon.-Fri. 9 a.m.-6 p.m., 
Sat. and Sun. noon-4 p.m. Through Mar. 
3: 41st Annual Boston Globe Scholastic 
Art Awards exhibit. 


ALLSTON/BRIGHTON 
NAKED EYE GALLERY (738-7574), 107 
Brighton Ave., Allston. Thurs.-Fri. and 
Sun., noon-6 p.m., Sat. until 8 p.m. 
Through Feb. 24: “Sugar and Dirt,” 


photographs by Scott 


SOMERVI 
BRICKBOTTOM ARTISTS BUILDING 
(776-3410), 1 Fitchburg St., Somerville. 
Wed.-Sat. noon-5 p.m. Through Mar. 2: 
"32: An Exhibition of 32 Recent Grant 
Winners in the Visual Arts." 

CAMBRIDGE ART ASSOCIATION (876- 
0246), Cambridge. 

— Lowell Street Gallery, 25R Lowell St. 
Tues.-Sat. 11 a.m.-5 p.m. Through Mar. 1: 
“Once Is Not Enough,” works made from 
previously used materials. Reception Feb. 
10, 4-6 p.m. 

— University Place Gallery, 124 Mt. 
Auburn St. Mon.-Fri, 9 a.m.-6 p.m., Sat. 
until 1 p.m. Through Feb. 27: “Land- 
scapes of the Mind,” photographs by Birgit 


(868-4434), 59A Church St., Harvard Sq., 
Cambridge. Mon.-Fri. 10 a.m.-9 p.m., Sat. 
until 6 p.m., Sun. noon-5 p.m. Through 
Feb. 20: “Images in Glass: Peter Houk,” 
sand-blasted glass; “Emmanuel 
Genovese: Stained e." 
CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Square, 
Hampshire and Portland Sts., Cambridge. 
Mon.-Fri; 11:30 a.m.-midnight, Sat. 1 
p.m.-1 a.m., Sun. 1-10 p.m. Through Feb. 
24: “A-Show of Farce,” characterizations 
by Lee Wolf. 

CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri, 11 a.m.-4 p.m. 
Through Mar. 23: “Spirits in Haiti: Art in 
Life,” folk art scenes and wrought iron 


works, 

CRESCENT WENCH (776-5111), 81 
Holland St., Somerville. Tues.-Fri. 7:30 
a.m.-7 p.m., Sat. until 6 p.m., Sun. 8:30 
a.m.-2:30 p.m. Through Feb. 16: “Sea 
Collages,” an environmental exhibit of 
works by Bonnie Miskolczy made from 
objects picked up on the beaches of 
Rhode Island. 

INDIGO (497-7200), the Club for Women, 
823 Main St, idge. Wed. 8 p.m.-1 
a.m., Thurs., Fri., 4 p.m.-2 am., Sat., 8 
p.m.-2 a.m. Through Feb. 28: batik by Jeri 
Levitt. 

SACRAMENTO STREET GALLERY 
(776-2340), 20 Sacramento St., 


Cambridge. Tues.-Fri. noon-5 p.m. 
Through Feb. 28: “Synthesis of Struc- 
tures," a mixed-media exhibit of works by 
Diana de-la Haye. 


BROOKLINE /NEWTON 
BROOKLINE PUBLIC LIBRARY (730- 


2360), 361 Washington St., Brookline. 


Mon.-Thurs., 9:30 a.m.-9 p.m., Fri., Sat. 
until 5:30, Sun..1-5 p.m. Through Feb. 28: 
“Books as Scuipture/Sculpture as Books,” 
an installation by A.E. Ryan. 

CHAPEL GALLERY (332-7782), Second 
Church, 60 Highland St., West Newton. 
Thurs.-Sun. 1-4 p.m. Through Mar. 3: a 
mixed-media show by six Boston-area 
artists. Reception Feb. 10, 2-5 p.m. 
ELYSIAN GALLERY (508-250-8083), 17 
Central Square, Chelmsford. Tues.-Sat. 
noon-5 p.m. Through Mar. 15: “Life- 
scapes,” watercolor and oil paintings by 


Lynn Loscutoff. 
FRAME/MICHAEL ALLEN GALLERY 
(232-2070), 300 Harvard St., Brookline. 
Tues.-Sat. 10-6 p.m. Through Feb. 23: 
paintings on paper by Lenore Sempert. 
FRAME STUDIO (244-3666), 1178 
Wainut St., Newton Highlands. Tues.- 
Thurs. 10 am6 p.m., Fri. and Sat. until 5 
p.m. Through Mar. 30: “Seasons of 
Change,” paintings and drawings by 
Barbara B. Bei 


HAUTE RAGE, LTD. (734-2883), 238 
Washington St., Brookline. Mon.-Sat. 9 
a.m.-5 p.m. Through Feb. 28: a photo- 
graphic retrospective of works by Daniel 
Fasman. $un.: at 10:30 a.m., South 
African artist Paul Stopforth discusses 
political struggle in South Africa and 
elsewhere as it is reflected in his work 
(admission $5). 

INTERFACE (924-1100), 552 Main St., 
Watertown. ‘Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 15: “Oneness,” a small 
exhibit of photographs by Joseph Flack 

Weiler. 


LEVENTHAL-SIDMAN JEWISH 
COMMUNITY CENTER (965-7410, x168), 
333 Nahanton St., Newton Centre. 
— Starr Gallery, Mon.-Thurs. 10 a.m.-4 
p.m., Tues, and Wed. until 6 p.m., Fri. 
until 2 p.m., Sun. 11 a.m.-4 p.m. Through 
Feb. 17: Visual Arts Faculty Biennial. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Mon.-Fri. 
10 a.m.-4 p.m., Thurs. until 1 p.m., Sat. 
and Sun. 2-4 p.m. Through Feb. 24: 
* “Women: Images by African-American 
Artists.” 


NEWTON FREE LIBRARY (552-7145), 
414 Centre St., Newton Corner. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat. 
9 am.-5 p.m. Through Feb. 28: “Subject 
to ee recent paintings by Domenic 


VILLAGE GALLERY (449-6448), 331A 
Chestnut St., Needham. Fri. noon-4 p.m., 
Sat. 10 a.m.-4 p.m. Administered by the 
Needham Art Association. Oil paintings, 
pastels, and watercolors by gallery artists. 


NORTH 

CAMBODIAN MUTUAL ASSISTANCE 
ASSOCIATION (508-454-4286), 125 
Perry St., Lowell. Mon.-fri. 1-5 p.m. 
Through Apr. 10: “Artifacts of Cambodia,” 
featuring original paintings, krama 
carvings, and other items (interpreted in 
both Kmer and English). 


GOODWIN GALLERY (508-768-7622), 
Walker Creek Handmade Furniture, 57 
Eastern Ave., Essex. Tues.-Sat. 11 am.-5 
p.m., Sun. 1-5 p.m. Through Mar. 10, 
“Inscapes,” a mixed-media group exhi- 
pe Ne works dealing with “inward 


IMAGE GALLERY (508-777-4686), 20 
Park St., Danvers. Mon.-Fri. 8:30 a.m.-6 
p.m., Sat. 10 a.m.-2 p.m. Through Feb. 
28: “A Group Show for Winter,” photo- 
graphs by Rick Ouellette, Bill Kelley, Ron 
Brown, and Debra Venuti/Deb Cranshaw. 
WATER STREET ART GALLERY, 166 
Water St., Newburyport. Tues.-Sun. noon- 
5 p.m. Paintings, sculpture, and drawings. 
Call (508) 462-4976 for information. 


SUBURBS: SOUTH 
SOUTH SHORE ART CENTER (383- 
9548), 119 Ripley Rd., Cohasset. Mon.- 
Fri. 10 a.m.-4 p.m. Through Mar. 2: 1991 
New England Photography Exhibition. 


SUBURBS: WEST 
ARTISTS AND COMPANY (235-3398), 
564 Washington St., Wellesley. Mon.-Sat. 
10 a.m.-5:30 p.m. Contemporary and 
wearable art. 

CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.-5 
p.m. Through Feb. 22: “Miriam Kaye: 
Objet Maker," ceramic vessels and 


painted furniture. 

CONCORD ART ASSOCIATION (508- 
369-2578), 37 Lexington Rd., Concord. 
Tues.-Sat. 11 a.m.-4:30 p.m., Sun. 2-4:30 
p.m. Through Feb. 23: Members Juried 
Exhibition | for Painting and Sculpture. 
DEPOT SQUARE ARTISTS (508-863- 
1597), 1837 Mass Ave, Lexington. Tues.- 
Sat. 10 a.m.-5 p.m. Through Mar. 2: 
“Marks and Strokes,” works on paper by 
Gracia Dayton, and ceramics by Arylayne 
Peterson. 

GALLERY ON THE GREEN (861-6044), 
1837 Mass Ave, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Mar. 9: “Lissa 
Hunter: New Works,” collages of 
handmade paper and coiled, decorated 
baskets. 

NATURE COMPANY, CONCORD (508- 
369-2000), Wrubel Gallery, 15 Monument 
St., Concord. Mon.-Fri. 10 a.m.-6 p.m., 
Sat., 9:30 a.m.-6 p.m. Sun. noon-6 p.m. 
Through Mar. 3: contemporary American 
landscape photographs by Galen Rowell, 
Jim Wallace, and John Wawrzonek. 


CENTRAL/ 
WESTERN MASS. . 

NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South St., 
Northampton. Through Mar. 10: 
“Monotypes,” recent works by Joyce 
Miller; “Places — Real and Imagined,” 
ceramic sculpture by Mariana M. Rilleau. 
Reception Feb. 17, 3-5 p.m. 


OTHER 
BANK OF BOSTON (434-5592) presents 
at area branches works of Afro-American 
Artists from the collection of the Museum 
of the National Center of Afro-American 
Artists in celebration of Black History 
Month. Participating branches are located 
at Brigham Circle, 1610 Tremont St., 
Boston; 958 Cummings Highway Shop- 
ping Plaza, Roslindale; Field's Corner, 
1440 Dorchester Ave., Dorchester; 114 
Dudley St., Roxbury; Codman Square, 
592 Washington St., Dorchester; 677 
Centre St.; Jamaica Plain; and Uphams 
Corner, 555 Columbia Rd., Dorchester. 
Hours at all locations are Mon.-Fri. 9 a.m.- 
4:30 p.m., Wed. until 3 p.m. 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-9 p.m., 
Sat. and Sun. 1-5 p.m. Through Feb. 26: 
“Pictures and Sounds,” paintings, 
drawings, and prints by Sasja Lucas. 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through Feb. 28: “Rooms 
out of Doors,” photographs by Christina 
Fritsch. Call'527-3930 or 522-8103 for 
information. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free, Through Mar. 17: “Perspec- 
tives,” reat-and imagined architectural 
landscapes by Maine painter Joel Babb. 
BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Call specified 
extensions for gallery hours. Art and 
architecture.tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., 
and on Thurs. and Sat. at 11 a.m. 
Through Feb. 28 in the Great Hall: “Three 
Million Strong: Portraits of the Homeless,” 
photogtaphs by John Rae at Project 
Place, Rosie's Place, and the Crossroads 
Family Shelter (ext. 336). Through Apr. 2 
in the Wiggin Gallery: “Hiram Merrill: 
Memories of a Wood Engraver." (ext. 
280). Through Feb. 28 in the Wiggin 
balcony: “The Berlin Wall,” from 
the library’s Boston Herald-Traveler 
photograph collection (ext. 280). Through 
Feb. 28 in the Research Library: 
“Streetcars and Railways,” photographs 
from the recently acquired J.0. Brew 
collection (ext. 280). Through Feb. 28 in 
the Rare Books and Manuscripts 
Department: “Boston Authors Club: 
Memories-and Members” (ext. 425).’- 
Through Mar. 31 in the Koussevitsky 
Room and the South Gallery: “Marching to 
the Music of the Union and the 


pa aman 285). 
BOSTON TEA PARTY SHIP AND 


MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
Continued on page 40 
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Continued from page 39 

famous uprising, and a period museum. 
Complimentary tea. 

CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Free. Period furnishings and decora- 
tive arts from pre-Revolutionary times to 
the present. Features works by American 
artists, including marine paintings by 
James E. Buttersworth and other 
luminists, Impressionist paintings by 
Dwight W. Tyron and John J. Enneking, 
and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. 
CANTERBURY SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission 
$6.75, $3.50 for children six to 12, free for 
children under six. Five historic buildings, 
craft demonstrations, and exhibits. 

CAPE ANN HISTORICAL ASSOCIA- 
TION (508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. 

CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 10 
a.m.-5 p.m. Free. Through Mar. 2: 
“Experience the New,” an exhibition of 
works acquired during 1990. Tues.: a free 
guided tour begins at 11 a.m. 
CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St., 
Weston. Tues.-Thurs. 9 a.m.-4 p.m., Sun. 
1-5 p.m. Free. Exhibitions of American 
and foreign stamps, antique post-office 
games, and other postal memorabilia. 
CHARLES RIVER MUSEUM OF 
INDUSTRY (893-5410), 154 Moody St., 
Waltham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in 
the Industrial Revolution. Includes exhibits 
on 19th-century water- and steam- 
powered mills, the Waltham Company and 
the first mass-produced time pieces with 
interchangeable parts, the automobile 
industry in Waltham up to World War |, 
and the arrival of the modern electronics 
industry in New England. Highlights 
include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a 
steam-powered fire engine used in the 
Great Boston Fire of 1872. 
CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $1, $1 for children ages six to 
18. Summer estate of Daniel Chester 
French, sculptor of the Lincoln Memorial. 
CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri. 
and “Explore and Discover Together” at 2 
p.m. on Wed. The museum includes a 
Japanese house, a comic-strip-making 
Station, and art by local children reflecting 
their ideas on the future. “Ahead to the 
Past" features a depiction of a Jewish 
family in 1930s Boston. “My Mommy 
Drives a Wheelchair: A Portrait of the 
Family” and “What If You Couldn't... 2° 
help children and others gain a better 
understanding of disabilities and people 
with special needs.“The Kids Bridge” is an 
exhibit exploring issues of cultural and 
racial diversity. “Toothbrushes from 
Around the World” features toothbrushes 
and pastes from 20 countries. “Waves and 
Vibrations” allows visitors to create 
patterns and waves in water and other 
materials. The kyo no machiya is a nearly 
100-year-old townhouse and silk-weaving 
shop from Boston's sister city, Kyoto, 
Japan. A new exhibit features Hopi Indian 
Kachina dolls, ceremonial drums, and 
pottery. Through Apr. 30: “The Giant's 
Desktop” displays desktop items that are 
12 times life size. See additional listings 
under the special listings section for Black 
History Month events. 

CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3.75, $12 
per family. Features an exhibition of over 
50 teddy bears from the Dorothy Preston 
Collection. 

CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children 
under 16, free for those under 5. The 
museum honors the achievements of 
Barton, founder of the American Red 
Cross. 

CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.m. Free. Through Feb. 24: 
‘The Sweetness of Life,” prints reflecting 
life in the 18th-century to mark the 200th 
anniversary of Mozart's death. Includes a 
portrait of the composer, at age 7, with his 
father and sister. 

COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m. Admission $6, $5 for students 
and seniors, free for children under five, 
half-price for all Sat. 10 a.m.-noon. Tours 
on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated 
films presented daily. Ongoing exhibits 
include “Design a Deck,” an interactive 
exhibit for would-be architects; “Smart 
Machines,” a historic and modern over- 
view of robots and artificial intelligence; 
“Four Computer Classics,” vintage com- 
puters, including the UNIVAC |, PDP-8, 
Cray 1, and IBM PC; “The Computer and 
the Image” features the latest in computer 
graphics and design. Interactive exhibits 
| allow visitors to create computer ani- 
| mation, simulate plane flight, and design a 
car. “The Walk-Through Computer” is a 
giant, interactive, two-story working model 


of a computer 50 times its actual size. 
Sat. and Sun.: noon-4 p.m., “Computer 
VideoPlaySpace” allows visitors to enter a 
computer-generated video environment to 
interact with music and video. 

CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 
centuries; and American furniture, glass, 
textiles, and decorative arts from the 17th 
through 20th centuries. Through Apr. 29: 
“Corot to Monet: The Rise of Landscape 
Painting in France” features 100 paintings 
and 10 works on paper by Corot, Millet, 
Rousseau, Pissaro, Renoir, and others. 

— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 
Usonian house designed by Frank Lloyd 
Wright. Viewing times are between 10:30 
a.m. and 2:30 p.m. Thurs.-Sat. and 
between 2 and 3:30 p.m. on Sun. All tours 
depart by bus from the Currier Gallery of 
Art. Reservations are required. Call (800) 
382-3030 or the Currier box office for 
tickets. 

CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., Newbury- 
port. Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $2, $1 for children five to 
12. The museum is housed in a Greek 
Revival building designed by Robert Mills. 

DANFORTH MUSEUM OF ART (508- 
620-0050), 123 Union Ave., Framingham. 
Wed.-Fri. noon-4:30 p.m., Sat. and Sun. 
1-4:30 p.m. Admission $3, $2 for students 
and seniors, free for children. Free docent 
tours begin at 1:30 p.m. on Wed. Ongoing 
exhibits include “Masks: Making Faces,” 
ancient and ethnic masks and 
contemporary works; “Animals in Art,” a 
children’s exhibit depicting animals and 
featuring works from the museum's 
collection of Western, African, and 
Oriental pieces; “For the Armchair 
Traveler: Three Centuries of British Works 
on Paper,” including etchings, engravings, 
and lithographs. Through Mar. 24: “Three 
New England Painters: Homer, Pooke, 
and Woodward,” paintings by early-20th- 
century artists. 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoin. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors, free for members. Contemporary 
American art with an emphasis on New 
England artists. Through Apr. 7: “Playing 
Around: Toys by Artists,” over 200 one-of- 
a-kind and limited edition toys created by 
50 contemporary artists and craftspeople 
from throughout the Northeast; “Embrac- 
ing the Personal: Drawings by Roger 
Kizik"; and a small exhibit of recent 
acquisitions. 

—The Sculpture Park is open daily 8 a.m.- 
10 p.m. Free. Features works by Mark di 
Suvero, Patrick Dougherty, Mags Harries, 
Alexander Liberman, and George Rickey. 

DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. : 

— Children's Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 
9 a.m.-4:30 p.m. Nine hands-on 
“discovery rooms” are located in the three- 
story, 100-year-old Victorian House. 
Features interactive displays, including 
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dinosaur exhibits; a floor-to-ceiling “bubble 
hoop” and other water exhibits; a room 
filled with explorations of the insides of 
ordinary things; a Safari Room; a Beach 
Space; and an exhibit exploring sticky 
objects. 

— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses 
on experimental activities, including 
testing rocks and minerals, studying 
weather, exercises in the Inventor's 
Workshop, and testing of physical 
phenomena in the Science Circus. Also 
includes a “Light and Color Room,” a giant 
“Mist Tornado,” and more. “Whisper 
Dishes” is an outdoor exhibit featuring two 
large parabolic radar dishes which bounce 
sound from one dish to another located 
100 feet away. 

ESSEX INSTITUTE, Salem. 

— Essex Institute Museum and 
Neighborhood (508-744-3390), 132 Essex 
St., Salem. Tues.-Sat. 9 a.m.-5 p.m., 
Thurs. until 9 p.m., Sun. 1-5 p.m. Admis- 
sion $5, $4.50 for seniors, $2.50 for 
children six to 16. Gardens, historic 
houses dating back to 1684, and a 
research library. Museum features silver, 
glass and ceramics, portraits and 
landscape paintings, and dolls and toys. 
Through Mar. 24: “Life and Work in the 
Tanneries: Paintings by Joseph 
Pechinsky.” Also includes the Gardner- 
Pingree House, a restored 1804 Federal 
townhouse designed by Samuel Mcintire 
(open Tues.-Sun. 1-5 p.m. only). 

— Ropes Mansion and Garden (508) 744- 
2231, 318 Essex St. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4:30 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. 

FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
Mar. 31: “Stitches in Time: Antique, Tra- 
ditional, and Contemporary New England 
Quilts,” organized with the New England 
Quilt Museum; “Carl Pickhardt: A 
Retrospective View (60 Years),” paintings, 
prints, and drawings; and “John Woolf: 
Urban Landscape,” platinum/palladium 
prints by the Boston photographer. 
Through Mar. 31 in the Connector Gallery: 
“Transformation of Tradition: Contem- 
porary Asian American Art.” 

FRANKLIN PARK ZOO (442-0991), 
Jamaica Plain. Daily 9:30 a.m.-4 p.m (last 
entry 3:30 p.m.). Admission $5; $2.50 for 
children five to 17, students, and seniors; 
free for children under five. Includes the 
African Tropical Forest, North America’s 
largest open-space tropical forest zoo 
exhibit, which includes 50 kinds of 
animals; Children's Zoo, featuring New 
England farm animals; and Hooves & 
Horns, featuring zebras, mouflon, addax, 
wildebeest, and sika deer. Feb. 17-Apr. 21 
in the African Tropical Forest: “The Ituri . . 
. Africa's imperiled Rainforest,” a traveling 
exhibit of photographs and text by Ric 
MacDowell depicting the wildlife and 
culture of the Ituri rainforest in Zaire, 


FREDERICK LAW OLMSTED NA- 
TIONAL HISTORIC SITE (566-1689), 99 
Warten St., Brookline. Fri-Sun. 10 a.m.- 
4:30 p.m. Free. Guided tours through the 
home, office, and grounds of landscape 
architect Olmsted. 

FULLER MUSEUM OF ART (508-588- 
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6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for stu- 
dents, seniors, and children. Free for all 
on Sat. The museum is devoted primarily 
to 19th- and 20th-century American art, 
with collections of contemporary crafts. 
“New England Around Us” is an exhibit 
examining the environment's impact on 
artists. Through Apr. 7: “Wahconah 
Reconstruction,” a new cycle of 
interdisciplinary works by Dana Salisbury 
describing a walk along Wahconah Falls. 
HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 
p.m. Admission $3.50, $3 for seniors, $2 
for children six to 12. Re-creation of a 
medieval castle housing an 8200-pipe 
organ and art from the Roman, medieval, 
and Renaissance periods. Mon.-Fri.: 
programs for children are offered at 10 
a.m. and 2 p.m. during school vacation 
week. 

HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sat. and Sun. 
noon-4 p.m. Admission $4.25, $3.50 for 
seniors, $3.25 for children. Through Mar. 
3: “The Mailmen: Knights and Their World 
on Postage Stamps.” Tues.-Fri.: pro- 
grams for children are offered at 10 a.m., 
noon, 2, and 4 p.m. during school 
vacation week. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Wed.-Sun. 11 a.m. -5 p.m., Thurs.-Sat. 
until 8 p.m. Admission $4, $3 for students, 
$1.50 for seniors and children under 16. 
Free to the public after 5 p.m. on Thurs. 
Through Mar. 17: “Currents,” an inter- 
national exhibit of works by emerging 
artists and recent unseen work by 
established artists. Artists include Nayland 
Blake, Gary Hill, Spring Hurlbut, Jac 
Leirner, Thomas Stuth, Carrie Mae 
Weems, and John Miller. The exhibit also 
includes videos screened daily. Also 
through Mar. 17: “Gerhard Rickter: 18. 
Oktober 1977,” featuring 15 figurative 
paintings by German contemporary artist 
Gerhard Richter. Sun.: art historian 
Pamela Allara presents an “Artists on 
Artists” gallery tour and talk at 3 p.m. (free 
with admission). 

ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues. noon-6:30 p.m., Wed.-Sun. 
noon-5 p.m. Admission $6, $3 for students 
and seniors, free for children, free for all 
on Wed. The museum, built in the style of 
a 15th-century Venetian palace, houses 
nearly 2000 objects collected by Isabella 
Stewart Gardner (1840-1924), with 
emphasis on Italian Renaissance and 
17th-Century Dutch works. Among the 
highlights are portraits by Manet, Degas, 
Sargent, and Whistler; Italian Renais- 
sance paintings by Botticelli, Raphael, and 
Titian; and the first canvas by Matisse to 
be included in a museum collection. 
JOHN F. KENNEDY NATIONAL HiS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 
birthplace. JFK photographs, audio-visual 
presentations, and memorabilia. 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audubon 
Society, 789 Main St., Hampden. Tues.- 
Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for seniors and children, free for Mass. 
Audubon members. Features four miles of 


Rochelle Newman's Winter Blues, at Cape Cod Community College 





trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit” allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals. 

LOWELL NATIONAL PARK AND 
HERITAGE STATE PARK (508-459- 
1000). The visitor center is located at 246 
Market St. and is open daily, 8:30 a.m.-5 
p.m. Call for information on tours and 
exhibits. 

MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free for students. The 
permanent collection includes a 
holography exhibit and American, 
European, and Far Eastern art. 

MUSEUM OF AFRO-AMERICAN 
HISTORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. The museum 
offers exhibits and tours in the African 
Meeting House, the oldest extant black 
church in the U.S. Call for reservations. 
Through Mar. 31: “The Eye of Hamilton 
Smith,” works by the 19th-century 
photographer. Call for information on 
special programs presented in celebration 
of Black History Month. 

MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 9 a.m.-5 p.m., 
Sat.-Sun., 1-5 p.m. Admission.$3, .$2 
children and seniors. Ongoing exhibits 
include “Celebration and Remembrance: 
Commemorative Textiles in America, 
1790-1990.” Through Mar. 27: “A Century 
of Opulent Textiles: The Schumacher 
Collection.” 

MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. 
Introductory walks through all collections 
begin Tues.-Fri. at 10:30 a.m. and 2 p.m. 
and Sat. at 11 a.m. and 1:30 p.m.; 
“Painting and Decorative Arts Walks” 
begin Tues.-Fri. at 11:30 a.m.; “Asian, 
Egyptian, and Classical Walk” begins 
Tues.-Fri. at 1 p.m. “Tea and Music’ is 
presented Tues.-Fri. from 2 to 4:30 p.m. 
(fee $2, with museum admission). 
Spanish-language tours begin at 11:30 
a.m. on the first Sat. of the month. Call 
ext. 368 for information about adult group 
tours, ext. 310 for information about youth 
group tours, or ext. 302 for information 
about tours for disabled and visually- 
impaired visitors (TTY/TDD 267-9709). 

— AA Gallery. Through Mar. 10: “The Age 
of Sail: Ship Models and Marine Arts,” 
including models representing American 
and European warships dating from the 
late-17th to early-19th centuries, and 
merchant vessels of the 19th century. 

— Carter and C. Brown Galleries. 
Through Apr. 14: “Collecting American 
Decorative Arts and Sculpture, 1971- 
1991," featuring 126 works from 
prehistoric to modern times. 

— Foster Gallery. Through Mar. 3: 
“Connections: Louise Lawler,” featuring 
photographs by the artist displayed with 
works chosen by her from the museum 
exhibition. 

— Gund Gallery. Through Apr. 21: 
“Robert Wilson's Vision,” a retrospective 
exhibit including drawings, paintings, and 
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objects. The exhibition features a sound 
environment commissioned by West 
German sound artist and long-time Wilson 
collaborator Hans Peter Kuhn. 

— Japanese Painting Galleries. Through 
Apr. 14: “The Paintings of Shohaku,” 50 
screens and hanging scrolls by the 
Japanese artist Soga Shohaku (1730- 
1781). 

— Torf Gallery. Through Mar. 17: “Minor 
White: The Eye That Shapes,” the first 
exhibition and publication of the extensive 
personal archive bequeathed to Princeton 
University by the artist upon his death in 
1976. 

— Trustman Galleries. Through Apr. 7: 
“The Art of Etching,” including works by 
Goya, Degas, and Picasso. 

— Gallery talks are free with museum 
admission. Lectures take place in Remis 
Auditorium and cost $7.50, $6.50 for 
members. Call ext. 300 for tickets and 
information. Sat.: at noon, “Hairstyles of 
the Rich and Famous, 400 A.D.-100 A.D.” 
is a gallery talk. Sun.: at 2 p.m., 
“Connections: Louise Lawler’ is a gallery 
talk. Wed.: at 6 p.m., “The Age of Sail: 
Ship Models and the Marine Arts” is a 
gallery talk. Thurs.: at 11 a.m., “Minor 
White: The Eye That Shapes” is a gallery 
talk; at 7 p.m., “Louise Lawler and the 
MFA’ is a gallery talk; at 7:30 p.m., “Minor 
White: His Life and Art” is a lecture by 
Peter Bunnell, McAlpin Professor of the 
History and Photography of Modern Art, 
Princeton University. 

— See additional listings under the 
special listings section for Black History 
Month events. 

MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. “Let It 
Begin Here: Lexington and the Revo- 
lution” explains the causes and conse- 
quences of the war as seen through the 
eyes of New Englanders of the period. 
Through Mar. 17: “The Confectioner's 
Art,” a display of over 200 creations; “A 
View of the Reagan Years: Political 
Drawings by Canada’s Duncan Mac- 
Pherson.” Through Apr. 14: “Sleds and 
Sleighs,” examples of children's sleds and 
horse-drawn sleighs, and 19th-century 
prints and paintings depicting winter 
transportation before the automobile. 
Through Apr. 7: “A Penny Saved,” the 
Withington collection of mechanical 
banks. Through June 30: “Fraternally 
Yours: Selections from the Collection,” 
featuring works with fraternal symbols. 
Through Sept. 8: “Smoke Signals: Ciga- 
rettes, Advertising, and the American Way 
of Life.” 

MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Wed.-Sun. 9 a.m.-5 
p.m., Fri. until 9 p.m. The museum is open 
Mon., 9 a.m.-5 p.m., for President's Day. 
Admission $6, $4.50 for children four to 14 
and seniors; free for members and 
children under four. Admission is free on 
Wed. after 1 p.m. Includes special-effects 
demonstrations (shown on Sat. and Sun.), 
a nine-foot-high incubator with baby 
chicks, the theater of electricity (with 
indoor thunder-and-lightning shows daily), 
and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the 
World,” the exploration of Mt. Everest and 
the science of geographic mapping. 
“Black Achievers in Science” features ‘the 
profiles of 16 black men and women. 
Through Mar: 3: “Kaleidoscopes: Reflec- 
tions of Science and Art.” Through May 5: 
“Bionics and Transplants: The World of 
Replacement Medicine.” Sun. “A Second 
Chance: When the First System Fails” is 
presented in conjunction with the “Bionics” 
exhibit. It runs from 1 to 4 p.m. and 
features demonstrations of dialysis 
machines, implantable insulin devices, 
and other medica! technology; a lecture 
begins at 2:30 p.m. 

— Laser show admission $6, $4.50 for 
children and seniors. Current shows 
include “Laserock: Into the '90s,” with 
music by R.E.M., the Talking Heads, and 
Elvis Costello; “Pink Floyd — Return to 
the Dark Side,” featuring songs from The 
Dark Side of the Moon; “Rainbow 
Cadenza,” with multi-colored laser images 
that “dance” to the music of Strauss, 
Bach, Beethoven, and other classical 
composers; and “Led Zeppelin: In the 
Beginning.” Call 523-6664 for times. 

— Omni Theater (523-6664) admission 
$6, $4.50 for children and seniors. The 
Omni Theater is currently showing “To the 
Limit,” the story of three world-class 
athletes, featuring the first endoscopic 
(inner body) cinematography; and “Blue 
Planet,” featuring previously unseen 
footage from the space shuttle Discovery 
showing the impact humans have on the 
environment (shown in conjunction with 
the “Tropical Rainforests” exhibit). Call for 
times. 

— Planetarium admission $6, $4.50 for 
children and seniors. Currently showing: 
“A Planet Called Home.” Call for times. 
MUSEUM OF THE NATIONAL CENTER 
FOR AFRO-AMERICAN ARTISTS (442- 
8614), 300 Walnut Ave., Boston. Tues.- 
Sun. 1-5 p.m. Admission $1.25, 50¢ for 
seniors and students, free for members. 
Photography, painting, sculpture, and 
graphic arts relating to African-American 
heritage. Through Feb. 28: “Allan Rohan 
Crite: A Retrospective,” paintings, 
watercolors, and ecclesiastical works; 
“Majestic Ruins: Great Zimbabwe,” 
photographs by Hakim Raquib. 

MUSEUM OF TRANSPORTATION (522- 
6140), Larz Anderson Park, 15 Newton 
St., Brookline. Sat. and Sun., 10 a.m.-5 
p.m. Admission $4, $2 for children, 
students, and seniors. 

NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, 
New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $3.50, $3 for 
seniors, $2.50 for children six to 14. A film 
of a whaling chase is shown Sat. and 
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Sun. at 2 p.m. Whaling artifacts; an 89- 
foot half-scale model of a whaling ship; 
paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. Feb. 18-Mar. 31: 
“Les Petites Dames de Mode: Fashion 
Dolls by John Burbidge,” an exhibit of 
dolls wearing clothes representative of 
fashions from the mid-18th to the mid-19th 
century. 

NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Daily 9 a.m.-5 
p.m., Thurs. until 8 p.m., Sat. and Sun. 
until 6 p.m. Admission $7.50, $6.50, and 
$3.50. “Terrific Thursdays” offer free 
admission and special activities each 
Thurs. from 4 to 8 p.m. Admission is free 
for seniors on Mon. from 12:30 to 4 p.m. 
Features the 200,000-gallon Giant Ocean 
Tank, where visitors can observe coral 
reefs and various fish and hand-feed 
sharks during regularly scheduled feeding 
hours. Other exhibits include “Rivers of 
the Americas,” with animals from the 
Amazon and Connecticut Rivers; and the 
ecology-oriented “Boston Harbor: The 
Place, the Problem, the Plan.” “Secret 
Spaces, Darkened Places” features 
creatures of the tropical rainforest. Daily 
dolphin and sea-lion shows take place 
aboard the Discovery. 

NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun..noon-4 p.m. 
Admission $2, $1 for children over 12 and 
seniors. Includes commissioned pieces by 
New England quilt artists and antique 
quilts. 

NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
Students and seniors. Exhibitions on 
archeology, endangered species and 
other animals, and astronomy. 

NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main St., Stockbridge. Mon.- 
Fri. 11 a.m.-4 p.m., Sat. and Sun. 10 a.m.- 
5 p.m. Admission $5, $1 for children six to 
16, free for children under 5. The historic 
18th-century house where Rockwell lived 
for the last 25 years of his life. The 
permanent collection includes the world’s 
largest collections of original art by 
Rockwell. Presented in rotating exhibits, 
with The Four Freedoms and Home for 
Christmas permanently on view. 

OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $2 adults, $1.50 for 
students and seniors, 75¢ for children. An 
18th-century Puritan meeting house with 
historical exhibits. Ongoing: “In Prayer 
and Protest: Old South Meeting House 
Remembers.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Tues.-Sat. 10 
a.m.-4 p.m. Admission $14, $6 for children 
six to 15, free for children under 6. Re- 
creation of an 1830s New England town. 
Includes a tavern sign exhibit, J. Cheney 
Wells Clock Gallery, the Emerson Bixby 
House, and the 19th-century home of a 
blacksmith. In the Folk Art Gallery: “From 
the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century 
landscape paintings and drawings, and 
artifacts of old New England, 

PAUL REVERE HOUSE (523-2338), 19 
North Sq.; Boston. Sun., Tues.-Sat. 9:30 
a.m.-4:15 p.m. Admission $2,.$1.50 for 
students and seniors, 50¢ for children. 
Restored 17thscentury house owned by 
Revere during the Revolutionary War. 
Next door is the Pierce/Hichborn House, a 
Georgian brick building built circa 
1711. 

PEABODY MUSEUM OF SALEM (508- 
745-1876), East India Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection ot marine paintings 
and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, 
and silver of the China Trade; “Tribal 
Style: Selections from the African 
Collection’; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts 
Waterfowl Decoys, 1840-1940." Through 
June 1: “Keeping Traditions Alive: The 
Arts of Southeast Asia.” 

PLIMOTH PLANTATION (508-746-1622), 
Plymouth. The visitors’ center remains 
open throughout the winter for special 
activities. 

PORTLAND MUSEUM OF ART (207- 
775-6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Edgar 
Degas's Pagans et le pere de Degas, an 
oil on canvas, is a new acquisition. 
PROVINCETOWN ART ASSOCIATION 
& MUSEUM (508-487-1750), 460 
Commercial St., Provincetown. Sat. and 
Sun. noon-4 p.m. Admission $2, $1 for 
students and seniors. “Major Works,” 
featuring pieces by American artists who 
have worked in Provincetown since the 
‘50s; “John Larabee: Into the Light,” the 
final works of the painter who died of 
AIDS in 1989. 

SALEM MARITIME NATIONAL HIS- 
TORIC SITE (508-745-1470), 174 Derby 
St., Salem. Daily 8:30 a.m.-5 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House where Nathaniel 
Hawthorne worked from 1846-1849; the 
18th-century home of Elias H. Derby, the 
first American millionaire; and the 19th- 
century India Goods Store. 

SOUTH SHORE CONSERVATORY (749- 
7565), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 
a.m.-noon. Through Feb. 28: acrylics and 
collage by Pembroke artist Brooks Kelly. 
SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 


children over five, free for seniors. 
Interactive videos, large-screen TV, 
vintage rowing machines, video library, 
and displays. 

USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily 10 am.-5 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a computer- 
simulated voyage from Boston to 
Gibraltar; and “Treasures of Old 
Ironsides.” “Old Ironsides," docked near 
the museum, is.open for viewing daily 
from 9:30 a.m.-3:50 p.m. (free). 
WADSWORTH ATHENEUM (203-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children, 
free for all on Thurs. and on Sat. before 1 
p.m. Collections of American and 
European paintings and sculpture, as well 
as glass, silver, Wallace Nutting furniture, 
and Meissen porcelain. The second floor 
of the Morgan Building features the J. 
Pierpont Morgan collection of American 
decorative arts. Through Mar. 24: “lan 
Hamilton Finlay/Matrix 112,” stone 
sculpture and other works by the 
controversial and reclusive Scottish artist. 
WENHAM MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 
children. Doll collection and 17th-century 
doll house with period furnishings. 
Through Apr. 7: “Black Dolls: 1840-1990." 
WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family 
arrived in 1834 and James spent his first 
three years here. The permanent collec- 
tion includes etchings and lithographs by 
Whistler. 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, 
Indian, and Islamic galleries. Korean 
ceramics from the Sth and 6th centuries 
are on display. The American Portrait 
Miniature Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through 
Feb. 16: works by faculty at the Worcester 
Art Museum. Through Mar. 10: “A 
Fragrant Branch: Floral Motifs in Asian 
Art,” nearly 80 objects from public and 
private collections in New England and 
New York and the museum's private 
collection. Through Mar. 17: “In Battle's 
Light: Woodblock Prints of Japan's Early 
Modern Wars.” Through June 30: 
“American Portrait Miniatures: Selections 
from a Private Collection.” Through Apr. 
14: “The Graphic Art of Toulouse- 
Lautrec,” 60 works by Henri de Toulouse- 
Lautrec, supplemented by works by his 
contemporaries, including Jules Cheret, 
Edouard Vuillard, and Pierre. Bonnard. 
WORCESTER: COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hilt Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 
education center. 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. 
Admission $2. Through Feb. 24: 
“Founding Farms: Five Massachusetts 
Family Farms, 1638 - Present,” an 
exhibition of 50 photographs. 


PHOTOGRAPHY 


BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m. Art and 
architecture tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., 
and on Thurs. and Sat. at 11 a.m. 
Through Feb. 28 in the Great Hall: “Three 
Million Strong: Portraits of the Homeless,” 
photographs taken by John Rae at Project 
Place, Rosie’s Place, and the Crossroads 
Family Shelter (ext. 336). Through Feb. 
28 in the Wiggin Gallery balcony: “The 
Berlin Wall,” from the library's Boston 
Herald- Traveler photograph collection 
(ext. 280). Through Feb. 28 in the 
Research Library: “Streetcars and 
Railways,” photographs from the recently 
acquired J.O. Brew collection (ext. 
280). 

CECIL’S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs. 7 a.m.- 
9:30 p.m., Fri. until 11 p.m. Through Feb. 
22: photographs by Joseph Phillipe 
Bevillard. 

EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through Feb. 28: “Rooms 
out of Doors,” photographs by Christina 
Fritsch. Call 527-3930 or 522-8103 for 
information. 

FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
Mar. 31: “John Woolf: Urban Landscape,” 
platinum/palladium prints by the Boston 
photographer. 

FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues. -Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through Feb. 28: photographs of Carnival 
by Pierre Faury. 

GALLERIA QUIXOTE (338-7555), 107 
South St., Boston. Tues.-Sat. 10 a.m.-5 
p.m. Through Feb. 28: “The South a 
Distanced Land” and “Mirror Images.” 
Both exhibits feature photographs by 
Sandra S. Siviero of Argentina. 
GOODNOW LIBRARY (508-443-9112), 
21 Concord Rd., Sudbury. Mon. and Tues. 


10 a.m.-8:30 p.m., Wed. noon-8:30 p.m., 
Thurs.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Thorugh Feb. 22: “Yet Another 
Millennium,” black and white photographs 
by Nancy Royal. 

IMAGE GALLERY (508-777-4686), 20 
Park St., Danvers. Mon.-Fri. 8:30 a.m.-6 
p.m., Sat. 10 a.m.-2 p.m. Through Feb. 
28: “A Group Show for Winter,” photo- 
graphs by Rick Ouellette, Bill Kelley, Ron 
Brown, and Debra Venuti/Deb Cranshaw. 
INTERFACE (924-1100), 552 Main St., 
Watertown. Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 15: “Oneness,” a small 
exhibit of photographs by Joseph Flack 
Weiler. 

LIGHT SOURCES GALLERY (261-0344), 
23 Drydock Ave., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m., Wed. until 6:30 p.m. 
Through Feb. 15: “Quiet Places,” 
pho’ by Roger Keating. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color 
photographs, which use advanced 
techniques such as photomacrography, 
photomicrography, interferometry, 
thermography, and light polarization. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation $2. “Micro- 
scapes,” color photographs by AT&T 
photographer Charles Lewis using highly 
advanced photographic techniques; “Doc 
Edgerton: Stopping Time,” photographs, 
instruments, and memorabilia document- 
ing Edgerton's invention and use of the 
strobe light. Through Feb. 24: “Memories 
of Eddie: Living with AIDS,” a photo- 
documentary by Loel Poor. Through Mar. 
24: “American Color,” photographs by 
Rodger Kingston. 

MUSEUM OF AFRO-AMERICAN 
HISTORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. The museum 
offers exhibits and tours in the African 
Meeting House, the oldest extant black 
church in the U.S. Call for reservations. 
Through Mar. 31: “The Eye of Hamilton 
Smith,” works by the 19th-century 
photographer. Call for information on 
special programs to celebrate Black 
History Month. 

MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 a.m.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the-West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free forechildren 
under 6, free for all on Wed. 4-6 p.m. In 
the Foster Gallery through Mar. 3: 
“Connections: Louise Lawler,” featuring 
photographs by the artist and works 
chosen by her from the museum exibition. 
NATURE COMPANY, CONCORD (508- 
369-2000), Wrubel Gallery, 15 Monument 
St., Concord. Mon.-Fri. 10 a.m.-6 p.m., 
Sat., 9:30 a.m.-6 p.m. Sun. noon-6 p.m. 
Through Mar. 3: contemporary American 
landscape photographs by Galen. Rowell, 
Jim Wallace, and John Wawrzonek. 

NEW. ENGLAND SCHOOL. .OF 
PHOTOGRAPHY (437-1868), Gallery 
One, 537 Comm Ave, Boston. Mon.-Fri. 9 
a.m.-5 p.m. Feb. 21-Mar. 14: “Luminous 
Journeys,” photographs by Janet Reider. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues,-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Mar. 
10: “The American City,” paintings, prints, 
drawings, and photographs from the 
permanent collection; and “Shifting 
Cultures,” photographs of Southeast 
Asians. 

PHOTOGRAPHIC RESOURCE CENTER 
at Boston University (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $3, $2 
for members, students, and seniors. 
Through Feb. 24: “Convergence: 8 
Photographers,” a group exhibition of 
recent photographs by Afro-American 
artists 


RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, RI. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Feb. 24: 
“Milt Hinton: Photographs”; and black and 
white photographs by Roy DeCarava. 
SIMMONS COLLEGE (738-2145), 
Trustman Art Gallery, 300 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Feb. 22: “Photographic Works 
from 1978 to 1990" by photographer/ 
folklorist/video artist Carrie Mae Weems, 
in celebration of Black History Month. 
WHEATON COLLEGE, Watson Gallery 
(508-285-7722), Norton. Mon.-Fri. 12:30- 
4:30 p.m. Through Mar. 1: “The Invisible 
Tourist,” photos by Neal Graham. 
WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. 
Admission $2. Through Feb. 24: 
“Founding Farms: Five Massachusetts 
Family Farms, 1638 - Present,” an 
exhibition of 50 photographs. 


SCHOOLS & 


UNIVERSITIES 





ART INSTITUTE OF BOSTON (262- 
1223), Gallery East, 700 Beacon St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. 
Through Feb. 15: “Inside-Out: New Works 
by the Collective.” The Collective is the 
institute's organization of gay, lesbian, 
bisexual, and supportive artists. 
BABSON COLLEGE (239-4473), Horn 
Library, Babson Park, Wellesley. Mon.- 
Thurs. noon-6 p.m., Fri. until 4 p.m. The 
Library houses the Roger W. Babson 
Museum, featuring memorabilia of the 
college's founder, and the Sir Isaac 
Newton Room, the original fore-parlour 
Continued on page 42 
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CONVERGENCE:8PHOTOGRAPHERS 


An exhibition of photographs by African-American artists 


DOGON MOTHER, MALI 1987 Elisabeth Sunday 


December 14,1990-February 24, 1991 


PHOTOGRAPHIC RESOURCE CENTER 
602 Commonwealth Avenue Boston, MA 02215 617.353.0700 
Gallery Hours: Tuesday-Sunday 12 - 5PM; Thursday to 8PM 


Michelangelo Antonioni’s 
RED DESERT 


A beautiful restoration of the 1964 Italian film classic 
Starring Monica Vitti and Richard Harris ‘ 


“One of the most breathtakingly lovely color films 
ever made.” 
- Life Magazine 


February 15 - 21 at 7:30 pm in The ICA Theater 


The ICA 


955 Boylston Street, Boston 02115 

Near Mass Ave. and Tower Records. T-stop: Hynes Convention Center on 
the Green Line 

oa recorded information, call The ICA Arts Information Line: 617.266- 
51 


TICKET INFORMATION 

Tickets: $4'members, students, seniors; $5 general. Tickets on sale at The 
ICA after 5:30 pm on day of screening, on a first-come, first-serve basis. No 
refunds, returns or exchanges. 
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Ferformmg Arts 


EMERSON Stace 


PRESENTS: UNIVERSAL 


Oleg Vinogradov, 
Artistic Director 


THE INDEPENDENT 
COMPANY OF 
ALLA SIGALOVA 


Both full and partial 
scholarships are 
vailable for talented 
tance students 
Conteuporary Dance THeatre of Soviet Union aged 12-17 
U.S. PREMIERE 
"Moscow's Hottest SHow" -Time Macazine 
(on Sicatova's THe Mains) 
Tuurs. - Saturbay, Fes., 21-23 at Bem 
Ticxets: $10, $12, $15 
Cau BRS eralliit) 
GOOD VIBRATIONS 


TICK NY -ASTEA. rOWER RECORDS AND MORE 


or 578-8785 CALL-For-TIx (617) 931-2000 


EMERSON MAJESTIC THEATRE 
219 Tremont St. Boston 


WASHINGTON, DC 


Universal Ballet Academy 


NEW YORK, NEW YORK 


David Howard Dance Center 
211 West 61st Street 


BOSTON, MASSACHUSETTS 


Sunday, February 24, 2:30 PM 


Ballet Theatre of Boston 
186 Massachusetts Avenue 


Non-refundable 
audition fee of $10 


Buy one ticket 
get one free* 


the U.B.A. Registar's Office: 
(202) 832-1087 


and automatically be entered to . 
win a chauffeured evening 


of dinner and two tickets to the: 


BOSTON 
BALLET 


See our ad on page 44 for details. 









BROADWAY’S BEST PLAY OF THE YEAR! 


1989 PULITZER PRIZE WINNER-BEST PLAY 
1989 TONY AWARD WINNER-BEST PLAY 


“An extraordinarily funny play! It is one thing to be able to 
record an experience or capture the spirit of a time-and 
quite another to send us out of the theatre feeling that 
we see something in a different light!” -The New Yorker. 


CHRONICLES 


by 
WENDY WASSERSTEIN 


Directed by 
DANIEL SULLIVAN 


LIMITED ENGAGEMENT! 
2 WEEKS ONLY! 


TUES., MARCH 5 
THRU SUN., MARCH 17 


> 10> Ge) a ale a fe) Me) a,b 


Tickets Also Available At Ticketron Or Charge Them Instantly: 


TICKETRON: 1-800-382-8080 


Group Sales: (617) 426-6444 TheatreCharge: (617) 497-1118 
A Show-of-the-Month Club Attraction 


COLONIAL THEATRE 


106 Boyiston St., Boston, MA 02116/426-9366 


BALLET ACADEMY 


1991-1992 AUDITION 


Resident Scholarship Program 


Saturday, February 16, 2:00 PM 


4301 Harewood Road, Northeast 


Sunday, February 17, 3:00 PM 


For further information, contact 
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from Newton's London home. The Babson 
Archives contain over 1000 volumes of 
Newton's works. 

BENTLEY COLLEGE, Art Gallery (891- 
3424), LaCava Campus Center, Beaver 
and Forest Sts., Waltham. Mon.-Thurs. 
noon-4 p.m.,-Fri. noon-4 p.m. Through 
Feb. 28: “Landscapes and Seascapes; A 
Collective Exhibit,” works by Jinda 
Mahoney, Herbert Randle, Margaret 
Savage, and Orrin Tubbs. 

BOSTON COLLEGE 

— B.C. Museum of Art (552-8587), Devlin 
Hall, off Comm Ave, Chestnut Hill. Mon.- 
Fri. 10:30 a.m.-4:30 p.m. Through Apr. 20: 
“Goya and the Satirical Print in England 
and on the Continent, 1730 to 1850." 
BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353- 
3329), 855 Comm Ave. Mon.-Fri. 10 a.m.- 
4 p.m., Sat-Sun. 1-5 p.m. Through Feb. 
24: “As Seen by Both Sides,” featuring 
works by 20 American and 20 Vietnamese 
artists, is the first show since the end of 
the war to display Vietnamese art in the 
US. 

— George Sherman Union (353-9425), 
775 Comm Ave. Mon.-Fri. 10 a.m.-5 p.m., 
Wed. until 8 p.m. Through Feb. 28: “Paul 
Kurt Ackermann: Paintings, Drawings, 
Photographs.” 

— Mugar Memorial Library (353-3696), 
771 Comm Ave. Mon.-Sat. 9 a.m.-5 p.m. 
Through June 30: “From Sir Walter 
Raleigh to Sir Winston Churchill,” original 
documents from such literary figures as 
Henry Vil and Henry Vill, Horace Walpole, 
Nehru, Coleridge, Yeats, Tennyson, D.H. 
Lawrence, Dickens, and others. Through 
Mar. 31: “Politics, Boston-Style: Boston 
Post Political Cartoons from the Heyday of 
Hurly-burly,” featuring 12 original pen-and- 
ink sketches by Adolphus Norman. 

— Photographic Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.- 
Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, $2 for members, students, 
and seniors. Through Feb. 24: 
“Convergence: 8 Photographers,” a group 
exhibition of recent photographs by Afro- 
American artists. 

BRADFORD COLLEGE (508-372-7161), 
Laura Knott Gallery, 320 South Main St., 
Haverhill. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
and Sun. 1 p.m.-5 p.m. Through Feb. 17: 
“Commentary on Life,” featuring works by 
Allan Rohan Crite. Presented in 
commemoration of Black History Month. 
BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.- 
Sun. 1°5 p.m. Thurs until 9 p.m. Through 
Mar. 3: “Collection Notes,” 60 recent 
acquisitions including a drawing by 
sculptor Jackie Ferrara and a print by 
James Rosenquist. 

BROWN UNIVERSITY, Providence. 

— David Winton Bell Gallery (401-863- 
2932), List Arts Center, 64 College St., 
Providence, Ri. Mon.-Fri 11 a.m.-4 p.m., 
Sat. and Sun. 1-4 p.m. Through Mag. 3: 
“The Martial Face: The Military Portrait in 
Britain, 1760-1900." 

— Sarah Doyle Gallery (401-863-2189), 
185 Meeting St., Providence, RI. Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 3 p.m., 
Sat. 11 a.m.-3 p.m., Sun. 4-10 p.m. 
Through Feb. 15: “Mysteries of Life,” 
paintings and prints on canvas by Nancy 
Natale. 

CAPE COD COMMUNITY COLLEGE 
(362-2131), Higgins Art Gallery, 
Barnstable. Wed. 11 a.m.-2 p.m., Thurs. 
11 am.-8 p.m. Through Apr. 7: “A Couple 
of Artists: Works by Rochelle and Richard 
Newman,” featuring large-scale weavings, 
works on paper, sculpture, and collages. 
CLARK UNIVERSITY (508-793-7113), 
Goddard Library, 950 Main St., Worcester. 
Wed.-Sun. noon-5 p.m. Through Feb. 24: 
“Tree,” a group, mixed-media exhibit 
focusing on the functions and meanings of 
trees. Through Mar. 6: “Maps and the 
Columbian Encounter.” 

EMMANUEL COLLEGE, Lillian Immig 
Gallery (735-9794), 400 the Fenway, 
Boston. Mon.-Fri. 10:30 a.m.-4 p.m. 
Through Feb. 15: recent paintings and 
drawings by Lisa Russell. 

HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, Cambridge. 

— Arnold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
Open daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 
485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, 
free to all undér 18 on Sat. morning. Free 
tours begin Tues.-Fri. at 2 p.m. The 
second and fourth floors feature the 
permanent collection of works from 
Oriental, Islamic, and ancient cultures. 
Feb. 16-Mar. 31: “Guercino, Master 
Draftsman: Works from North American 
Collections,” over 80 drawings by the 
17th-century Italian artist Giovanni 
Francesco Barbieri. 

— Boylston Hall, Ticknor Lounge, Harvard 
Yard. Daily 9 a.m.-5 p.m. Through Mar. 1: 
“Recent Ruins,” large-scale drawings and 
paintings. 

— Busch-Reisinger Museum (495-2397), 
32 Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-century 
porcelain. Features a collection of 20th- 
century German works. 

— Carpenter Center for the Visual Arts 
(495-3251), Jan Lluis Sert Gallery, 24 
Quincy St., Cambridge. Tues.-Sun. 1-6 
p.m. Through Mar. 17: “Bernd & Hilla 
Becher: Typologies." Presented in 
cooperation with the Goethe-Institute, 
Boston. 


— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. Through Mar. 10: “imagery of 
the Modern Metropolis,” a small teaching 
exhibition exploring the relationship 
between visual artists and cities over the 
centuries. Includes works by Edouard 
Manet, Edward Hopper, J.M. Whistler, 
and Josef Albers. Through Mar. 24: 
“Rembrandt and His Contemporaries: A 
Selection of Their Works, Part |” featuring 
prints and drawings by Rembrandt and 
other Dutch artists fo the late-16th and 
17th centuries, 

— Harvard Semitic Museum (495-3123), 6 
Divinity Ave., Cambridge. Mon.-Fri. 11 
a.m.-5 p.m., Sun. 1- 5 p.m. Through Feb. 
28: a recently discovered 3500-year-old 
silver calf and other archeaological finds 
from the ancient Canaanite capital of 
Ashkelon. 

— Harvard University Museums of Natural 
History (495-1910), 26 Oxford St.; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and 
seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on 
archaeobotany, ethnobotany, paleobot- 
any, economic botany, and orchid 
taxonomy. Included in the museum's 
permanent collection are the “Garden of 
Glass Flowers,” hand-formed glass 
models of more than 800 species. The 
Mineralogical and Geological Museums 
feature mineral and ore collections, with 
displays of gems and meteorites. The 
Museum of Comparative Zoology covers 
species from the earliest fossil 
invertebrates and reptiles to fish and 
reptiles alive today. Also on view are 
whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 
42-foot-long kronosaurus, the only 
complete and mounted mode! of the sea 
reptile in the country. “Understanding 
Nature in the MCZ," an exhibition focusing 
on 19th-century ornithologist Alexander 
Wilson, includes original paintings for his 
nine-volume catalogue of birds. 

— Lyman Common Room, Agassiz 
House, Radbcliffe Yard. Daily noon-10 
p.m. Through Mar. 3: “Visible for a 
Change: Contemporary Lesbian Artists 
USA.” 

— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, $1 for children five to 15. 
Free to all Sat. until 11 a.m. Ongoing 
exhibits include “Feed the Birds,” an 
exhibition of bird feeders. Through Apr. 
30: “The Return of Beetlemania,” an 
exhibition of beetle specimens. Thurs.: 
guided children's programs are presented 
in conjunction with the “Beetlemania® 
exhibit at 10 a.m., noon, and 2 p.m. 

— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
Children five to 15, free for children under 
five. North American Indian artifacts, pre- 
Columbian materials from Middle 
America, ancient pottery from North and 
South America, and objects representing 
the Paleolithic and iron Age cultures of 
Europe. The Heafitz Hall of the North 
American Indian has recently reopened 
after a decade of renovations. 

— Schlesinger Library (495-8647), 1st 
and 4th Floors, 3 James St.; Mon.-Tues. 9 
a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Feb. 28: “Radcliffe Seminars 
Exhibition of Watercolors,” a retrospective 
exhibition by members of the Radcliffe 
Seminars of Radcliffe College Water Color 
Studies. 

— Ticknor Lounge, Boylston Hall; Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 5 p.m. 
Through Mar. 1: works by Robert Todd. 
MASS. COLLEGE OF ART, Boston. 

— Huntington Gallery (232-1555, ext. 
550), 623 Huntington Ave. Mon.-Fri. 10 
a.m.-6 p.m., Sat. 11 a.m.-5 p.m. Through 
Feb. 20: “The Graphic Workshop: 20 
Years of Poster Art,” produced by the 
Graphic Workshop, a Boston business 
that began as Mass Art as an outgrowth 
of the students’ political strike of 1970. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photo- 
graphs, which use advanced techniques 
such-as photomacrography, photomi- 
crography, interferometry, thermography, 
and light polarization. Through Mar. 8: 
“The Art of Architecture: The Christian 
Science Church Center, 1894-1990,” 
drawings, plays, prints, writings, and 
models by the five architects who 
designed the center's buildings and plaza. 
— Hart Nautical Galleries (253-4444), 77 
Mass Ave; Mon.-Sun. 9 a.m.-10 p.m. 
Drawings and photographs by yacht 
designer George Owen and “Half Models 
in Naval Architecture and Ship Building,” 
including models, drawings, and 
photographs by ship designers from the 
1840s to the 1920s. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. 1-4 p.m. Donation $2. “Holography: 
Types and Applications” is an ongoing 
exhibition of three-dimensional scientific 
and medical images from the Media 
Laboratory's Spatial Imaging Group. Other 
exhibitions include “Root One,” a piece by 
Cambridge sculptor James Rodrigues 
made from the root of a cedar tree; 
“Microscapes,” color photographs by 
AT&T photographer Charles Lewis using 
highly advanced photographic techniques; 
“Doc Edgerton: Stopping Time,” 
photographs, instruments, and memora- 
bilia documenting Edgerton's invention 
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and use of the strobe light. Through Feb. 
24: “Memories of Eddie: Living with AIDS,” 
a photodocumentary by Loel Poor. 
Through Mar. 24: “American Color,” 
photographs by Rodger Kingston. 
Through Apr. 4: overview of paintings 
done since the 1930s by Robert Preusser, 
MIT Professor of Visual Design. 
NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Thurs. 9 a.m.- 
9 p.m., Fri. until 5 p.m., Sat. 10 a.m.-4 
p.m. Through Feb. 28: “Ritual, Magic, and 
the Wheel of the Year,” curated by 
Francine A. Koslow, art critic at Artforum. 
NEW ENGLAND SCHOOL OF 
PHOTOGRAPHY (437-1868), Gallery 
One, 537 Comm Ave, Boston. Mon.-Fri. 9 
a.m.-5 p.m. Feb. 21-Mar. 14: “Luminous 
Journeys,” photographs by Janet Reider. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Mar. 
10: “The American City,” paintings, prints, 
drawings, and photographs from the 
permanent collection; “Sansei: Objects of 
Counter-Memory,” works by Dorothy 
Imagire; and “Shifting Cultures,” 
photographs of Southeast Asians. 
PINE MANOR COLLEGE (731-7118), 
Hess Gallery, 400 Heath St., Chestnut 
Hill. Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 5 
p.m., Sat. and Sun. noon-5 p.m. Through 
Feb. 28: “Landscapes,” works by Ellen 
Sinclair. 
REGIS COLLEGE (893-1820), Walters 
Gallery, 235 Wellesley St., Weston. Mon.- 
Fri. 10 a.m.-4 p.m. Through Feb. 22: 
watercolors and montages by Davida 
Movitz. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 
— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 @.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Mar. 31: 
"The Kashmir Shawl,” hand-woven 19th- 
century shawls made using a twill-tapestry 
technique. Through Feb. 24: “Between- 
the-Wars: A Private Collection,” works on 
paper depicting urban scenes, by 
American artists; “Esther Solondz: Images 
from Amos House,” iconographic portraits; 
“Milt Hinton: Photographs”; and black and 
white photographs by Roy DeCarava. 
Through Mar. 10: Rimpa-style paintings 
and wood-biock prints. Through Apr. 14: 
“James Turrell: Works from the:‘Afrum' 
and ‘Aperture’ Series.” 
SALEM STATE COLLEGE (508-741- 
6440), Salem. 
— Winfisky Gallery, Ellison Campus 
Center, Lafayette St. Mon.-Fri. 10 a.m.-10 
p.m., Sat.-Sun. noon-10 p.m. Through 
Mar. 5: “Water Colors,” by Lesley 
Sepetoski-Rodgers. 
SCHOOL OF THE MUSEUM OF FINE 
ARTS (267-6100, x656), 230 the Fenway, 
Boston. 
— Anderson Auditorium and Weems 
Center. Mon.-Fri. 10 a.m.-8 p.m., Sat. until 
5 p.m., and Sun. 1-5 p.m. Through Feb. 
21: “Spectrum,” the third annual exhibition 
organized by and featuring the school's 
— Grossman Gallery. Mon.-Fri. 11 a.m.-8 
p.m., Sat. until 5 p.m., Sun. 1-5 p.m. 
Through Mar. 6: Works by Saint Clair 
Cemin and Jonathan Lasker. 
SIMMONS COLLEGE (738-2145), 
Trustman Art Gallery, 300 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-4:30" p:m. 
through Feb. 22: “Photographic Works 
from 1978 to 1990,” by photographer/ 
folklorist/video artist Carrie Mae Weems, 
in celebration of Black History Month. 
SMITH COLLEGE, Museum of Art (413- 
585-2760), Northampton. Tues.-Sat. 
noon-5 p.m., Sun. 2-5 p.m. Through Mar. 
3: “Secrets, Dialogues, Revelations: The 
Art of Betye and Alison Saar,” sculptural 
works inspired by African and Third-World 
art and the black folk art of America. 
Through Mar. 15: “Les Noirs,” lithographs 
by Odilon Redon. Through Mar. 15: “Rail 
Wall Light Sculpture,” a neon installation 
by Janna Longacre and Joe Upham in the 
Sculpture Court. Illuminated daily 7 a.m. 
to midnight. 
SOUTHEASTERN MASS. UNIVERSITY 
(999-8765), Visual and Performing Arts 
Building, North Dartmouth. Mon.-Sat. 1-5 
p.m. Through Mar. 8: an original insta- 
lation by New York sculptor Petah Coyne. 
TUFTS UNIVERSITY, Medford. 
— Gallery 11 (381-3518), Cohen Arts 
Center, Talbot Ave. Mon.-Fri. 11:30-5:30 
p.m. Senior theses from the Tufts- 
affiliated School of the Museum of Fine 
Arts. Through Feb. 22: works by Cathie 
Rogers Boucher. 
UMASS/BOSTON. 
— Harbor Campus, (929-8282), Columbia 
Pt., Dorchester. Mon.-Fri. 11:30 a.m.-6 
p.m., Sat. 1-5 p.m. Through Mar. 9: 
“Kindling Spirits,” an installation by Katina 
Spileos Hayward. 
UMASS MEDICAL CENTER GALLERY 
(508-856-2297), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Feb. 22: “Let My People Go: 
Paintings by Dana C. Chandler Jr. (Akin 
Duro),” in celebration of Black History 
Month. 
WELLESLEY COLLEGE MUSEUM (235- 
0320), Jewett Arts Center, off Rte. 135, 
Wellesley. Mon.-Sat. 10 a.m.-5 p.m., 
Tues.-Wed. until 9 p.m. Sun., 2-5 p.m. 
Gallery talks are offered at 2:30 p.m. on 
Sun. Through June 10: selections from 
the permanent collection, including 
paintings by Vasari, Strozzi, Millet, Monet, 
and Cézanne, and works on paper by 
Picasso and Mat'sse. Through Mar. 22 in 
the Corridor Gallery: “German Prints and 
Drawings,” including works by Albrecht 
Direr, Carl Fabritius, Hubert von 
Herkomer, Kathe Kollwitz, Mas Beck- 
mann, and others. 
WHEATON COLLEGE, Watson Gallery 
(508-285-7722), Norton. Mon.-Fri. 12:30- 
4:30 p.m. Through Mar. 1: “The Invisible 
Tourist,” photos by Neal Graham. 
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PLAY BY PLAY 


compiled by Bill Marx 


BETRAYAL. Harold Pinter’s much 
revived tale of adulterous love 
charts a steamy affair from its end 
to its beginning. John Tillinger 
directs. At the Long Wharf 
Theatre, 222 Sargent Drive, New 
Haven, Connecticut (203-787- 
4282), through March 3. Eurtain is 
at 8 p.m. Tuesday through Friday, 
at 8:30 p.m. on Saturday, and at 
7:30 p.m. on Sunday, with mati- 
nees at 2 p.m. on Wednesday and 
Sunday and at 4 p.m. on Saturday. 
Tix $24 to $29. 

THE BRIDE OF OLNEYVILLE 
SQUARE. Edward Allen Baker's 
drama is about “one of Rhode 
Island’s most colorful neighbor- 
hoods.” Presented by Alias Stage, 
120 Manton Avenue, Atlantic Mill, 
Providence, Rhode Island (401- 
831-2919), through March 2. 
Curtain is at 8 p.m. Thursday 
through Saturday, with a matinee 
at 2 p.m. on Sunday. Tix $10; $7 
for students and seniors. 

THE BRIDES. An early play by 
Harry (Zero Positive) Kondoleon, 
in which the playwright “unleashes 
a flood of imagistic language — 
whimsical, risque, bitter, poignant, 
and hilarious — centered around 
the hopes and frustrations of the 
powerful cultural icon of ‘bride. 
Presented by Pilgrim Theatre at 
the Black Box Theatre, Boston 
Center for the Arts, 539 Tremont 
Street, Boston (723-2170), 
through February 24. Curtain is at 
8 p.m. Thursday through Sunday. 
Tix $10; discounts for students; 
pay what you can on Sunday. 
BUTLEY. Britisher Simon Gray's 
sardonic study of an English pro- 
fessor on the professional and 
personal skids. At the Lyric Stage, 
54 Charles Street, Boston (742- 
8703), through March 17. Curtain 
is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on 
Sunday. Tix $13.50 to $17.50; dis- 
counts for students, seniors, and 
groups. 

THE CHEKHOV: VISIONS AND 
VISITATIONS OF A YOUNG 
GIRL. The internationally ac- 
claimed Suzuki Company of Toga 
visits New England with director 
Tadashi Suzuki's adaptation of 
Chekhov's Uncle Vanya and The 
Three Sisters. The performance 
will be in Japanese. A plot.synop- 
sis will be provided. A few sea- 
sons ago Suzuki brought his ver- 
sion of King Lear, and it was abso- 
Jutely stunning. Presented by 


“StageWest and American Inter- 


national College at the Esther B. 
Griswold Theatre for the Per- 
forming Arts in the Karen Sprague 
Cultural Arts Center at American 
International College,;,.1000 State 
Street, Springfield (413-781-2340), 
February 15. Curtain is at 8 p.m. 
on Friday. Tix $15; $10 for stu- 
dents and seniors. 

COLE! A musical tribute to classy 
composer Cole Porter in which 
about 40 of his songs are ren- 
dered Broadway-style (with soft- 
shoe and tapping), augmented by 
bits of biographical information 
and excerpts from the fiction of fel- 
low Jazz Ager F. Scott Fitzgerald. 
The biographical stuff's pretty 
sunny-side up, with no reference 
to Porter's debilitating leg injury or 
close-closeted homosexuality. But 
the show's terrific tunes are per- 
formed by a lively and capable 
five-member ensemble, who apply 
themselves to romantic ballads 
and novelty ditties with equal 
aplomb. At the Back Alley Theater, 
1253 Cambridge Street, Cam- 
bridge (491-8166), through 
February 16. Curtain is at 8 p.m. 
on Friday and Saturday. Tix $15; 
discounts for students and 
seniors. 

CONTEMPORARY INSANITY II: 
THE SEQUEL. The Boston Baked 
Theatre proffers a follow-up to an 
earlier comedy revue, and the new 
piece includes (along with some 
leftovers) a fresh serving of literate 
fare, this time from a musical-com- 
edy menu that’s equal parts 
Stephen Sondheim and Saturday 
Night Live. The show takes on top- 
ical politics as well as the BBT's 
longtime speciality — the angst of 
modern romance. At the Boston 
Baked Theatre, 255 Elm Street, 
Davis Square, Somerville (628- 
9575), indefinitely. Curtain is at 
8:15 p.m. on Friday and Saturday. 
Tix $14.50 to $16. 

DOUBLE VISION. A new play by 
talented local playwright Barbara 
Blumenthal, whose absurdist com- 
edy Boy Girl Boy Girl won the 
1988 Clauder Competition. The 
culmination of the New Ehrlich 
Theatre's NEWorks Festival (a 
two-month celebration of new 
plays produced in conjunction with 
the University of Massachusetts, 
Boston), the competition-winning 
script “examines six urbanites on a 
journey through modern life.” At 











the New Ehrlich Theatre, 539 
Tremont Street, Boston (482- 
6316), through March 3. Curtain is 
at 8 p.m. on Thursday and Friday, 
at 5 and 8:30 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $15; 
discounts for students and 
seniors. (See review in this issue.) 
FORBIDDEN BROADWAY 1991. 
“The Fabulous Invalid” continues 
to linger as parodist Gerard 
Alessandrini, like some humming 
Nurse Ratched, circles the bed. In 
this hilarious edition of the long- 
running commercial-theater spoof, 
Alessandrini, as usual, gets the 
last word and the last laugh while 
assorted icons of the medium get 
the last rites. Tyne Daly, swagger- 
ing through Gypsy with a pistol; 
the rock star Sting, turning Mack 
the Knife into cut-rate cutlery; and 
Dustin Hoffman's Shylock, war- 
bling songs from The Graduate, 
are among the gooses newly 
cooked in Alessandrini’s oven. At 
the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, 
Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. 
on Saturday, and at 3 and 6 p.m. 
on Sunday. Tix $17 to $25; $10 for 
students and seniors during the 
week and on Sunday. 

THE FOREIGNER. Another 
revival of Larry Shue’s comedy 
about a shy guy who becomes 
popular when he pretends to be a 
foreigner. Will LeBow directs. At 
the Nickerson Theatre West, 490 
Boston Post Road, Sudbury (508- 
443-1776), through March 9. 
Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $19 
to $22. 

GREASE. Revival of the long-run- 
ning Broadway hit about rambunc- 
tious, rock-and-rolling teens in the 
'50s. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871- 
2400), through March 23. Curtain 
is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Saturday and Sunday. Tix $15 
to $18. 

HEART OF THE WORLD, This 
critically acclaimed musical drama, 
written and-directed by A Traveling 
Jewish Theatre, is about a 
Christian woman and Jewish 
man's decision to have a child — 
a choice that forces them to con- 
front their cultural and religious dif- 
ferences. At the Leventhal-Sidman 
Jewish Community Center, 
Wasserman Auditorium on the 
Gosman Campus, 333 Nahanton 
Street, Newton (965-7410 Ext. 
169), through February 17. Curtain 
is at 8 p.m. on Saturday and at 7 
p.m. on Sunday, with a matinee at 
3 p.m. on Sunday. Tix $16; $13 for 
students and es (See review 
in this issue.) 
iMPROVBOSTON. Impromptu 
entertainment for the late-night 
crowd. At the Back Alley Theater, 
1253 Cambridge Street, Inman 
Square, Cambridge (491-8166), 
indefinitely. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix 
$8; $6 for students. 

THE INDIAN WANTS THE 
BRONX and THE ZOO STORY. 
The rookie Theatre of Relativity, 
which promises to bring “the inti- 
macy and realism of the Off 
Broadway stage to Boston,” pre- 
sents two celebrated short plays 
by contemporary American play- 
wrights. At the Leland Theatre, 
539 Tremont Street, Boston (661- 
8415), through February 16. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10. 

JACKIE! AN AMERICAN LIFE. 
Just what we've been waiting for, 
a stage biography of Jacqueline 
Bouvier Kennedy Onassis. The 
script is by Gip Hoppe. At the 
Academy of Performing Arts, 120 
Main Street, Orleans (508-255- 
1963), through March 3. Curtain is 
at 8 p.m. Thursday through 
Sunday. Tix $10. 

THE LADY FROM THE SEA. 
Rarely done late Ibsen master- 
piece about a woman's struggle to 
free herself from her past and her 
“marriage to the sea.” Judy Braha, 
an award-winning local director, is 
at the helm of this student produc- 
tion. At Brandeis University, 
Spingold Theater Center, Waltham 
(736-4200), February 19 through 
March 3. Curtain is at 8 p.m. 
Tuesday through Saturday and at 
7 p.m. on Sunday. Tix $8 to $12. 
LOVERS. Brian Friel contrasts two 
very different kinds of Irish 
courtship in this bittersweet 
evening of two one-act plays. Nora 
Hussey directs. At the Merrimack 
Repertory Theatre, 50 East Mer- 
rimack Street, Lowell (508-454- 
3926), through March 2. Curtain is 


at 8 p.m. Wednesday through 
Friday, at 5 and 8:45 p.m. on 
Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Wednesday and Saturday. Tix 
$12 to $22. (See review in this 
issue.) 

MODERN DRAMA AND POST- 
MODERN THEATRE. Director 
Robert Wilson's production of 
Ibsen's When We Dead Awaken at 
the American Repertory Theatre is 
bound to raise some questions as 
well as hackles. And this free sym- 
posium, which features scholars 
Arthur Holmberg, Thomas Postle- 
wait, and Evert Sprinchorn, though 
not Wilson himself, may provide 
some answers. Moderated by 
Robert Brustein, the panel will also 
include set designer John Conklin 
and longtime Wilson performer 
Sheryl Sutton. Part of A.R.T. 
Inquiries, a series of symposia that 
“seeks to raise the intellectual 
level of the critical and public dis- 
cussion of the theater.” Presented 
by the Américan Repertory Thea- 
tre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), February 18. Curtain is at 8 
p.m. on Monday. Free. 
NUNSENSE. Dan Goggin's Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but 
parochial-school grads seem to 
get a kick out of the sisters kicking 
up their sensibly shod heels. At 
the Charles Playhouse, 74 War- 
renton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with mati- 
nees at 2 p.m. on Thursday and at 
3 p.m. on Sunday. Tix $15.50 to 
$26.50; half-price for students, 
seniors, and clergy at Thursday 
matinee. 
OTHELLO. A goofball staging of 
Shakespeare's tragedy that envi- 
sions the drama as a sequel to 
The Godfather, with the jealous 
one taking after Desdemona like a 
pimp who's been double-crossed 
by. one of his girls. The. cast, carry- 
ing gats and dropping two-ton 
Italian accents, mumble the verse 
a la Marlon Brando. Presented by 
Mass Bay Theatre Company at 
the Performance Place, 277 
Broadway, Somerville (625-1300), 
through February 16. Curtain is at 
8 p.m. on Friday and Saturday. Tix 
$12. 

THE PLOUGH AND THE STARS. 
A powerful antiwar statement, 
Sean O'Casey's tragicomedy 
about the Irish Easter Rising of 
1916 remains timely, particularly 
now. Directed by Larry Lane, this 
production includes crack local 
actresses Deborah Fortson and 
Faith Justice in its cast. At the 
New Repertory Theatre, 54 
Lincoln Street, Newton Highlands 
(332-1646), February 21 through 
March 24. Curtain is at 8 p.m. on 
Thursday and Friday, at 4 and 
8:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 
to $18. 

RASHOMON. An adaptation by 
Fay and Michael Kanin of Akira 
Kurosawa’s great film about the 
ambiguity of truth. Set in 12th-cen- 
tury Kyoto, the story offers four 
contradictory versions of an 
ambush, rape, and murder, each 
through the eyes of one of those 
involved. At the Worcester 
Foothills Theatre Company, 074 
Worcester Center, Worcester 
(508-754-4018), through February 
24. Curtain is at 8 p.m. Wednes- 
day through Friday and on Sunday 
and at 5 and 9 p.m. on Saturday, 
with matinees at 2 p.m. on 
Thursday and Sunday. Tix $12 to 
$21; student discounts available. 
RECKLESS. Craig (Prelude to a 
Kiss) Lucas’s funky black comedy, 
a 1988 Off Broadway hit, is about 
a husband who hires a hitman to 
kill his wife but has a last-minute 
change of heart and warns her to 
bail out through the bedroom win- 
dow. “The leap begins’a freefall of 
bizarre and funny encounters with 
an unlikely cast of characters, 
including a game show host, ther- 
apists, and murderers.” The pro- 
duction features Academy Award 
nominee Lindsay Crouse. At Trin- 
ity Repertory Company, 201 Wash- 
ington Street, Providence, Rhode 
Island (401-351-4242), February 
22 through March 30. Curtain is at 
8 p.m. on Friday and Saturday and 
at 7 p.m. on Sunday, with mati- 
nees at 2 p.m. on Saturday and 
Sunday. Tix $22 to $30; discounts 
for students and seniors. 

THE REFRIGERATOR TOUR. A 
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AMERICAN REPERTORY THEATRE. 
NOW PLAYING — FINAL 3 WEEKS! 


Tuesday - Saturday at 8pm Sunday at 7pm 
Saturday & Sunday at 2pm 


WHEN WE DEAD 
AWAKEN 


by HENRIK IBSEN 


English version by 
Robert Brustein 
adapted & directed by 


ROBERT WILSON 


presented in collaboration with 
Alley Theatre, Houston and AT&T: OnStage 


64 Brattle St. ¢ Harvard Sq. ¢ Cambridge 
547-8300 








BEGINS TUES. 7 PM., WED. 8 PM. 
2 WEEKS thru MARCH 3 ONLY! 


“HILARIOUS, BRILLIANT, MINDBOGGLING! 
GUARANTEED TO LEAVE YOU SPELLBOUND!” 


— Kevin Kelly, Boston Globe 


TICKETRON: 1-800-382-8080 


Groups: 617-426-6444 TheatreCharge: 617-497-1118 


COLONIAL THEATRE 
106 Boylston St., Boston, MA/426-9366 


FOOD 10 GO. 


Check the Boston Phoenix AFTER HOURS Classifieds. 
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The Boston Symphony Orchestra 


in collaboration with 


Collage New Music and the 
MIT Media Lab 


Presents 


collage: 


new music 


- 
- 
- 


a 





at Symphony Hall 


Performing New Music from the 
MIT Media Lab for Live Instruments 
and Interactive Computers 


An Exciting Glimpse into 
the Future of Music 


February 24, 1991, at 8:00pm 
Tickets are $10.00 


On sale now at the Symphony Hall Box Office 
or call SymphonyCharge, (617) 266-1200, 
Monday - Saturday 10:00am until 6:00pm 
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YOUR ARTS AND 


ENTERTAINMENT CENTER 


THIS WEEK'S HOT TIX 


Now Feb. 23 
Back Alley Theater 


Cole 

Ons 

Boston Baked Theater 
Contemporary Insanity 


Though Feb 16 
Performance Palace 
Othello 


Towa Mech 
The New Ehrlich Theater 
Double Vision 

VISIT US AT FANEUIL 












FROM 
ACUPUNCTURE 
10 

ZODIAC 


You'li find the 
answer to your 
problems in 
the Phoenix. 
See the 
“Mind, Body, 
and Spirit" 
Section in the 
Classifieds for 
further details. 
To place an 
ad, Call 


267-1234 





BUY ONE TICKET, GET ONE FREE” 
AND AUTOMATICALLY BE ENTERED 
TO WIN A CHAUFFEURED EVENING 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


For tickets call 


931-2000 

rea Gasten 

In person at The Wang 
Center Box Office, 

270 Tremont Street, Boston 


Mon.— Sat.; 10 am — 6 pm 
and at all Ticketmaster 
Outlets 


Group sales are available 
call 964-4070 ext. 230 or 231 


Tickets: $48.75, $38.75, 
$32.75, $24.75, $19.75 
Student Rush tickets 
$10.75 at the Box Office 
half hour before curtain 


Curtain times: Opening 
night (first Thursday) and 
Wednesday evenings at 
7:00 pm. All other evenings 
at 8:00 pm. Matinees at 
2:00 pm. All sales final 


Program and « asting subjec t 
to change 


Trinidad Sevillano and Patrick Armand in Schek-razade, photo by Jerry Berndt 


BOSTO 
BALLET 


Present this coupon at the 
Wang Center for the Perform- 


February 28—March 10 


Treasures of Les 
Ballets Russes 


Carnaval 


Choreographed by Michel Fokine 


Music by Schumann 


Scheherazade 


Choreographed by Michel Fokine 


Music by Rimsky-Korsakov 


Aurora’s Wedding 
(Act III divertissements 


from Sleeping Beauty) 


Staged by Anna-Marie Holmes after Petipa 


Music by Tchaikovsky 


April 4-14 
The Balanchine Legacy 
* Theme and Variations 
Choreographed by George 
Balanchine, music by Tchaikovsky 
* Agon 


Choreographed by George 
Balanchine, music by Stravinsky 













OF DINNER AND TWO TICKETS TO THE BALLET!!! 








* Who Cares? 
Choreographed by Georye 
Balanchine, music by 
Gershwin 
NAME 
ADDRESS 
CITY. STATE__. ZIP. 


ing Arts and receive ONE 
COMPLIMENTARY 
RESERVED SEAT for 
selected performances when 
you purchase a second 
reserved seat of equal or 
greater value (good only on 
day of performance only) and 
YOU'LL AUTOMATICAL- 
LY BE ENTERED TO WIN 
ONE OF THREE GRAND 
PRIZE DRAWINGS! 








NG. t | es i  } | 


Good only at time of purchase. Subject to availability. Can be redeemed at 
The Wang Center Box Office, 270 Tremont St., Boston. For information, call 
Boston Ballet at 617-964-4910. Cash or credit cards only. ALL SALES FINAL. 


Offer expires April 15, 1991. 
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MARK MORELLI/TRINITY REPERTORY COMPANY 


“newish” show from those sado- 
masochists of magic, Penn and 
Teller, This time the pair are using 
such varied props as “a 450- 
pound refrigerator, an anvil, a bear 
trap, and the people’s favorite, 
MOFO, the psychic gorilla.” At the 
Colonial Theatre, 106 Boylston 
Street, Boston (426-9366), Feb- 
ruary 19 through March 3. Curtain 
is at 7 p.m. on Tuesday (press 
opening) and at 8 p.m. Wednes- 
day through Saturday, with mati- 
nees at 2 p.m. on Saturday and 
Sunday and at 5:30 p.m. on 
Sunday. Tix $17.50 to $34.50. 
SAFARI SAGOODI. The annual 
frolic in which it's proved Harvard 
is a drag. This year’s show is set 
in Hollywood in the 1940s and is 
about a movie studio trying to 
stave off bankruptcy with a boffo 
jungle pic, plus the obligatory puns 
and kickline. Opening-night festivi- 
ties will include presentation of 
pudding pot to Man of the Year 
Clint Eastwood — but will it make 
his day? Presented by the Hasty 
Pudding Theatricals at the Hasty 
Pudding Theatre, 12 Holyoke 
Street, Cambridge (495-5205), 
February 19 through March 19. 
Curtain is at 8 p.m. Tuesday 
through Friday and on Sunday, 
and at 5 and 9 p.m. on Saturday. 
Tix $17 to $19. 

SCENES FROM THE TROJAN 
WOMEN (A ONE-MAN SHOW). 
Common/wealth Theater Colla- 
borative’s Eric Ronis presents a 
work in progress that uses 
Euripides to explore “various ways 
the oppressed and dispossessed 
learn to express their anger and 
sorrow, to preserve their dignity, to 
cope with the knowledge of their 
own powerlessness, and to seek 
out survival in a hostile world.” At 
Harvard University’s Adams 
House, Bow Street between 
Linden and Plympton Streets, 
Cambridge, through February 17. 
Curtain is at 8 p.m. Friday through 
Sunday. Tix $5; $3 for students; 
available only at the door. 

THE SCHOOL FOR WIVES. 
Director Richard Jenkins stints a 
little on the pathos inherent in the 
play’s male chauvinist geezer try- 
ing desperately, and hopelessly, to 
hoard the object of his deep 
desire. But the lack of sympathy 
makes for a production that's quite 
hilarious, as well as raucous, rag- 
tag, and chock-full of the carny 
musicality of a 17th-century road 
show. As the old lecher, Timothy 
Crowe is on stage almost continu- 
ously, and his performance is an 
orgy of no-holds-barred, non-stop 
comic brilliance. It's a delight to 
watch Crowe sink into a soup of 
smug male tyranny and thoroughly 
outfoxable fulminating. And the 
rest of the production is just as 
infectious — from the street-fair 
opening to. the final jerk of Old 
Devil Moon on a pulley. At Trinity 
Repertory Company, 201 Wash- 
ington Street, Providence, Rhode 
Island (401-351-4242), through 
February 17. Curtain is at 8 p.m. 
on Friday and Saturday and at 7 
p.m. on Sunday, with matinees at 
2 p.m. on Saturday and Sunday. 
Tix $22 to $30; discounts for stu- 
dents and seniors. 

SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage II, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $18 to $23. 

THE SNOW BALL..-The world pre- 
miere of A.R. (Love Letters) 
Gurney's latest play about WASP 
gentility, which is based on the 
author's 1987 novel of the same 
name. It’s the story of “a middle- 
aged businessman who rallies 
together his high school friends to 
resurrect a popular ballroom gala 
of their youth.” A co-production of 
Hartford Stage and the Old Globe 
Theatre of San Diego. At the 
Hartford Stage Company, 50 
Church Street, Hartford, Connec- 
ticut (203-527-5151), through 
March 16. Curtain is at 7:30 p.m. 


Tuesday through Thursday and on 
Sunday and.at 8 p.m. on Friday 
and Saturday, with matinees at 2 
p.m. -on Wednesday and at 2:30 
p.m. on Sunday. Tix $23 to $28. 
SWEET ’N’ HOT IN HARLEM. 
World premiere of a new musical 
revue. featuring the tunes of Harold 
Arlen. Directed by Clinton Turner 
Davis, the show will include such 
songs as “| Gotta Right To Sing 
the Blues,” “Between the Devil and 
the Deep Blue Sea,” and “Wail of 
the Reefer Man.” At StageWest, 1 
Columbus Center, Springfield 
(413-781-2340), through March 
17. Curtain is at 7:30 p.m. Tues- 
day ‘through Thursday and on 
Sunday and at 8 p.m. on Friday 
and Saturday, with a 2 p.m. mati- 
nee on Sunday. Tix $10 to $28; 
discounts for students, seniors, 
and groups. 

TEETERING ON THE EDGE. Ace 
storyteller Judith Black revives her 
tale-of “one woman discovering 
the precarious balance between 
men, ice cream consumption, and 
remembering what's on the car 
roof beforé you drive away.” At the 
First Universalist Church, 211 
Bridge Street, Salem (631-4417), 
February 16. Curtain is at 8 p.m. 
on Saturday. Tix $9; $8 for stu- 
dents and seniors. 
UNDERGROUND. World premiere 
of Israeli playwright Joshua 
(Ghetto) Sobol’s new drama. Set 
in 1941, it depicts Lithuania's Vilna 
Ghetto, where doctors have set up 
an underground ward in the 
Jewish hospital. Like Sobol’s other 
plays, this script may incite contro- 
versy because of its graphic depic- 
tion of Jewish life under Nazi rule. 
Adrian Hall directs a cast that 
includes actors from his days as 
artistic head of Trinity Repertory 
Company, including Richard Knee- 
land, Howard London, Derek 
Meader, and Barbara Orson, as 
well as longtime American Reper- 
tory Theatre stalwart Thomas 
Derrah. At the Yale Repertory 
Theatre, 222 York Street, New 
Haven, Connecticut (203-432- 
1234), February 19 through March 
16. Curtain is at 8 p.m. Tuesday 
through Friday and at 8:30 p.m. on 
Saturday, with a matinee at 2 p.m. 
on Saturday. Tix $12; $19 to $26 
after February 22. 

WEST SIDE STORY The classic 
Leonard Bernstein/Stephen Sond- 
heim musical is set in the good old 
days, when homicidal street gangs 
tried to dance each other to death. 
At the Turtle Lane Playhouse, 283 
Melrose Street, Newton (244- 
0169), through March 16. Curtain 
is at 8 p:m. Thursday through 
Saturday and at 7 p.m. on Sunday. 
Tix $13.50 to $15.50. 

WHEN WE DEAD AWAKEN. 
Eagerly awaited production of 
Ibsen's last play, which explores 
the final days of an aging, world- 
weary sculptor. Director Robert 
(the CIVIL warS) Wilson brings his 
“unique imagistic style” to a new 
English version of the text by 
American Repertory Theatre hon- 
cho Robert Brustein. The cast in- 
cludes: Alvin Epstein, Mario Arram- 
bide, longtime Wilson collaborator 
Sheryl Sutton, and venerable tap 
dancer Charlies “Honi” Coles. Pre- 
sented by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), through March 9. 
Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $17 
to $35. (See review in this is- 
sue.) - : 

WHO WANTS TO SWALLOW AN 
ELEPHANT. A new and unusual 
opera about “one of the most per- 
vasive concerns of current mental 
health — what it’s like to have and 
cope with chronic depression.” 
The show is being mounted in a 
furniture store so that “the audi- 
ence and the main character 
share a. mutual space — a giant 
living room of sorts.” The text is an 
array of arias and interludes devel- 
oped from works by Anne Sexton, 
Sylvia Plath, Kate Millett, and 
William Styron. Presented by the 
New Opera Theatre Ensemble at 
the Danco Furniture Company, 
125 Sidney Street, Cambridge 
(266-6669), through February 16. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10 to $13; dis- 
counts for students and seniors. 
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Susanna Hoffs 


JAZZ 


***1/2 J.J. Johnson, QUIN- 
TERGY (Antilles). More than 40 
years ago, J.J. Johnson adapted 
the harmonic intricacies and lick- 
ety-split execution of bebop to the 
trombone and, along with the likes 
of Bill Harris and Kai Winding, 
raised the ante for ‘bone players 
everywhere. Now 67, Johnson is 
still a lion. After working for years 
as a Hollywood TV- and film-score 
composer, he's returned to playing 
with this powerhouse quintet: 
Ralph Moore on saxophones, 
pianist Stanley Cowell, bassist 
Rufus Reid, and drummer Victor 
Lewis. 

There are some familiar stan- 
dards — “When the Saints Go 
Marching In” (in an updated 
arrangement), “Blue Bossa,” “It's 
All Right with Me” — as well as the 
unexpected postbop “Nefertiti” 
and, most surprisingly, Johnson 
originals that drive with contempo- 
rary verve. Numbers like “Doc 
Was Here” and the title cut hurtle 
along a series of rhythmic and har- 
monic twists and turns, with some 
touch-and-go interplay between 
Johnson and Moore. Johnson's 
technique is intact — he shows his 
mastery of his instrument's full 
range in a couple of leaping 
cadenzas and in his steel-trap 
articulation. And if anything, his 
tone and attack have become 
warmer and more adventurous 
with the years. Welcome back, 
JJ. 

— Jon Garelick 


**1/2 Jerome Harris, IN PASS- 
ING (Muse). Purists who pass up 
this CD because Harris plays elec- 
tric bass guitar instead of acoustic 
bass violin will cheat themselves 
out of some creative music. Harris 
assembles diverse sounds from 
funk, soul, and jazz into music that 
keeps elements of each without 
compromising the suppleness and 
complexity of jazz. Tunes like 
“Upcountry” and Marty Ehrlich's 
“Short Story” use pop devices, but 
they hardly qualify for Top 40 air- 
play. There are other influences as 
well. Monk's “Reflections” draws 
on pre-bop swing through Ehriich's 
clarinet; Sonny Rollins’s “Arroz 
con pollo” has a peppy Latin 


groove. 
The band — with trombonist 
Clifton Anderson and vibraphonist 
Jay Hoggard in addition to Ehriich, 
good jazz players all — keep an 
open mind and heart to all the 
influences, and they make the 
music work. Harris's bass knits the 
group together with a warm tone 
and imaginative lines that swing or 
bump as the situation demands. 
Harris also writes lyrical tunes that 
challenge his soloists and leave 
room for plenty of blowing. As 
broad-based and as 
the CD is, it still coheres as an 

impressive personal statement. 
— Ed Hazell 


*x* Amina, YALIL (Mango). 
Featuring the Tunisian pop singer 
Amina, this record is as different 
from Algerian rai — until now the 
only Maghreb pop most 
Americans have heard — as 
dance rock is from mainstream 
black radio. Unlike rai singers, 
Amina is as likely to sing in French 
(in Tunisia, that's the language of 
polite society) as in Arabic. She's 





quite comfortable doing so, and 
she readily adopts smooth synth 
melodies, her own Parisian bed- 
room sighs, and sweet semi-funk 
rhythms that a rai singer might dis- 
miss as infidel music. 

Amina seems to be trying to 
appeal to Sade’s cocktail-lounge 
audience in “Le cercle rouge” and 
“Ma tisane bout,” so it's a bit of a 
surprise when she incorporates 
such non-First World forms as the 
Zimbabwean mbira music under- 
pinning “Yalil” and the soukous 
guitar figures of “Gallouli.” She 
even sings in English, one time, in 
“Belly Dance,” whose mechano- 
funk, shyness-destroying odal- 
isque vocal and thick layers of 
symphonic synths aim straight for 
US dance floors. She hopes. 

— Michael Freedberg 


*xxx 3 Mustaphas 3, SOUP 
OF THE CENTURY (Rykodisc). 3 
Mustaphas 3 continue to hone 
their sensibility for world music as 
well-as sharpen their ever-witty 
delivery. Since their first 12-inch 
came out, in 1983, the group have 
evolved from a mad pack of 
Balkan Gypsy singers to the 
American-Yugosiavian-Japanese- 
Latin-Balkan balladeers they are 
today. The Albanian opener, “Buke 
Kripe Ne Vater Tone,” flows gently 
on a melody that makes the heart 
yearn for the homeland. The hilari- 
ous, cowboy-truckin’ “Soba Song” 
will bend your mind as the lyric 
weaves back and forth between 
Japanese and English, with a bit 
of Slavic flavoring tossed in. 

One of the most stirring tracks 
is “Sadilo Mone,” with driving 
rhythm/vocal sections interspersed 
with melodic flute and horn pas- 
sages that bring to mind Cousin 
Uktauk's wedding reception last 
year. “This City Is Very Exciting” 
features a Hindi vocal played to 
Tex-Mex swing. On “Madre,” Lavra 
Tima Davia Mustapha takes the 
listener to a sizzling pre-Castro 
Havana. On “Ya Habibi, Ya 
Ghaybine,” Houzam’s percussion 
work coupled with Niaveti’s Arab 
flute stylings lead me to believe 
Um Kalthum (Egypt's premier 
singer) would have loved these 
guys. 

— Randall Barnwell 


*kx*1/2 The JudyBats, NATIVE 
SON (Sire/Warner Bros.). 
Thoughtful, insightful lyrics and a 
non-stop folk-country-rock beat 
are among the highlights of this 
superb major-label debut. Hailing 
from Knoxville, Tennessee, this 


J.J. Johnson 


OFF THE RECORD 








sextet made their debut on the 
Roky Erickson tribute record 
Where the Pyramid Meets the Eye 
with their psycho-pop version of 
“She Lives (In a Time of Her 
Own),” which was served up with 
plenty of feedback and reverb. 
Most of Native Son, however, is 
toned down, fusing the Nashville 
influence of their environment with 
the storytelling abilities of 
Morrissey. “Don't Drop the Baby” 
tells of the trauma of childbirth; the 
brilliantly upbeat tempo of 
“Convalescing in Spain” offsets 
the story of a love gone wrong. 
Each tale is told with feeling and 
energy, especially “Daylight,” with 
its Talking Heads/Paul Simon-style 
island rhythms. Produced by 
Richard Gottehrer (Go-Go's, 
Blondie), Native Son is pure fun. It 
will make you think and dance at 
the same time. 
— Russ Gannon 


**xx*x Susanna Hoffs, WHEN 
YOU'RE A BOY (Columbia). 
Susanna Hoffs, solo, is no differ- 
ent from Susanna Hoffs, lead 
singer for the Bangles. Songs like 
“That's Why Girls Cry” and the 
kickoff single, “My Side of the 
Bed,” find her still fretting over lost 
boyfriends and unrequited love. At 
times, she does trade a little too 
much off her past glories. “Uncon- 
ditional Love” is carved into an 
almost identical copy of the Ban- 
gles’ last hit, “Eternal Flame.” 
Overall, though, the album is a lik- 
able collection of '60s-flavored pop 
made endearing by that slight 
quiver in Hoffs’s vocals. She even 
pulls off a remake of David 
Bowie's “Boys Keep Swinging,” 
taking full advantage of the gender 
switch and twisting more than a 
note of envy into lines like 
“Clothes always fit ya” and “Heav- 
en loves ya/When you're a boy.” 
— Gerard J. Waggett 


* Andreas Vollenweider, THE 
TRILOGY (Columbia). This dou- 
ble CD collects the harp guru's 


- first three Columbia albums, plus 


selections from.an earlier Swiss 
vanity recording. It’s rich sonically: 
besides the electronically en- 
hanced harp, the instrumentation 
includes bells, cellos, bass clar- 
inet, bird calls, thunderclaps — all 
sorts of pleasant and interesting 
sounds. 

Nevertheless, the New Age 
urge to pose as a citizen of the 
world gets the better of him right 
off the bat: fake flamenco, French 
accordion-wheezing, pseudo- 


Brazilian crooning, an ersatz- 
Indian pulse almost as stiff and 
mechanical as if realized by a 
drum computer, and other ethnic 
allusions crowd the first record. 
And these sounds are presented 
without a scintilla of context — or 
humor, unless that Berklee jazz 
chord that’s the harmonic equiva- 
lent of holding a teacup with raised 
pinky is intended to be a joke. 

The later stuff is even more 


jumbled, with bel canto vocaliza- | yy, 


tions, Balinese gamelan, Andean 
pan pipes, and fake Japanese 
reeds programmed into some sort 
of musical spreadsheet. And yet, 
for all this genre chaos, nothing 
seems to contrast: always the 
same scales, the same placidity, 
like elevator music from 
Gondwanaland. This is why punks 
hate hippies. 

— Michael Bloom 


CLASSICAL 





xxx Sir Thomas Beecham, 
Royal Philharmonic Orchestra, 
MOZART: DIE ENTFOHRUNG 
AUS DEM SERAIL (EMI). This 
1956 stereo recording of Mozart's 
first masterpiece of German opera 
(now digitally remastered on CD) 
is a landmark, one of Beecham’s 
greatest achievements and one of 
the perfect matches of composi- 
tion and conductor. From the 
opening notes of the Overture the 
performance tingles with exhilara- 
tion (and there's a lot of literal tin- 
gling in the score itself, the 
apotheosis of the 18th century's 
obsession with things Turkish), 
and it sings with the most tenderly 
spun-out lyricism. 

Mozart is a specialty of French- 
Canadian tenor Léopold Simen- 
eau, who's a model of impas- 
sioned elegance as Belmonte, the 
hero who comes to rescue his 
beloved Constanze from the 
harem of the Pasha Selim. The 
sympathetic Constanze is the 
fondly remembered Canadian 
soprano Lois Marshall (a favorite 
of Toscanini’s). Hers is not a bril- 
liant performance, but in her 
understated warmth she makes 
her difficult music genuinely affect- 
ing — which is crucial, since 
Mozart gave Constanze music of 
such depth and seriousness that 
tragic nobility momentarily re- 
places the comic extravagance. 

Pedrillo, Belmonte’s servant, is 
tenor Gerhard Unger, who was 
famous for his fine portrayal. And 
there's a rather-squeaky-but-full- 
of-character performance by 
soprano lise Hollweg in the decep- 
tive soubrette role of Blonde, 
Constanze's maid, who has some 
of the most difficult coloratura in 
Mozart. 

But the star turn is bass Gottlob 
Frick as Osmin, the drunken 
harem-keeper — the most vividly 
characterized role in the opera 
(and one of the great comic roles 
in all opera). Osmin must be both 
hilarious and genuinely threaten- 
ing, and he has to sing some of 
Mozart's most inspired music. No 
wonder Frick's comic/pathetic pic- 
ture is on the album cover. 

This is one of those '50s opera 
recordings in which actors replace 
the singers in the spoken dia- 
logue. And Beecham tinkers with 
the order of the numbers and cuts 
some music. Yet this is still one of 
the most vital Mozart recordings 
ever made, an indispensable 
object lesson in style and virtuosi- 


ty. 

As a benefit, EMI has thrown in 

a handful of unpublished 

Simoneau recordings of Mozart 

tenor arias, including the aria from 
Die Entfahrung that Beecham cut. 

— Lloyd Schwartz 
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1 Jane's Addiction Ritual de lo Habitual 
2 The Chartatans U.K. Some Friendly 
3 Jesus Jones Doutit 
4 Phies Bassanove 
6 @VINYLS a@vnYLs 
8 Happy Mondays Pls, Thrilis,... 
7 Sting The Soul Cages 
8 Cocteau Twins Heaven Or Las Vegas 
9 Chris Isaak Heart Shaped Wortd 
10 iggy Pop Brick By Brick 
. 11 The Pogues Hell's Ditch 
12 WS x 
18 The Replacements All Shook Down 
14 Trashcan Sinatras Cake 
15 Living Colour Time's Up 
16 Darting Buds Crawdaddy 
17 Echo And The Bunnymen Reverberation 
18 The Sisters of Mercy Vision Thing 
19 An Emotional Fish An Emotional Fish 
20 Urban Dance Squad Mental Fiess for the... 
21 They Eat Their Own They Eat Their Own 
22 The Beautiful South Choke 
23 Soup Dragons Lovegod 
24 Pop Wil Eat itsell Cure For Sanity 
Lush Gala 
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1 Enigma Sadness 

2 They Eat Their Own Like A Drug 

3 EF Unbelievable 

4 Urban Dance Squad Deeper Shade Of Soul 

5 Pop Will Eat itself X, Y, and Zee 

6 Happy Mondays Bob's Yer Uncie 

7 Trashcan Sinatras Obscurity Knocks 

8 Daniel Ash This Love 

8 The Beautiful South My Book 

0 Living Colour Love Rears its Ugly Head 


Muminated 

2 Ciitts Ot Deoneen The Dog Went East And 
God Went West 

3 Figures on a Beach ‘tvir" 

4 Manufacture A Measured Response 

5 Stapshet Sudden Death Overtime 

6 Barrence Whitfield Let's Lose It 

7 Johmy & the 

Jumper Cables Total Depravity 

8 Anastasia Screamed Laughing Down The 

9 The immortais "Love Supreme” 

10 Sam Black Church "Formakiahead” 


P Moods for 
MODERNS 


Hom 


1 Col Windowpane 12" 

2 EON The Spice Must ow 
< 2000 

4 EF Usbelievable 12° 

5 Downtown Science Radieactive!2" 

6 Mouth Music Mouth Music CO 

7 The MF Call Out CO 

8 Jesus Jones Doubt 

8 Pop WH Eat ltsell Cure for Sanity 

0 Sprung Aus Den Wolken found Around 


1 Emery Bavis Dante's Bives 
2 Frask Morgan A Lovesome Thing 
3 Charde Haden Dream Keeper 
or 4 Bobby Watson Pest Motown Bop 
i § Asa Carem Amar oie 
P68] «Warren Bernhardt Ain't Ute Grand 
Git 7 BarkeraDennericin § © ot Stuff 
E> 68 06Marces Ariel Rhapsody in Rio 
<4. § Marcus Roberts AJone With Three Glants 
<n 10 Shirley Hern You Wen't Forget Me 
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ILM L STINGS 


The Godfather Part III 


Film schedules often change with little 
notice. Please call the theater before step- 


ping out. 


These listings run from Feb. 15 through 
Feb. 22. 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
I: Nothing But Trouble: through Thurs. 


BEACON HILL (723-8110) 
1 Beacon St. 

1: Popcorn: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 

li: Kindergarten Cop: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

it: Lionheart: through Thurs., 1, 3, 7, 9 
IV: Hidden Agenda: through Thurs., 5 
CHARLES (227-1330) 

95 Cambridge St. 

I: Silence of the Lambs: through Thurs., 
12, 2:30, 5, 7:40, 10:10 

li: The Grifters: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

il: Dances with Wolves: through Thurs., 
1:15, 4:45, 8:30 

CHERI (536-2870) 

50 Dalton St. 

1: Once Around: through Thurs., 12:45, 3, 
5:15, 7:45, 10:05; Fri-Sun. 12:15 a.m. 

it: L.A. Story: through Thurs., 12:50, 2:45, 
5, 7:20, 9:40; Fri-Sun. midnight 

ill: Awakenings: through Thurs., 1:30, 
4:30, 7:30, 10; Fri., Sat. 12:10 a.m. 

V: Sleeping with the Enemy: through 
Thurs., 1, 3:15, 5:30, 7:40, 9:50; Fri-Sun. 
midnight 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: GoodFellas: through Thurs., 1:30, 4:45, 
8 

ll: Misery: through Thurs., 
5:20, 7:35, 9:50 

COPLEY PLACE (266-1300) 
100 Huntington Ave. 

I: King Ralph: through Thurs., 10 a.m., 
12:10, 2:20, 4:30, 7:10, 9:20 (Sun., no 10 
a.m. show); Fri.-Sun., 11:45 

ii: Nothing But Trouble: through Thurs., 
10:10 a.m., 12:20, 2:30, 4:40, 7, 9:10 
(Sun., no 10:10 a.m. show); Fri.-Sun., mid- 
night 

ill: Nasty Girl: through Thurs., 10:45 a.m., 
12:45, 2:45, 4:45, 7, 9 (Sun., no 10:45 
a.m. show); Sat., Sun., 11:30 

IV: The Godfather Part Ill: through 
Thurs., 10 a.m., 1:30, 5, 8:30 (Sun., no 10 
a.m. show) 

V: White Fang: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:15, 9:30 (Sun., no 
10:15 a.m. show); Fri-Sun. midnight 

VI: Not Without My Daughter: through 
Thurs., 10:45 a.m., 1:30, 4:15, 7, 9:30 
(Sun., no 10:45 a.m. show); Sat., Sun., 
11:50 

Vil: The Neverending Story ll: through 
Thurs., 10:20 a.m., 12:30, 2:40, 4:50, 7, 
9:10 (Sun., no 10:20 a.m. show); Fri-Sun. 
11:30 

Vili: The Russia House: Thurs., 
10 am., 12:30, 3, 5:30, 8, 10:30 (Sun., no 
10 am. show) 

IX: Edward Scissorhands: through 
Thurs., 10:30 a.m., 12:45, 3, 5:15, 7:30, 
9:45 (Sun., no 10:30 a.m. show); Fri-Sun. 


1:05, 3:15, 


midnight 

X: Home Alone: through’ Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:30, 9:45 (Sun., no 

10:30 a.m. shows); Fri-Sun. midnight 

XI: Mermaids: through Thurs., 10:10 a.m., 

12:30, 2:50, 5:10, 7:30, 9:50 (Sun., no 

10:10 a.m. show); Fri-Sun. 11:30 





NICKELODEON (424-1500) 

606 Comm Ave 

|: Mr. & Mrs. Bridge: through Thurs., 1:30, 
4:30, 7:30, 10 

it: Cyrano de Bergerac: through Thurs., 
1:15, 4:15, 7:30, 10:10 

Ili: The Field: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50; Fri-Sun. midnight 

IV: Hamlet: through Thurs., 1, 4, 7:20, 
10:10 

V: Green Card: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri-Sun. midnight 

PARIS (267-8181) 

841 Boylston St. 

Alice: through Thurs., 12:45, 3, 5:15, 7:45, 
10:10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

{: Hamlet: through Thurs., 1, 4, 7:05, 9:45 
Wi: LA. Story: through Thurs., 1:15, 3:25, 
5:30, 7:40, 10 

lll: Silence of the Lambs: through Thurs., 
1:30, 4:05, 7:20, 9:55 

IV: Sleeping with the Enemy: through 
Thurs., 1, 3:15, 5:20, 7:40, 9:55 

V: Green Card: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

I: King Ralph: through Thurs. Call for 
times. 


ll: The Neverending Story ll: through 
Thurs. Call for times. 

il: Awakenings: through Thurs. Call for 
times. 

IV: Once Around: through Thurs. Call for 
times. 

V: Home Alone: through Thurs. Call for 
times. 

Vi: Dances with Wolves: through Thurs. 
Call for times. 

Vil: Alice: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: Vincent & Theo: Fri., Sat., Mon.-Wed., 
7:15; Sat. mat., 2:30 

Mean Streets: Sat., Sun., 5, 9:45; Sat., 
12:15 

“Science Fiction Marathon”: Sun. at 
noon through Mon. at noon 

The Time Machine: Mon.-Thurs., 2:30 

To Sleep with Anger: Mon.-Thurs., 5:15, 
9:45 (thurs., no 9:45 show) 

Taxi Blues: Thurs., 7:30 (benefit pre- 


miere) 

ii: My Twentieth Century: through Thurs., 
3:45, 7:45, 9:45 

Thiet of Baghdad: through Thurs., 5:45; 
Sat., Sun. mats., 1:45; Mon.-Thurs., 1 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St, Harvard Sq. 

Breathless: Fri., 5:15, 10; Sat., 2:30, 
7:30 

La Dolce Vita: Fri., 7; Sat., 4:15, 9:15 

A Clockwork Orange: Fri., midnight 

The Biack Stallion: Sat, noon 

Easy Living: Sun., 4, 7:45 

Remember the Night: Sun., 2:15, 5:50, 
9:30 

Laura: Mon., 4:10, 7:50 

The Blue Dahlia: Mon., 2:15, 5:50, 9:30 
Voices of Sarafina: Tues., 8, 9:30 
Wild at Heart: Wed., 3:30, 7:50 


Solaris: Fri. the 22nd, 5:15, 8:30 

Repo Man: Fri. the 22nd, midnight 
FRESH POND MALL, (661-2900) 

168 Alewile Brook Parkway 

I: Silence of the Lambs: through Thurs., 


* 


12:30, 2:50, 5:10, 7:35, 10 

li: King Ralph: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45 

Il: Nothing But Trouble: through Thurs., 
1, 3:10, 5:10, 7:15, 9:15 

IV: The Grifters: through Thurs., 12:50, 
3:10, 5:30, 7:50, 10:10 

V: LA. Story: through Thurs., 12:50, 2:50, 
5, 7:20, 9:25 

Vi: Awakenings: through Thurs., 1:30, 
4:30, 7:30, 10 

Vil: Once Around: through Thurs., 5:15, 
7:30, 9:50 

Vill: Sleeping with the Enemy: through 
Thurs., 1, 3:15, 5:30, 7:40, 9:50 

IX: Home Alone: through Thurs., 1, 3:05, 
5:10, 7:20, 9:40 

X: The Neverending Story Il: through 
Thurs., 12:40, 2:45 

XI: The Godfather Part Ill: through 
Thurs., 1, 4:45, 8:30 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: Alice: through Thurs., 1, 3:15, 5:30, 
7:50, 10; Fri-Sun. 12:10 a.m. 

li; Hamlet: through Thurs., 1, 4, 7:40, 
10:10 

i: Cyrano de Bergerac: through Thurs., 
1:15, 3:50, 7:20, 9:50 

IV: Dances with Wolves: through Thurs., 
12:30, 3:45, 7, 10:15 

V: Nasty Girl: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Fri-Sun. midnight 

Vi: The Rocky Horror Picture Show: Fri, 
Sat., 12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 


Green Card: through Thurs., 1, 3:15, 5:30, 
7:45, 10 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

Doctor Zhivago: Fri., Sat., 7:30; Sat., 4 
Dreams: Thurs., Fri. the 22nd, 7, 9:30 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

I: Not Without My Daughter: through 
Thurs., 7:05 

li: Vincent & Theo: through Thurs., 9:15 
Ii: Mermaids: through Thurs., 4:50, 7:10, 
9:20; Sat.-Thurs. mats., 12:30, 2:40 

IV: Kindergarten Cop: through Thurs., 
4:45, 7:20, 9:30; Sat.-Thurs. mats., 12:20, 
2:30 

V: Edward Scissorhands: through 
Thurs., 4:45, 7:25, 9:30; Sat.-Thurs. mats., 
12:45, 2:45 

Vi: The Russia House: through Thurs., 
4:20, 7, 9:25 

Vil: Look Who's Talking Too: Sat.-Thurs. 
mats., 1, 2:40 

BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

Three Men and a Little Lady: Fri., Sat., 
Mon., 5, 7:10, 9:20 





1:30 

Look Who's Talking Too: Mon., Tues., 
5:20, 7:10, 9 

Ghost: Wed., Thurs., 5:30, 8 

Mermaids: Fri. the 22nd, 5:30, 8 
BRAINTREE, General Cinema (848-1070) 
South Shore Plaza 

I: Green Card: through Thurs., 12:15, 
2:30, 4:50, 7:10, 9:30 

ii: The Godfather Part Ill: through Thurs., 
1, 4:20, 7:45 

Wi: GoodFellas: through Thurs., 12:45, 4, 
7:30 

IV: Home Alone: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

BROCKTON, Westgate Mall General 
Cinema (508-588-5050) 

I: Nothing But Trouble: through Thurs., 
1:15, 3:30, 5:40, 7:50, 10 

ll: Kindergarten Cop: through Thurs., 
1:15, 4, 7, 9:30 

Ill: Once Around: through Thurs., 1:30, 
4:15, 7:10, 9:40 

IV: The Godfather Part lil: through Sat., 
1:20, 4:30, 8 

V: White Fang: through Thurs., 1, 3:15, 
5:30, 7:45, 9:55 

Vi: King Ralph: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45 

Vil: Home Alone: through Thurs., 12:45, 
3, 5:15, 7:30, 9:45 

BROCKTON, Loews Theatres (508-963- 
1010) 

Rte. 27 

I: Silence of the Lambs: through Thurs., 
1:10, 4, 7, 9:30 

Il: Sleeping with the Enemy: through 
Thurs., 1, 3:05, 5:20, 7:30, 9:40 

Ill: LA. Story: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50 

IV: Dances with Wolves: through Thurs., 
1:20, 5, 8:30 

BURLINGTON, General Cinema I-IV (272- 
4410) 

Rie. 128, exit 42 

|: Nothing But Trouble: through Thurs., 
12:45, 3, 5:05, 7:20, 9:40 

ll: L.A. Story: through Thurs., 1, 3:10, 
5:20, 7:40, 9:55 

Ili: The Neverending Story ll: through 
Thurs., 12:15, 2:20, 4:30, 7 

IV: White Fang: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:40 

V: GoodFellas: through Thurs., 9 
DANVERS, Cinema City, Loews Theatres 
(593-2100) 

Rte. 128, exit 24 

I: Silence of the Lambs: through Thurs., 
1:35, 4:05, 7:15, 9:40; Fri.-Sun., midnight 
li: Nothing But Trouble: through Thurs., 
1:10, 3:15, 5:15, 7:30, 9:35; Fri.-Sun., 
11:50 

lll: Sleeping with the Enemy: through 
Thurs., 1:40, 4:20, 7:25, 9:35; Fri.-Sun., 
11:55 

IV: Green Card: through Thurs., 1:45, 4, 
7:40, 10; Fri.-Sun., 12:05 

V: Once Around: through Thurs., 1:20, 
3:45, 7:35, 9:55; Fri.-Sun., 12:10 a.m. 

Vi: Awakenings: through Thurs., 1:15, 
4:15, 7:20, 9:45; Fri.-Sun., 12:05 a.m. 
DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 


Rte. 128, exit 24 

|: Dances with Wolves: through Thurs., 1, 
4:30, 8 

ll: L.A. Story: through Sat., 1:10, 3:15, 
5:20, 7:25, 9:30 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

I: King Ralph: through Thurs. Call for 
ti 


mes. 
li: Silence of the Lambs: through Thurs. 
Call for times. 

Ii: Nothing But Trouble: through Thurs. 
Call for times. 

IV: The Neverending Story Il: through 
Thurs. Call for times. 

V: Sleeping with the Enemy: through 
Thurs. Cail for times. 

Vi: L.A. Story: through Thurs. Call for 


times. 

Vil: Once Around: through Thurs. Call for 
times. 

Vill: Alice: through Thurs. Call for times. 
IX: The Grifters: through Thurs. Call for 


times. 
X: White Fang: through Thurs. Call for 
times. 


XI: ae through 
Thurs. Cail for 
xl: Hains: rough Ths Call for 


x kindergarten Cop: through Thurs. 
XIV: Dances with Wolves: through Thurs. 


Call for times. 

FRAMINGHAM, General Cinema |-V/ 
(235-8020) 

Rte. 9, Shopper's World 

I: Once Around: through Thurs., 1:15, 4, 
7:30, 9:50 

ii: Hamlet: through Thurs., 1:15, 4, 7, 9:40 
Ill: The Godfather Part Ill: through Thurs., 
1, 4:30, 8 

IV: Sleeping with the Enemy: through 
Thurs., 12:45, 2:55, 5, 7:15, 9:40 

V: Nothing But Trouble: through Thurs., 
1, 3, 5, 7:45, 10 

Vi: Green Card: through Thurs., 1:30, 
4:25, 7:40, 9:55 

HANOVER, General Cinema I-IV (337- 
5353) 

Hanover Mall, Rtes. 3 and 53 

|; Hamiet: through Thurs., 1, 4, 7, 9:30 

li: Nothing But Trouble: through Thurs., 
1:15, 4, 7, 9:45 

ill; White Fang: through Thurs., 1, 3:15, 
5:30, 7:45, 9:55 

IV: Home Alone: through Thurs., 1:30, 
4:15, 7, 9:30 

HINGHAM, Loring Hall Cinema (749-1400) 
65 Main St. 

Dances with Wolves: through Thurs., 
7:30; Sat.-Mon. mats., 2 

LEXINGTON Flick (862-3260) 

1794 Mass Ave 

1: Green Card: through Thurs., 1, 3:30, 
7:15, 9:30 (Fri., no.1, 3:30 shows) 

ll: The Grifters: through Thurs., 7, 9:30 
ill: The Rescuers Down Under: Sat.- 
Thurs., 1, 3:30 

MAYNARD Fine Arts Theatre (508-897- 
8100) 

19-21 Summer St. (Rte. 62) 

I: LA. Story: Fri.-Mon., 7:15, 9:30; Sat., 
Sun. mats., 1:30, 4; Mon. mats., 1, 4; 
Tues.-Thurs., 2, 6:15, 8:30 

li: Hamlet: Fri.-Mon., 7, 9:30; Sat., Sun. 
mats., 1:30, 4; Mon. mats., 1, 3:30; Tues.- 
Thurs., 2, 6, 8:30 

I: Alice: Fri.-Mon., 7, 9:30; Sat., Sun. 
mats., 1:30, 4; Mon. mats., 1, 4; Tues.- 
Thurs, 2, 6:15, 8:30 


|: Kindergarten Cop: through Thurs., 1, 
3:30, 7:10, 9:30 (Fri., no 1, 3:30 shows) 

li: White Fang: through Thurs., 1, 3:30, 
aos no 1, 3:30 shows) 

Ill: The Grifters: through Thurs., 7, 9:30 
IV: The Rescuers Down Under: Sat.- 
Thurs. mats., 1, 3:30 

V: The Russia House: through Thurs., 
9:30 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

I: LA. Story: through Thurs., 1:15, 3:30, 
7:20, 9:50; Fri.-Sun., midnight 

ll: Awakenings: through Thurs., 7:10, 
9:40; Fri.-Sun., 11:55 

Ml: Silence of the Lambs: through Thurs., 
1:30, 4:15, 7:15, 9:45; Fri.-Sun., 11:55 

IV: Home Alone: through Thurs., 1:20, 
3:45, 7:30, 9:45; Fri.-Sun., midnight 

V: The Neverending Story Il: through 
Thurs., 1:10, 3, 5 

Vi: Dances with Wolves: through Thurs., 
1, 4:30, 8 

Vil: King Ralph: through Thurs., 1:15, 
3:40, 7:30, 9:30 

NEWBURYPORT, Screening Room (508- 
462-3456) 

82 State St. 

Avalon: Fri., Sat., 7, 9:15; Sun.-Wed., 8 
Tun In Tomorrow: Thurs., 8; Fri. the 
22nd, 7,9 

— West Newton Cinema (964- 


pe iasingon St 

|: The Grifters: through Thurs., 1, 3:20, 
5:35, 7:45, 10 

il: La Maison Assassinée: through 
Thurs., 3:15, 5:30, 7:50, 10 

Wi: Nasty Girl: through Thurs., 1:10, 3, 5, 
7, 9:05 

IV: The Russia House: through Thurs., 
1:20, 4, 7:15, 9:35 

V: Cinema Paradiso: through Thurs., 9:05 
Vi: The Rescuers Down Under: through 
Thurs., 12:40 

Vil: White Fang: through Thurs., 12:40, 
2:40, 4:50, 7 

Vili: GoodFellas: through Thurs., 1:50, 
5:40, 8:20 

IX: Dreams: Fri. the 22nd. Call for times. 
PEABODY, General Cinema (599-1310) 
North Shore Center 

I: Kindergarten Cop: through Thurs., 9:10 
i: White Fang: through Thurs., 12:30, 
2:40, 4:50, 7 

i: Home Alone: through Thurs., 1, 3:30, 
7:10, 9:20 

IV: King Ralph: through Thurs., 12:45, 
2:50, 4:55, 7:15, 9:25 

QUINCY, Entertainment Cinemas (773- 


5700) 

1585 Hancock St., Quincy Fair Mall 

I: Sleeping with the Enemy: through 
Thurs., 11:35 a.m., 2:10, 4:30, 7:15, 9:40 
Il; L.A. Story: through Thurs., 11:35 a.m., 
2:15, 4:35, 7:15, 9:40 

Ill: Silence of the Lambs: through Thurs., 
11:20 a.m., 2, 4:30, 7, 9:40 

IV: Nothing But Trouble: through Thurs., 
11:40 a.m., 2:10, 4:35, 7:10, 9:35 

V: Dances with Wolves: through Thurs., 
11:25 a.m., 3, 7; Fri-Sun. mats., 10:10 

Vi: King Ralph: through Thurs., 11:40 
a.m., 2:05, 4:35, 7:05, 9:35 

Vil: Awakenings: through Thurs., 2, 7, 
9:35 


REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 

|: Silence of the Lambs: through Thurs. 
Call for times. 

il: King Ralph: through Thurs. Call for 
times. 

Ili: Nothing But Trouble: through Thurs. 
Call for times. 

IV: GoodFellas: through Thurs. Call for 
times. 


V: The Neverending Story !I: through 
times. 


times. 
X: Green Card: through Thurs. Call for 


A 


XI: White Fang: through Thurs. Call for 
Xi; Awakenings: through Thurs. Call for 


XIV: Kindergarten Cop: through Thurs. 
Call for times. 

XV: The Godfather Part Ill: through 
Thurs. Call for times. 

XVI: Home Alone: through Thurs. Call for 
times. 

XVII: Dances with Wolves: through 
Thurs. Call for times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Alice: through Thurs., 1:30, 4:15, 7:20, 
9:45 (Fri., no 1:30, 4:15 shows) 

i: Hamlet: through Thurs., 1, 4, 7, 9:30 
(Fri.,no1,4shows)  . 

iil: The Godfather Part Ill: through Thurs., 
1:15, 4:30, 8 (Fri., no 1:15, 4:30 shows) 
SCITUATE, Entertainment Cinemas (545- 


0045) 
Front St., Scituate Harbor 
I: Sleeping with the Enemy: through 
Thurs., 7, 9:15; Sat.-Thurs. mats., 2, 4:15 
li: Dances with Wolves: through Thurs., 
7, 9:15; Fri-Sun. mats., 10:10 
ili: The Rescuers: Sat.-Thurs., 2, 4:15 
IV: Silence of the Lambs: through Thurs., 
7, 9:15; Sat.-Thurs. mats., 7, 9:15 
V: Home Alone: through Thurs., 7, 9:05; 
Sat.-Thurs. mats., 2, 4:15 
SOMERVILLE, Loews Theatres (628- 
7000) 
35 Middlesex Ave., Assembly Sq. Mall 
|: Silence of the Lambs: through Thurs., 
1:30, 4:15, 7:10, 9:45; Fri.-Sun., midnight 
ii: King Ralph: through Thurs., 12:45, 3, 
5:15, 7:55, 10:15; Fri.-Sun., 12:15 a.m. 
lil: Kindergarten Cop: through Thurs., 
1:20, 3:30, 5:40, 8:05, 10:20; Sat.-Sun., 
12:15 
IV: L.A. Story: through Thurs., 12:55, 
3:10, 5:25, 7:35, 10; Fri.-Sun., midnight 
V: Sleeping with the Enemy: through 
Thurs., 1, 3:15, 5:25, 7:45, 10:10; Fri.- 
Sun., 12:10 a.m. 
Vi: The Grifters: through Thurs., 7:20, 
9:50; Fri.-Sun., midnight 
Vil: Green Card: through Thurs., 1:40, 
4:40, 7:30, 9:50; Fri.-Sun., midnight 
Vill: The Neverending Story Il: through 
Thurs., 12:50, 3:05, 6; Fri.-Sun., 11:30 
IX: Awakenings: through Thurs., 1:45, 
4:30, 7:10, 9:55; Fri.-Sun., 12:15 a.m. 
X: The Godfather Part lll: through Thurs., 
1:30, 5, 8:30 
XI: Dances with Wolves: through Thurs., 
1, 4:30, 8:15 
Xil: Home Alone: through Thurs., 12:30, 
2:50, 5, 7:15, 9:25; Fri.-Sun., 11:30 
Xill: Kindergarten Cop: through Thurs., 
1:15, 4:15 
XIV: GoodFellas: through Thurs., 8:30 
SOMERVILLE THEATRE (625-5700) 
Davis Square, Somerville 
Bugs Bunny Film Festival: through 
Thurs., 3, 5:15, 7:30, 9:45; Sat.-Mon. 
mats., 12:45 
STOUGHTON, Entertainment Cinema 
(344-4566) 807 Washington St. 
Awakenings: through Thurs., 7, 9:15 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 
I: Silence of the Lambs: through Thurs., 
1, 3:20, 7, 9:30 
li: The Neverending Story Il: through 
Thurs., 1, 3, 7:15, 9 

Cinemas (337-5840) 
Rte. 3A, Harbor Light Mall 
1: Once Around: through Sat., 1, 3, 5, 
7:15, 9:30 
lt: Green Card: through Thurs., 1:30, 4:30, 
7, 9:15 
i: King Ralph: through Thurs., 1, 3, 5, 
7:30, 9:30 
IV: Home Alone: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30 
WOBURN, Showcase (933-5138) 
Main St., Middlesex Canal Park 
1: Silence of the Lambs: through Thurs. 
Call for times. 
il: King Ralph: through Thurs. Call for 
times. 
lll: Sleeping with the Enemy: through 
Thurs. Cail for times. 
IV: Once Around: through Thurs. Call for 
times. 
V: Hamlet: through Thurs. Call for times. 
Vi: Awakenings: through Thurs. Call for 


times. 

Vil: Kindergarten Cop: through Thurs. 
Call for times. 

Vill: Home Alone: through Thurs. Call for 


roo 3r YOAtyseys 
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times. 
IX: Dances with Wolves: through Thurs. 
Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
ext. 328), Copley Square, Boston. Fri.: 
“Friday Flicks for Small Folks” begins at 
10:15 p.m. This month's offering in the 
Ingrid Bergman series sponsored by the 
Never Too Late Group is shown on 
Thurs.: at 2 p.m., Spellbound (1945). 
Screenings take place in the Rabb Lecture 
Hall. Free. 
BOSTON UNIVERSITY, Boston. In rm. 
224 of the School of Management, 685 
Comm Ave, on Wed.: B'nai B'rith Hillel 
Foundation presents Crossing Delancey. 
Free; call 353-3533. 
BRIGHTON BRANCH LIBRARY (782- 
6032), 40 Academy Hill Rd., Brighton. The 
series “Ali at Sea” continues Thurs.: at 
6:30 p.m., Captains Courageous (1937), 
with Tracy. Free. 
BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. Wed.: at 2 and 7:30 p.m., 
Cluny Brown (1946). Free. 
CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), Blacksmith 
House, 56 Brattle St., Cambridge. The 
series “Eastem European Cinema: Before 
Glasnost” continues. Fri.: Jerzy Skoli- 
mowski's Hands Up! (Poland, 1967). Fri. 
the 22nd: Jerzy Skolimowski's Moon- 
lighting (Britain, 1982). Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge, pre- 
sents films to celebrate Black History 
Month. Tues.: at 7 p.m., Paul Robeson — 
The Tallest Tree in Our Forest. Free. 
CHOICE THRU EDUCATION, 140 Pearl 
St., Chelsea. Sat.: at 7:30 p.m., Just 
Before the Dawn, a documentary on rural 
Honduran women. Donation $3; call 889- 
2841. 
COOLIDGE CORNER BRANCH LI- 
BRARY (730-2368), 31 Pleasant St., 
Brookline. “Great Britons: A Celebration of 
the British Film" continues Tues.: at 6:30 
p.m., Fallen idol (1949). Free. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Two films by 
Roman Polanski are offered. Fri.: Cul-de- 
sac (1966). Fri. the 22nd: Aépulsion. 
Films screen at 8 p.m. and are shown in 
French with subtitles. Admission $4, $3 for 
members. 
HARVARD FILM ARCHIVE (495-4700), 
24 Quincy St., Cambridge. Fri. at 7 p.m. 
and Sat. at 9 p.m., The Olive Trees of 
Justice (Algeria/France, 1962). Fri. at 9 
p.m. and Sun. at 4 p.m.: The Suitors (US, 
1989). Sat. and Sun.: at 7 p.m.: The 
Puppet Player (Egypt, 1989). “Human 
Rights and Cinema” continues Mon.: at 
5:30 and 8 p.m., The Color of Honor. 
“Oneiric Cinema” continues Tues.: at 5:30 
and 8 p.m., Ugetsu Monogatari. “Italian 
Cinema” continues Wed.: at 5:30 and 8 
p.m., Nights of Cabiria. Fri. the 22nd: at 7 
p.m., Chocolat (France, 1988); at 9 p.m., 
Mandabi (Senegal, 1968). Admission $4, 
$6 for double features (discounts for stu- 
dents, seniors, and children). 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Fri.- 
Thurs.: Michelangelo Antonioni's Red 
Desert (1964). Fri. the 22nd: Michael 
Almereyda's Twister. Films screen at 7:30 
p.m. Admission $5, $4 for ICA members, 
students, and seniors. 
MASS. COLLEGE OF ART FILM SOCI- 
ETY (232-1555, x214 or 475), Longwood 
Theatre, Longwood Bidg., 364 Brookline 
Ave., rm. 309, Boston. Wed.: at 7:30 p.m., 
Su Friedrich's Ties That Bind and Sink or 
Swim. Admission $5. 
MASS. INSTITUTE OF TECHNOLOGY, 
Cambridge. “Black Student Union Films 
Series” begins Fri.: Melvin Van Peebles’s 
Sweet Sweetback's Baadasssss Song. 
Fri. the 22nd: Marlon Riggs’s Tongues 
Untied and Paris Is Burning and 
Affirmation, films on the black gay experi- 
ence. Films are screened at 7 p.m. in the 
Black Student Union Lounge, Walker 
Room 50-105, 142 Memorial Dr., 
Cambridge. Free; call 253-4861. 
MUSEUM OF FINE ARTS (267-9300, 
ext. 300), 465 Huntington Ave., Boston. in 
celebration of Black History Month, the 
film series “Celebrating Melvin Van 
Peebles” runs through Fri. the 22nd. Fri.: 
at 6 p.m., Watermelon Man; at 8 p.m., 
Don't Play Us Cheap. Fri. the 22nd: at 6 
p.m., identity Crisis; at 8 p.m., Melvin Van 
Peebles’s Sweet Sweetback’'s 
Baadasssss Song. at 6 p.m., Watermelon 
Man, at 8 p.m., Don't Play Us Cheap. 
“Frida Kahlo & Diego Rivera on Film” fea- 
tures films through Wed. Sun. at 1 p.m. 
and Wed. at 4 and 8 p.m.: Diego Rivera: 
| Paint What | See and The Life and 
Death of Frida Kahlo. Sun. at 3 p.m. and 
Wed. at 6 p.m.: Frida. Films are screened 
in the Remis Auditorium. Admission $5, 
$4.50 for MFA members, students, and 
seniors. 
MUSEUM OF AFRO AMERICAN HISTO- 
RY (742-1854), 46 Joy St., Boston. A doc- 
umentary film on the African slave trade is 
in honor of Black History Month 
on Tues.: at 7 p.m., Dark Passages. 
Donation 


SOMERVILLE PUBLIC LIBRARY (623- 
5000), 79 Highland Ave., Somerville. 
Thurs.: at 6:30 p.m., Solid Gold Cadillac. 
Free. 

WANG CENTER FOR THE PERFORM- 
ING ARTS (482-9393), 270 Tremont St., 
Boston. A series of classic films continues 
Mon.: at 7:30 p.m., Around the World in 
Eighty Days. Hosted by Frank Avruch, with 
a live performance in the Grand Lobby by 
the Jazz Pops Ensemble beginning at 6 
p.m. Admission $5. 

WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St., Wellesley. 
Thurs. at 2 and 7:30 p.m., Twentieth 


Century (1924). Free. 
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MOVIE OF THE WEEK: Scenes from a Mall (1991). How's this for casting? Woody Allen and Bette Midler star as a Southern California couple cele- 


brating their 16th wedding anniversary in Paul Mazursky's new comedy-drama. To commemorate the special day, they head for the mall to pick up 
each other’s presents, and to get some sundries for the dinner party they're throwing that evening. But in the course of the day, revelations come out 
that rock the picture of the perfect, mature couple they want to believe in. Roger L. Simon co-wrote the screenplay with Mazursky. Opens Friday 
February 22, at the Nickelodeon, the Harvard Square, and the West Newton and in the suburbs. 





aA 
**1/2 AKIRA KUROSAWA’S 
DREAMS (1990). The eight seg- 
ments that make up Kurosawa’s 
latest film deal in illusions, visions 
put together from scraps of narra- 
tive, memory, fears — images that 
may have been floating around the 
director's head for years. The first 
half has the relaxed, albeit formal- 
ized feel of pages from a master’s 


sketchbook. Children are the pro- 
tagonists in the opening two 
episodes, and they move with a 
dream logic, rules that are the 
unspoken law of the land of 
dreams. Sadly, the last half of the 
movie, where Kurosawa turns his 
attention to problems of the envi- 
ronment, reduces his art to trite 
sermonizing. But there are film- 
makers who go through entire 


careers without coming close to 
the fleeting majesty of the best 
moments here. Running Arts at 
the Arlington Regent, West 
Newton. 

** ALICE (1990). A pastiche of 
old shtick from other, better 
Woody Allen movies plus the req- 
uisite borrowings from other, usu- 
ally better films and filmmakers. 
Mia Farrow is a mousy housewife 
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cowed into complacency by 16 
years of marital fidelity to a stock- 
broker husband (William Hurt) who 
barely knows she exists. When 
she goes to a Chinese herbalist 
(the late Keye Luke) for back pain, 
he gives her a series of herbs that 
turn her into a jazz-savvy seduc- 
tress going after the saxophonist 
(Joe Mantegna) she's attracted to; 
they also make her invisible and 








summon up the spirit of her dead 
first love (Alec Baldwin). There's 
little new, amusing, or necessary 
here — it's another bland dissec- 
tion of the rich and neurotic, even 
though Allen appears to get a 
huge kick out of the Fifth Avenue 
window displays he shows. Paris, 
Harvard Square, Circle. 

ANDRE! RUBLEV (1966). Andrei 
Tarkovsky's legendary epic on the 
life of the 15th-century monk and 
painter. Brattle. 

* *xAWAKENINGS (1990). Penny 
Marshall's film is based on Oliver 
Sacks’s account of encephalitic 
mental patients awakened after 
decades with the help of a miracle 
drug; and at first it has a flaky 
charm and a fascination with the 
awkward synapses of the human 
brain. As Dr. Sayers (the character 
modeled on Sacks), Robin 
Williams gives a wonderfully 
mature portrayal of compassion 
and befuddiement. Midway 
through, though, when Marshall 
begins to focus on the newly alert 
Leonard (Robert De Niro), the film 
turns into a life parable meant to 
make us appreciate our common 
luck. Had the film been true to the 
desperation of Leonard's life, it 
wouldn't be poignant and light- 
hearted. It would be horrifying. 
Cheri, Fresh Pond, Circle, sub- 
urbs. 


B 
**BARBARELLA (1968). Jane 
Fonda plays the heroine of the 
famous French sci-fi comic strip in 
Roger Vadim's very silly plunge 
into the kinky 41st century. The 
sets, song lyrics (“Barbarella 
psychedelia”), and “special 
effects” are vintage ‘60s trash, but 
there are occasionally witty bits, 
such as Fonda's space-suit 
striptease behind the opening 
credits, and her mating scene with 
David Hemmings. With Ugo 
Tognazzi and Anita Pallenberg. 
“Love.” Coolidge Corner. 
*&k*k*xTHE BLACK STALLION 
(1979). It's a child's animal story, 
but Carroll Ballard goes farther 
than any American director ever 
has in this genre; the movie has 
the vision of a poet-filmmaker who 
can get into the head and emo- 
tions of a child and re-create them, 
though you can see an adult sen- 
sibility in his choice of details and 
in the humor with which the adults 
are fondly caricatured. Kelly Reno 
plays the boy who's rescued from 
a fire at sea by a magnificent 
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Arabian horse; alone on a desert 
island, they become companions. 
That's the first half of the film; in 
the second, the boy returns to the 
States with the stallion and, with 
the aid of a retired jockey (Mickey 
Rooney, in a magical perfor- 
mance), trains him to race. Hoyt 
Axton, Teri Garr, and Clarence 
Muse make strong impressions in 
supporting roles, and the entranc- 
ing score is by Carmine Coppola. 
If you've never seen this film on a 
big screen, you can't afford to 
miss the experience — Caleb 
Deschanel's photography has a 
mystical abstract beauty and clari- 
ty. Brattle. 

THE BLUE DAHLIA (1946). 
Raymond Chandler wrote the 
screenplay for this noir, which 
stars Alan Ladd as a man return- 
ing from the service to his unfaith- 
ful wife. When she’s killed, he's 
the prime suspect. With Veronica 
Lake; directed by George 
Marshall. Brattle. 

**&*x x BREATHLESS (1959). 
Jean-Luc Godard's innovative first 
feature, and a movie classic. Its 
story of a hardened but romantic 
French killer (Jean-Paul 
Belmondo) and a pretty, bland, 
and infinitely dangerous American 
girl (the exquisite Jean Seberg) is 
a fascinating metaphor for the 
relation of French and American 
sensibilities, and for the way peo- 
ple define themselves in relation to 
pop culture. The movie's chief 
pleasure, though, is its style — a 
disarming mix of naturalistic 
tableaux and stylized posing. 
Brattle. 

BUGS BUNNY FILM FESTIVAL. 


See review in this issue. 
Somerville Theatre. 
CHOCOLAT (1988). Claire 


Denis's partly autobiographical 
Story of growing up in French colo- 
nial Africa. Harvard Film Archive. 
*1/2 A CLOCKWORK ORANGE 
(1971). Loathsome. Stanley 
Kubrick took Anthony Burgess’s 
future-shock parable of an 
England overrun by teenage 
hoods and stood it on its head so 
it became a vehicle for his own 
vile misanthropy. Burgess wanted 
to show that the violence of pro- 
tagonist Alex (Malcolm McDowell) 
is as much an automated 
response as the pacifism instilled 
in him after he’s caught. But 
Kubrick reduces all of Alex's vic- 
Continued on page 48 
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Continued from page 47 

tims to.gratesques and subhu- 
mans. And since McDowell has so 
much energy and charisma, and 
since every other performance is 
abysmal, the film is rigged for you 
to root for Alex. When he’s 
returned to his criminal state, it’s a 
genuine triumph, not an ironic one. 
Kubrick wants to us to get a kick 
out of the violence, but the film's 
look and technique — garishly 
overlit and shot in assaultive 
widescreen — numbs us to the 
horror we should feel. The movie 
turns us all into clockwork 
oranges. Brattle. 

THE COLOR OF HONOR (1987). 
Loni Ding’s film on the internment 
of Japanese-Americans during 
World War Il. Harvard Film 
Archive. 

*xx*xCUL-DE-SAC (1966). 
Grotesque, morbidly funny, and 
ultimately tragic, Roman Polan- 
ski's most eccentric film bridges 
the gap between his humorously 
allegorical shorts (and the not-so- 
funny Knife in the Water) and his 
obsessive latter-day chillers. 
Donald Pleasence gives a virtu- 
osic performance as George, a 
sniveling masochist who lives on 
an island where two wounded 
gangsters (led by growling Lionel 
Stander) repair to reconnoiter. 


Francoise Doriéac plays the doxy- 
ish wife who, among other things, 
forces George to dance about in 
her nightgown in but one of many 
bizarre, squirmy sequences. 
French Library. 

*xCYRANO DE BERGERAC 
(1990). Drab, inept, top-heavy, 
and entirely misguided, this ver- 
sion of the Edmond Rostand play, 
which is supposed to be about 
how little appearances count in 
comparison with wit, suffocates its 
source with photogenic “produc- 
tion values.” Director Jean-Paul 
Rappeneau, who adapted the play 
with Jean-Claude Carriére, swings 
the camera around, or misplaces 
it, so you either miss the point of 
scenes or can't get your bearings. 
And Gérard Depardieu is miscast. 
The qualities of past great 
Cyranos — José Ferrer, Chris- 
topher Plummer, Steve Martin — 
include sly high style, physical and 
vocal agility, speed and precision, 
not qualities you associate with 
Depardieu. Vincent Perez isn't bad 
as Christian, and in a few brief 
scenes as the baker Rageneau, 
Roland Bertin is lively and funny. 
Nickelodeon, Harvard Square. 


o 
ww 1/2 DANCES’ WITH 
WOLVES (1990). Kevin Costner’s 


ALIENS TO INVADE! 
TICKETS GOING FAST! 


it's 
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Yel [=Jaler=m al endlelam milisamiutsiechaarelal 
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Featuring: Premiere! Stuart Gordon's ROBOTJOX 
Heinlein's PROJECT MOONBASE: INFRA-MAN + TREMORS 
SPACE CHILDREN: ROBOT MONSTER « TOTAL RECALL 
*DARKMAN * TIME MACHINE « AKIRA * EARTH VS FLYING 
SAUCERS and more! 


‘Coolidge Corner Theatre 


Noon Sun. Feb. 17 
to 
Noon Mon. Feb. 18 
(Presidents’ Day Holiday) . 
Tickets: $20.00 in advance/ 
$21.50 day of show 


‘ Gee: 


ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
officer who, after being decorated 
as a hero, chooses the frontier for 


his assignment, where he and the. 


Sioux Indians gingerly approach 
one another, and he gradually 
succumbs to their way of life. 
Costner's vision of America at a 
crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film's sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo 
Cardinal. Charles, Harvard 
Square, Circle, suburbs. 

**kkxDOCTOR ZHIVAGO (1965). 
Screenwriter Robert Bolt and 
director David Lean reduced Boris 
Pasternak’s epic novel of the 
Russian Revolution (which 
Edmund Wilson called “one of the 
great events in man's literary and 
moral history”) to historical melo- 
drama. But on that level, the film is 
lush and enjoyable. It has its slack 
spots, but it’s consistently 
engrossing, and several of Lean's 


finest rnale movies, now in both cinernas 182 
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1984, directed by Alex Cox, starring Emilio Estevez and Harry 
Dean Stanton. 
Harry Dean teaches Emilio how to steal cars from people who 
haven't made their car payments. Social satire, sci-fi and The 

Circle Jerks all contribute to this movie's success as an instant 
cult classic, 
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surging set pieces have a thrilling 
sweep: the workers’ march in front 
of the Zhivago home, the desola- 
tion of Moscow following the revo- 
lution, and, especially, the train 
exodus from the city. As the doc- 
tor/poet hero, Omar Sharif is as 
mushy as Maurice Jarre’s theme 
music, but Julie Christie (as Lara, 
his muse) is vibrant, and Rod 
Steiger is magnificent. As 
Komarovsky, the political game 
player who corrupts Lara, he con- 
veys a powerfully complex (and 
erotic) menace. With Alec Guin- 
ness, Tom ‘Courtenay, and Geral- 
dine Chaplin. Running Arts at the 
Arlington Regent. 

**xLA DOLCE VITA (1959). After 
this, Fellini was never the same. 
The filmmaker who combined the 
neo-realism of de Sica and 
Rossellini with a poetic realism all 
his own here opted for an 
overblown, phantasmagorical style 
that was to dominate (and smoth- 
er) his later work. And the extraor- 
dinary international acclaim the 
film received encouraged him to 
go this route. Marcello Mastroianni 
is the journalist who's seduced by 
the apocalyptic decadence around 
him, and for roughly the first 45 
minutes or so, Fellini makes the 
movie into a gaudy, amusing fres- 
co (especially in the scenes with 


FILM 
FESTIVAL 


12 DAYS ONLY! 


Anita Ekberg-as the sex symbol 
who takes Mastroianni on a mid- 
fight joyride). But then the director 
trots out that most tiresome of 
themes, the spiritual emptiness of 
modern life, and the movie 
becomes an endless series of par- 
ties during which Fellini shows us 
bored, shallow people and then 
asks us to condemn them 
because they’re bored, shallow 
people. When you consider how 
the film's success affected the 
development of one of our most 
gifted filmmakers, it comes to 
seem something of a tragedy. 
Brattle. 


**kkXEASY LIVING (1937). A 
millionaire (Edward Arnold) tum- 
bles down a penthouse staircase; 
without missing a beat, his butler 
(poker-faced Robert Greig) asks 
him, “Down early for breakfast, 
sir?” The millionaire fights with his 
wife (Mary Nash) over the 
umpteenth fur coat she’s bought; 
in a rage, he flings it over the bal- 
cony, and it lands on an open-air 
bus — right on the head of a poor 
working girl (Jean Arthur). That's 
the beginning of this marvelous 
romantic comedy — one of the 
best of its genre and the era. Ray 
Milland plays the millionaire's son, 
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who — in the movie's most 
uproarious sequence — goes to 
workin an automat and tries to rig 
the food machines so Arthur will 
get freebies; he screws them up, 
and the customers rush around 
like crazies, gathering food as the 
machines disgorge it: Preston 
Sturges wrote this delirious non- 
sense, and Mitchell Leisen — the 
most elegant of loons — directed 
it. Brattle. 

**1/2 EDWARD SCISSOR- 
HANDS (1990). Tim Burton's new 
film is as simple-minded, 
unformed, and ephemeral as a 
teenager's longings. This con- 
trived pastiche is held together by 
dazzling imagery, a flair for physi- 
cal comedy, skewed visual wit, 
and the director's palpable sinceri- 
ty. Johnny Depp’s Edward is a 
pale-faced boy in black leather 
whose hands end in a collection of 
razor-sharp shears. The creation 
of a mysterious inventor (Vincent 
Price) who died before he could 
complete his work, Edward is res- 
cued by an Avon Lady (Dianne 
Wiest) who takes him home with 
her and introduces him to her 
neighbors. The film is a hack- 
neyed fable of suburban hypocrisy 
and adolescent alienation, but 
Depp's performance radiates 
pathos and lingers in the imagina- 
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Glenn Close and Mel Gibson in Hamlet 





tion. With Winona Ryder. Copley 
Place, Arlington Capitol, suburbs. 


F 

**THE FIELD (1990). A noble 
fiasco. Jim Sheridan's film, set in 
the '20s and based on a play by 
John B. Keane, is full of dense 
stage oratory about Irish history 
and large-scale theatrical effects, 
and nothing in it really works. 
Richard Harris is a cruel, ruthless, 
land-obsessed farmer; when the 
field he’s worked for years is put 
up for public auction, he finds him- 
self outbid by an American (Tom 
Berenger) come to find his roots. 
Harris is playing an archetype, so 
his passion doesn't get us to the 
soul of the man. But you have to 
admire Sheridan's decision to 
throw himself into an ambitious 
project with only a wisp of a 
chance of succeeding at the box 
office. Nickelodeon. 


*&*k*kTHE GODFATHER PART Ill 
(1990). A decrepit work of genius 
that, even in ruins, stirs as much 
awe as irritation. In the final film of 
the trilogy, Michael Corleone (Al 
Pacino) tries to make the family 
business legitimate by bailing the 
Vatican Bank out of a crippling 
debt. Only, the deal turns out to a 
be a swindle operated by a vast 
and murky conspiracy, and 
Michael's hot-headed nephew 
(Andy Garcia) keeps tempting him 
to return to the old ways. The 
premise possesses a i 
elegance, but dramatically it lacks 
conviction and “momentum. 
Michael can fall no further than he 
did in the last film; here, he's a 
black hole of self-betrayal and 
. And can't regain 
his brilliance. The film is a daz- 
zling, inert 


Chestnut Hill, suburbs. 
* xx xGOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, Martin 
Scorsese's film of Nicholas 
Pileggi’s Wise Guy tells the true 
story of Henry Hill, a petty mobster 
who earned a fortune in the rack- 
ets and then turned state's evi- 
dence when it all exploded in his 
face. The film is narrated by Hill 
(Ray Liotta) and his wife (Lorraine 
Bracco), and to their voices 
has added the objective 
counterpart of Hill’s subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn’t 
attractive but the perpetrators are, 
and the movie's ambiguities 
remain long after the laughter, the 
excitement, and the delight. 
Cinema 57. 
**x*xGREEN CARD (1990). 
Although it eventually succumbs to 
the conventions and predictable 
sentiments of formula, Peter 
Weir's lyrical but precise direction 
gives this romantic comedy a tart 
dollop of real life. Gérard 
Depardieu is a French émigré who 
needs a wife to get a green card; 
Andie MacDowell is a horticulturist 
who needs a husband to get the 
apartment she covets for its 
exquisite Victorian greenhouse. A 
marriage of convenience turns to 
love, but Weir and the actors spike 
this inevitability with a sexual ten- 
sion that intensifies through the 
forced intimacy of shared lives — 
and lies. MacDowell brings to her 
self-righteous character a grave 
clumsiness that makes her an 
endearing straight person for the 
effusive Depardieu, who has a wit 
both sly and ingenious. Nick- 
elodeon, Janus, Chestnut Hill, 
suburbs. 
*kkkKTHE GRIFTERS (1990). In 
this sensational adaptation of the 
Jim Thompson pulp novel, director 
Stephen Frears and screenwriter 
Donald E. Westlake cut through 
Thompson's pseudo-existential 


bull, putting quotation marks 
around the genre's conventions, 
crafting the story with amazing 
economy, and shining up the dia- 
logue until it glitters. Roy Dillon 
(John Cusack) makes his living by 
the “short con”; his long-absent 
mother, Lily (Anjelica Huston), 
runs playback money at the track; 
Myra (Annette Bening) is a con 
artist who spots Roy as a col- 
league as soon as she sees him. 
Cusack reveals a caginess behind 
his warm, trusting gaze, and a 
lowdown quality he hasn't shown 
before. Bening, in a playful, brittle 
performance, is a shrewd, foul- 
minded kewpie doll. And Huston 
gives a performance that deserves 
to become legendary. She reveals 
a bottomless capacity for grief, like 
a Greek tragic heroine's. Charles, 
Fresh Pond, West Newton, sub- 
urbs. 


*1/2 HAMLET (1990). Mel Gibson 
is focused and in character as 
Hamiet, and he gets the witty parts 
right, but they're easy. When he 
gets down to the serious stuff, he 
goes earnest and limp and you 
see the strain on his face. Franco 
Zeffirelli's film isn’t unremittingly 
dreadful but, as Mercutio would 
say, ‘tis bad enough, ‘twill suffice. 
If the entire play were filmed, it 
would be well over four hours, but 


Zeffirelli isn't just cutting to the | 


chase here, he's cutting the 
chase. The opening scene is 
gone, and he splits the “Get thee 
to a nunnery” speech in half, plac- 
ing each in a scene other than the 
one it appears in. A few actors 
survive: Alan Bates as Claudius, 
the always splendid lan Holm as 
Polonius, and especially Paul 
Scofield as the Ghost. Scofield 
plays the role as a man in 
unspeakable torment, and his 
humanity cuts a path that illumi- 
nates a sliver of the glorious play 
buried beneath this terrible movie. 
Nickelodeon, Harvard Square, 
suburbs. 


* HOME ALONE (1990). This 
ineptly paced slapstick cartoon, 
written and produced by John 
Hughes and directed by Chris 
Columbus, can't be redeemed by 
a cast that includes Catharine 
O'Hara, Joe Pesci, John Heard, 
and Daniel Stern. Macaulay Culkin 
plays the youngest kid in a huge 
family who gets left behind when 
his folks go to Paris for the holi- 
days. He then has to fend off two 
burglars (Pesci and Stern) with 
ingenious Rube Goldberg devices 
a kid might. assemble if he had the 
resources of . . . a movie-produc- 
tion crew. Culkin does have a cer- 
tain cloying charm, and there’s an 
exuberance to the burglars’ 
onslaught of the house before the 
plot strays into schmaltz and stale 
routine. Still, it's a one-joke movie. 
Copley Place, Fresh Pond, 
Allston, suburbs. 


é 
* *& x INFRA-MAN (1975). 
Outlandishly tacky fun. Watch the 
bionic space warrior defend Earth 
from the awful Princess Dragon 
Mom in this delightfully weird sci-fi 
extravaganza. Made in Hong 
Kong, it out-camps even the 
Godzilla movies with its slew of 
supporting monsters in floppy rub- 
ber suits, its cardboard sets, and 
its tin-foil space costumes. 
Featuring the immortal line 
“Things are so bad that they are 
worse than they have ever been!” 
Coolidge Corner. 


K 

**1/2 KINDERGARTEN COP 
(1990). This fluffy comedy has 
enough edge and irony to be a 
learning experience as well. 
Arnold Schwarzenegger plays a 
cop who has to go undercover as 
a kindergarten teacher, in the 
hope that locating an estranged 
wife and child will lead him to a 
killer. At first the premise seems 
one-joke, but there's a dark side to 
the antics and some insight into 
the origins and futility of violence. 
By putting Schwarzenegger in 

Continued on page 50 







Wed., Feb. 20 
“WILD AT HEART” 
(David Lynch) at'3:30, 7:50 
“SOMETHING WILD” A comedy of 
(Jonathan Demme) at 5:40, ae aes 
eee ites majestic proporuons. sdeBes 
> ANDREI TARKOVSKY | &: 
‘ Thut., Feb. 21 
' “ANDRE RUBLEV" 
5:00, 10:00 Loews 
| Rese, Une SOLARIS DEDHAM, || FRESH POND 
‘ Tarkovsky's SciFi Epic! : "326-4955 661-2900 
{ SHOWCASE CINEMAS LOEWS 
40 SRATTLE St. : ATE. 128 EXIT 35 & RTE. 38 ao. PEABODY SOMERVILLE 
Basvase seuann | ‘933-5330 || 286-1660. }|. 599-1310 || 566-4040 628-7000 


SECTION THREE; THE BOSTON PHOENIX 49 


BE A STAR. ||oxter 


See the Phoenix's Classified 
AUDITIONS for more info. 





“ONE OF THE 
YEAR'S 10 BEST!’ 
ALY. TIMES, 4A TIMES, SF. CHRONICLE 
“SEXY AND SUBVERSIVE” 
SF EXAMNER 
"A GRAND TALE. A TREASURE OF 


TICKUSH EROTICISM AND WONDER” 


Masia Patty, PENTHOUSE 


MY TWENTIETH 
CENTURY 


(__—— AN ENCHANTINGLY SENSUAL TALE 


or 


—_ 
CAmne , eeeritn . ‘ 
mae bike tryed yee Fis RELLASE 


:45.9:45 







Flemish words for insomnia 





BUT THEY ARE DEAD AS OF 2/22/91. 






Robert Altman,s 
VINCENT & THEO 
Fri-Sat and Mon-Wed 
7:15 Sat. Mat. 2:30 


Martin Scorsese's 
MEAN STREETS 
Fri-Sat 5:00, 9:45 
e Pal's Sci-Fi 
THE TIME MACHINE 
Mon-Thu 2:30 















D Glover in 
TO SLEEP WITH ANGER 
Mon-Wed 5:15, 9:45 
Am intl. Benefit 
TAX| BLUES 
Thurs. 7:30 
— Dat apt Ao gga’ 
an 
THIEF OF BAGDAD 


Fri-5:45, Sat-Sun 11:30, 1:45, 
5:45 Mon-Thu 1:00, 5:45 













CoNZAAWNZ=—8— 


COOLIDGE CORNER 
THEATRE 


290 HARVARD STREET AT 
BEACON STREET, BROOKLINE 


734-2500 


BRITLE 
THT 


THIS 


ted Was A Little Getaway. 
All They Got Was... 


NOTHING BUT 
TROUBLE 


AH They# 


PG 13 PARENTS STRONGLY CAUTIONED <2 


Some Materie! May Be loeppropriste tor CRNdren Under 13 





SHOWCASE CINEMAS GENERAL CINEMA 














ROUTE 128 - EXIT 328 
272-4410 


214 HARVARD AVE. 


277-2140 














SHOWCASE CINEMAS 







LOEWS 
FRESH POND 


FRESH POND MALL 
661-2900 





RTE. 1 & 128 EXIT 1SA 
326-4955 





New 35mm Prine! (dir Godard) 
Friar 5:15, 10:00; Sat at 2:30, 


730 
“LA DOLCE VITA” 
Archival 35mm Print! (dir Fellini) 
Fri at 7:00, Sat ar 4:14, 9:15 
CHILDREN'S MATINEE 
CLASSICS 
Sat., Feb. 16 
“BLACK STALLION’ 


eo fe or 


PRESTON STURGES 
CELEBRATION 


Feb. 17 
“EASY LIVING” 
at 4:00, 7:45 


“REMEMBER THE NIGHT” 
at 2:15, 5:30, 9:30 


wnen monanoo vst UNIVERSAL STUDIOS FLORIDA ssrwvnemn moereeron 


JOHN GOODMAN : PETER O'TOOLE 


A great tragedy alta 
has befallen poe ad 
the royal family 
leaving only one 
heir to the 
throne. .. 









we AP A a ee ne a ne on we 


FILM NOIR RETURNS 











ON THE ROAD 




























SPECIAL ENGAGEMENT NO PASSES OR DISCOUNT COUPONS ACCEPTED 
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“Thumbs up! | 
A smart funny movie.” 
— ROGER EBERT /“SISKEL & EBERT” 
“Alice’ is a delight. 
Allen & Co. make us— 
believe that fairy tales 
can still happen.” 


— DAVID ANSEN/NEWSWEEK 


Vincent & Theo 


Daily at 


CAPITOL } 9:15 pm 


204 MASS. AVE. 
648-4340 





® 
An RIOT Pictures nevease 


© 1990 ORION PICTURES CORPORATION ALL RIGHTS RESERVED 


BOYLSTON ST. OPP. PRU. 
267-8181 


EAST INDIA MALL 
741-1900 / 595-4700 


Park Avenue gynecologists 


BUT THEY ARE DEAD AS OF 2/22/91. 


HUMAN RIGHTS 
FILM FESTIVAL 


Thursday, February 21st - 
Thursday, March 7th, 1991 


BENEFIT PREMIERE 
Thursday, Feb. 21,7:30PM 
Film begins a limited run Feb.22nd 


TAXI BLUES 


(USSR - 1990) by Pavel Lounguine. *'Taut, 
fast-moving, and extremely entertaining, TAX! 
BLUES is charged with enough raw energy for 
ten movies. This film is a Franco- Soviet co- 
Production that has catapulted writer and first- 
time director Pavel Lounquine onto the interna- 
tional scene. Shot on location, the fitm 
plunges into the murky waters of Moscow's 
Neurotic arts scene, and the violent, corrupt 
world of its taxi drivers. TAX! BLUES is an in- 
cisive, extremely personal film that explores 
the director's own relationship with his coun- 
try and offers a fascinating portrait of the Rus- 
Sian psyche being affected by the winds of 
change.'’ —Helga Stephenson, director, 
Toronto Film Festival 


Official Russian Nominee for Best Foreign Lan- 
guage Oscar. Award for Best Director, 1990 
Cannes Film Festival. 


Fri.-Sat., Feb. 22-23 
COSTA-GAVRAS 


T 
THE CONFESSION 


« 


(France - 1970) by Constantine Costa-Gavras 
with Yves Montand and Simone Signoret 
“Set in 1951 Czechoslovakia, THE CONFES- 
SION is vastly more interesting than Z, much 
more complex, much more human. A harrow- 
ing film of intellectual and emotional 
anguish.'' —Vincent Canby, N.Y. TIMES 


4:50, 9:50 
MISSING 


(USA - 1983) by Constatine Costa-Gavras, 
with Sissy Spacek. Jack Lemmon and John 
Shea. Compelling. newerful, and intense 
drama about tie disappearance of a young 
America’, journalist during the Chilean 
political coup of 1973. Costa-Gavras has 
Created another political thriller which brilliant- 
ly portrays the be Age | fear and terror of a 
military siege. 2:30, 7: 

Opening remarks by John Micnaiczyk, Director of Film 
Studies and Professor of Fine Arts at Boston College. 


aso author of five books on politcal flim inc 
GAVRAS. THE POLITICAL FICTION FILM. ur aachalczye 
1S Currently producing a tim or the Holocaust 


Sun.-Mon., Feb. 24-25 


SPECIAL REDISCOVERIES 

THE PERSECUTION AND 
ASSASSINATION OF JEAN— 
PAUL MARAT AS PER- 
FORMED BY THE INMATES 
OF THE ASYLUM OF 
CHARENTON UNDER THE 
DIRECTION OF THE 
MARQUIS DE SADE 


(Britain - 1965) by Peter Brook, with Gienda 
Jackson, Patrick Magee and lan Richardson 
Set in a madhouse after the French Revolu- 
tion, this film is a chilling adaptation of Peter 
Weiss’ play. Also known as MARAT/ SADE, 
the full title telis the story. Under Brook's 
brilliant direction the film is revolutionary in its 
method and its style. NEW 35MM PRINT! 
3:10,7:40 


THE PAWNBROKER 


USA - ss prey | Lumet, with Rod 
teiger and Geraldine Fitzgerald. Music by 
— Jones Snorensing sharing tale of a 
Jewish pawnbroker in Harlem who lives with 
haunting memories of Nazi prison camps 

5:25, 9:50 


Ph 


THE BOSTON a 


a sponsor 
in part. 


Celebrating 25 years of publication. 


Tues., Feb. 26 only 
CENTRAL EUROPEAN WOMEN 


DIARY FOR.MY 


(Hungary - 1984) by Marta Meszaros 
Combining adolescent autobiography with his- 
torical context, this is the most accomplished 
work to date by one of the world’s most 


the shroud of postwar 
repression in 


and MISSING, FIGHT FOR US is a dramatic 
ride into political turmoil and heart-stopping 
heroism. ‘it depicts Phillipine reality under 
Aquino in the raW. to tel!’'an engrossing, & 
law of Geatl and disillusionment.” —B 
imental, THE GUARDIAN. *’A cry for 

justice...”’"—TIME MAGAZINE 

A BOSTON PREMIERE! 4:00, 8:00 


BATTLE OF ALGIERS — 


Initially banned by the French 


accomplished filmmakers ‘ AY 
Director Meszaros depicts r J ¥ < government. THE 
at ERW, BATTLE OF ALGIERS 


96 


ms O 


an orphaned 

teenage girl » 

living with her 

aunt, a dedicated 

party hardliner. Offering 

one of the most harshly 

realistic portraits of Stalinist terror 
ever to emerge from the Eastern bloc, DIARY 
intricately weaves the personal and political, 
while richly developing the relationships be- 
tween the characters. 3:40, 7:50 


twovgn 4 
I 
PS 


(Poland - 1982) y Richard Bugajski, with 
Krystyna Janda Thonn for almost10 
years, INTERROGATION is the only Polish film 
Produced without the consent of the Ministry 
of Culture. In a powertul performance which 
won her the Best Actress award at Cannes, 
Janda portrays Tonia, an apolitical cabaret 
om Arrested on trumped-up charges, 
onia is relentlessly grilled by security police 
and yet emerges as a valiant, heroic figure. 
Harrowing at times, INTERROGATION is 
a brilliant, life-affirming work.5:40, 9:50 


Wed. -Thurs.,Feb. 27-28 
REVOLUTION 
FIGHT FOR US 


oe - 1990) by Lino Brocka, with 
illip Salvador. in the tradition of SALVADOR 


depicts the 
Z Struggle 
O for 


% 


I9QI 


72) 
= 
& 
Ry 


> Algerian 
andepen- 

Y dence from 
4) French colo- 
nial rule with a 

focus on a tiny band of 


G FOR® rebels trapped in the Casbah 


by the French. Acclaimed on its release 
for its documentary-like realism and emotionally 
charged objectivity, THE BATTLE OF ALGIERS 
remains a Stirring and powerful experience 
5:45, 9:50 


Fri.-Sat., March 1-2 
BLACK POLITICAL COMEDY 


BRAZIL 


(USA - 1985) by Terry Gilliam, with Robert 
DeNiro. Winner of the 1985 Los Angeles Film 
Critics Best Picture and Best Director awards. 
A one-of-a-kind picture about flights of fantasy 
and the nightmare of reality. BRAZIL is a 
brilliant and controversial look at a futuristic 


society where a man’s life is quickly changed 
by a computer's typographical error. 5:30, 9:45 


COOLIDGE CORNER 
=== THEATRE > 


290 Harvard Street - Brookline, Ma. 02146 
Y act. 2.10) @) 


Proud to be 


DR. STRANGELOVE, 
OR: HOW I LEARNED 
TO STOP WORRYING 
AND LOVE THE BOMB 


(Britain - 1964) by Stanley Kubrick with Peter 
Sellars. George C. Scott. Sterling Hayden 
James Ear! Jones and Slim Pickens. Peter 
Sellars plays three roles i this Driikantand 
Still mely black comedy about the U.S. Presi- 
der't contending with the Russians and his 
own military staff-wher a fanatical generat 


launches an A-bomp attack A classic, 3:45, 
5:00. Sot Mot. 1-15 
| 


Sun.-Mon., March 3-4 
STATE SECRETS 


HIDDEN AGENDA 


(Britain - 1990) by Ken Loach, with Frances 
McDormand and Brad Dourit. A razor-edged 
political thriller about Northern Ireland. Al- 
ready notorious in Europe, HIDDEN AGENDA 
has ignited controversy everywhere it has 
been shown, causing a near-riot at its 
press conference at Cannes. 3:25, 7:50 


KISS OF THE 
SPIDER WOMAN 


(USA/Brazil - 1985) by Hector Babenco, 
with William Hurt, Raul Julia and Sonia 
Braga. Based on Manuel Puig’s novel about 
a relationship that evolves within a South 
American prison cell between a political 
activist and a gay man. Hurt won an Oscar 
for his outstanding performance as a gentle 
soul whose Hollywood film fantasies enable 
him to survive. 5:30, 9:50 Sun Mat:1:00 


Tues.-Wed., March 5-6 
SOUTH AMERICAN WOMEN 


HOW NICE TO 
SEE YOU ALIVE 


(Brazil - 1989) by Lucia Murat. A film 

about the survivors of the years when torture 
became a systematic practice used against 

all those who opposed the military dictator- 
ship that took over Brazil in 1964. Eight 
former political prisoners, ali Brazilian women, 
recount the way they reconstructed their 

lives after almost indescribable torture. Murat 
herself was tortured for two months and spent 
3% years in prison. A BOSTON PREMIERE! 
5:40, 9:50 


OFFICIAL STORY 


(Argentina - 1985) by Luis Puenzo with Norma 
Aleandro and Hector Alterio. Aleandro gives a 
brilliant performance as a woman who lives in 
comfort, sheltered from the political turmoil 
that surrounds her in Argentina, until she 
begins to suspect that her oe ed daughter 
may have been the offspring of a political 
prisoner. Oscar winner_as Best Foreign 
Language Film. 3:30, 7:35 


BENEFIT PREMIERE 
Thursday Mar.7th,7:30PM 
Film begins a 2-week run Mar. 8th 


LARKS ON A STRING 


‘'LARKS' is deceptively light and sunny, 
bouyant and per ged lyrical... it's a movie 
that sings.'’ —M. Wilmington, L.A. TIMES 
(Czechoslovakia -1969) by Jiri Menzel. 
“Made in the aftermath of the 1968 Soviet 
invasion and immediately consigned to the 
Geepest vault, LARKS is most affecting and 
Certainly Menzel's strongest film - a deeper 
work than his CLOSLEY WATCHED TRAINS, 
the Oscar-winning film that epitomized the 
Czech New Wave. The setting is a huge in 
dustrial junkyard. Here, an all-male team of 
onetime ‘‘class enemies’’ redeem them— 
selves through manual labor while gazing 
longingly at the female prisoners...at once 
visceral and allegorical.’ —J. Hoberman, 
PREMIERE 


WINNER OF THE ‘‘GOLDEN BEAR’’, GRAND 
PRIZE AT THE 1990 BERLIN FILM FESTIVAL 











Harvey Keitel in Mean Streets 


Continued from e 49 

charge of a roomful of pre-school- 
ers, the film not only parodies his 
image, it slyly probes the reasons 
for his appeal, and the appeal of 
the whole cop-action genre. With 
Pamela Reed and Penelope Ann 
Miller. Beacon Hill, Arlington 
Capitol, suburbs. 


L 
*k*xLA STORY (1991). Nothing 
more than a doodle, but at times a 
beguiling one. Steve Martin, in the 
first movie he’s written since 
Roxanne, plays an LA weather- 
man who discovers the creeping 
boredom in his life when he loses 
his job and meets a British 
reporter (Martin's real-life wife, 
Victoria Tennant). Martin and 
director Mick Jackson are trying to 
paint an off-the-cuff portrait of LA 
as both a place of accepted urban 
brutality and a potentially magic 
playground, and the tone never 
quite gels. We don’t see the 
promised change in Martin's char- 
acter, either. But some of the mag- 
ical conceits are goofy and won- 
drous, and there are ecstatic 
moments. With two terrific perfor- 
mances from Richard E. Grant as 
Tennant’s ex-husband and Sarah 
Jessica Parker as the tootsie 
Martin dallies with. Cheri, Fresh 
Pond, Chestnut Hill, suburbs. 
kek 1/2 LAURA (1944). In which 
Dana Andrews plays a detective 
who investigates the murder of a 
beautiful socialite and falls in love 
with a painting of the dead girl. 
Otto Preminger does such a pol- 
ished job of directing this highly 
amusing thriller that you. wonder 
how he could have botched most 
every movie he worked on after- 
ward. Gene Tierney, Vincent 
Price, Judith Anderson, and Clifton 
Webb (in an Oscar Wildean role) 
co-star, but it's Andrews’s haunt- 
ed-tough-guy brio that gives the 
film its emotional center. The 
script is based on a Vera Caspary 
novel; David Raskin wrote the 
famous, memorable theme song. 
Brattle. 
@LIONHEART (1991). Jean- 
Claude van Damme as a French 
Foreign Legion deserter who 
makes it to LA and has to become 
a bare-knuckles street boxer to 
provide for his destitute sister-in- 
law and niece. The combination of 
steely-eyed street fighter and doe- 
eyed do-gooder is a bit much. And 
does he suffer! Perhaps van 
Damme dreams of becoming the 
action crowd's Little Nell. Beacon 
Hill, suburbs. 


MANDABI (1968). A man who's 
received a money order tries to 
cash it and runs up against Third 
World bureaucracy. Ousmane 
Sembene directed this Senegal- 
ese feature. Harvard Film Archive. 
*kkkKMEAN STREETS (1973). 
Martin Scorsese's explosive pic- 
ture is perhaps the most convinc- 
ing portrait of street life ever put 
on film. Scorsese explores the 
Little Italy demi-monde through the 
guilt-ridden soul of Charlie (Harvey 
Keitel), a kind of numbers-running 
Hamlet who doesn’t quite have 
what it takes to climb the Mafia 
ladder. Robert De Niro (in a phe- 
nomenal performance) is his reck- 
less cousin Johnny Boy, whom 
Charlie feels driven to protect. The 
movie's atmosphere is at once 
hypnotic and threatening, and 
Scorsese, working though his own 
Catholic dilemmas about sin and 
responsibility, creates as penetrat- 
ing a portrait of the contradictions 
in American life as any movie 
since Citizen Kane. A great film. 
Coolidge Corer. 

*«*1/2 MERMAIDS (1990). Set in 
a coastal Massachusetts town in 
the early ‘60s, this conventional 
coming-of-age drama with uncon- 
ventional touches is pleasant 
enough, and director Richard 
Benjamin comes up with lovely, 
odd, striking images. The movie is 
about how 15-year old Charlotte 
(Winona Ryder), who dreams of 
becoming a nun (though she’s 
Jewish), clashes and reconciles 
with her free-spirited ‘mother 
(Cher). Cher’s character is too 
selfish to be likable, and you wish 





the movie let some of her earthy 
Modigliani warmth come through. 
But Ryder makes Charlotte's blos- 
soming sexuality, and the fear it 
stirs up in her, acutely funny. And 
as the shoe salesman who falls for 
Cher, Bob Hoskins acts with such 
expansive warmth that you melt. 
Copley Place, Arlington Capitol, 
suburbs. 

*1/2 MISERY (1990). The mes- 
sage of Rob Reiner's film of 
Stephen King’s thriller is that true 
success means holding your fans 
in contempt. Reiner and screen- 
writer William Goldman miss the 
self-criticism of King's book for a 
misogynist, elitist diatribe that dis- 
dains and exploits pulp conven- 
tions at the same time. James 
Caan plays a hack romance novel- 
ist who has killed off his heroine in 
order to write his magnum opus. 
When his car goes off the road in 
a snowstorm, he's rescued by a 
fan (Kathy Bates), a registered 
nurse with a homicidal past, who's 
obsessed with him. Caan and 
Bates bring their roles more hu- 
manity than the material deserves. 
But Caan is painted as a saint and 
a victim, a misunderstood genius, 
and Bates, who likes Liberace, is a 
philistine ogre standing between 
Sheldon and artistic fulfillment. 
Cinema 57, suburbs. 

**1/2 MR. AND MRS. BRIDGE 
(1990). In his mid 60s, Paul 
Newman has elected to take roles 
that appear to be out of his range 
and then stretch himself to play 
them. As the repressed, upper- 
middle-class Midwestern hero of 
the Evan Connell novels who dis- 
covers that he can’t ever remem- 
ber experiencing joy, Newman is 
remarkable. It’s a pointillist perfor- 
mance, all dots of light and tiny 
flourishes with streams of suffocat- 
ed feeling coursing underneath 
them. As his wife, Joanné Wood- 
ward is charming and imaginative, 
and she seems capable of playing 
anything the filmmakers could ask 
of her. Most of the time, unfortu- 
nately, screenwriter Ruth Prawer 
Jhabvala and filmmakers James 
Ivory and Ismail Merchant don’t 
ask for the right things. Nick- 
elodeon 








**1/2 MULTIPLE MANIACS 
(1969). John Waters first won 
underground recognition for this 
unjustly neglected celluloid atroci- 
ty. A violent, surrealist ramble cov- 
ering all of Waters'’s obsessions 
(from Catholicism to the Manson 
murders), it stars David Lochary, 
Mink Stole, Edith Massey, and, in 
his first major role, Divine, who 
concludes the film by attacking 
Baltimore like Godzilla and then 
getting raped by a giant lobster. 
Coolidge Corner. 

*&kkMY TWENTIETH CENTURY 
(1990). lidik6 Enyedi’s debut film 
begins with exhilarating possibili- 
ties before sinking into confusion 
and preciosity partly redeemed by 
moments of brilliance. Dorotha 
Segda plays two twins, born 20 
years before the turn of the centu- 
ry, who are kidnapped, separated, 
and grow up in differing circum- 
stances, one becoming a courte- 
san, the other an anarchist. An 
enigmatic Hungarian (Oleg 
Jankowski) becomes enamored of 
both women thinking they are one 
and the same. Enyedi sets up her 
premise with surreal wit, narrative 
economy, and lyrical whimsy 
before letting it unravel into inertia, 
cuteness, and fitful inspiration. 
Segda, who plays the twins’ moth- 
er as well, helps out considerably, 
as does Tibor Mathe’s unearthly 
black and white cinematography. 
Coolidge Comer. 


iw 
*&*kxTHE NASTY GIRL (1990). 
Based on a true story, this Ger- 
man film directed by Michael 
Verhoeven tells of a schoolgirl 
whose essay on her hometown 
during the Third Reich earns her 
abuse and ostracism. Verhoeven 
tells his harsh truths in a wide 
range of high-spirited styles rang- 
ing from silent comedy to Godard- 
ian slapstick; his frantic eclecti- 
cism would seem a strain if it were 
not matched by Lena Stolze as the 
woman with a mission who also 
wants to have a good time. The 
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early scenes that poke broad fun 
at satiric standbys are peppered 
with foreboding specters; as the 
heroine discovers more ugliness, 
the gags and cinematic high jinks 
grow fewer. Still, the grim tone is 
lightened by some bit of whimsi- 
cality whenever things threaten to 
get too preachy. Copley Place, 
Harvard , West Newton. 
THE NEVERENDING STORY 
PART Wi (1991). See review in this 
issue. Copley Place, Fresh Pond, 
Circle, suburbs. 
xxx *xNIGHTS OF CABIRIA 
(1957). Fellini at his best. Giulietta 
Masina gives a heartbreaking per- 
formance as a tender, vulnerable 
whore who dreams of finding true 
love. This movie is a great piece of 
neo-realist humanism; there isn't a 
pointed scene in it, and Fellini 
evokes the kind of emotional self- 
extension in an audience that you 
associate with Renoir and de Sica. 
Harvard Film Archive. 
*NOT WITHOUT MY DAUGH- 
TER (1991). Based on the true 
story of Betty Mahmoody, an 
American woman who accompa- 
nied her Iranian husband on a trip 
back to the old country in the mid 
‘80s, only to be told she and her 
daughter couldn't leave, this 
turgid, hysterical movie has been 
released to coincide with the Gulf 
War. When Betty (Sally Field) gets 
to Iran, she’s surrounded by hairy- 
faced wife beaters and ululating 
witches. The film never bothers to 
explore the cultural and personal 
causes of this catastrophic mar- 
riage — that would have detracted 
from its base goal of flag-waving 
There's much to criti- 
cize in the medieval tyranny of 
Iran, but who are we to complain 
when our own country churns out 
garbage like this? Copley Place, 
Arlington Capitol, suburbs. 


THE OLIVE TREES OF JUSTICE 
(1962). An Algerian-born French- 
man goes back home when he 
learns his father is dying. James 
Blue directed. Harvard Film 
Archive. 

* ONCE AROUND (1991). This 
movie by the Swedish director 
Lasse Halistrém wants to fill us up 
with the joy and mystery of exis- 
tence, and it's fairly unbearable. 
Holly Hunter is a 30ish heroine 
who marries a maddeningly gre- 
garious condo salesman (Richard 
Dreyfuss). You never wok wheth- 
er the subject is supposed to be 
her growth (which you don't get 
enough of her inner life to gauge) 
or Dreyfuss'’s divisive effect on the 
family (which is never really gone 
into). And it doesn't seem to mat- 
ter: Hunter and Dreyfuss act so 
bowled over at finding each other 
that your response is superfluous. 
At least as Hunter's parents, Gena 
Rowlands and Danny Aiello give a 
more con’ portrait of a solid 
marriage. Cheri, Fresh Pond, 


**xPOPCORN (1991). This hor- 
ror-comedy takes off from a mod- 
erately clever idea. During a hor- 
ror-movie marathon at a soon-to- 
be demolished theater, a group of 
film students are killed off, appar- 
ently by a 60s cult director long 
thought dead. The idea of a direc- 
tor so obsessed he'd kill for film 
has scary-funny satirical possibili- 
ties, but to realize them the movie 
would need to have some of that 
passion for film itself. And it 
doesn't. Instead it’s as disposable 
as the empty bags around your 
feet. Beacon Hill, Fresh Pond, 
suburbs. 

THE PUPPET PLAYER (1989). 
Omar Sharif, no less, stars in this 
story of an aging puppet player 
whose son is a disappointment. 
Hani Lachine directed. Harvard 
Film Archive. 


e 

**x*1/2 RAIDERS OF THE 
LOST ARK (1981). Director 
Steven Spielberg and producer 
George Lucas created this heady, 
hedonistic adventure story, and it's 
a marvelous toy of a movie. 
Harrison Ford stars as Indiana 
Jones, a dashing archaeology pro- 
fessor hired by the US govern- 
ment to find the long-lost Ark of 
the Covenant. The film is all cliff- 
hanging and rescue, climax and 
release. And as it piles thrill upon 
thrill, you’re united with the char- 
acters in a single desire: the lust 
for adventure. Running Arts at the 
Arlington Regent. 

**xREMEMBER THE NIGHT 
(1940). Preston Sturges wrote the 
script for this maudlin comedy 
about an assistant prosecutor 
(Fred MacMurray) who takes a 
shoplifter (Barbara Stanwyck) 
home with him during the 
Christmas court recess and falls in 
love with her. MacMurray is Mr. 


Bland; it’s Stanwyck who makes ° 


the film worthwhile. Mitchell Leisen 
directed. Brattle. 

*x*x*1/2 REPO MAN (1984). 
Mohawked punks who hold up 
liquor stores, flying saucers, a 
Chevy Malibu with a cargo that 
has the deadly effect of the Great 
Whatsis in Kiss Me Deadly, '60s 


veterans who send their money to 


TV evangelists to send Bibles to El .. 


Salvador — these are just some of 
the and things that inhabit 
Alex Cox's riotous, scattershot 
satire about Otto (Emilio Estevez), 
a young punk who goes to work 
repossessing cars under the tute- 
lage of a grizzled veteran (hilari- 
ously played by Harry Dean 
Stanton). The picture moves 

like a bumptious, nihilistic sci-fi 
comic, with ticklish details 

out of every scene. It's hit or miss, 
but it never lets up. With Tracey 
Walter as the philosophizing car 
attendant. Stanton to Estevez.as 
he watches some preppies in ten- 
nis whites: “Ordinary fuckin’ peo- 
ple — | hate ‘em.” Brattle. 

%* *xREPULSION (1965). Roman 
Polanski's effective but clinical 
shocker about a young woman's 
descent into madness. Catherine 
Deneuve plays the soft-spoken 
Belgian lamb who holes up in her 
ornate London apartment, killing 
off the various men who lust after 
her. The movie has frightening 
moments, but you never get inside 
the head of Deneuve's schizo- 
phrenic seductress (with almost no 
lines to speak, she’s like a nymph 
on Thorazine), and the movie is 
cold and empty. French Library. 
**k*xxTHE RUSSIA HOUSE 
(1990). This Fred Schepisi/Tom 
Stoppard adaptation of the John le 
Carré novel is clever, subtle, and 
gravely elegant. Its narrative plea- 
sures lie in the sophistication of 
the espionage game-playing; it 
finds its emotional core in the 
superb performances of Sean 
Connery and Michelle Pfeiffer. 
Connery is a boozy London pub- 
lisher pressed into service by 
British intelligence to ascertain 
whether the document smuggled 
to him by a leading Soviet physi- 
cist (Klaus Maria Brandauer) 
detailing the Soviet nuclear capa- 
bility is genuine. He falls for 
Pfeiffer, Brandauer’s contact and 
lover, and must find a way to pro- 
tect her against the ambitions of 
both sides. The harmonious inter- 
play of Schepisi’s images and 
Stoppard’s words mirrors the 
novel's theme of the interplay 
between rhetoric and action, and 
Schepisi uses his stars to show 
that people are more important 
than the abstractions of country 
and ideology. Copley Place, 
Arlington Capitol, West Newton, 
suburbs. 


Ss 

THE SILENCE OF THE LAMBS 
(1991). See review in this issue. 
Charles, Fresh Pond, Chestnut 
Hill, suburbs. 

*1/2 SLEEPING WITH THE 
ENEMY (1991). The. pairing of 
director Joseph Ruben with the 
tale of a woman (Julia Roberts) 
who fakes her own death to es- 
cape an abusive husband (Patrick 
Bergin) would seem ideal, but this 
thriller is a movie-of-the-week 
clone on abused women. Not 


much time is wasted the 
causes of the bad marriage — the 
hubby here is a monster plain and 


the middie-American dream 
Roberts escapes to, the town 
where she meets a fun-loving the- 
ater professor (Kevin Anderson), 
Ruben buys into it. Cheri, Fresh 
Pond, Chestnut Hill, suburbs. 

* & & & SOMETHING WILD 
(1986). A modern classic. Jona- 
than Demme's screwball noir 
begins as a funny, sexy, road 
comedy in which an uninhibited 
young woman in a Louise Brooks 
haircut (Melanie Griffith) spirits 
away a conservative tax consul- 
tant (Jeff Daniels) for a spree 
through the small towns of the 
East Coast. In the second half, 
when the two encounter Griffith's 
delinquent husband (superbly 
played by Ray Liotta), the movie 
shifts to a darker — that is, a truly 
wild — tone. Demme weaves a 
pop-culture crazy quilt of shops, 
diners, motel rooms, and gas sta- 
tions, and running through it all is 
a remarkable duet between 
Daniels and Griffith. Daniels brings 
flavor and irony to the role of an 
average guy, and Griffith seems to 
get every nuance of longing and 
eroticism out of her lines. Brattle. 
THE SUITORS (1989). An Iranian 
film about wedding guests who 
shishkebab a sheep — in a New 
York City apartment — and the 
chaos that results when a SWAT 
team arrives and wipes out the 
bridegroom. Ghasem Ebrahimian 
directed. Harvard Film Archive. 


T 

*kkxkxTHE THIEF OF BAGDAD 
(1940). Alexander Korda’s version 
of the perennial Arabian Nights 
fantasy remains, after almost 50 
years, an untarnished source of 
delight. Brilliantly photographed in 
sumptuous early Technicolor, the 
film does what only the greatest of 
fairy tales can do: it awakens a 
sense of wonder in audiences 
young and old. With Sabu as the 
Thief and Rex Ingram as the 
mighty genie; directed by (among 
others) Michael Powell, Ludwig 
Berger, and Tim Whelan. Coolidge 
Comer. 


*kkkkTO SLEEP WITH ANGER 
(1990). Director.Charles Burnett 
has been quietly resisting the 
demand that biack filmmakers be 
spokesmen for an oppressed 
group. He prefers dramatics to 
polemics, art to oratory. Subtly 
structured, ly elegant, 
shrewdly balanced, and richly per- 
formed, this film is his master- 
piece. Babe (Richard Brooks) is 
an upwardly mobile black man 
with feelings of guilt and empti- 
ness exacerbated by his parents, 
who though middie class have 
remained close to their rural roots. 
When Harry (Danny Glover), a 
roving relative unseen for 30 
years, tums up, this Strindbergian 
house of cards blows down. Harry 
abuses his hosts’ hospitality, and 
Babe falls into the feral pleasures 
of gambling, drunkenness, and the 
abuse of women. As the canny 
trickster, Glover keeps his own 
nature and the story's outcome in 
suspense. And Burnett vitalizes 
his fable with skill, intelligence, 
and wisdom. He also disturbs. 
Although sleeping, the anger 
remains. Corner. 

TWISTER (1990). See review in 
this issue. Institute of Contem- 


porary Art 


U 
*&kkKKUGETSU (1953). In Kenji 
Mizoguchi's eerie, amazing film, 
an anti-war is wedded 
to an Arabian Nights tale. Two 
men go off to war, abandoning 
their families for samurai glory; 
one returns to find that his wife, 
gang-raped by soldiers in his 
absence, is now a whore. His 
buddy falls under the enchantment 
of a mysterious woman (the one- 
of-a-kind actress Machiko Kyo), 
who seduces him and nearly cap- 
tures his soul. The ghostly love 
plot is reminiscent of La Syiphide, 
and M i borrows one scene 
from Shakespeare's Henry IV, 
Part Il, but the poisonous-erotic 
mood is distinctive, and the dense 
yet fluid painterly visual style 
couldn't belong to any other direc- 
tor. Harvard Film Archive. 


Vv 
*&k*VINCENT & THEO (1990). 
With the possible exception of 
Bernardo Bertolucci, no one has 
stretched the boundaries of natu- 
ralism as far as Robert Altman 
has. He has his career 
to blurring the line between creat- 
ed and found realities, and there's 
no other great movie artist who's 
been more severely punished at 
the box office for his experiments. 


piece of work in this examination 
of the relationship between 
Vincent (Tim Roth) and his brother 
Theo (Paul Rhys). Dramatically, 
Julian Mitchell's screenplay is 
lackluster, with overexplicit pas- 
sages that can’t equal Altman's 
visual coups. But Altman has pro- 


duced a movie true to his method” 


presence 
your mind. 
Coolidge Comer, Arlington Capi- 
tol. 


kkk kWHITE FANG (1991). 
Randall Kleiser's film of Jack 
London's 1905 tale about a young 
boy (Ethan Hawke) who journeys 
to Alaska during the Gold Rush 
and is befriended by a salty 
prospector (Klaus Maria Bran- 
dauer) captures London's love for 
the challenges of nature (if not his 
harsh naturalism). And it's faithful 
to the exhilarating brand of story- 
telling that made London's work 
compelling in the first place. The 
film does depart from the book 
(which was told from the point of 
view of the title creature) in that it 
focuses on its young hero's com- 
ing of age; but that's a happy 
choice. Among the pleasures is a 
jaw-dropping re-creation of pros- 
pectors climbing a 45-foot degree 
incline through the pass that led to 
gold country. Copley Place, West 
Newton, suburbs. 

**x*1/2 WILD AT HEART 
(1990). David Lynch ventures into 
the territory of the road movie gin- 
gerly, with calculation and con- 
trivance subduing inspiration and 
spontaneity along the way; yet ulti- 
mately he claims the genre for his 
own. Nicolas Cage and Laura 
Dern play Sailor and Lula, who, 
after he's served a jail term for 
manslaughter, head west in his T- 
bird convertible, fleeing Lula's 
shrewish mother (Diane Ladd), 
who has sent a private eye (Harry 
Dean Stanton) after them. Cage 
and Dern evoke a sweet and 
untrammeled passion unlike any- 
thing Lynch has done before, 
whether they're engaged in inven- 

tive, lusciously photographed love- 
making or in sleepy, free-associa- 

tive conversations. With Ladd's 
melodramatic and slyly subtle por- 
trayal of the castrating mother 
standing in for Blue Velvef's Frank 
Booth, the movie can be seen as 
an exorcism of sexual demons, 
allowing a glimpse of this wild 
world's weirdest thing — love. 
Brattle. . 








"INCREDIBLY INTEWWSE, WITH MORE 
THRILLS THAN ANY MOVIE IN MEMORY.” 


Jim Whaley, PBS CINEMA SHOWCASE 

























































GENERAL CINEMA 
FRAMINGHAM 


SHOPPERS WORLD 
235-8020 / 872-4400 



























FRESH PON! D RTE. 128 - EXIT 24 
661-2900 777-2555 | 593-2100 






NO PASSES ACCEPTED FOR THIS ENGAGEMENT 












“A 10! THIS IS THE FIRST 
GREAT COMEDY OF THE 90’s. 


IT’S ONE OF THE FUNNIEST, SMARTEST, WARMEST FILMS TO COME ALONG 
IN QUITE SOME TIME. QUITE SIMPLY, IT’S STEVE MARTIN’S MASTERWORK.” 


—Mike Cidoni, GANNETT NEWSPAPERS 


“‘L.A. STORY’ IS GIDDY FUN. 


STEVE MARTIN MAKES MERRY SPORT WITH THE 


CITY OF THE ANGELS.” 
—David Ansen, NEWSWEEK 




















“AN UPROARIOUSLY ROMANTIC COMEDY! 
A TOTALLY LAUGH-HAPPY LOOK AT THE LIFESTYLES AND LOVESTYLES 
OF THE 90’s...WITH WIT, WISDOM AND WONDERFUL WACKINESS. 


BRILLIANTLY BROUGHT TO LIFE BY STEVE MARTIN.” 
—David Sheehan, KNBC-TV 
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“STEVE MARTIN’S 
FUNNIEST 
MOVIE YET! 


THE BEST URBAN 
LOVE STORY SINCE 
‘ANNIE HALL’!” 
—Pat Collins, WWOR-TV 


took 


A DELIGHT. 
m AS PARODY, ‘L.A. STORY’ 
IS TO LOS ANGELES WHAT 
WOODY ALLEN’S 

‘MANHATTAN’ 
IS TO NEW YORK.” 
—Jack Garner, 
GANNETT NEWS SERVICE 






















“L.A. STORY’ 







































IS A JOY! “WEIRD, 
A WHIMSICAL rT WITTY AND 
LOVE STORY THAT LIFTS WONDERFUL. 
THE SPIRITS.” A DELIGHTFULLY 
—Pia Lindstrom, WNBC-TV HILARIOUS TALE OF 
MODERN ROMANCE.” 






—Jelt Craig, 
SIXTY SECOND PREVIEW 














L.A. STORY 


Something tunny is happening in LA 
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SOMERVILLE 
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BURLINGTON MALL 
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~ SHERATON 
536-2870 


LOEWS 
MATICK. | “DEDE ate. n et xh ue 15a 
653-5005 / 237-5840 






LOEWS 
LIBERTY TREE MALL 


ER 
777-1818 | 599-3122 





SHOWCASE CINEMAS 
REVERE 
RTE. Cl & SQUIRE RD. 
286-1660 













LOEW S 


COPLEY PLACE 266-7300 


© 100 HUNTINGTON AVE. BOSTON © FREE PARKING BETWEEN 5:00PM AND 2:00AM © COMPUTERIZED ADVANCED TICKET SALES 
© EXTRA LATE SHOWS ~—sFRI/SAT/SUN _— NIGHTS ® NO MORNING SHOWS ON SUNDAYS 


All They Wanted 
Was A Little Getaway. 


All They Got Was.. THe NEVER ENDING STORY II 
NOTHING BUT THE NEXT CHAPTER 


© Begin an all new adventure istioos 
PLUS SPECIAL ADDED ATTRACTION... AN ALL-NEW BUGS BUNNY CARTOON 
Rice (TIN 


SRBC RES e eee eee ee 


“ONE OF THE BEST FILMS 
OF THE YEAR! 
: 4k 4 | ELARATING? 


SCISSORHANDS = (on | 
FROM THE DIRECTOR OF “BATMAN” & “BEETLEJUICE” P “a Pag. 
= "5 nasty 


| eer THE NOT 


re RUSSIA joes 


MERON ie Ye’ TANG of MOUSER 


Myla lon Bee ee “Hk RIP ROARING.” 


RICHARD JOHN —Larry Frascella, US MAGAZINE 


HARRIS HURT me Oy y 5 A ; M CET 
PAUL JOANNE 


“THE SEASONS HAPPIEST SURPRISE! RAE NEWMAN WSDNARD 


CBS. TV. NEW YORK, Dens Conmungham 


FROM THE DIREGTOR OF “DEAD POETS SOCIETY.” ey 
moc GMAIL MERCHANT JAMES IVORY 


Pe ee 


y HARVARD SO. 864-4580, SQ. 864-4580 TEE cs oR 
ees 7 a ;' © 10 CHURCH ST. CAMBRIDGE © EXTRA LATE SHOWS FRI/SAT/SUN NIGHTS @ =e ’ 


- KEVIN COSI NEK 

—ROGER EBERT/“SISKEL & EBERT" et a : - 4 RIP-ROARING.” IY NC FS 
a as ; bgt bed Larry Frascella. US MAGAZINE 74 / 

“‘Alice’ is a delight. cag ae —Awing —~ 


Wo fg. A film by JEAN-PALIL RAPPENEAU 
oe i PS; 


ANUS 661-3737, 


©5/ J.F.K. ST. CAMBRIDGE® 
FROM THE DIRECTOR OF “DEAD Poets SOCIETY” 
—Tem jacots, LOS ANGELES DAILY NEWS 


] ROCKY HORROR GREEN CARD _ 














FRI/SAT ONLY! 


PICTURE SHOW (R) LIVE CAST! 


FRESH POND 661-2300 <a ay SOMERVILLE 628-7000 : 
FRESH POND MALL. CAMBRIDGE RTE. 93 AT ASSEMBLY SQ 


JODIE FOSTER DAN AYKROYD SILENCE OF JOHN GOODMAN NOTHING BUT 
SILENCE OF THE LAMBS (R) NOTHING BUT TROUBLE (PG-13) LAMBS (R) KING RALPH (PG) | TROUBLE (PG-13) 
JOHN GOODMAN STEVE MARTIN STEVE MARTIN THE NEVER ENDING JOHN CUSACK 
KING RALPH (PG) /|1.A. STORY (PG-13) L.A. STORY (PG-13) STORY Ii (PG) THE GRIFTERS (R) 
ROBIN WILLIAMS RICHARD DREYFUSS ANJELICA HUSTON ROBIN WILLIAMS KINDERGARTEN 
AWAKENINGS (PG-13)] ONCE AROUND (R) | THE GRIFTERS (R) AWAKENINGS (PG-13) COP (PG-13) 
THE NEVER ENDING AL PACINO DANCES WITH GOODFELLAS (R) GODFATHER II! (R) 
STORY I! (PG) GODFATHER Ill (R) WOLVES (PG-13) [GREEN CARD (PG-13 


CAMB YCHARLES 1330 BEACON HILL 841 BOYLSTON PARIS CTR. 267.8181 200 y CINEMA SQ. 482-1222 DALTON ST. OPP HERI 4 536-2870 
SILENCE OF KINDERGARTEN BB ROBERT DENIRO STEVE MARTIN 
THE LAMBS (R) COP (PG-13) oy : GOODFELLAS (R) L.A. STORY (PG-13) 
POPCORN (R) 4 


ANJELICA HUSTON 
THE GRIFTERS (R) HIDDEN JAMES CAAN 
AGENDA (R) KATHY BATES ONCE AROUND (R) 
DANCES WITH 
WOLVES (PG-13) _ [NN LIONNEART (R) MISERY (R) 
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THE BOSTON PHOENIX CLASSIFIEDS 


HELP WANTED 


* Business Opp. 

* Employment Opp. 
Professional 

* Employment Opp.- 
General 


* Employment .- 
Adult "09s 


* Business Services 
* Credit Services 

* Legal Services 

© Personal Services 
© Home Services 

© Movers 


REAL ESTATE 


© Commercial/Office 
Spoc 


e 
© Condominiums 
* Houses For Rent 


© Music & Entertainment 
© Gilts 

* Flowers 

* Balloons 


MIND, BODY 





FOR INFORMATIO 





ART/GRAPHIC 
DESIGN INTERN 


The Phoenix Media/Commu- 
nications Group is looking for 
a Creative, career-orient 
individual to intern in our 
Advertising Art Department. 
You will gain insight into the 
field of graphic design and get 
hands-on computer and 
professional experience. 


Ideal candidates should be 
enrolled at a local college in a 
program that allows you to 
receive college credit and 
work 15-20 hours per week. 
FAMILIARITY WITH QUARK 
XPRESS IS A MUST. 


For more information, call 

Karen Williams at (617) 536- 

5390 ext. 307. 
Latred 
MEDIA/COMMUNICATIONS GROUP 


126 Brookline Ave. 
Boston 02215 





Walnut Street 
Center, Inc. 


Le 


COMMUNITY 
RESIDENCE 


Full and Part time positions 
assisting in management of 
a community residence for 4 
behaviorally challenged MR 
adults. 


A fast paced house with 
intensive behavior mod 
programming makes this a 
challenging and rewarding 
environment. Experience 
with MR services, B-Mod & 
ISP required. Salary up to 
$15,500 plus excellent 
benefits and pension plan. 


Call 776-1448 


for more information 


AA/EOE M/F/H/V 


JOB 
OPPORTUNITIES 
National Produc- 
er/Writer/Promoter of 
pop music has openings 
for interns to assist wi 
production/PR/man- 
agement, elc., full or 

time. Great 
ion with pay. 
Call Jeff. 


738-0044 





kinko’s 
the copy center 


Kinko's, a nationwide full- 
1 center is now 


sages 20-45, in a tung! 
- Study lasting 90 minutes. - 


| Call 732-6075 for details ! 
eee rmtn gee — 


+ February 
afterno ) 






CLAIROL NEEDS 
‘HAIR MODELS» 


: Are you looking for a change? : 


Heres your chance to have a 


Micaemiriiceuommiriican 

: & style done by 

: professionals from Clairol. 
: Please join us at: 

‘The Westin Hotel 

: Copley Place 

me ol 0h.1 00) | eM Da | 


: For a model Call 


: Models chosen at that time 
* must be available Sunday, 


February 24 or Monday 
Promelonaterem eats 

to participate in the 
hair sho. 


: Those chosen will receive free: 
: hair care 


4 
products 


CIRCULATION/ 
MARKETING INTERN 


The Boston Phoenix has an excit- 
ing opportunity for a marketing 
intern in our Circulation Depart- 
ment. You will gain experience in 
the areas of Circulation, Market- 
ing and Sales and work on 
special — including the 
Boston Marathon, and Celtic’s & 
Bruin’s yearbooks. 


ideal candidates will be enrolled 
at a local college in a program 
that allows you to receive college 
credit and work 15 hours per 
week. Familiarity with Lotus 1-2-3 
preferred. 


For more information, please call 
Karen Williams at (617) 536-5390 
ext. 307. 


[Pheenix | 


MEDIA/COMMUNICATIONS GROUP 


126 Brookline Ave. 
Boston 02215 





_ CITY OF 
CANIBRIDGE 
Lifeguards/ 
Facilities Attendants 
Current Red Cross 
Certificate Required. 
$5.35 - $6.90 
per hour 


DHSP 
51 Inman Street 
For more information 
call D. Cameron 


349-6230 


LV sVa 48) = 








¢ Flight 
Attendants 


« Customer 
Service 


« Reservationists 


FEBRUARY 15-FEBRUARY 21, 1991 





gee AIRLINES 
$15K — $75K 
HIRING NOW! 
¢ Baggage Claim 


¢ Ground 
Support 


¢ Pilots/ 
Mechanics 


* Immediate Opportunities 
Now Available 
* Excellent Benefits 
For Info, Call Now 


(313) 948-9800 Ext 2933 
Monday-Friday 8:30 am - 8:00 pm 


Ler 


Walnut Street 
Center, Inc. 


We are seeking qualified professionals for our 
apartmen 


community based residence, 


training 
great 


ts, and work 
for mentally retarded adults. The 


environment, in-service training and 


benefits make the Walnut Street Center an excellent 
place to pursue a rewarding career. 


¢ Workshop Assistant 


Supervisor 


Up To $16,500 


«Residential Weekend 
Assistant Manager 


Up to $13,500 


Call 776-1448 


between 9am - 11am 


or send resume to: 


Personnel 


Walnut Street Center Inc. 
Somerville Ave., Somerville, MA 02143 





e Flight Attendants 

e Ticket Agents 

e Customer Service 

e All Ground Positons 


Good Starting Salary and Benefits. 


Gat 1-800-999-2475 
N CALL: 267-1234 Display Advertising 536-5390 x207 


AIRLINE 
Aviation industry now has openings 
for various entry-level positions. 


Aviation industry now has openings 
for various entry-level positions. 


AA/EOE M/F/H/V 
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HIRING!!! 
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These jobs include: 














2 THE BOSTON PHOENIX, SECTION FOUR 





BUSINESS 
OPPS 





900 = VOICE MAIL 

Business. Earn $10,000 
a month! Call (617) 499-7747 

Ask about our special! 





EARN 
Earn $3000 + /mo processing 
FHA refunds. No exp nec 
576-9833 


EARN $500-$1500 WKLY 


Process Phone Orders 
at Home! 
(617) 783-4660 Steve 


FEDERAL GOVT JOBS 

A federal government job 

awaits you! Now hiring your 
area! $500-$1700 wkly 
(401) 421-7265 ext 5 


NEED A JOB FAST? 
Receptionist/Secretary 
bookkeeper. warehse wker 
labor. construction. Ho- 
tel/Restaurant 


$400-$600 WKLY. 
1-800-346-5627 


TV PRODUCTIONS 
Investors needed to sponsor 
various Creative and 
documentary productions 
Good return! TT! 536-7822 


$$ WANTED $$ 

ENTREPRENEUR 
Looking for a serious busi- 
ness opportunity? Exciting 
opportunity to earn 
Outstanding personnel in- 
come for the rest of your life 
617-499-1973 for details 
(24hr recorded message) 


ee ema asmMREBREE 
PROFESSIONAL 
EMPLOYMENT 
OPPS 














MAKE A DIFFERENCE! 
international environmental 
Company is looking for 
people who want to be part 
of the envirnmental solution 
instead of the problem 
Make 1 hour appointment in 
my Avon office and see if 
you can make the difference 
1-800-368-8766 No phone 
interviews 


OFFICE ASSISTANT 
Do you have strong typing/ 
computer (WP/BKKG) and 
phone skills. a sense of 
humor. & like chocolate? 
Consider joining our con- 
ference planning staff. 20 
hrs/wk to start. Send re- 
sume NPACE. 5 Militia Dr 
Lexington MA 02173 


WHAT’S YOUR 
NEXT MOVE? 


Resume development and 
yractical Career counseling 
by human resources pro 
fessional. Call 617-739-1914 


LINE CHEF 
Elegant Beacon Hill res 
taurant. Nights a must. Good 
benefits! 367-0880 


Writers/ Artists wanted for 
national promotion. Part- 
time/fulltme: Earn highest 
pay Call FREELANCE 
NETWORK ($10 per call 
absolutely no other charges) 
BBB Affiliate 
1-900-226-3036 


GENERAL 
EMPLOYMENT 
OPPS 


40% PROFIT! 


Bonuses. royalties. 
percentage of recruit 
sales Work when/ where 
you want. Nutritional/ 
health products 


VANGUARD HEALTH 
SYSTEMS 
267-3209 ANYTIME 


ACCOUNTANTS- 
ZOOLOGISTS 


Place your job listing in New 
England's largest weekly 


267-1234 
ATTN STUDENTS! 


Large jewelry retailer 
looking for people to work 
seasonal stores on Cape 
Cod. Housing included 
Contact Jake 523-5416 


Earn $300 to $500 per week 
Reading books at home. Cail 
1-615-473-7440 Ext. B723 


Earn $600 or more weekiy 
mailing circular at home. No 
experience. Send self ad- 
dressed stamped envelope 
to: POB 48 Flint. Ml 
48501-0048 


FEDERAL JOBS 
$6.80 to $24/hr 
Hiring in your area 


1-900-884-6100 EXT. 101 
Instant listings. Daily 7- 
$4/call and $1/min 


MALE COL GRAD 25+ Harv 
Sqrm + stipend for work w/ 
Disturbed Youth 868-0649 


Need 35 people to lose 

weight this month. 10-29 Ibs 
and earn $$$. Doctor re- 
comended, F.D.A. approved 








This is no immick 
617-576-8849 
PERFORMERS 


ALL interested lip-sync 
performers. Opportunity to 
earn $3000. Call (617) 
821-0132. Ask for Rob 


SINGERS WANTED 
Mega-star talent search 
Earn up to $1000. Call (508) 
224-8611 or (617) 585-5550 
for more info 








TV PRODUCTION 
Person with 3/4 inch video 
editing system needed to 
join creative corp. 

Team Talent 536-7822 








TAKING 
APPLICATIONS NOW! 
Call 1-900-884-8884. Ware- 
house help. drivers 
nechanics, janitors. security 
guards and several office 
positions. (Top pay!) Open 7 

days. $20 phone fee 


Licensed T-Shirt Firm 
seeking aggressive 
sales force in the 
N.E. area. 


The Village Mews 
-9790 


WANTED: Classy gal assis- 
tant. Free partnership for 
right person. Will train. Bob 
Smith Theatrical Agency 
Boston (25 years). Call 
986-1222 Health reasons 


ADULT 
EMPLOYMENT 
OPPS 

“ATTRACTIVE FEMALE 


DANCERS OVER 18 
WANTED 


EARN $1000/$1500 


per week. Flexible hours 
1-800-969-4475 


DANCERS 
WANTED 


Top salaries paid 


THE GREATEST EXOTIC 
FEMALE REVIEW 
IN THE WORLD 


Tom Caruso s 
Celebrity Room 
1050 Revere Beach Pkwy 
Chelsea. Ma 02150 


617-889-4911 


EXOTIC DANCERS. 
Wanted. Male. female 
Ebony or iwory. Exp or will 
train (617) 296-2000 


Exotic Models & Dancers 
Needed for Dance Track 
Vidoes. Club Reviews. Busi- 
ness Promos and Bachelor 
Parties. For Info call LADY 
DAMAYRA PRODUCTIONS 
1-800-882-7319 OR 
412-322-4947 


GO-GO DANCERS 
WANTED. 


$1000 
PER WEEK PLUS TIPS! 
WHY WAIT. CALL NOW" 


203-334-9285 


FEMALE 
EXOTIC 
DANCERS. 
$600-1500/PR WK 


Local. national and inter 
national bookings. Conatact 
SEP 617-595-8191 








* WANTED* 
Female 


Dancers & Models 
International 
Management 
Company Has 

Several Openings! 
© Excellent income 


Full or Part Time 
eNo Experience Necessary 


Locale internationale National 
Escorts & Limos available 
for your protection! 
CALL NOW! 


1¢800°648¢5074 


If you're looking 
for that big break, 
look no further 
than the Boston 
Phoenix Music 
and the Arts 
Classifieds. We 
have the most 
comprehensive 
listing of Music 
and Arts-related 
Classifieds in 
Boston, including 
auditions, voice 
instruction and 
tap dancing 
lessons! 





To place an ad, 


267-1234 
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ACADEMIC 
SERVICES 


Published writer/editor avail- 
able for projects. tutoring 
etc. 646-4412 rsnble rates 


BUSINESS 
SERVICES 


GHOSTWRITER 
AND EDITOR. Proposal 
Resume: Academic 
Study/Thesis; Newsletter 
Autobiography. N.E 
SCRIBE 926-6116 


NEED A LOAN? 
BORROW MONEY 
EASIER! 
CREDIT PROBLEM 
NO PROBLEM 


-900-420 
($9.95fee) 
JOB SEARCHING? 


The art of being interviewed 
Don t delay. act now. Master 
any interview. Succeed with 
any interviewer. The proven 
audiotape to job interview 
success. Please send 
$1495: $1 posatage & 
handling to 

The Interview Company 

PO Box 789 Marblehead 

MA 01945-0789 














1-900-#'s 


Have own i 900 
number for $75 


An exception hong 
opportunity. For details call 


1-900-USA-1200 Ext. 76 
$1.95/min. 2-1/2 min. message 


DATING 


Jewish Introductions Inter- 
national. Local. all ages 
800-442-9050 








FOR SALE 
APPLIANCES 





Huge. Used White Fridge 
Whirlpool. w/ice-maker. ask- 
ing $200 or B.O. 825-4621 


Sears Kenmore Hvy Duty 


Washr/Dryr. Like new 
barely used. $350. 969-4304 


COMPUTERS 


TOADED SPACE PC. XT 





word perfect. Lotus and 

more software. $950/bo Call 

Paul at 232-5379 nights or 
494-2744 days 


FUELS & 
FIREWOOD 


FIREWOOD- Small Truck. 
Approx “acord wood. $45 de- 
livered (Curbside Delivery) 
Waltham Office. Phone Eves 
603-485-5804 


FURNITURE 


4 drw leg-sz file. 3100 On 
dsk. 30 x 70. $100. Elec- 
trolux-vac, $325. Linear trk 
Kenwood turn-t. $125. Hot- 
point fridge.$350. Call 
484-1856 


Brass bed-$150. Painted 
w/mirror-$35. 
chest-$25. Call 





Furniture for poor but dis- 
criminating! Futon sofa 
w/frame, double bed. book- 
shelves. drawers. wicker 
couch. Michael 547-6184 


Queen szed futon. $130: 
dresser w/ mirror $50: Con- 
rans bick table $100: best 
offer. 227-4240 


Rugs. never used! 6'x9' $18 
9x12 $30. Orientals $39 
Others. Call (617) 523-9533 


Waterbed. Super single. 
waveless. heated. dark pine 
$200. Couch & love seat 
$100. Call 923-8867 


STEREOS & 
COMPONENTS 


yrs old. $500 pair, exc cond 
Entertainment unit, 5 fi in 











30° high. 16° deep. $1 
942-1827 
Mistubishi 417 XE stereo 


cassette. With am/fm re- 
ceiver. memory/scan and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power amp. $200 for both 
Call 617-631-2689. Leave 
message 








it’s gitick! You 

don't need to write 

letters and wait for 
responses. 

it’s discreet! You 

don't have to use 
your phone 

number. 

t's selective! You 
respond only to 
those people that 
interest you. 
‘t's safe! Nou may 
use your private 
voice mailbox to 
receive messages. 
4t’s free/ Place 
your ad today at no 

cost. Call Now! 


617-621-0233 


The civilized 
way for 
serious 

singles to 
meet. 





ATTENTION 
DEADHEADS! 


Marantz compact audio re- 
cording system. Exc cond 
Asking $350 or bo. 267-1675 





Nakamichi 550 portable 
cassette. 3 mikes. all the ex- 
tras Excellent cond 
$600/BO. 661-6373 eves 


Old Zenith stereo w/AM FM 
8 trac (needs work). phono 
33-45-78. meas. 46x18x26 
$70 or bo 331-1927 


ODDS & 
ENDS 


Moving to California: Must 
sell everything! 87 Mitsubishi 
Starrion GSL. $5K. Per Skis 
boots.bindings. Burton 
Cruise snowboard. wind- 
surfer Bic Salsa complete 
with sails. Yamaha electric 
piano. w/harp & acoustic 
stops. Cellular phone. IBM 
comp. biz furniture & livng 
rm furn. TV. VCR. books. 
records. stuff! It all goes to 
first offer/best offer. Moving 
march 1st!!!. Call 789-4638 


Soda and snack machine 
Never used. Asking $2900 
for both. Negotiable. Call 
247-9141 days 
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What's the beef about 
AMERICAN PSYCO 

? Hear excerpts from this 
piece of page slime. Spon- 
sored by N.O.W. Call 
213-657-8436 


CONCEPT 1! Rower. Brand 
new--must sell. retail $700- 
$800. Will sell $495 de- 
livered. 641-0094 





NO BLOOD FOR OIL 
STOP THE WAR! 
PEACE-BACK BY 
DEMAND 
ANTI-WAR BUTTONS!!! 
WHOLESALE ONLY!!! 
212-409-6202, 
HOWARD 
Best offer: Excercise bike. 
antique mirror w/ holder. 


crate & barrel 3drwr dresser 
& bed frame lyo 321-0412 





NEED CASH? 


We aay used 
















Men Call @1¢976¢2211 
Women Call@1 ©976¢2233 


omen Place Ads No Fee 
617° 621¢ 1727 


Men .99/min Women .69/min 


Alternate Lifestyles 
1997697676 @ .99/min 


Man to Man 
1°976¢2626 @ .99/min 


SINGLE 
GIRLS IN 


MASSACHUSETTS! 


1-900-820-3838 
$3.00/MIN. 


MUST BE 
18 YRS. 


HAVE SOME FUN! 


Romantic Introductions 

Jokes. Voicemail. Social 

Connections. Record or 
Listen 


1-900-FUN-1990 


PHOTOGRAPHIC 
EQUIPMENT 


Like new Pentax Camera 





$235 666-5174 aft 6pm 


RECORDS & 
TAPES 


Children’s videos. Great gift 
ideas. Low prices. wide 
selection. free catalogue 
617-344-0348 


& 
TELEVISION 


Camcorder. Panasonic 
complete digital effects w/ - 
case and car battery cord. 
New! $1000 or bo. 267-8307 


YARD SALES 


Leaving town 2/19. selling 
TV. VCR. mcrwve. Nagels 
queen F-ton. kitch and other 
hsehid goods. 424-9691 


Must sell. couch. desk. table. 











and chairs. computer. and 
shelves. best offer. 
646-0518 








CREATURE 


COMFORTS 
HOME PET SITTING. Serv- 
ing Brookline. Newton, J.P.. 
W/Rox: insured & Bonded. 
Vacation & Daily service 
Open 365 days a year 


323-1652 


home. Cocker 


Free to 
mo. All shots, call 


Pre Slalom skis: 1 cm, 
woodcore, sol 347 bind. 
$225. Univega Itul Sport. 
20°. campy parts, gray $300 
646-8421 eves. 


TRAVEL 


K TH 
WINTER BLUES 
Choose the date for your trip 
la, Ask- 


739-2179, no date restric- 
tions 















REAL 


GIRLS IN 


MASSACHUSETTS! 
1-900-820-3355 


$3.00/MIN. 


MUST BE 
18 YRS. 







ROMANCE is back in your 
area Don't just daydream 
Call 717-848-1408 


PLATIME Dating Service 

POB 3355 York PA 17402 

For instant introductions 
call 1-900-820-3325 


THE COLLEGE 
CONNECTION 


Meet other college students 
in the Boston area 


1-976-1400 


only .99/min 





= 
So 
ee 
m™ 


SERVICES 
CLEANERS 
» 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL $ 
COMMERICAL 
Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work. Contact Patrick at 

289-4701 & 











CARIBBEAN- 
ONLY $189! 
WHY FREEZE? You can be 
in the sun of the Caribbean 
or Mexican Coast for a 
week r/t. SUNHITCH tm 
212-864-2000 


Discount airline reward 
tickets. 2 first class $1300 
or three coach class $1250 
airline tickets for sale 
Tickets in your name on ma- 
jor US airline. Popular desti- 
nations. No restrictions. Call 
Steven 332-8059 


Driving x-cntry. Boston to 
SanFran via St. Louis in early 
Mar. Ikng for travel cmpnion. 
ve msg for Jim at 864-9900 


FLA trip Key West. Ft Laud 
10 days. Share flight. hotel. 
car. Seek GWM 21-30. $200 
Joe 1-(800) 594-7369 


GOING TO SOUTHWEST? 

| am driving to AZ 2-22-91 
Looking for Co-driver who 
wants to go RT. 1 way or 
vicinity. 628-4480 


NEGRIL JAMAICA 
F 23 sks 4M/F or less to 
share time shr condo. March 
16-23. Dina 739-1941 lv msg 


DISPLAY 


RATES 
PLEASE 
CALL 
536-5390 









House cleaning thorough 
consistant. BBay BHill 
Camb Ar! Call 499-9511 


TNR MERE TO = 
PHOTOGRAPHY 


BOUDOIR/PORTRAIT 
VALENTINES SPECIAL $29 
Call 617-491-3371 


MOVERS 


1-2 Men & Maxivan 
282-7195 
Zofia Moving 282-7195 


A Happy Move Inc. cheapest 
rates in town starting from 
$20 95/hr 734-0152 


Beast of Burden 876-2028 
Van. solo/ duo From $20/30 
hr. Expert. calm. punctual 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful. reliable and per- 
sonal service. Office. apts. & 
houses. No job too big. no 
job too small. 322-1679 
MPDU & fully insured 


ISAAC’S MOVING 


Lic & ins. Big and smail jobs 
Local and long distance 
Call 617-254-0450 


eye, Mer 6 pre goods in/ 
out of Boston anytime. Exp/ 
ins NE.NY.DC 783-5928 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


V.V.V. MOVING 


Professional. Insured 
Experienced. Low rates 
Call 643-5723 


























FOOD 
TO GO. 


Check the Boston 
Phoenix AFTER 
HOURS Classifieds. 





ARTS Classifieds. 





and much more. 








BOSTON 
PHOENIX 
MUSIC AND 
THE ARTS 


CLASSIFIEDS 
REALLY 
PERFORM. 





Whether you're looking for a lead role 
or a lead singer, you'll find plenty of leads 
in the Boston Phoenix MUSIC &THE 


Every week thousands of people look to 
the Arts And Entertainment Authority for 
the latest in arts and entertainment 
information. And because we cover the 
entire entertainment scene, we have the 
most comprehensive art-related 
Classified section in Boston. You'll not 
only find vocalists, but instruments, gigs, 
rehearsal space, auditions, instruction 


To place your ad, see the coupon in this 
week's issue or Call: 


267-1234 


MUSIC 


. 


FEBRUARY 15, 1991 


CARMEL 
MOVING & STORAGE, INC. 






1-800-287-2042 


MDPU# 28800 





Marakesh Express 
moving ©& storage 

Since 1970 Lic & Ins Excel- 
lent selection of new and 
used cartons. You 





BES$T PRICE 
MOVING 


PAW e) ge) (k-$- 
an affo 
Lic 
Call 617-899 C 
or 617-739-7781 


MOVERS 
Local-Long Distance-Overseas 


No job too small. 
Frequent trips to all of 
land, N.Y., N.J., 
VA, OC. 


364-1927 or 
361-8185 
or 1-800-698-1927 


ICC MC 3328 MDPU 
27229 


ACCEPT ALL MAJOR 
CREDIT CARDS 
































FEBRUARY 15, 1991 


LLL 
APARTMENTS 


ALL N-4 sng! fam. 
wik Har Sq. w/d, drvwy. yd. 
$1200. (508) 630-3425 


ALLSTON, live-in duplex 
loft. full K & B..24' ceilgs. fir- 
to-ceil windws. pkg. nr trans 
& stores. Great for cpl. artsts 
3/1. $800. No fee. 783-4367 


1912 SPNSH TWNHSE 
ARLINGTON Ctr-3BR(or 
2BR + sunny stdio) spy pnd. 
hdwd firs. frpl. ptio. bsmnt. 
rnwble Ise. $995/mo:. 
643-8409. 484-1530 


BACK BAY Beacon St. No 
fee Riverview. 2BR. frpic 
hdwd fis. mod kit. sec bidg. 
rfdck. Idry. elev. pkg avi. 
$1300 incis ht/hw Av! 3/15 or 
4/1. Michele 262-0879 


BEACON HILL 2BR Revere 
St Hdwd fis. dw. w/d in bidg 
Avi 4/1 $1100 Mike 723-8314 


BOSTON, 2BR. kitch. Ivg rm. 
Quiet. clean. nr T. $550 
569-3853 














BOSTON. 3-4BR in 3-fam 
pkg. walk to T. nr NU. $800. 
no fee. Brian. 239-1830 





BOSTON/BROOKLINE 
Riverway Hse. nr hosptls/T 
lux condos w/Sauna. ex- 
ercise rm & rfideck. 


Studios from $450 
1BR from $550 
2BR from $750 


No Fee. 547-0026. 739-6212 


BOSTON & DORCHESTER 
2. 3. & 4BR. newly renov 
hdwd firs. Indry in bidg. fully 
sprinklered. on T. 731-0165 








kit bright rm $550 859-1845 


BOSTON/ ne Great 
1BR_Lrg enough for 2 Avi 
3/1 $750 ht/hw. No fee. No 
sec dep. Kim/ Joel 536-7763 








btfl 6rm apts. $975-$1100. 
rnt or own pets ok 738-9355 





BOSTON. Museum area. No 
Fee nr T. studios from 
$375"! Htd. RE. 776-9053 





$750/mo no fee. 442-4665 





BOSTON North End 


studio/1BR from $500 
2BR/lofts from $700 
723-4642 


No Fee 











renew the ad. — 
renewing your ad cal 


second appearance. 
CLAIMS FOR ERRORS AND OMISSIONS 


FINDERS 
‘Studios, 1-5 BR 
apts & houses; all 

prices; Boston, 
Brookline, Cam- 
bridge & all sur- 
rounding suburbs. 
Call Herb at Furst 
Venture Inc. 


617-738-0044 


BOSTON. SE. Mass Av. xtra 
4g 1BR. deck. $625. 2BR 
$600 3BR $775. New paint. 
all w/mod K & B. 731-0895 





BOSTON. S E. Roxbury: 
1 2. & 4BR duplex. in re- 
novtd brownstone. Expsd 
brick. new appincs. w/w 
carpeting. mod K & B. yard 
From $575/mo incl ht 
Keith. 266-1168 


BRIGHTON. 6 rms. 3rd fir in 
3-fam. bright. sunny 3BR. Ivg 
rm. din rm. eat-in kit. hdwd 
firs porches. pkg. 5 min 
Comm Av T. $960/mo. No 
utils. No Fee. 508-369-1848 


BRIGHTON. No Fee. ’2mo 
free! Htd mod studios. $500 
1BR $575. 2BRs $750. 3BR 
$1100 Some w/pkg. a.c. & 
patio Several ioctns inc! BU 
734-0905 


CLASSIFIED LINE ADS: 617-267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


qoieesifieaeds 


Classified Advertising Policies 


THE GUARANTEE 


Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep running the same ad free as 
long as you call each week on Monday or by 6 p.m. Tuesday to 
a week voids the guarantee. To begin 
267-1234 during the week of the ad's 

















BRIGHTON, No Fee. 4BR 
apt. good loctn, nr T. Unhtd. 
$900/mo. 254-5338 


BRIGHTON, No Fee. 5 rm 
apt. nice area on T. Unhtd. 
$920. 254-2667 


BRIGHTON-no fee. cute. 
cin. 1BR. Indry. dspl. strge. 
nr T BC BU. $575 incl ht/hw. 
avi immed, (508) 927-7338 


R INE, NO FEE! 
BROOK E CORNER: 











Everything. Wall to wall. 
dw/d. mod kit/bath. Indry in 
bidng. Great for couples! 
$695 prkg avi. Call Patey RE 
277-0636 





THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 
CAMBRIDGE Hrv Sq. 3/1. 
Big 2BR 2fis in hse ae 
$8 


hdwd fis. very light 
354-6938/ 661-9500 Karen 


CAMBRIDGE. N. Spac 2brm 
w/ dorm. ivrm. irg kit. d/d 
wrkg frpic. w/d. of pkg 
bsmnt $850. 492-3485 


CHELASE-Wat Front. Suny. 











fog 
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‘889-5416. no fee 


CHELSEA-btfl harbor and 
dwntwn views. 2BR. all ap- 
phances. off st pkg. $750/mo 
incl ht. no fee. 383-2849 


CHELSEA-Historic  wtrfrnt 
1BR_ funky eat-in kit. nr T 
$400. No Fee. 227-8069 











1st fir. Irg kitch. quiet area 
$750 - utils. 461-1349 


DORCHESTER. 5 spacs 
rms. 1st fir of grand home 
safe & quiet. 3 





doors. porches. No pets 
incl. $890/mo 
825-1912. 482-2082 


rms w/prvt garden. 5 min to 
wiet safe st. good 
750+. 265-4637 


DORCHESTER. beaut 2BR 
Irg kitch. dining. tile ba. nr T 
Safe. quiet. pet OK. $725: 
3/1 265-7528. 437-3811 












rn = 5 


















































This information is confidential. We cannot print your advertisement 





DORCHESTER, clean safe 
2BR. newly renovtd. hdwd 
firs. $650+ . 695-8054 


5 MIN TO SO. END 
DORCHESTER. tree-lined 
pleasant street. near T. 3 & 
4BRs in Vict homes. 1 mo 
rent free. $600+ utils. Avi 
now. Mark, 265-4810 Iv msg 


EAST BOSTON, at Marina 
2500 sf. 1st fir spc. hi 
ceilngs. mod kitch & ba. pkg 
$1000/mo. 569-5212 


EAST BOSTON-no fee. lux 
2BR apt. just rstrd to orig 
Vict style. 289-2977 


HYDE PARK. sunny 3BR w/ 
deck. mod eat-in kit. nr T & 


JAMAICA PLAIN. 1BR apt. 
spacs & very clean. nr Forest 
Hills T. Only $575. 849-1090 


JAMAICA PLAIN. 5BR 2- 
level. 2 ba. fully appicncd. 
hdwd firs. $1500 : utils. 

No fee. 738-8686 


JAMAICA PLAIN-Sunny 6rm 
2bdrm in owner--occupied 
house. New Appliances gar- 
e. hdwd firs $650: /mo 
524-7006. 427-5840 


JAMAICA PLAIN. No Fee 
Pondside. Med area. pkg 
1BR htd. $550. 734-0905 


JAMAICA PLAIN. renov 2BR 
in FH. Safe. d/d. deck. $650 
incl ht. 522-0745 


JAMAICA PLAIN-2BR apt 


® 

















W/d dw. garage. screened 
porch. garden. walk to T 
Arbor $1390/mo 522-3764 


MALDEN. ideal for rmmts 
4BR. Irg kitch & tile ba 
$895/mo. no utils. Sec req 
Avi immed. 662-2169 


MEDFORD-4BR apt fully ap- 


up $895/mo 245-5533 


MEDFORD-hillsde. 
area. 2 rm apt. on bus line 
$500 incl ht. aft 3 396-2476 


MEDICAL AREA-Looking for 


porchs g. views. 
$900 negot 3/1 731-2558 


NEWTON, No fee. mod 
Vedulpex. 6BR. 1V2ba. frpic 
pkg. nr T. 643-7463 


ROSLINDALE-3 rm, 1BR apt 
on 1st fir. bay wndw. irg kit. 


$575 incl ht, 325-9369 


ROSLINDALE-5 1/2 rm apt. 
BR. nr bus & commtr rail, 
no pets. $700+ ut, 327-2447 


ROSLINDALE New 2BR apt 
Pkg. nr bus. yard, porch 
$650 No fee 327-9296 


SHARON Near Great 
Woods. 3BR contemporary 
landscaped. 

Dramatic. 
modern space... LR 
w/cathedral ceiling. fire- 
place. hardwood firs, 2 V2 
baths. den. semi-finished 
basement. deck. garage w/ 
fully applianced 
Avail now. $1.400/month 
Pratt R.E. 828-2588 


SOMERVILLE/Davis Sq. — 
Beautiful. Irg BR’ in renov 
Vict. safe. quiet. near T 
Porch. yrd. storage. sunny 
$700 incl ht. 776-5816. 


SOMERVILLE Inman Sq. irg 
sunny 2BR. LR. eik. w/d. pkg 
hwf $725 No fee. 666-2078 


SOMERVILLE. Irg 3BR. No 
fee. Mins to Porter & Davis 
Sqs Newly renovtd. new K & 
B. Eat-in kit. new hdwd firs. 
dw. Indry. fridge. porch & 
yard. Safe area. great loctn 
Avi now. $1075: . 776-2703. 
322-9616. 536-6048 


SOMERVILLE-iIrg snny 
2-3BR on T nr Davis eik frnt 
bek prch $850: 729-8265 


SOMERVILLE. M/F nsmkr 
for prvt suite in single-fam 
hse. Your own K & B. walk to 
Davis. Porter & Tufts. $500 
incl ht/elect. 625-6641 


SOMERVILLE. off Broad- 
way. 2BR. quiet nbrhd. Indry. 
yard. Must see. No Fee 
$600. 938-8217 


SOMERVILLE Spacious 


ad 











3BR nr trans. No fee 
$700/mo 666-0685 
SOMERVILLE. studio apt 


newly renovtd. nr T & 1-93 
$475 w/ ht/hw. 625-3219 


SOMERVILLE W. 7%2rms 
ready to move in. nr all trans- 
portation. $800. 625-7194 








SOMERVILLE walk to Harvd 
Sq 1. 2 &3BR from $575 
Hdwd firs. w/w. eat-in kit. Irg 


vard sunny 
No Fee 547-0026 


SOMERVILLE 
trg Bright 4 1/2 rms. 2fl. 2 
Fam nr T. no pets. no utls 
hrdwd fl 666-3766 


SOUTH BOSTON. loft. 2200 
sq ft. residnti. prvt deck. pkg 
all utils. $1100. 268-0182 








SOUTH BOSTON-Irg artist 
stdo + 3 rm apt. city view. 
heated. $850. 268-4700 re 


SOUTH BOSTON, nr Andrw 
Sq 2BR w/w, 6 rm, e-i-k. Ir, 
hwd fis, den, w/d. nr T. Safe 
nohd $675 no fee. 268-1845 








SOUTH END. live-in loft spc. 
550 sq ft. $550. No fee. 
266-6429 





SOUTH END. very Irg 2BR. 
w/d in bldg. own fenced 
ard. Beautiful. beautiful! 
ill, 288-6434, 265-4242 


WATERTOWN 2-3BR in 
2fam. Fpic. scrn ao Negot 
for babysitting 926-1241 


WINTHROP, 2BR, mod K & 
B. ht incl. nr beach, nr T & 
Logan. $700. 846-8361 


APTS. WANTED 


AA member looking for 
sober house or apt to share. 
Call Greg at 254-2009 

















Sq Seek Happy 
friendly neighbors Like us! 
Call 396-9791 


COMMERCIAL 
SPACE 


BACK BAY. Clarendon. 
therapy office. by day or 
hour. Charming suite. Bette. 
617-595-4903 


SOUTH END, 
Low rent. with heat. high 
ceilings. very ve clean. 
400-650 sq ft. $200-$275/mo 

617-423-6237 


ONDO- 
MINIUM 


BOSTON 


luxury studio. 650 sq °. dw/d 
a/c. ht. sunny. asking $750 








(lease w/option to buy). 
353-1533 
EET Te 

HOUSES 
FOR RENT 
BRIGHTON. No Fee. cozy 3 


BR ranch. exc cond. e-i-k 
rd. garage. qt area nr buses 
o 200 ‘util. Dave. 782-0472 


SHARON Near Great 
Woods 3BR contemporary 
house on 2: landscaped 
wooded acres. Dramatic 
modern space... LR w/ ca- 
thedral ceiling. fireplace 
hardwood firs. 2 "2 baths 
den. semi-finished base- 
ment. deck. garage 
w/opener. fully applianced 
Avail now. $1.400/month 
Pratt RE. 828-2588 


AYLAND Spac 3BR Cape 
on cul-de-sac. Large skylit e- 
-k Avi immed. near Cntr 
899-1650 or 891-5986 


= 


-entrc rm, eas 


trans 
non smoker, 
next to bath 787-3807 


BACK BAY. nr T. $325- 
$375 + dep. utils incl. Prvt en- 
trnce. Int! Youth Hostel 
262-8861 betwn 9-5p 


BELMONT-F w/ba, 








w/d. 





BOSTON. rms avi w/color 
TV. prvt ba. phone. from 
$125+tax/wk. Nr BackBay T 


Chandler Inn 482-3450 


BRIGHTON-furn rm, 
w/ktchntte in sngie fam hse. 
res nrbhd. no pets/no drugs. 
pret F. cls to bus. $275/mo. 
787-9559 11 am to9 pm 


BRIGHTON, 
pkg. & trans 


$350 call bet 9am. 489-2953 


aaa tenet esata 
BROOKLINE Ste of Nicely 


turmished rms. sitting room 
bedroom. $375/mo aval im- 
med Single rm $325/mo 
aval 3/1. New ba. near 
BU/subwa no smkg 
617-232-7374 


BROOKLINE, Coolidge Cnr. 
frnshd w/ba. in beaut apt. 
quiet loctn. kit & Indry priv 
Nsmkr. $400/mo. 566-2686 


BROOKLINE-Lking for 
Prof/student to shr apt. Cis 

















RANDOLPH-furn rm for rent 
in new hse. w-w cptng. cen 
air. off st pkg. shr facilities 
$100/wk incl ut. 986-0114 


SOMERVILLE conv to T. 
$65-85/wk. 2 month min 
666-4130 John 


SEASONAL 
RENTALS 


SKI CHEAP! 

Rent room in charming vil- 
lage Colonial across from 
General Store. 10 mins to 
Mt Snow & Haystack: 20 
mins to Stratton. $200/mo 
for weekends inci heat. hot 
water & parking. Call Ron 
(802) 297-2323 or (802) 
896-6678 leave message 


SUBLETS 


ALLSTON. Comm & Hrvd 
2BR. Irg vg rm. eat-in kit 
$700/mo inc! ht/nw. Sublet 
April-Aug. Lv msg. 731-0102 








: 
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BOSTON-10 min to Park st. 


frpl. drwy, no sec dep. avi 
3/1 to 8/31 


BOSTON Fenway. Nr T & 
bus. Beaut Irg studio $575 
inc ht/hw. Safe. Avi 2/1 thru 
7/31 w/option 536-6490 


BOSTON-Newbury st. 
ciency unit, exc mngmnt. 
sunny side — st, sublet 
av! Jan 15-Aug 37 $575 incl 
ut. nsmkg/pets 236-1466 


COOLIDGE CORNER 
BROOKLINE, 1BR on Quiet 
St off Harvard St: Nr T 
stores. restaurants. super- 
markets. Spacious, sunny 
Wall to wall, dw/d. mod 
kit/bath. Indry in bidng. Great 
for couples! $695/prkg av!! 

Call 277-0636 


BROOKLINE-COOLIDGE 


are h/w. 
pkg $450/mo 232-8785 


MALDEN-luxury 1BR $775 
sauna. jacuzzi, security, in- 
door pool. fitness ctr. Mal ctr 
T-sta 734-7537 


SOMERVILLE 2BR in 4BR/ 2 











SOMERVILLE F nsmk to shr 
4BR apt w/porch. off-st pkg 
Now thru June $250: 
566-1345 or 625-7786 


SOUTH BOSTON-ikng to 
sublease 2BR 2ba wirfrnt 
apt. pool. tennis. health clb. 
w/d. red T JFK. $825/mo: 
3/1 to 8/31. 287-8153 





$345 - . 787-2028 


ALLSTON. 1M 2F sk M/F for 
Irg rm in hse nr B line and 
Hrvd bus w/d dish heat elec 
off st prkg. strg $420 incids 
all 782-3682 


ALLSTON 1M/F for Jan 1 
6BR 2BA hse NR T Bus 


ALLSTON 2F 3M sk M/F for 
6BR hse Must be resp a | 
easygoing. indep no pets 1 
min wik to T 787-7887 
782-8463. 254-5251 


ALLSTON 3M 2F 
20s sk M/F arts-music int 
2bth. e-i-k. pkg. near T 

$250 787-3295 iv msg 


ALLSTON 2M seek 3rd to 
share house. Clean room 
sanded flr $345 includes 
utihities 787-2991 


ALLSTON 2rms avi immed 
utils low. R$300 or $150 now 
for 1/2 mo. Nr T. Call Jonna 
4-10 at 1-508-744-4071 


ALLSTON. $350: utils. Irg 
home 10 min walk to Hvd 
Sq - off-st pkg. w/d. frpic 
1’ oba skg respons mature 
indivdl. 782-0168 
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HOUSEMATES 
CONTINUED 


ALLSTON 3M 2F pref nsmkr 

for irq 6BR indep hsehid 
/d. on street pkg. near 

Harv Sq. $295+ 787-6957 


ALLSTON 6BR. Hdwd fis, 2 


full bths. frpic. Off st pkg 
avail No smk. Rent negoc 
562-0347 or 244-6006 


ALLSTON 8 pers semi co- 
op. sks 1 rmt for 3/1. We R 
diff races. cultrs, sex or 
ages. occpu. U c be any rce 
ethn. sex or, age/shoe size 


We R espc looking 4 a F of | 


color Nr T, ldry. ig Vict. 1 cat 
no smkg $250: 782-9063 


ALLSTON-female needed 
for sunny room in semi-coop 
hse $281 inc heat (no smkg 
or pets) 783-0293 


ALLSTON-housemate 
wanted M/F 2 rooms near 
Harvard Sq. near Gren line 
$255: util 782-6507 


ALLSTON N. 5brm M/F coop 
w/ free pkg & yrd. Nr 
everythng. Join gregarious 
thought-provoking. healthful 
gourmands from 20's--40's 
to groove in jzz/clsi harm- 
ony $300 + $35. 782-4121 


ALLSTON-nr Harv 2M 
wrkng 1F grad std. quiet hse. 
cat. sk M/Fs. 25+. no smk 
fun. progress pol, books. 
cooking. $300 + . 787-5295 


ARLINGTON. 4F. 1M want 
2M/F to shr charming. 6BR 
hse on Spy pond. $450 incl 
util & hsekpr. Nr T. 2 cats 
Non-smkr. no more pets 
617-641-1767 


ARLINGTON CNTR M/F to 
join frndly stable indept co- 
op w/ Ms & Fs 30+. 1 or 
2rms avi Comfortable. neat 
spac hse w/ grdn. yrd. prch 
Nr T. pond. No smk/pet 
646-6393 


ARLINGTON CNTR. 2F/1M 
sk M rmte 24-35yrs. no pets 
to shr Irg hse $287.50 Alex 
860-4621 day. 646-8856 


ARLINGTON East. hsmts 
wtd for 3BR hse on quiet st 
w/garden. walk to T & stores 
$365 +. Nsmkrs. 643-7670 


ARLINGTON-E. Beaut 3 
bdrm . ek... din rm. liv rm 
hd firs. 2 fir. study. 2 por. off- 
str pk Grt nei. Nr T & rt 2 
$400 -. David. 641-9828 


ARLINGTON Hgts. 1M/F 
wntd to shr 3BR w/2 prof M 
LR OR ktch study 2 full baths 
yrd deck prkg w/d dw stor 
Lrg BR avi $450. 646-3219 


ARLINGTON 2 str-Large 

sunny 3BR apt near Spy 

Pond w/ off street pkg $333 
Andy 646-7259 


ARLINGTON M wanted to 
shr spac 1/2 hse w/2Ms 
Pkg. nr T. Avi 1/1 $366 
No pets/smkg 641-1954 


ARLINGTON. Spy Pond 
IM/1F sk prof. 5br/2ba 
fp/porch. W/D. pkg/tennis 
nosmk. $500: 648-7907 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BELMONT 1F prof 25 

nsmkr sks same to shr 6 rm 
apt. qt st. w/d. pkg. T. $400 - 
ASAP 1-800-888-3232 ext 6 


BELMONT-2 rms for 1. 2 
prof M sk mature M/F to shr 
spac indp dpix. nr T 
$400/mo. 484-1841 


BELMONT. spacious. frndly 
group hse. 2M 2F sk M/F on 

prkg. $390inci all 
489-1087 


BOSTON great loc townhse 
St Stephen st next Symph 
hall T shops 2 rms avail $320 
& $420 266-1024 Brian 


BRIGHTON 25: F 
nonsmoker to share 8 room 
house. W/d. d/d. pkg. nr T 
nice yard $465+ 783-1382 


BRIGHTON 2 rmtes shr Irg 
3BR hse nr T. Incls pkg. Rent 
$334; utils Top 2 firs. Avi 
ASAP Call 783-4229 


BRIGHTON-3M sk 4th. large 
house. grt area nr 3 Ts prch 
Ir Ige bsemnt. $337 + util. de 

posit 254-4624 


BRIGHTON ctr-3F 1M sk M 

26-35 to share 5BR-3fl 

house nr bus lines. pkg. no 
$280+util+sec aval 
Call 783-9820 


BRIGHTON ctr-3 prof M 
skng 1M on rte 57. $265/mo 
782-9618 call eves 


BRIGHTON Ctr sk clean 
rof. M/F shr hse. Quiet 
safe neigh. Walk to shops 

T BU. BC. Hvd. 10min to 
Pike 310+. 787-5454 


BRIGHTON Ctr sk clean 
prof. M/F shr hse. Quiet 
safe neigh Walk to shops 

T. BU. BC. Hvd. 10min to 
Pike. 310+. 787-5454 


BRIGHTON F nonsmkr to 
share hse. Close to green 
line $330/mo Avi now 
494-1999 ext 140 


BRIGHTON, Nr Hrvd Sq, 3 
prof sek M/F 22+ to shr spcs 
4BR apt. Hdwd firs, Indry 
on-st pkg. Nr Bus/T 
$325 + util 787-4869 


BRIGHTON-several Ig brms 
open in coop. mens hshoid 
semi-veg. smoke-free, $212 
plus util, 783-4660 Ted 


BROOKLINE-2F/2M sk prof 
F 27-36, nsmkng/no pets to 
shr Irg frndly indp hse nr 
Wash Sq/T. Irg nice priv rm, 
dw. w/d, frpl. off st pkg. 
yard. $410+ ht, 566-5456 


—— 
BROOKLINE, 2 rms aval in 
Chestnt Hill home. Huge 
yrd. pkg. Nr T. stores. No 
smking. drgs. pets. 1rm in 
3BR apt. $375incl all; 1 rmin 
feminist hsehid $370 incl all 
232-4630 


BROOKLINE-4M, 2F seek- 
ing F to share ige. sunny hse 
on quiet res st. near 
Coolidge Cr. fireplaces. big 
kitchen. back yd. $400 inc 
all. No pets. cars. Call 


277-8232 ¢ 
bright. 


BROOKLINE Beaut. 

peaceful. treelined. nr T. Vict 
duplex. frpic. beaut furn, 
were spiritual. pleasant 
natural foods. 2M 1F Irg rm 
wik-in clsts $490+ utils Pkg 
\dry 3/1 738-0208. 738-0657 


BROOKLINE. Cl Crn, sunny 
luxurious rms in beaut 11rm 
victorian condo. flex lease. 
pkg $475-$585. 734-4529 


CAMBRIDGE-3F sk F/M 
25+. Share warmth. humor 
left-fem pol. some meals in 
beautiful semi-co-op home 
w/prch. sndk. w/d. pkg: nr T 
nsmkg only $270+ 354-6740 
til 10 PM 


CAMBRIDGE-F. 25°. pref 
for 8th in indep eccentric grp 
house. Large Inman Sq co- 
op has trad/folk music. his- 
tory. shr. upkeep. reas $ 
Small rm wi/loft. add! strge 
No more pets. No smking 
Call 864-3931 


CAMBRIDGE/Harv Sq. 1F 
sks 1M. resp. prof. non- 
smkng for Ig rm in 2BDRM in 
great house. $400 includes 
utils Francoise. 876-7242 


CAMBRIDGE. In. Sq. great 
place. Lr nicely frnshd 
quiet st heerful nut. de- 
signs a little. cooks a iot 
prefer frndly indpt woman 
w/sense of humor 
$315 : utils. 666-1313 


CAMBRIDGE M/F for 4BR 
hse near Inman Sq. w/d. dw 
deck. $300/mo no smkrs. no 
pets. war mongers. or Gar- 
field mugs. 876-7917 


CAMBRIDGE M/F nsmkg 
prof/grad stdt to share great 
2BR house. Lrg BR. patio 
quiet st. 10 min walk to Hrvd 
Sq $550 547-6898 


CAMBRIDGE-nice 3BR hse 
all amenties. nr T and 
shpping. 2M skg M/F now 
$260 : ut. Call 492-7442 


CAMBRIDGE Nonsmoker 

for 2BR apt in 2 family house 

near Fresh Pond $450 
868-6823 


CAMBRIDGE-nr Cent Sq 
$300/mo veg coop apt sks 
hsemate incids heat 
497-1223 PS We have kids 
and pets 


CAMBRIDGE/Som line 
Davis Sq.. Nr T. Sking F for 
semi-coop: 3F. 4M ages 
20 s-50 s. nonsmkng. 1 cat 
no more pets. Quiet st. Irg 
hse $240/mo. 629-2431 


CAMBRIDGE/SOM. seek 
roommate to share 4BR apt 
Walk to Harvard. $305 
661-0094 


CAMBRIDGE/Somerville 
new hsehid forming. shr 
food/chores. 492-4840 


CAMBRIDGE/Somerville 
Prof M/F to share Irg sunny 
apt in Vict hse nr Inman Sq 
Big rooms. cls to everything 
$360 utils incl 876-2203 


CAMBRIDGE-wntd 2 nsmkg 
prof/grad stdt M/F. 25- to 
shr sunny spac 4BR hse 
w/porch. hdwd firs. 5 min to 
Porter T. avinow. $270: and 
$310: . Call Carol 876-0262 
Randi 354-3392 


CHARLESTOWN-1M/1F 
w/cat sk 1M/F to shr 3BR 
hse. w/d. dw/d. on bus line 
$400 -. avi 4/1. 242-8977 


CONCORD sk 1M/F 25: to 
shr Ig 2br Vict hse. many 
wndws. deck. grdn. pond 
w/d. $400 - ut 508-371-2807 


DEDHAM gprp livin 
suburbs. 30 min 

Bos nr 128.1.135. Warm lov- 
ing hez thy smoke free en- 
viroment 

singles/couples. a 

$350: 617-326-5371 


DORCHESTER. Clean. resp 
25+ Irg beaut quiet vict re- 
spectful. frdly. indep Nr T 
Must see! $375+ 825-5769 


————— 
DORCHESTER GWM has 


bth. w/d $350 288-6168 


DORCHESTER shr Irg vict 
hse w/ 4 others 

Gay/straight. smokers & 
dogs Seeking either M or F 
$350 incl all: w/d. deck. etc 
Lots of pkg. conv to Mass 
ave and Xway. Avi now. Call 
Rob 282-8789 and 287-9830 


HYDE PARK Milton. Lg vict 

cntry home. Resp. clean 

GWM 25; no smk or drugs 
util 361-3919 


HYDE PARK. to shr a 2BR 
hse. frnt & back yrd. drvwy 
quiet residential area. nr T 
plenty of room. No smk. Avi 
now $500. Call 364-4347 


JAMAICA PLAIN-nr pond 


pond 
fr&bckyd spacious hdwd fir 
Ir dr kit BR no pets or smkg 
avl as.ap. $325+ Sue 
522-3145 


JAMAICA PLAIN frndly, in- 
dep hsehid sk M/F for Irg 
new rehab 4BR quiet nbrhd 
0d Pond/T. Irg deck. sky- 

w/d. dw. w/w, yrd,. 
305 Great place! 522-2858 


JAMAICA PLAIN-hsemte 
wntd. nsmkg F to shr Irg hse 
w/4 others, cls to grn and 
orng line, nr Jamaica pnd, 
$300 + , 522-6246 


JAMAICA PLAIN-2 oon 
BR's $450 in 4BR apt. w/ 
mature congenial grad stu- 


dents(F), nr T, 983- 


FLEX COMMITMENT 
JAMAICA  PLAIN-Ing/shrt 
trm nonsmkr M/F 2 shar rly 
nice hm w gd peopl pets + 
gardens $400 524-3355 


JAMAICA PLAIN- 2M 1F sk 
M/F 4 pisnt hse w/yard & 
prkg nr T. We smoke. $290: 
util. Avl Now 522-7054 


JAMAICA PLAIN 6BR gas, 
ht. LR. DR. kit. wood stove 
w/d. porches. conv to T 
$1400 for all or $275/rm/mo 
524-8885 


JAMAICA PLAIN, 2F sk 
nonsmkr 25+. Great hse nr 
pond & T. Spacs. sunny, hdw 
firs. new paint. w/d. sunprch. 

ard & gardn. No more pets 
$67: 522-2318 


LEXINGTON 26: neat. resp. 
indep. 1 rm $350+. 1.5 rms 
$450. 1 small rm $175+ 
Bus to T. 861-8737 


LEXINGTON 2M neat nsmkg 
prf M/F for beaut 3BR hse 
on Rt 2/128 T; Irg kit & Ivg 
rm. dw. w/d. pkg. no pets 
$467+ 861-1721 


LEXINGTON 3prof sk 
2hsmts. Lrg rms in spac 
beaut hse. Close to con- 
servation land 

$350each:+utils Mike 
863-0041. Barbara 860-1798 


LEXINGTON-beautiful mod 
hse w/sunny open spaces 
Irg yd. wood stove. w/d. no 
pets. nsmkr. $325:. 
862-5729 or 861-9355 eves 


LINCOLN, M/F rmmt sought 
for beaut 10 rm Colonial hse 
(1812). Shr w/1M. 1F. Prefer 
indep. clean. eclectic. con- 
siderate. easygoing. active 
happy type. No racists. M/F 
chauvinists. or smkrs. Plenty 
of spc for pets/privacy 
Located on 5 acres con- 
servtn land. tons of storage 
spc avi. Hse is 3-6 min drive 
to Rt 128. 2. 93. Pike 
$550 : “sutils/mo. 274-7706 


MALDEN- Medford line 
Coop sks M/F. 24: . Lg hse 
quiet st. nr Orange Line. w/d 
reat views. $225 
322-8040. no smk. cat ok 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st w/4 others - 
Incls priv study. $325 

utils. 396-0983 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st w/4others 
Incls priv ‘2 bath & sun- 
porch. $325 : utils. 396-0983 


MEDFORD/SOM/ARL apt nr 
Tufts. 2M 2F (ages 25-31) 1 
cat sk non-smk 1F or 1M 
23-. No more pets. Share 
food. chores. Interests: art 
storytelling. music. sailing 
computers. Moderate clut- 
ter. w/d. 15 min bus to 
Harvard. on-st pkg. Avi now 
$236 - util. 391-9602 


MEDWAY. rural 25mi Bos 
M/F to shr 4br w/ 2F. 30's 
have pets. garden $333 
253-3094 or 508-533-8168 


BATMAN DRIVEWAY 
MELROSE. 1M/1F prof sk 
25 no smok/cats. Irg gothic 
hilltop hunting lodge. trees 
rocks. 2fpics. nr comm rail 
$380. 662-6066 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home 
Central air. w/d. cable. prkg 
kit priv. Conv to T. No smoke 
Male $395 inc utls 665-6082 


MILTON- 1F 1M seek prof 
M/F 25. to share Irg beaut- 
iful 3BR house. Hdwd firs 
frpic. garden. near T. $350: 
avail immed. 696-5658 


NATICK GWM seeks resp 
rmte to shr 2BR 1bth. kit. LR 
1/2 mile from train. $395 
incls utils. Off st pkg. nicely 
landscaped suburb. 1/2 mile 
from town. (617) 266-5884 


NATICK GWM seeks resp 
rmte to shr 2BR 1bth. kit. LR 
1/2 mile from train. $395 
incls utils. Off st pkg. nicely 
landscaped suburb. 1/2 mile 
from town. (617) 266-5884 


NEEDHAM- 2M 1F sk 1M/F 
29: to shr Irg comfortbl 
home Spacious. great loc 
no smoke. $270 + utils 

Call eves 444-1322 


NEWTON-1F/M to share 
3bdr beaut Vic 2frpl nr 
pike/128/comrail park in 
drw/d petsok hwf sunny 
$383 call 964-4252. avail 
2/15 


NEWTON. 1M. Icat sk 1M to 
shr 2brm hse. pkg. frplic 
w/d. wik to T. $525incl utils 
ASAP. 332-3471 


NEWTON-1M/F for estab 
frndly. polit prog coop in Ig 
btfl hse nr T,. pond woods Lg 
rm/frple $375 no 
pets/smkg 566-3697 


WEST NEWTON-2F 1M late 
20s sk M/F for 4BR sunny 
spac Victrn in quiet nrbhd. nr 
T pike 128. pkg. 1 1/2 ba 
hdwd firs. dw/d. porch 
nsmkg. no pets. $375: ut 
av! 3/1. 244-5580 


NEWTON 2 prof F sk 3rd to 
share fir of beaut 3BR hse 
Dw. w/d. garage. cats. Nr T 
Avi 1/1 $400+ 969-8486 


NEWTON CENTER-to § shr 
eclectic hsehid in spac Vict 
1 min walk to T and ctr. easy 
access to all highways 
$300/mo + ut F pref 965-5095 


NEWTON CENTER-2 rm in 
lovely spac Vict hme. 5 min fr 
T view of lake. W/D. beaut 
nghrd. 25+. nsmkg. $375: 
965-6697 


NEWTON CORNER, 4F 3M 
2cats sk 1M/F 25+ to shr ig 
Vict hse nr T w/ wash. frpic 
piano. avi 2/1. We are 30-44, 
frndly. indep. prof. No more 
pets. no tobacco. $412 inci 
utls. 332-3549 6-10pm 
wkdys. 12-6wknds lv msg 


NEWTON Crn, 2M/2F sk 
1M/F for frndly indep hsehid. 
low rnt. pkg. nr T/bus, no 
pets/smk, 3/1, 969-7483 


NEWTON Ctr, 2F skg 1 25: 

to shr 3’2BR, yard, pkg, 

nr T. No smkg/pets. $325 
969-1525 


NEWTON Iwr falls. 2 prf M 
seek M/F to share 7rm hse 
sunny yrd. porch. w/d, bsmt 
quiet. safe. nghbhd. Walk to 
T. grt access to 90. 128. 9 
16. $395/mo+utl. 965-3133 
aftr six or mes 


NEWTON, M/F for 4brm hse. 
qt. sunny. wd firs. pkg. nr T. 
Pike. 128. a must see 
$350 + , 527-1830 mornings 


NEWTON, 1M sks F/M 25: 
Quiet. resp, ez going non- 
smkr for frndly indep Ig 
sunny 7rm hse, oak firs. Mod 
bthrm. porch. pkg, Nr T. Pike 
$399 + util Scott 969-1969 


NEWTON W. 2M/1F sk M/F 
to shr apt in beaut Vict hse 
W/d. hdwd fis, yard. pkng. 
T/Pike $350+ 332-7683 


NEWTON West. 1M seeks 
1-2 for charming. spac 4¥2 
BR Victorian. Wood floors. 
parking. near T & Pike. w/d 
Call Wayne (617) 964-5435 


NEWTON W. F rmt to shr 

beaut Colnial hse. pkg. utils 

incild $400 Nr Rt 128. 16. 30. 
Pike 965-2796 / 
508-470-5887 


13 acre horse 
rms avi. Indoor 
jacuzzi. frpic. 2 kits 
2mi to S Sta train $500 - 
(508) 520-6590 


NORTH CAMBRIDGE-beaut 

3BR nr T 2F 27+ sk same 

6R hdwd firs. porch. 

bsmt. ren. nsmkg. $350: 
876-385 


NORTH SHORE-FREE- 
RENT! GWM rmmte wntd 
North Shore area. 40 yr old 
attr prof sks 18-24 GWM. 
college stdnt to live in. ight 
hskpng. ydwrk. shopping etc 
in leu of rent. priv ba. priv 
BR. in-grnd swmmg pool. 
Call (508) 535-8087 aft 5 pm 
or lve msg 


MUST SEE! 
QUINCY. -resp F nonsmkr 
seeks same to shr half of fab 
house on ocean. Completely 
furn. firpic. w/d. d/d. base- 
ment. yard & deck. Small BR 
hse makes up for it 
$425/htd. + velec. 472-147° 


QUINCY W. M/F to shr nice 
2BR hse w/ prof GM 31. Be 
clean easygoing & resp. Lrg 
yard cls to T. xway & Blue 
Hills W/d $425: 773-9058 
8-10PM or Ive mssg 


GRACIOUS COOP 
ROSLINDALE 3M 2F humor- 
ous flexible 30-61 seek 6th 
Friendship. popcorn. woods- 
tove Safe neighborhood 
Good trans. all amenities 
$299 incl utils. Call 327-3647 


ROSLINDALE M- lovable 
dog sk resp F/M 24: toshr8 
rm hse nr Arb bus/T prk w/d 
more $375/mo 469-2207 


ROSLINDALE-spiritual com- 
munity sks individuals 29 - 
ommitted to really walkng 
their talk. $300/mo : ut. child 
ok 469-2030 


ROS / W ROXBURY 
ROSLINDALE-resp. mature 
per to shre ig vic home in gt 
ndhd W/3GWM. NR T. pkng 


SALEM NH- Methuen. Prof 
GM to shr 4BR/2BTH. Furn 
big yrd. 30 mins to Boston 
$350. eves (603) 898-6017 


SHIRLEY Center-F/M_ for 
friendly independent house- 
hold in beautiful NE village 
setting Attached barn. 3 
acres. garden. piano 
woodstove. conservation 
land Near route 2 & com- 
muter rail 45 min West of 
Cambridge. nosmokers/pets 
$290 - ut (508) 425-4555 


S NEW HAMPSHIRE 
GBM seeking housemate for 
furnshed home must be 
mature & prof call. (603) 
595-9495 


SOMERVILLE-1 M/F for 2 
'2BR_ 11/1. 5 biks Inman Sq 
$350 - util & sec dep. Sunny 
3rd fl. clean. quiet. No pets/ 
wtr bed. Call John O 
623-3855 wk days. eves 
868-5050 


SOMERVILLE. 2BR apt. big 
enough for 3 nr 
Davis/Porter. off st pkg. avi 
imm. $700: . 666-0907 


SOMERVILLE-2M sk M/F 
nr Porter T. avi immed. $340 
incl ht ptly furn 

nosmkrs/pets 625-4472 Dan 


SOMERVILLE-2M. 2F. 1 cat 

veg semi-co-op. nsmkg 

24+. $285: UT. 628-5585 or 
623-6918 


SOMERVILLE Belknap St 
Snny quiet. Washer 
backporch. LR. sk non smk 
M/F 625-3844 $200 - util 


SOMERVILLE Davis/Porter 
1M 2F 2cats sk 1M/F. Veg 
coop. hdwd fis. w/d. no smk 
$300: Avi 4/1. 776-8967 


SOMERVILLE-Davis Sq. F 
to shr 3 rm apt w/1 other 
3biks to T. pref grad stdt or 
25+. $300/mo: . 776-8222 


WAKEFIELD Lap of luxury 
mini-farm, co-op people 
woods & lake. prvt bath 

G/L welcome $450 David 
246-1905 


WALTHAM 25+ nosmok shr 
8 rm hse w/ 1 other prvt bath 
Irg BR on Charles River 
$475/mo call 891-1183 


WALTHAM-M/F for 3bdrm 
hs W/d w/w. Nr T, Brandeis 
stores. Rent $340 inc ht 
hw. Call 899-7375 Mark 


WALTHAM, nr T M/F for 
3brm avi imm., pkg space. qt 
area. low utils. $300. David 
893-1032 


BEST SPACE IN TOWN 
WATERTOWN 1F & 1M sk 2 


frndly. respons! for 10rm 
clean hse. Porch. Ig yd. 
much storge. w/d. pkg, nr T. 
no smk/pt. $350+ 926-0075 


WATERTOWN 2M 1F seek 
M/F 28+ to share spac. 
frndly. indep Vict hse. 2 bths, 
frpic. quiet residenti street n: 
_ woods, T. park. tennis. 

prch. w/d. No pets/cigs 
83 5+ 924-5693 eves 


WATERTOWN 2 GWM prof 
sk rmte (M/F) for smil rm 
spac apt. No car. smk. pet 
Nr Sq & T $175+ Avi now 
926-8569 


WATERTOWN-3M 1F sk 1F 
or 1cpl or mother w/child for 
BIG rm in Irg co-op hse. 5 
min frm Sq/buses. quiet 
home in safe area 

nsmkg/drugs. $500: 

923-8655 


WATERTOWN-frndly ind 
hsehid M/F sk 2 30+. Shr 
rmy 3 fir dpix nice nghbrhd. 
w/d. pk nr bus. nonsmk cats 
ok $200+ 924-0291 3/1 


——— 
WATERTOWN. Irg rm_ in 
friendly Vict hse. Shr w/2M 
1F Off-st pkg. T. w/d. frpic 


$454. 926-1999 


WATERTOWN-mostly co-op 

hse sks M/F 30s. Sunny 

friendly. considerate 2 fam 

w/2F 1M nr shops on - 

line. Pro- er 5 "8850, 

pkg. avl ya 1 he 50 
924- 


WATERTOWN. M to shr 
2brm. 6rm. 3rd fir of Vict hse 
w/ prof M. 3bicks from Sq 
no pets/smkg. $262: utils 
av! 3/1. 924-1213 


WATERTOWN-M/F 25: 

a sunny 3BR house nr 
harles. W/D. pkg. $325: 

nsmk/no pets 926-6901 


WATERTOWN sk F to shr 
4BR hse on quiet st w/2prof 
M Sunny BR. huge yrd. 1 "2 
bths. w/d. pkg. d&d. big kit 
dr nr T. $450+ 926-0263 


LONELY? ARTISTIC? 
WENDELL Need family? Us 
too. M 43 painter/ sculptor/ 
blacksmith & F 49 writer 
seek to build closeknit fam 
qrp w/ 1 or more persons. F 
pref No drugs. booze. pets 
Not a sex ad. Call (508) 
544-2134 M-W 4-9pm 
617-522-3774 lv msg or write 
Box 297 Wendell MA 01379 


WESTON-2M 1F sk 25: prof 
F for Irg hse. w/d. dw/d 
frpic. 2 1/2 ba. nr pike 128 rte 
30 nsmkrs. Mar 1. $375: 
899-6811. 894-9162 


WESTON. escape the city 
shr 3BR hse in the wds w/ 
cats. piano. frpic. grden. on 
qt str. nr MBTA. $325 -. call 
Chris 894-8048 


WEYMOUTH nr Rt 3 & 18 on 
pond 4BR. 8rm. 2bth. qt 
nonsmkr. $300: or $1100 
take over 734-7928 


WINTHROP. skg M/F to shr 
huge apt on beach. hdwd 
firs mod kit. pkg. strge. mins 
to T & bus. avi 2/1/91 
$267/mo: utils + sec 
nsmkg. 846-1691 


ROOMMATES 


ALLSTON- 1M/1F 30: 


porches. pets ok. $250: 
5 min walk to Cldge Crnr 
782-8060 


Idry in bdig. 787-8980 


ALLSTON 6M/F 
Semicoop hse sks M/F. Avi 
3/15 Nice rm. resid. nr T. No 
smk/pets $252 789-4923 


Cable $275 787-8939 


ALLSTON GWM 30s sks 
resp M/F rmmte to share 
beautiful 


$425/mo. Alan 254-2293 
ALLSTON 


$300/mo - utils 782-1671 


ALLSTON. M/F rmmt 25- 
nsmkr to shr 2br apt 
1/2 utils 


Har Lndry in build. No pets 
$300 pls util. 661-7154 


ALLSTON N. 2GWM sk rmte 
for Irg 3BR apt in 2fam hse 
W/d. piano. 2 LRs. Irg yard 
pkg $365 incl ht 254-1955 


M/F rmte to shr nice apt nr 
bus $300:+ $50 utils. Mike 
327-2783 


Shr w/2 prof F 
After Spm 


ALLSTON-resp nsmkr_ for 
4BR prvte rm. w/d. on st 
pk quiet ngbhd. on T 
$305/mo : ut. 254-3883 


ALLSTON-rmmte_ wntd 
shr 3BR apt. avi 3/1. on 
line. low rent. big rm. Call 
782-3201 


ALLSTON. room for rent in 

2BR on T. mod kitch, laun- 

dry $375+ deposit. Avl now 
789-4362 


ALLSTON Share 2BR. furn 
$325.00 incl utils. pkg. near 
T. quiet. respsble. Feb 1 '! 
Andy 782-4872 


ALLSTON, while they last 
spacious bedrms available 
in Irg Sbr Vict 2 fam hse easy 
going co-ed hsehid drive- 
way. porches. Smoking ok 
$275/mo 562-0052 or 
783-5565 


ARLINGTOM, 1 M/F to shr 
2BR/4rm apt w/ young M 
prof prkg mod k/b dw w/w nr 
T $350 incids all a must see 
643-9956 


ARLINGTON-1F sking 1 F 
for 2 br. 1st fir apt. w/d. w/w. 
e-i-k. 2 cats enuff! $425 pis 
uit. 646-2511 


ARLINGTON-1M for semi- 
coop. 6 br. 3F/2M, fir-pl, prk. 
gus br. no pet/smk. $310 + 
avil 2/23. 641-1708 


ARLINGTON 2BR avl in 3BR 
apt. Avail 4/1 Off st pkg. no 
pets/smk. LR. DR, storage. 
d/w. $367 + util 646-6306 


ARLINGTON/Cam-F wntd to 
shr Irg sunny apt w/ couple 
and dog. nr T buses. w/d 
porches, yd. $275+ut. 
641-4429 


ARLINGTON Ctr. M 25 sks 
M/F for mod 2BR apt. W/d. 
hdwd firs. pkg, pool. porch 
$400+ Joe 648-5231 


ARLINGTON €E.-irg sunny 
3BR apt. shrt wik to T. off st 
avi immed. 


ARLINGTON-E.- M/F wnted 
to shr suny. spac. 3 brnr T & 
bus. suny & sp. andy. robbin 
or steve. 643-0407 


ARLINGTON, F.1 cat sks 
F/grad to shr 2BR apt in 2 
fam hse. Hrdwd firs. pkg. 
w/d. yrd. Nr T/Rte 2. $425+ 
avl 1/27 648-7957 


ARLINGTON-frndly indp hse 
sk M/F. w/d. pkg. no 
pets/nsmkr. nr T. $65 
641-0213 or 646-4836 


ARLINGTON-F sks M/F to 
shr sunny home. nsmkg. 
semi-veg. pkg. w/d. walk to 
bus. more than 1 rm avl ideal 
for art studio or 

work. option for 

rmmtes. $575 +($350 for 1 
rm) 646-5311 


641-4235. 847-5609 
ARLINGTON-M/F 25: 


648-3435 


EAST ARLINGTON-sunny 


891-5555. 646-2150 eves 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


2 MIN TO COPLEY 
BACK BAY 1F smoker seeks 
1F to shr sunny 2BR-2bth 
conv loc $450 incl utils avi 
2/1 266-1233 


BACK BAY. 1M/F to shr 


utils. 3/1, 266- 8560 


BACK BAY 2 M grad stu- 
dents sk 3rd to shr 3BR apt 
Sunny. very large. pkg avail. 
dw $475 utils incl 266-3409 


BACK BAY. 2 rmmts quiet 
3BR. Ir. e-i-k. hdwd. new pnt 
5 min to T groc & Indry. $425 
incl ht/hw. 3/1. 423-9695 


BACK BAY 
Fenway skg 1 prof 25-35 
non-smk M to shr 2BR 
duplex w/frpic. doorman 
rfdk. pool. w/d. 1/2 yr lease 
now. $550 mo. call 859-7079 


BACK BAY F sk M/F to shr 
elegant 1500sf. renov. 2br 
on 2firs. d/d. a/c. Indry 
rfdck. pkg avi $650 267-4748 


BACK BAY Marlboro St. Shr 
Irg beaut 2BR. 2bth 
hdwd fi 
$685 negot. Inc! ht/hw 

Call 266-1340 


BACK BAY. M/F wntd for 


. d/d.w/d 
Michael 266-1826 


BACKBAY- rm avail w/firpic 
& bth for non-smk F in twn 
apt w/d d/w. $460. avail 
3/1 Robin at 482-1869 


BACK BAY Shr 2BR duplex 
w/ grad. Own bed & bth. eik. 
w/d. nr T. schools. Grt deat 
now $500 Nick 262-5010 


BEACON HILL-F/25 smkr 
sks other to share apt. Great 
loc nr Charles T. $280 inc 
heat. 1st. last. 1/2’ 248-0314 


BEACON HILL Gay rmmte 
wnted M/F to shr 2br apt 
hdwd firs. rfdk. Indry. ht/hw. 
no sec. no dep. $475/mo avi 
now or 3/1. 523-1770 


BEACON HiILL-quiet prof M 


dshwsh. close to T. 
Call Kevin 742-3707 


BEACON HILL 
Share beautiful 2BR 
penthouse in historical 


. 1M grad stud 
sks 1($625 for 2brms) or 
2($325+ for ea) M/F nsmkr 
to shr 4br 2fl. Indry. eat-in kt. 
frpic. hdwd firs. off-st pkg. 
sunprch. Irg & sunny 
Michael 484-4137 


BELMONT 1 Roomate to 


seek rmmte for 3br apt 27 : 
$333 - utils. Available now 
or sooner. 484-7663 


another petless. smokeless 
soul w/tolerance & clarity of 
mind. $165+. 489-1250 


BELMONT, Ig apt nr 
Cushing Sq. Vabl to T. 15min 
to Hrvd Sq. wd fis. big 
kitchen. dw. fp. Ig Ir & dr. 
2 prchs. $366, 489-1581 


BELMONT, M/F to share 
w/2. ig rm, frpic, pkg. sunny. 
quiet. no smkg, $333 incl ht 
484-2653 


BELMONT, on Camb/ 
Watrtwn In, sunny 3br/8rms 
w/ snrm, bsmnt, attic & grge. 
hdwd firs. wd stv. nr T. er 
484-3279 eves 


BELMONT, rmmt_ wtd, Irg 
sunny apt. Exc loc 8 min Hvd 
Sq 15min Boston. Qt res. 
$325+ Dana/Alex 924-7945 


BOSTON. 1BR in 2BR apt 
Nr MFA. T. Quiet safe 
neighborhood. $390/mo 
neg. Street pkg, w/d in 

bidg. 734-4892 


BOSTON-1M looking for 1 
Gay M for 1 br in 2 br Condo 
over-looking Dwntown Bost 
Fully furn. hdwd firs. mod 
eik.. prk avail, frpic, fully 
alarmed. $450. neg 
899-1118, Tony. 3/1 


BOSTON, Beacon Hill. skg 
3rd for 3brm. $450/mo, M 
nsmkr pref. no pets 
742-0443 


BOSTON Brkin Vill area 
Mod 2BR apt. Pond view 
Partly furn. nr T. hosps. 
etc. $450+ utils $900+ 
utils (neg)for apt. 848-5929 


BOSTON. East. M/F rmmte 
nded for Irg 3brm hse. entire 
2nd fir is yrs. nice area, nr T. 
nsmkr. avi now. $350+ utils. 
569-7085 


BOSTON. Fenway. 
$350/mo. shr kt & bth. close 
to public trans. shoppng. 
hosptis. schools. 424-7909 


BOSTON Fenway. Female 
needed to share sunny apt 
$350: utils. Avail now or 
Mar 1. Call 536-3331 


BOSTON Fort Pt. Shr live-in 
loft $440 per month plus key 
fee. Artist or non-artist 
Justine 426-4294 


WHAT MORE 
COULD YOU ASK 


R? 
BOSTON. F rmt wanted 1 Irg 
BR avi in sunny. mod. 
Harbor Towers. Hi-rise apt. 
Nr Green & Blue T. Fenuil 
Hall. Doorman. elevator. 
laundry. pool. nonsmkr pref 
$480 incl ht & hw. 720-2073 


BOSTON. F shr Irg 2bm apt. 
hdwd fir. hi ceil w/ 1 hith care 
prof. $450: dep. inci ht/hw. 
Indry. rf deck. avi 3/1. 4/1. wik 
to Lngwd Med 232-2347 


BOSTON. GWM. 31 sks 
respb!l rmmte to shr 2brm 
South End apt. frpic. bay 
wndw. w/w. dshwshr. $600 - 
utils. avl 2/1 424-1365 


BOSTON-join Chris in this 


incl 


561-3159 


BOSTON. Ir 
T & NU 


3-4BR. pkg. nr 
o Fee. $250 
239-1830 


BOSTON M/F nonsmkr. for 

4BR condo Nr 

eacon/Park DOr 

Conv to Green line. $405 inci 

ht/hw. Avi *. lv. msg 
424-7283 


BOSTON. must see. Fort 
Hill. 2GM sk 3rd for spacious 
country home in city. Very 
conv loc. ample prkg. priv rm 
& bth. indry. yard. $375inct 
all. 445-6231 


BOSTON/Brigham Circle 
prof for sunny mod newly re- 
nov 2BR. Vw of city. w/d 
porch. yrd. 3mins 
$375 - ut! 731-2205 


BOSTON. prof F sks same 
to shr 2BR condo. $400/mo 
have small dog. Ava 1/1 Call 
Maryanne 439-0288 9-5 


BOSTON. SE rmt needed 
shr charming sunny 2BR 
hrdwd firs. exp brick d/d 1bik 
fr T $400/mo 267-0188 


BOSTON Share townhse on 
St Stephen st. next symph 
hall. great location T Shops 
$260-$360 734-4137 


BOSTON. shr Irg apt. young 
adults. nmr schools. T 
$340/mo incl utils. 566-4090. 
527-0397 


BOSTON-So.End. 1F w/cat 
sks 1 res but fun F no 
smk/drgs for hge 2 br w dr 
bas stor. gas ht/cook. ez 
prk mod fur. $375-. Call 
451-5817 


. South End 
2GWM nsmkr. trg pnthse 
condo. has city view. 12min 
from dwntwn, 1.5bths. Irg 
deck. 1irg rm. $395. 1smil rm 
$335. 266-5884 


BOSTON. Sth End. nsmkg 
grad/prof F sks same for 
beaut rnvtd 2br. hdwd. 2 
mrbl frpics. free Indry. huge 
kit. htd. $425. 292-8211 


BOSTON Symphony St. Shr 
w/ 2M. snny 3BR. Cls to 
Nrtheastrn. Mass Pike & T 
On st pkg $325 incls all. Dale 
266-0248 or 508-877-6747 


BRIGHAM CIRCLE-srg M/F 
shr 4BR appt eik dw w/d. 
hdwd firs. 5 min to T. beaut- 
iful appt. good people. 
$350/mo+ 442-3326 


BRIGHTON, M/F in lux dplx 
priv ba. in&outdr pool 
sauna. dw/d. w/d. balcony. 
on T. pkg avi. $525:+ht 
266-9330w 254-5409h 


BRIGHTON 1M sks 1-2 M/F 
to shr 2nd fir 3BR apt 
Nsmkr. On bus lines. nr Oak 
Sq. Avi 3/1 $315+ 254-6031 


BRIGHTON. 1 rm sublet in 
3BR apt. $350. negot 
782-1387 


BRIGHTON 3BR. w/d. 1 
1/2ba. off st pkg, frt/bk yrd 
ig kit. 5 min from T. 10 mn 
walk to BC. M or F. $305/mo 
+ util/ht. 789-4638 Nicole 


BRIGHTON-Clvind crcl, 

rm in 4BR condo, 1 1/2 ba 
$425 incl ht/hw. no fee or 
sec dep. avi 3/1 232-0353 


BRIGHTON/Brkin, 2F sk 3rd 
M/F to shr 3br condo, beaut. 
. lrg Iwrm w/ decortv 


— bth. Indry. on T. easy 
$400 inci utils. no dep. 
os -4486 


BRIGHTON/BROOKLINE 
2F sk 3rd to shr 3BR, 
$354/mo incl. ht & hw. 
nonsmkr/no pets. 566-5042 


BRIGHTON/BROOKLINE 
Beaut renov apt. F pref. 1st 
fir. Shr w/ 1F, $275 incl ht & 
hw. w/d. nr B, pkg 783-7133 


BRIGHTON Ctr-No Nazis 
bedwetters or deadbeats. 
huge rm in ige 6BR hse w/fpl 
340/mo 782-7238 


FEBRUARY 15, 1991 


BRIGHTON CONDO 
2GWM. 29 & 35, sk similar to 
shr Irg '3br condo on Comm 
Ave. 11x13 carpetted bdrm. 
has own closet, 3windows 
Lrg Ivrm w/ hdwd firs. kit w/ 
dw/ds. microwv: w/d in pan- 
try. Front & rear porches. 
tons of windows. cable TV. 
Solofiex. on the T. $395/mo 
inc! ht/hw, no fee. taw 
Please call Rich at 731-0315 
Thanks! 


BRIGHTON Ctr. looking for 
quiet indept nonsmkg MIF to 
shr 2nd fir of hse. frnshd rm. 
w/d. quiet safe area. Nr bus 
& Y $335 inci all. 782-1690 


BRIGHTON. F non-smkr to 
shr sunny Irg 2BR apt w/F & 
ey toa porches. yrd. pkg. 

T buses. family 
naNertie. $375 + 783-9867 


BRIGHTON F rmmte needed 
for roomy 2DBRM apt in Oak 
Square-Mar ist. Ask for 
Beth 789-4806 $390 : 


BRIGHTON Lrg BRs in man- 
sion. Pkg. Idry. nr T 
Comm/Storage workshop 
artist space 254-5103 


BRIGHTON 1F rmte wntd for 
2BR apt nr Wash St. Pkg. 
mod kit. w/d. $375+ Avi 4/1 
254-5138 Ive mssg 


BRIGHTON. M/F to share 
large 3BR apt. $275/mo. 
heat & off st pkg included. 
avail now. call 323-4100 


BRIGHTON-M sks person to 
shr 2BR. w/d. furnshd. bus 
line. $300 incl ht. 783-2816 


Qt nghbrhd 
g yrd. bckprch. w/d $340 


ww. EIK. to shr. $350 per 
person. inc ht/hw. 275-1948 


Elec 
March 1 783-9058 


eve /iv mssg 


BRIGHTON Off Comm Ave 
Avail immed. Extra large 
3BR. modern K&B $275: 
utils. Call 731-0895 


Irg kit 
avi. Safe ngbrhd 
Only $320. 734-5565 


BROOKLINE-2BR. shr 


BROOKLINE 2BR non smk 
cat. w/d. hdwd firs. Irg porch 
conv to T. ht/hw. ck gas incl 
$397 50/mo 232-9374 


now. 734-0494. pkg avi 


AVAILABLE NOW! 
BROOKLINE. Cleveland Cir 
Roommate to share sunny 
3BR apt. Nonsmoker $358 - 

(617) 734-6688 


BROOKLINE-Beacon st. 1 F 
wnted to shr hg apt w/2F & 3 
cats. $350 mo. inc h/hw 
avail immed. 232-8863 


BROOKLINE/Bos Sunny 
1BR avb! in 3BR condo on 
e&d T gr lines. w/w. dw/d. 
wd in building. cable. eat in 
kitch. o/s parking $520 incl 
ht/hot h20 277-4989 


BROOKLINE/ Brighton. 2F 
sk 3rd $355/mo. ht/hw incl. 
Ig mod apt. Nr B.C.D. & bus 
1st/last + sec 232-3137 


BROOKLINE Brighton. 3 col- 
lege age Fs looking for 1F 
rmte. Smkrs welcome 
$315/mo. 738-4125 


BROOKLINE/ Brighton M/F 
for 2.5 BR apt. Rent is $350 
per month including utilities 
Call 566-1922 evenings 


BROOKLINE/Cidge Crnr. 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet. clean. 
non-smkr. no pets. 2 min to 
T $464/mo incl ht 731-2277 


BROOKLINE Cldg Crnr. 2F 
looking for 3rd (23-27). Lr 
3BR. 1.5 bths. 2 kitchens. L 
DR lots of Storage. free pkg 
$355+ 1st & iast 731-3153 


BROOKLINE Clev Cr. F for 
3BR condo nr Rsvr. On B 


incl ht/hw. Call Eliz 277-1296 


BROOKLINE. Cldge Crnr 
non smkr for beautfl sny rm 
in vict hs w/ kit privig. nr T. 


BROOKLINE/Coo!l Cnr- 
semi/koshr/veg F ey 
1F(26 +) brwnstne btwn B& 

lines. nsmkr, avl now, 2rms 
in 7rm apt, $550+ 734-7181 


BROOKLINE. Cool Crn 
$400/mo Feb free rent. 1BR 
in spacious 4BR_ brwnstne 
Ht/hw incl. 566-2632 


BROOKLINE-Coolidge 


asap near T must see clean 
& quiet. $410 mo 232-8917 


BROOKLINE: f/prof wanted 
for spacious 5 BR apt 
directly on T line. $350+ 
avail 3/1 232-7437 


BROOKLINE, rmmt wtd for 


hdwd_ firs. 
smkg/pets. 566-3727 





FEBRUARY 15, 1991 


ROOMMATES 
CONTINUED 


BROOKLINE-GF sks same 

to shr 3BR apt, nr mass 

trnst. off st pkg $300 + . 
734-111 


BROOKLINE-GM artist resp. 











+ sec pri bath ht inc Ric 
232-2594 


BROOKLINE-mat fem for sm 
rm in Ige 6rm apt heat & hot 
H20 inc 731-8003 


BROOKLINE. Med area. 
resp indiv to shr renov 3br 
apt. nr T. pkg avi. $390 utils 
incl. 731-89; 


BROOKLINE-M-F to shr rms 
in hse nr Cool corn. 
Brookline Vill. T. w/d $362- 
$450 incl ht/hw 734-2496 


NO SECURITY. 
BROOKLINE, ASAP. 2F sk 
resp M/F to shr 3brm apt. 
cin. hdwd firs. 1.5bth. on T 
$433/mo. 566-7991 


ATTRAC BROOKLINE 


APT 
BROOKLINE-Prof to share 
spacious 7 rm furn apt 
w/studio sp. Nr C In Wash 
Sq. $350+ elec. No smkrs 
566-1252 


BROOKLINE, reliable M. 27 
sks M/F for Irg 2br nr T w/d 
balc. elev w to w $505/mo 
inclds ht. hw John 508- 
653-3995 day 734-3573 eve 


BROOKLINE. skg F for irg 
rent control 3BR apt. great 
loctn. Avi 3/15 or 4/1. Pkg 
avi $290. 232-3709 


BROOKLINE Vill/ Cool Crnr 
2 nded for nice 4BR in hse 

















res area. nr D 
Temporary or 
Ing term. $330. Chuck 


731-4717 


BROOKLINE VIL- F sks 27 - 
ezgoing F fr ig 2nd fir 2BR on 
priv st & T. Frp!| W/D Porch 
Prkg $383: ee smk/pets 
Avi now. 232-3842 


THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


BROOKLINE Vig-sk M/F 
28+ nonsmkr near T. beau 
furn Vict fpl w/d 2 bths hdw. 
$500 incl all 734-9174 


BROOKLINE. vig Irg furn 
sunny apt nr T and bus sk 
1M/F for 2br safe quiet no 
smok/pets $350 - . prkg avail 
734-1115 lve msq 


CAMBRIDGE. 1br in 3br apt. 
btw Harv & Prtr Sq for 
nsmkg M/F. $330/mo or 
$360/mo utils 876-9130 


CAMBRIDGE. 1M 25 skn 

1M or F rmate 21-30 for 2B 

condo in Hrvd Sq con- 
cierge a _ 
healthclub etc. $550/mo - 
ask for Jim. 864- 3973, Ive 
msg 


CAMBRIDGE-2 F sk F to shr 
apt. own BR. nsmkg. no 





1/1. Maggi. 354-3792 


CAMBRIDGE-3M/1F sk 
prog F. shr food. baicny. 
dw/d. w/d. hdwd firs. on ma 
st. 2 min to T. avi 3/1. $24 
incl ht 253-7554d. 492-5517e 


CAMBRIDGE 4M sk 1M/F 
for apt nr Cent Sq. nr T. Rent 
& util approx $260 avail now 
Call 497-5220 


CAMBRIDGE Beaut bilevel 
condo with frpic. wood fis. 
mod kit. w/d. skylites & rfdck 
$550 incls utils 576-3340 


CAMBRIDGE Cen Sq-2BR in 
3BR apt. $395 and $340. off 
st pkg. T. back porch. Irg 
Iv rm. 491-6114 


CAMBRIDGE. East, 2 GM sk 
3rd responsible prof rmmt 
for 2-flr 3BR apt. Nice nbrhd. 
Avi 3/1. $340 +. 491-0855 


CAMBRIDGE-E. M & teen 
son sk pers to shr 3 br apt 
Must be polit prog. SPAN 
snkg and pls. $300 & util 
4G 1 5643 


CAMBRIDGE-F 25-35. no 
smk. wnted for spc 2 br apt 
Grt loc. suny. hdwd firs. 




















eik.. $400 avail 3/1 
864-6964 

CAMBRIDGE 
Huron near Tobin elem 
school. Great rm. any 


female. Ideal for mom with 
schoolgirl. 492-5058 


CAMBRIDGE. F grad sks 1F 
for 2brm. mod condo. sunny. 
dw. w/d. balc. elev. nr T/bus. 
$325. 868-1587 


CAMBRIDGE, F/M nsmkr 
for Irg 3BR 1.5bath condo. 
w/d. dw. alarm. 661-8077. 
492-1826 eves. Avi imm 


CAMBRIDGE F roomate 
30+ Small room. furn, 
sunny. hdwd fis. Temp OK 
$200/mo 547-2268 


CAMBRIDGE Harvard Sq 
Seek nsmkr to shr 2BR apt 
W/d. on Trowbridge $500 + 
Doug 868-3727 


CAMBRIDGE Harv Sq. F 
rmte needed. Rm avi 3/1 
Beaut apt. Shr w/ 1 other 
$285 incls ht. Grad stdnt or 
25+ pref 497-5938 


CAMBRIDGE Hrvd/Prtr Sq. 
Psychologically & spiritually 
evolved M/F 28+ to shr at- 
tractive 3BR apt. Huge BR 
$350 incis ht/elec. No smk/ 
pets. Mitch 876-6319 


CAMBRIDGE-Hvd, Port Sq. 
nsmkng. M/F for sunny 3BR, 
$400 + ut, 661-2069 


CAMBRIDGE-Inman, BR avi 
spac 4BR, prchs, hdwd firs. 
w/d. nr centri T, $275+ut. no 
bigots. 661-6604 

















Doug 497-9088 


CAMBRIDGE, Irg bdrm in 
3br twnhse. offst pkg, w/d. 
dshwshr. mod kit, 2full bths. 
avi 3/1. shr w/ 2profs. call 
John or Hiroshi at 547-4480 





Huge sunny apt. hdwd 
biknys. smkr ok indep Nr T 
Sns of humor $325 783-2314 





in btfl rnvtd Vict twnhse nr T 
2ba. deck, w/d. dw/d 
$500: , 354-5861 





CAMBRIDGE-NO. M sking 
M/F to shr 3 br hse. no smk. 
Con to T & shops. off st prk 
Nr renv $390. 429-6375 


NORTH CAMBRIDGE 
CAMBRIDGE-NO. M sking 
M/F to shr 3 br hse. no smk 














. secure strge. 
$600/mo-+ ut, 864-7264 


CAMBRIDGE-nsmkg indp F 
25+ to shr 3BR apt w/2 F in 
Porter Sq. $300/mo incl 
ht/hw. Call 492-9104 

from 9am to 9pm. avi immed 


CAMBRIDGEPORT Large 
quiet furn hse w/ driveway 














CAMBRIDGE. prog hsehid 


of 4. 25-38. sks 1F w/ 
balance to balance 
628-2885 





CAMBRIDGE/Rom-M or F 
for 4BR apt 4 bl fr Davis Sq T 
white walls. sanded firs. Cur 
age range: 22-26. No 
smokers. cars. pets. $350 
inct util. 776-2808 


CAMBRIDGE Shr newly re- 
nov 3BR apt on 77 bus rte w/ 
2 nonsmkrs. W/d. on st pkg 
$300 + utils 661-0647 


Considerate. 
respon. Cat. yrd 
$370. 876-7963 


CAMBRIDGE/SOMERVILLE 
1BR avi. Irg. sunny. priv bk 
porch. ex loc. on T. $263/mo 
- cheap util. Call Gina 
h/623-6982 w/354-4050 


CAMBRIDGE/Somer/Prtr - 


Sq_ 1BR in 3BR apt. Hdwd 
fis. Irg ek. frnt & bck prch. 
bckyd. off st pkg. bsemnt 
storg. w/d. $361.33: 1/3 
utils 3/1 or sooner 623-2113 


CHARLESTOWN M sks M/F 
unfurnrm in qt 3firhse nr T - 
MIT no smks/pets. w/d: st 
or av now $350: 242-8580 


CHARLESTOWN. Monu- 
ment Sq. 1M/F to shr w/ 2F 
1M w/d 3baths nosmok $500 
inclds ht 242-3348 


CHARLESTOWN Totally re- 
nov 2BR + den. W/d. dw. 
hdwd. mostly furn. Nsmkr 
$400 - utils Call 242-2267 


CHELSEA/Prattville. Irg apt 
to shr w/ 2Fs. $320 utils incl. 

















DAVIS SQUARE. 1F/1M pref 
1F avi 3/1. 1rm in beaut 3BR 
apt. hrdwd firs. Indry. dw. 
off-st pkg. cble tv. nr 
smkr. furn or not. $373/mo 
David 776-7944 


DORCHESTER. 1br in 3br 
mod lux twnhse. F pref. free 
prkg & gym. ac. cble. w/d. 
d/w. $360/mo. 265-2731 


DORCHESTER-2M 1F sks 
other to shr lovely 4BR 2fir 
Vict apt. $218/mo:. nr red 
line. hdwd firs. 282-9093 


DORCHESTER/Ashmont- 
GWM sks rmmt. $400 w/util 
pis w/d. safe neigh. 

2 min to T. 282-0250 I.m 


DORCHESTER-GM/F_ wntd 
for quiet safe home near T 
call for appt. washer/dryer 
no drugs. 825-7320 


DORCHESTER. GWM 25 

















Savin/JFK Ts. dw. w/d. cats 
ok. $350 436-5017 


DORCHESTER M/F grad 
stdt sks 3rd. No cigs. Spac. 
safe. $180/mo, 5 min JFK. 
Avi 2/15 or 3/1. 436-2136 


DORCHESTER. newly re- 
nov. 2br. w/d. ocean view. 
near Fields Crnr T, $300: .M 
sks resp M/F 25: 
288-5968. 282-3543 











ZBC MBR 
DORCHESTER-on 
redline/Shwmt stp. nice 
quiet nrbhd. skg 1 M/F 
rmmte that is neat. clin. and 
rsp to shr 3BR apt. w/d dw/d 
prchs $375 + ut 445-0628 


DORCHESTER. prof nsmkr 
25+ to shr irg. sunny Vict 
hse w/ 2. off-st pkg. w/d. yrd 
w/ patio. Neponset area. 
$300 utils. 282-0509 


DORCHESTER, rmmt wtd to 
shr 3BR condo. Ronan Park 
roofdeck. oceanview. new 
kitch. plenty of pkg 
Jonathan, 536-2700 


DORCHESTER, Savin Hill 
newly renovated nr T 
$85-110/wk 436-6677 


HOLLISTON 3rd to shr re- 
modid frmhse apt. comftrbi. 
frndly apt. wd stove, sauna. 
15acres of Ind, $350/mo+. 
508-429-3128 


JAMAICA PLAIN 2 rmmtes 
to share Irg —s 3BR apt. 
W/d. prchs, nr T. No smoke/ 
pets $287+ ASAP 965-5306 
JAMAICA PLAIN 2 rmmtes 
to share Irg — 3BR apt. 
W/d. prchs, nr T. No smoke/ 
pets $287+ ASAP 965-5306 


JAMAICA PLAIN. Prof 

friendly rmate for sunny 2BR 

apt hrd wd firs on T prkg. grt 

environment! Affordable Call 
8618 


JAMAICA PLAIN, Arbrtm. 
Pnd. mod. brght. spac. sk 
3rd person, 3300+ .serious 
nsmkg. Val. 524-1612eves 


JAMAICA PLAIN-1M/F to 
shr 2BR. hdwd firs. mod 
kitch. on quiet strt. nr T 
dw/d. $350+ut. Call Steve 
738-6172 


JAMAICA PLAIN. M/F to shr 
Irg. 2br apt. qt/safe st. T or 
ous access. avi ASAP. 
3300/mo + utils. 522-9694 


JAMAICA PLAIN M/F rmte 
to shr 4BR hse. Very safe. 
wik to T. Pond. Prkg $300: 
524-8221 No pets/smk 


JAMAICA PLAIN-apt ge 
modern spacious near 
great value $250: utils Call 
322-6101 or 522-5589 


JAMAICA PLAIN 
1BR in 2BR apt. Nr Pond & 
T E-i-k, porch $320: 
Call 524-4732 eves 


JAMAICA PLAIN skng 2 
respons people for great 
4BR home nr J Pond. use 
rd. nr T. 262+ 
utils. 522-1487 

















285 + ASAP 965-5306 


JAMAICA PLAIN Ig mod 
3BR porch. yard. next to 
new condo. $275-. non- 
sm kr 734-7928 983-9268 


JAMAICA PLAIN 1 Ir 
BF avi for M/F 25-3) 


sunny 
in Ir 


Pond W/d 
576-2257 ext 361 
522-1996 eves 


JAMAICA PLAIN 2M seek 
2M/F for 4BR apt. Smkrs 
OK $212: util. Avail 3/1 
Call Eric 522-0894 


JAMAICA PLAIN. F rmmte 
wnted for beaut 2brm apt. nr 
Orng In. $405. call 524-1159 


JAMAICA PLAIN 1M/F for 
3BR on quiet st. sunprch. 
frpic. hw firs. 2cats. no more 
pets/smkrs $325. 524-3302 


Pond. T. $300 ht inci. avi 
495-8889 days. 
522-6764 nights 


JAMAICA PLAIN/ROS-1M-F 
for 2BR in quiet & safe area 
or T & Arbor. veg. nsmkr. 
$300 - . Ken, 325-1136 


JAMAICA PLAIN-2M_ skng 


Tony or Steve. 522-4072 


JAMAICA PLAIN-lux 2 stry 
condo nr T. pond. univstys 
w/d tile. K&B. jaccuzzi. 
porches. pkg negot. Safe re- 
laxed. drug free. $375: 
522-7626 


JAMAICA PLAIN-1BR_ in 
spac 5BR. 2 min to T. $275: 
shrd utils. avi immed. 
524-6412 eve 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T 
Avi now. Call Rick 522-1135 
$330 + utils 


JAMAICA PLAIN-2 easgoing 
M sk 1M/F for 3BR. quiet. 
hdwd firs. cls to T. no pets or 
smkng. $333 + . 524-3259 


JAMAICA PLAIN-rmmte Feb 














mo - ut. 522-1357 





JAMAICA SLAIN, 
Room avi in 
porches. big hichen md to 
laundry hop T 
$300/MO” util 983. $759 


JAMAICA PLAIN. F 36 & cat 
sk M/F for Irg rm in beaut 
sunny Vict condo nr T. off-st 
pkg. hdwd firs. dw. w/d. 
deck $335: . 524-8653 


JAMAICA PLAIN-March 


JAMAICA PLAIN Sk prof to 
shr rg snny 5 room apt. Cis 
to T & stores $275/mo Avi 
immed. Call 522-3447 





JP $206 3GM 
JAMAICA PLAIN Skg clean 
mature artsy GM. GF. SM. 
SF + utl Irg sunny rm. No 
smoke. no drugs. 1 Kitty 
522-3208 lv mssg 





JP-PONDSIDE 


Resp F rmmte wtd Ig sgi 
family hse Ig yd. Idry rm. free 
pkng. stdy rm. lib. exercise 


inc all 524-7300 


KENMORE-Ig BR M/F Good 
view/Indry ht/hw incl no 
smk/cats $360/mo 1st. last 
$300 sec 437-7391 


KENMORE SQ 1M/F in 2br 
nr BU. 1/2bIk to T. big Ivrm. 
hdwd fir grt view Indry ht/hw. 
$550 avi 3/1 262-7432 


LAKEVILLE Looking for neat 
professional M to rent 1BR 
in private country 10 room 
home. Use of all facilities 
Call (508) 947-6946 


LEXINGTON, energetic F 35. 
sks person 25: to make a 
home in Irg beaut hse. yrd w/ 
garden woods. 2frpics 
Indry + irg studio space for 
you. No smk/more pets. 
$00. 861-9710 


LOFT STUDIO 
SOUTH END-live in to share 
2500 Sq ft near T exc light 18 
ft ceiling photo art view. Kev 
482-7355 


MALDEN, 1 to shr Irg 3br 
apt. in beaut 2fam hse. avi 





imm. newly renov. gas ht, 
hdwd firs. $270. 1st & Ist mo 
rnt. Call Orna, days 


345-3549, 776-1478eves 


MALDEN, 25+F to shr Irg 
2BR apt w/frpic, drvway,. 
porch. yard, nr T. $300 + utils. 
Maryann, 397-0168 


MALDEN 2F sk M/F to shr 
Irg 3BR apt in hse with yard 
storage. Nr T. No 
smk/pets 67. 322-8529 


MALDEN, 3rd M/F needed 
for 4BR vict hse. Own BR + 
den/office. Great kitch. dw. 
liv rm. din rm. Axs to T. im- 


@e 


MALDEN, F rmate sks M/F 
to shr Irg sunny 3br apt great 
views of Boston rent $360 
neg 321-5976 


pat testataee 
MALDEN- F seeks same to 
share apt nr train, $350 inc 
utils & indoor 4 a No 
pets. 324-1662 a 


MALDEN M/F wntd to shr 
BR apt in 2fam. 2nd & 3rd 
fls. Redsid nghbrhd. Smk 
OK. Off st pkg for 1. w/d 
hkup. On bus line. storage 
$425ea. 324-9678 


MALDEN. Nonsmkng prof F. 
25+ to shr 2BR. 2 bath lux 
apt across from T. pkg avi. 
$450 556-1524 days 


o 


2BR apt. Lv rm. dr. new 
kitch. 2 prches. hdwd firs. 
offst kg. d 


p w / 
$400/mo + util 922- 9390 


MARBLEHEAD. F sks M/F 
to shr 2brm apt. pkg. 
1/2utils. 30+. $350. 
639-2944 Ive msg 


MARBLEHEAD. nd 3rd 
rmmt to shr 4brm hse. wik 
from ocean. on bus line. 
$525 neg. call 639-0603 


MAYNARD Share Irg Col- 
onial home with 1M. 6: 
rooms. Nsmkg musician pref 
(508) 897-0871 




















MEDFORD- 

GREAT LOCATION 
2M/F 25+. nonsmk. to shr. 3 
flr 9rm hse. Nr bus. O-T & 
93 3irg brs. livrm. dinrm. & 
att stor. w/d. on str prk. $375 

1/3 util. avail immed 





ARTS & SPIRIT 
MEDFORD M37 sks M/F 
30s. Reliable NS: into 


res area. Nr major Rtes & 


MBTA. shops/serv. Avail 
now. Rent $300: ARNE 
391-8712 





MEDFORD. M/F nonsmokr 

to shr sunny modern 2BR 

pkg offstr. Idry. balc. $337 - 
Call Holly. 396-0460 


MEDFORD. M/F prof 25-30 
sk same for beaut sng! fam 
hse own bdrm/bth. $400 
Hillary 225-0500 ext 566 


MEDFORD Nsmkr to shr 2nd 
& 3rd fl of 2fam. Pkg. Irg 
rooms. quiet st. storage 
$350- 1/3 utils 395-9180 


MEDFORD WEST. M/F 
wnted to shr 3BR. $330/mo 
inc! ht. Non smkr. no pets 
488-3103 


MILTON. GM. Irg home 
$350/mo. wik to T. off-st 














30+ to share fantastic huge 
oceanview hse. $300 incidng 
ht & utils Avi 1/1 889-4855 
598-0787 No smk/pets 


NAHANT- Shr 3 BR apt 
w/GWM. 25-45. ocean front. 
quiet private. $350 or $550 : 
util. avail immed. 581-5235 


NATICK. 1M. 2cats sk 1M 
under 25 to shr gorgeous S 
NATICK. 4brm home. hdwd 
firs. bdrm w/ frpic. priv bth 
w/ jaccuzzi. Qt 
garg mins to Boston train 
orry. nO smkrs. 
some utils. 617-951-7230. 


Lg yd on Merr rvr. 
1/2util. 508-463-0090 


prof 2baths ns 
$200 : util MorF 527-5725 


NEWTON 2 rooms avail in 
mature quiet clean 
hsehid. Off st pkg. also on 
busline. Rent $195: 
Some _ deposits 
527-0444 527-6419 
964-0116 after 6PM Av! 3/1 


NEWTON 3BR to share with/ 
2 prof over 23. $400: Pkg 
incl. Conv to T. 862-6850. 
244-0988. Pets negoc 


NEWTON/ Chestnut Hill. F 

for great condo. pkg. pool 

tennis. $490 incl util. 
469-3967 


NEWTON Cnr-GM. 29. sks 
same to shr Irg dplx apt. pkg 
yard. xpress bus. T. priv en- 
trnce. dw. cable. microwve. 
irg Vict. resp indvdl, avi 3/15 
4/1. $435 + ut. 332-9777 


NEWTON Cntr. 2 artists 
seeking 3rd hsmt M/F. tk 
for someone responsible 

clean. but not obsessive 
+. call Brad or Brice 


NEWTON CORNER — M/F 
25+ for 4BR apt in hse 
$240: utils. Prkng. yrd. On 
57 bus line. 969-4304/iv 
mssge 





Cozy ABI. 
NEWTON Crnr $325; utils 
M/F for priv apt, sep entranc 
& own bath. Kit wrwiages 
w/d. pkg spc. 2 min to ass 
Pike. conv to buses. Karen 
or Shirley 969-7325 


smk/pets $350+ 332-9126 


NEWTON CORNER, 
2M sk 1 non-smoking M "tor 
large. sunny 3BR apt. Nr 
Pike Bus. stores. 
restaurants. Off-St and 
prkng spot avi. Laundry in 
bidng. We travel alot. so 
you'll have plenty o'elbow 
room. February 1st $400/mo 

incl ht/hw. Call 536-7665 
ask 4 Andrew 








NEWTON-F 30+ sks same 
for 2.5BR dpix. cln and quiet 
a must. Irg yd. quiet strt. 
&425+. avi 1/1, 332-7024 


NEWTON Highlands. Beaut 








shops. Prk $375) 
2-3514 
NEWTON. M/F to. shr 


hiways. w/d. dw/disp. pkg 
No pets. 527-7728 





storage. hdwd firs. exc cond, 
nsmkr. $420. 969-8895 


NEWTON-Upper Falls, 3 br. 

new hse. fipic. 1 1/2 bths. 

dck/yrd. fl base. prk. 25 to 
467 + util, 964-1688 


NEWTONVILLE-F 26:. 








$370/mo + ut. 969-8312 
NEWTONVILLE. 





nonsmkr 





buses $350: utils 527-7405 


NEWTON/WABAN-1 room 
availin ranch-style house 
Near T. w/d. dw. backyrd. 
prkg $375 utils incl 527-6548 


NEWTON-Waltham Line 








neer T. rail/bus/comm rail 
conv to all routes 
$400/mo + 527-5743 


smkg/ drugs. Luxurious 
country livin Refs req 
Steven (508) 664-4443 


swmmg_ pool. Call (508) 
535-8087 aft 5 pm or Ive msg 


NORWOOD-M sks M 25-35 
resp. easy-gng. quiet. dwn 
to earth type to shr 2BR furn 
apt. smkr ok/ no drugs. 
$350/mo incl ut. 762-672 


1/2 utils. 
531-4684 


vate bath. pool. tennis. prkg 
Close to T. $500/mo inc! utils 
773-4493 


RANDOLPH. M sks M 30-55 
to share 2br. 1 





NORTH READING-to shr 

yd. w/d. dw. 
. 20 min Bos on 
93. Call Peter (508) 664-9830 


REVERE. frndly hshid nr 
beach & T. w/d. $290. $340 








REVERE M/F to shr Ig 3BR 
lux twnhse. 1 1/2 ba. a/c. dw 
2 min T. icl ht/hnw. $333/mo 
lev msg 286-2807 


REVERE-Victorian mansion. 
ocean view near T w/d heat 
inc nonsmoker no drugs art- 
ist meditators ecology 
minded $375 286-8602 


ROCKPORT 

GWM 38 prof sks sme 2 shr 
Ig secluded 2BR 2.5 bth hse 
in quiet rural area w ocen vu 








508-546-9207 


ROSLINDALE M/F. 3BR apt 
in Vict hse. Nr Sq. T. Arbor 
Pool. tennis. pkg $385: Avi 
now. Call 323-2721 


ROSLINDALE Responsible 
mature F to share furnished 
apt. Close to T $240: utils 
Avail! now! Call 327-8031 


ROSLINDALE-sk 
ASAP for 3BR apt in safe 
nghd nr T $240 sm rm/$300 


SI g ae 4 it 
325-9377/327-4923 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
iS TUESDAY AT 
6:00 P.M. 

SALEM, M/F for 2bdrm 
condo. w/d, porch, yrd. Wik 
to train, shops, ocean, pets 

ok. $325+ 617-332-6293 


SOMERVILLE, 1-2 BRs avi 
in 4BR apt on Pwadrhse. 
frndly hsmts. 5 min to T 
$340/mo avi ASAP 625-4099 


SOMERVILLE-1 Brm in 
Spacious 3brm apt 15 min 
walk from Harvard Sqr. quiet 
Irg kitchen $300/mo + ut Call 
Ken 625-6760 


SOMERVILLE, 1F, 1M sk 
3rd M/F. 3br, spac apt. "9 
bdrm prch, 7min to Davis 
$260+, 776-2043 


SOMERVILLE 
SOMERVILLE, 1F sks F to 
shr 2br apt nr Hrvd Central 
feminist. No smk/pets 337 + 
ht incld 625-2367 


SOMERVILLE- 1 F sks 2F 
for 3rd fl of hse. Nice str. prk 
avil. no smk, cat ok. $23 
util. 776-7775 


SOMERVILLE 1 Irg BR in 
4BR apt. Friendly indep 
hsehold on st pk 55 avi 
Mar 1 call 629-2897 


SOMERVILLE-1M/1F have 1 
large sunny BR. Easygoing 
artistic. clean nr bus T. Avail 
now $291 + 628-9417 


SOMERVILLE-1M 1F skng 
3rd to shr irg sunny 3BR, 
$300 incl ht/hw. pref F/GM 
25+. 776-6907 


SOMERVILLE. 1M — 
responsible easy-going M/ 
for 2BR apt. Conv to 93 & 
Sullivan Sq T. off-st pkg. 
$350 + utils. 629-2066 


SOMERVILLE. 1 to shr 
($400) or 2 to sublet ($825). 
mod 2br in Union Sq, d/d. 
w/w. pkg avi, avi imm. Nancy 
227-3535days. 628-9876eve 


SOMERVILLE 2BR w/ hdwd 




















. indep 
$400: . 3/1 Annie 628- 1576 


w/d. dw. hdwd firs. 
frt/back prch. yard. cat 
$400: . avi immed. 776-4366 


SOMERVILLE-2M sk 1M/F 
21+. nonskr. to shr sunny 3 


5] 


orch. storage. nr Prtr. Davis 
Sq. $330: Call David 
623-5345 


WANT TO SELL OuT? 

List your Event on the 
Boston Phoenix's Bulletin 
Board Call 536-5390» 199 


SOMERVILLE. 2pro! asmkg 
F sk 3rd to shr Irg 3brm hse 
nr Davis T. pkg avi. $317: 
utils 3/1-8/31 625-7656 


apt. frndly. indep 
$355/mo. 629-2816 


SOMERVILLE. Davis Sq 
2F/1M sk rmmt. Irg. spac 
apt. frndly. indep. w/d 
$355/mo. 629-2816 


SOMERVILLE- Davis Sq 


720-4615 or 284-9395 days 


SOMERVILLE-Davis Sq nr 
T 4BR hsehid sks rmmte. 
spac duplx apt. _— hdwd 
fls drvwy pk avl 
$387 50: wajreget. 623-1919 


SOMERVILLE. F. 39. sks 





line nr Davis Sq. $395 : utils 
Pets negot. 625-5904 


SOMERVILLE F & cat need 1 
for large sunny 5 room. 2 
bdrm apt. W/d. porch. pkg 
$350: utils 625-5046 


SOMERVILLE F nsmkr for 
3BR. Hdwd fis. mod kit/bth. 
LR. 2 prchs. bckyd. w/d. Avi 
now $340: 864- to76 


SOMERVILLE Good times. 2 
roommates for fun & casual 
Teele Sq apt. Nr laundry & T 
$325 625-9053 


SOMERVILLE Looking for 2 
mates to share lovely 9RM 
house. Bsmt. yrd. gas ht. Bik 
to Red T & Mass Ave $320: 
Mario 628-3981 


SOMERVILLE. Irg carp bdrm 
av! in 4person apt. nr T 
15min to Harv Sq. nice safe 
area. M/F. $300: 776-7009 


SOMERVILLE. nr McGrath 
Hwy. 1M/F to shr 2br in 
small frndly apt bidg. smkg 
ok. a/c. w/w. w/d. sunny. 
priv prch. qt nghbrhd. nr all 
public trans. pkg aval. clean. 
$350: utils, aval APRIL 
1-776-7026. George nights 


SOMERVILLE-Nr Tufts. Dav 
Sq. Irg br avail 2/1. in 6 p apt 
w/d d/w. $325 util inc. Call 
629-2087 


SOMERVILLE-nr City Hall 
1M/F to shr 3BR. 2fir apt nr T 
buses. nosmks. off-st pkg 
wshr. $283+ 623-8251 


SOMERVILLE Porter Sq. 2F 
& dog sk M/F for 3BR. W/d 


quiet. Pref nsmkg_ grad 
stdnt/prof. Avi immed $355 + 
666-8521 


SOMERVILLE. Porter Sq 
GM sks mature GM to shr 
2brm apt nr T. $330inc! ht 
hy yg a pkg avi 





SOMERVILLE Prtr Sq. 2rms 
av! in 3BR apt. hd wd firs, 
w/d. d/d. off-st pkg. porch. 
$391+ utils. 625-0083 


SOMERVILLE Prtr Sq. M/F 
needed to shr spac apt with 
hdwd fis. frpic, Irg kit. $300 - 
Avi immed 628-0006 


SOMERVILLE Prtr Sq. 2F sk 








3rd. Sunny apt. No smkg 
Laundry $260; utils 
623-7493 





SOMERVILLE, rmmte wnted 
M/F for Irg 3brm apt w/ hdwd 
firs. pkg. cats & smkrs, 
$350/mo. Avi 3/1. 625-8347 


arene ty an 2M/F 
for nicely furn lv rm & kitch in 
4BR apt. smkng ok, cat ok, 
nr bus/T, bckprch, dw/d, 
$220+ut, avi asap, Libby 
625-5604h, 395-7417w x244 





SOMERVILLE sk F to shr 
sunny 3BR apt. Neat. qgoiet. 
cats. pkg. Nr harv Sq. $308 
+ util/ht 3/1 666-8252 


ake onan Bry | 2M/F 
for nicely furn Iv rm & kitch in 
4BR apt. smkng ok. cat ok. 
nr bus/T. bekprch. dw/d 
$220+ut. avi asap. Libby 
625-5604h, 395-7417w x244 


SOMERVILLE Snny 3-48R 
apt nr 87. 88. 89 bus rtes 
oe new paint & crpt 

eaut hdwd fis. Eik. LR. OR 
$300 or less. Paul 381-3095 
day. 629-5345 eves 


SOMERVILLE, Teele Sq, 2M 
sk 1M/F nonsmkr in irg 3rd 
fir apt. 2prchs. conv to Davis 
T $300; util, consrv ht, avi 
Feb 1. 776-0429 


SOMERVILLE. Union Sq 


Large lovely room. Female 
only. Shr with Mom and 
Child. Nr T. Temp Ok. $200 
628-2920 


SOMERVILLE Union Sq 


M/F to shr 3BR apt. Sunny. 
Irg. hdwd fis, w/d. Off st pkg 
No smk $350. 625-4061 


SOMERVILLE, West. F to 

shr nice 2br apt w/ prch. 

bckyrd & prkg. $300/mo + 
29-2554 


SOMERVILLE Winter Hill 
Nice 2BR on 1st fir of Vict 
2fam hse. Newly remodeld 
Lrg OR & kitch. Hdwd fis. 
w/w. d/d. w/d. pkg. prch 
yrd. Nsmkr $425+ 628-4957 


SOMERVILLE. Winter Hill 
Looking for M/F non-smkr to 
shr spcs. 2BR. 2fam hse 
prkng. $387.50: utils 
776-1146 


SOUTH BOSTON F skg 1 
other rmte to shr 5 room apt 
$300+ No smk/pets Cis to T 
& beach Avi 3/1. 268-4160 


SOUTH BOSTON-rmmte 
wntd to shr 2BR 2full ba in 
Waterfrnt apt. pool. tennis. 
health club. w/d. red line JFK 
stop. $410: . 287-8153 


SOUTH END. 2GM sk 3rd 


for sunny. mod 3br in 
twnhse. priv bth. off-st pkg 
all | amen. $515/mo 262-9963 


SOUTH | END. easygoing yet 


responsible M/F wntd by 3/1 


or sooner $317/mo: dep 
Near T & buses 
a 424-1056 


SOUTH END M/F 22: wntd 


for 3/1 or 5/1. huge beaut 
hse. 4fls. 1.5bth. w/d. Ig rms 
$350: . 426-3160 


SOUTH END M/nsmk shr 

3BR flat w/2 stdnt. NRT 
1Bs/bumed/org T. $300 

Call Ted 267-6441 --lv mesg 


SOUTH END. Neat. non- 
smk wnted to shr suny. spc 
4 br apt nr T. $350 mo. ht 
incd Call Jon at 262-4758 


SOUTH END. prof M. 27 
sks rmmte (M/F) for sunny 
2br on Waltham st. $550 w/ 
utils avi March 1. call Ted at 
426-5325 


STONEHAM. 3brms. hdwd 
firs. 2ivrms. 2bths. dnrm 
Indry in bsmnt. prk on drvwy 
$400 utils. Renato 
279-0106 


SYMPHONY HALL-2 cin 
nsmkg F/M to shr irg sunny 
3BR apt w/1F. nr T. w/d 
$355/mo incl ht. 236-4022 


WALTHAM-2 prof skng 3rd 
M/F nsmkr 24-30 to shr 3BR 
2 1/2ba. $340 incl ht/hw 
pkg. Michelle. Ive msg. 
893-7773 


WALTHAM-female share 
2BDR near RD 28128 no 
pet/smoker walk distance to 
store 37 51mo 1/2 elec 
647-9175 


WALTHAM-F/M rmmte 
wntd. $300/mo nsmkr. avi 
immed. Call 891-6237 


WALTHAM. M/F to. shr 
2brm. sunny. furn'd in hse 


yrd. off-st pkg. $350: utls 
Tom 647-563: 
WALTHAM-M. no smk 


twnhse. 2 rms. 1 person. Prt 
bthrm. prk. w/d. rt 128. pub 
trn $425. 890-7618 


WALTHAM. North. Rmmte 
for 2BR condo. A/c. pool 
security $100/week Call 
647-1938 lve msg 


WALTHAM-nsmkg 
prof/grad stdnt 26: to shr 
sunny spac 2BR. nr 128. avi 
Mar 1. $385 « ut. 894-3404 


WALTHAM. shr Irg 3BR in 
hse w/2M. nr 128/90 & T 
Pkg $267: utils. George or 
Eric 647-0688 


WALTHAM Shr w/m 
twnhse. a/c. free parking. Nr 
T 128. Rte 2. dshwsr 84 
w/ ht/hw 893-2841 


WATERTOWN 1F & 1M sk 2 
trndly. responsi for 10rm 
clean hse. Porch. Ig yd 
much storge. w/d. pkg. nr T 
no smk/pt. $375+ 926-0075 


WATERTOWN-2F sk 1F 
25. Indp prof nsmkr to shr 
lg 3BR apt sunny hdw fir 
pkg. nr T $300:. 3/1 
924-4822 


WATERTOWN 2 prof m/f to 
share 3BR apt in Sq 
$340/mo + 1/3 util 1st last 
sec avail now Call 923-0903 
Aft 6pm or wknds 


WATERTOWN. beaut 6rm 
2brm + study apt on Charles 
rvr in 2fam hse. All amenities 
» pkg. $400, 926-4812 


WATERTOWN/ Belmont 
Prof M/F nonsmkr. 2BR. 
prkg. sun dck. No pets 
$400: utils. Call 484-1405 


pla ball aaa oie 
line-2 rmmtes needed for 
xtra-lrg 4BR apt. avi 3/1. 
$232 .50/mo + ut. Call John or 
Deb 924-5972 


WATERTOWN E, nr T & 2 
malis. shr renov 5 rm apt 
w/musician, quiet norhd. pkg 
dw. $400 incl all. 924-2059 


WATERTOWN-F semi-veg 
sks 1M/F 26-35, lovely apt nr 
Wtwn Sq. 15 min to Har Sq, 
workng frpl. irg yd. veg gar- 
den. no pets, nsmkg, grad 
stud/prof $350+ 923-4051 
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WATERTOWN, F to shr 
spacs 2BR, hdwd firs, pkg 
w/d. yard, porch, storage, no 
pets/no smkg. $375+. Avi 
immed. 923-8567 


WATERTOWN. M/F to shr 
3brm dplx, yrd. drvwy Boy nr 
bus, nosmkrs 

924-3984 


WATERTOWN - 
Non—smker, shr kit, bth 
garden. prking, liv rm. Nr 
bus. Avail now. $226 + util 
926-4060 


WATERTOWN-nr River and 
Sq. 2F sk F nsmkr for 3BR 
mod apt. off-str pkg. $375 
incl elec, ava imm, 923-0712 


WATERTOWN-Prof F/M. for 
3 br hse w/frpic. hd wd firs. 
prk. 1 cat. no smk, gd atmos 
$400 + util. 926-4658 


WATERTOWN-safe nrbhd. 
walk to Sq and T. pka. 
bsmnt. e-i-k, to shr w/2M/ 
avi 3/1. $265+ ut, 924-3250 


WATERTOWN Sq. shr 6rm 














path. avi imm. 
+, Ingrid 926-7677 


WATERTOWN Sq. skg 1F 
for mod 2BR apt w/ balc. ac 








WEST ROXBURY 1F to shr 
2BR condo. Right on bus 
tine $400 ht/hw incl. W/w 
a/c. dw, prkg 323-0097 


WEST ROXBURY 2BR 
condo. $400/mo incis heat 














WINTHROP-2M/F to. shr 
huge mod 3BR apt. cats ok 
$275 ea inci all ut. 5 min to 
Logan. 10 min Bos 846-0111 


WINTHROP. Lking for 2 M/F 
for 3BR Hse. 10 min to air 
port/15 min to Bos. $500 ea 
Incid all util. 617-846-6349 


WINTHROP. M to shr 2bdrrr 
apt. 10min to airport. pvt 
pkg. $320/mo inc all utils 
846-3555 


OCEANSIDE LIVING 
WINTHROP 1M/F for Irg 


2BR (15 x 20) apt. Hdwd fis 
prch LR. DOR. frpic. full kit 
Gd storage. cat OK. pkg. cls 
to T_ mins to Boston. Av! 3/1 
$375 low utils 846-7191 


WINTHROP: prof GWM to 
share large house $350 all 
util Joe. 846-9679 


WOBURN. sunny Irg bdrm in 











spac tasteful colonial 
sundck. pkg. furnd. Imin to 
128/93. $375/mo 933-9136 
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as "Personal Call® Ad of the Week" will be awarde 


WILLING TO TRY 


PERSONAL CALL® AD OF THE WEEK 


Specially selected by The Phoenix for creativity and originality of ad and Personal Call ®greeting. Ads selected 


an extra free week's run in 


he Phoenix. 


Nervous sy es ads? Me too! SWF, 30, attractive, professional. Enjoys simple life, varied 


interests. S 


WOMEN 
SEEKING 
MEN 


1+1=? 
Froclicsome friendship? Ro- 
mance? City adventures? 


Dancing? Attractive 
vivacious rubenesque 
woman (28) interested in 


Personal development. Leo 
Buschelia. fitness seeks in- 
telligent. sensitive. and af- 
fectionate man to complete 
this equation. @ 8703 (exp 
2/27) 

29 WF seeks fun-loving 
open-minded com- 
municative S/DWM 30-40 
@ 3702 (exp 2/20) 


29 WF seeks genuine greg- 
arious witty whimsical ps 
timistic S/ODWM 28-38 
3865 (exp 3/6) 


Academic DF. bright. attract- 
ive. Charming loves music 
outdoors. tall (S0ish) men 
@ 3810 (exp 2/27) 


ALTERNATIVE 
Music. exercise. hariey 
scene DWF 35 without chil- 
dren. 56°. long bionde hair 
sensuous attractive 
educated seeks tall man 
South Shore area for clubs 
parties. fun. @@® 3890 (exp 














Artistic DWF 52 very attract- 
ive. financially independent. 
well educated. sensitive. ro- 
mantic. young looking 
warm. fun loving. slim. 54 
Wishes relationship with 
S/DWM. college educated. 
approximately 47-58. @& 
3662 (exp 3/6) 


Athletic professional DWF. 
loves skeet. fishing. outdoor 
activities and candlelight din- 


ners. seeking romantic 
Christian M (40:). 
nonsmoking. sensitive 


sense of humor. a 
with traditional values 
8699 (exp 2/20) 


Attractive. adventurous. 
politically leftist. slim. seif- 
motivated. self-employed 
40ish SWF seeking slim. at- 
tractive. intelligent. smoke- 
free. strong willed. soulful 
SBM (muta baruka type in 
spirit) @® 5257 (exp 2/20) 


Attractive auburn hair. 24 
year old. who is secure. 
passionate. and all lady 
seeks gentleman 25-34 to 
share the finer things in life 
with. Museums. stargazing 
theater. walking down coun- 
try roads and laughter 
6756 


Attractive blonde seeks 
Male for friendship. love 
Sincere replies only 
3696 (exp 2/20) 


Attractive. educated. DWF 
40 seeks - perfection - will 
settle for warm reality 
gentile with SOH @® 3897 
(exp 3/13) 


Attractive poet. 32. very 
bright. communicative. 
stable seeks educated hand- 
some SWM., 30-38. who en- 
joys the arts. @® 3745 (exp 
2/20) 


Attractive, slim. intelligent 
Optometrist. 30s, seeks kind 
cultured well-educated 
gentleman, #® 3864 (3/6) 


Attractive. warm and caring 
SJW. 45. research analyst. 
with interests in hiking. per- 
sonal growth and 
progressive politics seeks 
compatibie M, 30s-40s. for 
committed relationship, POB 
290 Cambridge 02140. @® 
3920 (exp.3/13) 


Attractive widow, young. 
5'3 . good shape, good per- 
sonality. fun loving, looking 
for white male, one woman 
man in good health and 
shape. Who is outgoing and 
warm and down to earth and 
loving and most of all sin- 
cere. @® 3915 (3/13) 


Audacious SWF, 40 
educated, compassionate 
seeks intellectually curious 
wiity counterpart @® 3717 
(exp 2/20) 














AZURED SPLENDOR 
Woman of beauty, wisdom 
seeks deeply com- 
passionate, tallish man 
friend (34-48); history of 
good parent(s) or lots of self- 
healing: for mole hill/ moun- 
tain traipsing partnership 
You. eager, able to journey 
into relationship of wonder 
complexity, fun. Welcome! 
POB 44-1610 W. Somerviile 
02144. @P 3865 (exp 3/6) 





caring, 


relationship. * 3753 (exp 2/27) 


To respond to this or any other Personal Ad with a & dial 


1-976-336S6 


from a touch-tone phone (99¢ a minute) 

If you would like to browse Personal Call® ads by category, press #3. 
Before you call, please check expiration date shown at the end of each ad. 

(Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a minute} 





BE A MAN... 

Not just another gu 
Goodiooking SWF. 22. 5 
brown/blue seeks sincere. 
openminded SWM 22-30 for 
friendship and romance. My 
interests: movies. music. 
sports. nature. and good 
conversation. @® 3912 (exp 
3/13) 


Beautiful SJF 29 seeks 
handsome caring pro- 
fessional SJM 28-35 serious 
relationship. @® 3719 (exp 
2/20) 


BEMYVALENTINE 
SWF. 48. pretty. slim. petite 
compassionate. affec- 
tionate. funny. upbeat. loves 
life Seek same qualities in a 
male companion. Race un- 
important. @® 3861 (exp 3/6) 


BLONDE SWF 33 
Slim, attractive. 54°. seeks 
attractive SWM. 26-36. (long 
hair OK) for friend- 
ship/romance/ love? Like 
FNX and other music. X- 
night dancing. local music 
concerts. dogs. movies and 
lasagna? More? @® 3907 
(exp 3/13) 


BODY & SOUL 

Very attractive. outgoing 
SWF scientist. Ph.D. 52 
longs for a somewhat domi- 
nant man with much humor 
intelligence and passion to 
capture my heart per- 
manently and give me chil- 
dren. Please be similar age 
(30's). 59° +. nonsmoking 
fit. goodlooking. calm 
capable. clever. insightful 
Likes: reef diving. hiking 
languages. ideas. modern 
rock. screwball comedies. 
MFA. Molly Dodd. Dislikes 
TV sports. bars. beards. re- 
ligious dogmatism. POB 
735 Cambridge MA 02238 
@ 3780 (exp 2/20) 


—<——————_—___—_— 
BUBBLY/BRITE/EYED 
Eclectic SWF 39. mar- 
riage/child minded. 
educator. enjoys inter- 
national/cultural events. 
travel. anthropology. 
architecture. skiing. seeks 
honest. generous. neat 
well-read. nonsmoking. pro- 
fessional raised within loving 
family who practices old- 
fashioned values. @® 3860 
(exp 3/13) 


CAMBRIDGE 
Wired. generally ethical. 
steady F 40. varied interests. 
seeking cheerful active M 
who knows what love is 
Write PO Box 54. Kendall 
Square Station. Cambridge 
MA 02142 @® 8718 (exp 3/6) 
pS sats sees Aa 


Chinese woman seeks Chi- 
nese man 35+. Box 421 
Brookline 02146 @& 
(exp 2/20) 


——_—_—_—_—_—_————— 
Classy lady 42. attractive. 
sensual. strong yet vuiner- 
able w *h old-fashion values 
seeks tall 40's. nonsmoking. 
caring. sharing. established 
entleman. @® | | 5273 (exp 
/27) 














Conventional but success- 


ful? Attractive. independent. 
SWF. 40. atheist. working in 
human services seeks at- 
tractive professional SWM 
Seeking Male who is 
curious. intelligent. self- 
aware (some experience in 
therapy desirable). open- 
minded. rebellious within 
successful bounds. and ex- 
perienced with intimate 
equal monogamous rela- 
tionships: someone who can 
resolve difficult moments by 
acknowledging each other's 
contributions. @ (1 

(exp 2/27) 


pt it i 
Doctor John concert date 
wanted. be under 40. single. 
intellectual. @® 3728 (exp 
2/20) 


DOWN TO EARTH 
SWF, 39, bright. attractive 
artist who loves kids. 
animals. and neighborhoods 


seeks exceptional 
grounded, interesting. suc- 
cessful attractive man 


interested in a long-term re- 
lationship, @® 3853 (exp 3/6) 


DYNAMITE 

Smart. kind, terrific (beauty 
brains, heart) woman seek- 
ing man of character: tall, fit 
attractive. accomplished 
kind. 34-50. sensitive. un- 
conventional. therapized. 
liberal, creative, for passion- 
ate partnership. Box 126. 
Newton 02195 @® 3771 (exp 
2/27) 





rex 


Emotionally and financially 
solvent SJF. 41. seeks same 
in partner who also has lef- 
tish energy and valid 
passport to brouse flea mar- 
kets. plan garden. laugh. en- 
joy theater. outdoors, and 
generally run amok together 
6746 





FARM HAND/HEART 
57° blue eyed educated 
sunrise country girl. 33. artist 
by winter. farmer by sum- 
mer. seeks gentleman 
farmer or rural based man 
with drive and big heart. gen- 
erally unitarian attitudes 
@ 5288 (exp 3/13) 


FOR BABY AND ME 
SJ baby. 1 year old. adorabie 
and cuddly. sleeps through 
night. seeks daddy type. 
39-50. for hugs. playing and 
loving my mommy 
Mommy's beautiful. nurtur- 
ing. zesty. and lots of fun 
Shes a successful. out- 
doorsy. smart and passion- 
ate entrepeneur. Please 
send picture. @®' (3335 (exp 
3/6) 


young attractive 
SWF. 36. seeking warm- 
hearted attractive SWM 
27-37 for relationship. &® 
3635 (exp 2/27) 


FRIEND & LOVER 
Lasting relationship dedi- 
cated to mutual growth. Ex- 
ceptionally open. intuitive 
warm. vivid. beautiful. play- 
ful. large woman, 43. 5'5 
educator. classical musician. 
seeks man of quality. in- 
telligence. depth 
(nonsmoker, 30s-40s) for life 
partner-soulmate. Box 303. 
Concord, MA 01742 @® 3851 


FRUSTRATED BUT 
discerning redhead seeks 
romance with tall non-smok- 
ing male 35+. Full figured. 
40s. happy. busy living my 
life. | want frosting on the 
cake POB 2611. Ocean 
Bluff MA 02065 #® 3852 
(exp 3/6) 


FUNNY VALENTINE 
DWF. Slim. pretty. quiet. 
warm. affectionate brunette 
loves walking. laughter. ro- 
mance. ocean. books. travel 
seeking single/divorced 
gentle. sensitive. easy-going 
funny guy 45-65 to share lov- 
ing lasting relationship. &® 
3846 (exp 3/5) 


GALAXY CEILING | 
Ecstasy was when | couldn't 
tell the ceiling from the uni- 
verse Make sure you keep 
our secret. | love you. want 
you and need you. baby 
Kiss me again soon. #® 3880 
(exp 3/13) 


Forever 














TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 





HARLEY OWNER 
SWF 26 professional career 
lunatic lifestyle. varied pace. 
offbeat sense of humor. Are 
yot adventurous. Outgoing 
and like to laugh. Cali me 
(Harley is my kitten.) 
3879 (exp 3/13) 


HEARTMINDSPIRIT 
DWF. 42. unconventional. 
mystical, visionary. mono- 
gamous. passionate seeks 
similiar black or native 
American male, deeply spiri- 
tual. highly intelligent. com- 
passionate. stable, with love 
for the earth and the arts 
Include birthdate. @® 3901 
(exp 3/13) 


SS 
Hip SWF, 29. Pretty. bright . 
jock. Into “scene.” arts. 
academia. life. Wears black 
Seeks similarily groovy 
SWM. 26-32. be very attract- 
ive. @ 3738 


Humorous. caring. affec- 
tionate. shy SWF, 28. com- 
mitted SM. any race, {1 1791 


niniepeienninnmmmeecmmiaiienss 
Impulsive, rambunctious 24 
SWF seeks Renaissance 
man for as ice- 
fishing. @® 3708 (exp 2/20) 


_— 
Kind, SWF, 36, wants a 


entieman, loyal. success- 
ul. 36-40 3796 (exp 
2/27) 











KIND LOVE 
Graceful. smart. lively 
woman. 41. whose passions 
include music. photography. 
nature. Outdoors ancing 
and social justice. seeks a 
humorous. wonderful man to 
share home. family 
pleasures. struggles. and 
joys. #® 3758 (exp 2/27) 


LARGE LOVELY LADY 
OWF 36 5 





250!b seeks 
SWM for friendship leading 
to a monogamous rela- 
tionship, @& 5298 (exp 
3/13) 


LOOKING FOR ME? 
Should | be looking for you? 
Warm witty. very bright. tall 
trim blonde SWF 35. struggl- 
ing creative-type seeks fit 
funny. (preferably creative) 
reasonably evolved. suc- 
cessful man for future fun 
@ 3770 (exp 2/27) 


MID-LIFE 

And loving it! This pretty 
slim. green-eyed woman 40s 
seeks permanent partner for 
best friendship. passionate 
love. romantic jaunts. book- 
store browsing. family for- 
ays. cross-cultural adven- 
tures. @® 3885 (exp 3/13) 


My social life would make 











you jealous. and | have 
Phoenix Personal Call to 
thank for it 

NO HEADLINE 


Affectionate articulate JM 
answering this brilliantly or- 
iginal ad meets JW 34 57 

anerobic urbanite. public 
health professional 
Substance abuser: coffee: 
folksinger re- 
tiredphilosopher: rideo (I 
laugh) ergo sum: thief: | stole 
it from Rita Mae Brown. Sue 
me @@® 5297 (exp 3/13) 





OTAC 
SWF 26 one owner. low mile- 
age. no rust. runs well. Must 
see. No reasonable offer re- 
tused @® 3878 (exp 2/13) 





ONE 

Special man wanted by at- 
tractive. slender 
enthusiastic. bright. pro- 
fessional SWF 35. You 
should be a good looking. 
smart professional who is 
kind. thoughtful. athletic. 
adventurous and likes to 
laugh. @® 3921 (exp 3/13) 


POSSIBILITIES 

SF seeks professional SM 
(40-50) friend/relationship 
sharing energy. weekends 
outdoors. openness. per- 
sonal/spiritual growth. new 
thinking. global thinking. mu- 
sic. fun'! Write Box 2250 
Duxbury MA 02331 @® 3783 
(exp 2/27) 


Pulchritudinous chanteuse 
29. quests nonsmoking. 
handsome. hipster for rhap- 
sodic repartee. Photo de- 
sired @® 8734 (exp 2/27) 


SS 
Quality SJW. 32 seeks in- 
ternally beautiful partner. 
able of intimacy 3795 
(exp 2/27) 


RESCUE ME 
SWF. 38. Ivy doctorate. 
slender. 5'9". funny. pretty 
romantic. Seeks successful. 
educated SWM (non- 
smoker) with spark and 
humor who loves animals. 
outdoors, children. books 
and the arts. Box 152. Bos- 
ton MA 02101 @® 3904 (exp 
3/13) 


SS 
Ruthless intellectual W ex- 
pects emotional committ- 
ment without marriage. Be 
literate. compassionate. 
well-traveled. Precocious 15 
year old daughter screens 
new friends 3800 (exp 
2/27) 


en 
SBF 30's fit, attractive. in- 
telligent. independent 
sophisticated. honest. sense 
of humor, seeks warm. 
funloving, intelligent. gen- 
erous SBM with integrity and 
ood communication skills 
3721 (exp 2/20) 


SBF mom, 33. 5'5° seeks 
caring open minded male 
with determination and wiill- 
ingness to develop a _com- 
mitted relationship. @ 
5271 (exp 2/20) 


SEMI-VEGETARIAN 
Shy, articulate. beautiful 


grad student: 117ibs. 29; 
semi-handicapped (non- 





secular)...Public health, 
global outlook. language 
hiking. camping. art, 
animals. family, laughing 
Seeks lifemate ’ Rs 
Danish. Mexican....? PO Box 


1322. Cambridge 02238 &® 
3828 (exp 3/6) 


iderate, marriage minded male with sense of humor for best friend 


SF. 22. are you funny. 
creative “pl Lets 
have fun. @% 3725 (exp 2/20) 


SHIATSU- F 27 
Smart. sensitive. funny. at- 
tractive seeks similar 57° 
wholesome. open. com- 
municative. considerate cud- 
dly-bear man (Leo 
Buscaglia/John 
Denveresque) for long talks. 
walks. songs. biking. in- 
timacy. healthy pleasures 
® 3895 (exp 3/13) 


SJF. 30. strong Jewish 
seeks SJM for serious rela- 
tionship. @® 3807 (exp 2/27) 


SJF 38 rubenesque attract- 
ive successful sensuous 
seeks prof SJM nonsmoker 
@ 8698 (exp 2/27) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD. 
SJF goodlooking. seeks JM 








attractive. rocklovin hip 
liberal. 58"+. 30: 3726 
(exp 2/20) 

Sophisticated. intelligent 


big. beautiful woman of the 
90s seeks a mature man for 
stimulating conversation and 
romantic evenings #® 3739 
(exp 2/20) 





SOULMATE/ 
PLAYMATE 
Enterprenurial. “electrically 
attractive.” magical lady 


who loves the blues seeks 
ambitious 40ish man of 
ethnicity with witty passion- 
ate story of high success 
and emotional readiness for 
spiritual and island travel @& 
3888 (exp 3/13) 


SPIRITED 
Young looking and acting 40. 
loves the outdoors. dancing. 
children. reading. writing. 
travelling. storytelling and in- 
timacy: Spiritual. creativeand 
committed to peace. justice 





and equality. Looking for 
soulmate 3756 (exp 
2/27) 


SWF. 26. Graduate Student. 
Down to earth with sharp 
sense of humor. Likes mov- 
ies. chocolate and sports 
seeks decent. humorous. in- 
telligent SM. mid 20s mid 
30s nonsmoker/light al- 
cohol . 6751 (exp 3/5) 


SWF. 27. Toyota Tercel 
owner seeking similar. Ford 
and Chevy need not apply. 
® 3793 (exp 2/27) 


SWF. 34, attractive indepen- 
dant liberal minded. loves 
jazz. dancing. the arts. the 
Cape. and wit seeks pro- 
fessional SBM to explore 
with @® 3794 (exp 2/27) 


SWF 35 blue eyes. blonde 
hair. attractive 115. law- 
yer. seeks professional M 


for friendship. fun. and 
possible po rela- 
tionship. ' | @® 5301 (exp 3/6) 


SWF looking for a hard- 
working heart. a SWM born 
11/6/54 for a start. No smok- 
ing. No drugs. No small task 
Trim with interests many 
that's all! ask. @® 3913 (exp 
3/13) 


SWM 30 59° professional 
attractive. tennis. skiing, sail- 
ing. for relationship 3801 
(exp 2/20) 


Tall, ambious, SJM. 30. sks 
counterp ART WITH SENSE 
OF HUMOR. @® 8615 (EXP 
1/23) 


Tall, willowy. Red Head 
seeks visionary mensch 
Former artist. now psy- 
chotherapist. would like to 
meet warm intriguing man 
age 35-50. @® 8704 (exp 3/2) 





TALMUD & TAROT 
SJF 28 Talmud and Tarot. 
Michelangelo: fined tuned 
physique. chocolate twice a 
week; Yo Yo Ma, Sun Ra; NY 
anytime. Weilfleet's. always 
fine: if you love to dance why 
not take a chance? #® 3820 
(exp 3/13) 


Very attractive, athletic SWF 
sks handsome professional 
SWM 27 -35; into Nautilus 
jazz/alter rock/C&W, ethnic 
dining. foreign/classic films. 
New York Times, 
Politics/Poetry. @® 8713 








Warm, intelligent, ex- 
pressive. pretty SJF 32. 
educational researcher with 
a spirited approach to life. 
seeks SJM to share 
interests in the arts, the out- 
doors. fiction, foreign travel 
talking with friends. @® ( 
5289 (exp 3/6) 


WILLING TO TRY 
Nervous about personal 
ads? Me too! Quiet, SWF, 
30. attractive. professional. 
Enjoys simple life. varied 
interests. Seek caring, con- 
siderate. marriage minded 
male with sense of humor for 
best friend relationship. @ 
3753 (exp 2/27) 


Woman seeks working war- 
rior. who wants, wishes, will 
we wed? @® 8743 (exp 3/6) 





MEN 
SEEKING 
WOMEN 


1 ANDROG US F 
Seek female over 30. strong 
will. passionate. short-cut 
hair. Leo or Virgo. especially 
southern European or Latin. 
('m SWM. 30. very attractive. 
irreverant, cultured. cul- 
tured. Euro-American. @ 
3898 (exp 3/13) 


1HANDSOME VIKING 

Decent guy. trim. easygoing. 
30. no angel! Seeks attract- 
ive F to navigate perilous 
voyage (life!) Expect hard- 
ships and joy and amuse- 
ment. Classic rock, muscle 
cars. urbanism. occasional! 
partying. 4-wheel drive. 
Maine. water. and country 
motorcycling. Scandian too. 
or blonde. Boston and west. 
W 8724 (exp 3/6) 


1 nice guy. 59+. ne oo 
erous. kind, intelligent. You? 


@ 3804 


1 SWM. 32. seeks spiritual 
SWF for cinema. discussion. 
laughter. #® 3701 (exp 2/20) 


23 - man. seeks 
90's woman._race/age 
doesn't matter. @® 3734 (exp 
2/20) 


27. SWM. 6'1, intelligent. 

traveled. considerate. seek- 

ing a non-overweight SWF 
3605 (exp 3/6) 


27 year old waterboy knows 
the cure for Jane's addic- 
tion Talk talking ‘til Tuesday 
with U2 at a world party 
would be XTC. @® 3825 (exp 
3/6) 


28. tall. blonde M. handsome 
Ivy grad in Cambridge. Fit. 




















happy. attentive. curious 
engaging. friendly. Enjoys 
Nordic skiing. sailing. 


nature. ideas. theatre. non- 
fiction. cooking. wine. 
frends oan compatible 
woman. @® 3818 (exp 3/6) 


29. caring. secure. passion- 
ate thoughtful. outspoken. 
playful. attractive. liberal 
cial @ 3860 (exp 
3/6) 


33. SWM. 6. successful 
physician Warm. caring. sin- 
cere. enjoys dining out. mov- 
ies. travel. etc. Seeks in- 
telligent. energetic SWF for 
dating. romance. and more 
@ 3824 (exp 3/13) 


35 SWM: Unconventional 
traveller seeks a lover of 
mountains and children in 
her late 20s or early 30s. 
Warmth. energy. and active 
intelligence. thicken the plot 
Intrigued? Carpe Diem. @& 
3840 (exp 3/6) 


36. peace-activist. human 
services. meditation. song- 
writer seeks kindhearted 
woman. #® 3881 (exp 3/6) 


37. SWM. affectionate. 
mountain-loving leftist. 
creative vegetarian cook. 
great sense of humor seeks 
expressive lover of ideas. 
outdoors. POB 2313 Boston 
02130 @® 8705 (exp 3/6) 


4 OUT OF 5 DENTISTS 
Who chew gum recommend 
answering this ad. SWM. 31. 
likes movies. music. skiing. 
bored with tv. talking to the 
cat. and flossing regularly? 
For best results. squeeze 
from the bottom. @® 3844 
(exp 3/6) 








$5000 REWARD 

Got your attention? SJM. 36. 
62°. handsome. sensitive. 
loves travel. beach. animals 
Seeking F 25-35. attractive. 
fun-loving. send picture if 
possible to PObox 1293. 
Brookline 02146 @@® 8732 
(exp 3/13) 


53 SWM 58" 190 seeks slim 
SWF for committed rela- 
tionship @® 3741 (exp 2/20) 


60. teddy bear needs big 
hearted affectionate cudd! y 
lady bear @® 3806 (exp 2/27) 


93% NORMAL 

Casual well rounded SWM 
6. 57°. Enjoys skiing. 
travel. photography. Red 
Sox games. seeking an in- 
telligent. unpretentious 
woman with a wild streak for 
a long term multi-faceted re- 
lationship @@® 3785 (exp 
2/27) 


AAAAMERICANMALE 
Attractive WM 36 61” 180 
Ibs. brown hair blue eyes 
seeks tall slim attractive 
female age 20's to 30's for 
romance and fun times. Call 
for further details. @® 3736 
(exp 2/27) 


AARDVARK FROM X 
Unkempt. cynical. pseu- 
dointellectual (37) w/ de- 
lusions of artiness and rad- 
ical pretensions seeks kind- 
hearted woman with wicked 
sense of humor for ex- 
perimental companionship 
involving musical/ cinematic/ 
linguistic stimulus and psy- 
choneurotic weirdness oe 
3737 (exp 2/27) 








Affable 33 year old SJM 5'5” 
athletic. health professional 
Well traveled and read, likes 
movies. sushi, tennis. and 
Celtics. Seeks bright thin SF 
25-35 for passionate rela- 
tionship. @® 3866 (exp 3/6) 








AERIE ROMANCE 
Unconventional DWM, 40's. 
5'9", 155. Healthy. In- 
telligent. “High Techie.” 
Mountain dweller. Friendly 
Compassionate. Genuinely 
likes women. stimulating 
conversation. spontaneous 
humor. adventure. romanc- 
ing. Awaits youngish. 
slender. smart femme fatale 
for best friend, confidant. 
companion. POB 3110 Man- 
chester NH 03105 @® 3899 
(exp 3/13) 


AFFECTIONATE 
Decent. single. white male, 
36. 59° 150 seeks affec- 
tionate. sensuous. one man 
woman (any race) for a long 
term relationship. | enjoy 
movies ~~ out. simple 
pleasures. 3768 (exp 
2/27) 


AFFECTIONATE MAN 
caring. supportive, passion- 
ate man. accomplished but 
unpretentious scientist. 36 
Seeks intelligent. com- 
passionate. warm. trusting, 
down-to-earth. non-smoking 
woman who values honesty. 
sincerity. and lots of hugs 
POB 1183. Cambridge 
02238. @® 3773 (exp 2/27) 


Affulent. mature. pro- 
fessional . fun. W/widower. 
sks companion for 








good 
times. p.0.b. 1365. E. Arling-~ 


ton. MA. 02174 





A FRENCH WOMAN 
Single American BM. 28. is 
searching for an attractive or 
fair Italian woman for a rela- 
tionship and likes movies. 
music. maybe dancing. or 
just relax by ourselves for 


socializing to get to know 
each other 3900 (exp 
3/13) 


Agorophobic male seeks 
male and female 
agorophobics for friendship. 
support @® 3809 (exp 2/27) 


AIRES LEFTY? 
SJM. tall and fit seeking SJF. 
25-38. who can jog thru 
slush. shear sheep. count to 
12 in Swedish. and park le- 
gally in Cambridge. Photo 


appreciated. @® 3754 (exp 
2/27) 

Amorous? Petit? Non- 
smker? (Thifty?) eligible 


SWM 25 will refund stamp 
6752 (exp 2/27) 


A new person to begin shar- 





ing time. attention. and 
fnendship...@® 3732 (exp 
2/20) 

AN HONEST AD 


DWM. Suddenly single and 
not very good at it. 39 
165ibs. Grey hair. hazel 
eyes. 6. clean shaven. pro- 
fessional but not yuppie. at- 
tractive. own home. in good 
shape both physically and 
emotionally. Seeks friends 
that are female | want to be 
a friend to a friend and wont 
tell if you want to ocasionally 
cuddle. | like movies. talking 
laughing. practical jokes 
even shopping! | need some- 
one to show me how to stop 
buring these damn holes in 
my shirt while ironing. If 
you re like me. you always 
read these ads. but wouldnt 
dare to answer one. you 
need not be beautiful. | ve 
had more than my share of 
them Let's live a little. @ 
3892 (exp 3/13) 


APSYCHOLOGCLY 
Inclined. smart. fair. tender 
Straightforward. funn 
cunous. nonsmoking D 
45. realist with positive at- 
titude seeks similar woman 
for dynamite friendship and 
mushy. long-term rela- 
tionship. S® 3816 (exp 3/6) 


Are you British. female. liter- 
ary? SWM. 28. tall seeks un- 
seekable @® 3821 (exp 2/27) 


ARE YOU TALL? 
SWM. 30. nonsmoking 
athletic. atiractive. brilliant. 
honest. adventurous. 
educated. professional 
easy to talk to. | am looking 
for someone special to 
share dreams. laughter. and 
love. @® 3842 (exp 3/6) 








ARTISTIC 
Optimistic. SWM. 28. tail 
slim. goodlooking. warm- 
hearted. unhurried. depen- 
dable. a bit shy. Into: mu- 
sic(folk. rock. classical) off- 
beat films. theatre. books 
walking. environmentalism 
world peace seeks a 
easygoing companion 
3752 (exp 2/27) 


ART OF NOISE 
Long haired SWM 27 engi- 
neer. night owl. atheist. FNX 
listener. CNN junkie seeks 
well-educated independent 
assertive professional SF 
24-30 with Far Side sense of 
humor. No smoke/drugs. 
RSVP. @® 8720 (exp 3/6) 


ASIAN WOMAN 
48 year divorced white ex- 
ecutive seeks an Oriental 
lady 21-45 for serious rela- 
tionship. Please Reply to PO 
Box 794 Needham Ma 02192 
@ 3841 (exp 3/6) 


ASIAN WOMAN 
SJM 27 5'10° handsome. 
professional. brown hair. 
funny. enjoys Boston and all 
it offers: comedy. movies. 
museum. theater. quiet 
times. Looking to meet in- 
telligent. caring Asian 
woman 21-29 @ 4755 (exp 
2/27) 


A SWEETHEART 
SWM 28 tall. attractive. sin- 














cere. Italian. warm-hearted 
affectionate. passionate 
professional with great 


sense of humor seeks at- 
tractive, sensual SF 18-26 
for fun romance. etc... POB 
655 Medford MA 02155 @#® 
3849 (exp 3/6) 


Athletic, good natured SWM 
M.D. 30 seeks athletic. trim. 
attractive Asian or European 
woman 24-34 for compa 
nionship. @® 3711 (exp 2/20) 


Athletic SWM seeks a strong 
muscular woman who en- 
joys wrestling @® 3866 (exp 
3/6) 





FEBRUARY 15, 1991 


At large again at 70. tall. 
lean. gentle man seeks 
smokeless. fatiess. sprin 
love for Paris lark. @® °) 526 
(exp 2/20) 


Attractive, athletic. adven- 
spiritual spunky 
SWM. _38. seeks similar 
SWF. @® 3699 (exp 2/20) 


Attractive Male 50. to meet 
lady. let's have a drink. @® 
3700 (exp 2/20) 


Attractive SWM 30 MD 6 
blue-green eyes. upbeat. 
athletic. compassionate. 
adventuresome. Recently re- 
located to Boston area. 
seeks easygoing, attractive 
professional SWF for fun. 
friendship. etc. @® ‘1 5212 
(exp 2/20) 


ATTRACTIVE 
SWM 25 5'11” slim photo 
tech. sensitive. inteeligent. 
humorous. looking for at- 
tractive/ cute caring SWF to 
go to movies and bands that 
aren't too obnoxious with 
@ 3759 (exp 2/27) 


Attractive. SWM. 35. 5'8”. 
150. brown. blue. Looking 
for life's reflection. Not con- 
servative nor liberal. open 
minded to situations. Accept- 
ing of differences. accentuat- 
ing commonalities, seeing 
perfection as art. but not in 
all reality. Responsible 
without being easy to be 
hard. Love. sexuality. 
belonging. meaning. fun 
5266 (exp 3/6) 


AT YOUR OWN RISK 
SWM. 20. funny and in- 
trospective seeks women up 
to 24 for prospective friend- 
ship or more at your own 
risk Try me. you might lKe 
me @@® 3916 (exp 3/13) 


A young female wanted to 
play indoor tennis with. 
SWM. 27. #® 2637 (exp 2/27) 
Prov Area 


BACK IN TOWN 
Tall gentleman of color 
dashing. daring. adven- 
turous. good looking. 
charismatic. seeking SWF 
for dinner. arts & theater 
Age 24-38. weight propor- 
tionate to height. Health con 
aplus @@® 3746 


BE CREATIVE 
Middle-aged male. 51. with a 
yen for the unusual seeks 
very witty and very un- 
conventional woman for 
whatever strikes her fancy 
W 3874 (exp 3/13) 


Big. handsome. intelligent. 
travelled SWM. 64°. 30 
seeks slim SWF. @® 8703 
(exp 2/20) 


Blue collar worker. SWM 39 
58° 180. seeking a F for din- 
ner movies. all around fun 
Box 4413690 Somerville 
02145 @® 3857 (exp 3/13) 


Build a better world. SWM 
seeks attr young SWF. In- 
vest in our future. @® 8717 
(exp 2/27) 


CATCH 22 YEAR OLD 
Very cute face. green eyes. 
tS 7 . funny yet deep. pro- 
fessional. seeks intelligent 

















attractive SWF 809 
(exp 3/6) 

CLEVER ROMANTIC 
31. SWM. 6 180. intelligent 


creative leading active life- 
Style travel. music. arts. and 
the great outdoors. Seeking 
24-32 with qualities like: 
sensitivity and wit. energetic 
with direction for the future 
Wi 5296 (exp 3/13) 


Cuddly SWM. student seeks 
slim attractive SWF for dat- 
Ing B® 3805 (exp 2/27) 


Dark. handsome. sensual. 
romantic. artist. 30. seeks 
wild petite woman. #® 3869 
(exp 2/27) 


DBM. 38. dreams of falling in 
love with petite SBF. 30s. 
are you my dream? @® 3688 
(exp 2/27) 


Devastatingly. ruggedly 
handsome master 
carpenter/contractor 
pogo in shape only @ 
3863 (exp 2/8) 


DJM. 38. 160ibs 58 

educated. successful. funny. 
performing arts pro- 
fessional. teddy bear/tiger 
seeking loving. educated. 
communicative fit. 
fawn/tigress. 35-45 6742 


OWM. 65. want attractive F 
for playmate and friendship 
W 3862 (exp 3/6) 


Eccentric. passionate. 
adventurous. Mostly house- 
broken good heart. warped 
mind available to exotic 
beauty POB 324 02142 


Ethical. unpretentious active 
33 M seeking thinking. fun. 
liberal F for urban nights 
(talks. movies), rural week- 
ends (hiking. gardening, 
wood fires.) Write PO Box 
54 Kendall Square Station. 
Cambridge MA 02142 @& 
8719 (exp 3/6) 


FULL FIGURED 
BOMBSHELL WANTED 
Very handsome, well built af- 
fectionate. professional 
DWM 34. 59°. seeks full- 
figured bombshell for a tong 
term relationship. Must be 
attractive. dressy. shapely. 
size 16 or above and under 
40. @® 8740 (exp 3/6) 


FOREIGN INTRIGUE 
SWM 30 professional seeks 
SF new to this country, or 
one who is of Latin. South 
American, African, Asian. or 
Middie Eastern descent. | 
love people and wouid like to 
develop a friendship or lov- 

















ing relationship with that 
special woman 3887 
(exp 3/13) 





HAITIAN SEACHER 
Single black male. 28. 
Interesting to have a rela- 
tionship with a Haitian lady 
from a Haitian-Catholic com- 
munity. who's nice. sweet 
and considerate. | am an 
American from Boston. | 
sc like to meet her 
(Twenty-two-twenty of age 
@ 3911 (exp 3/13). ” 














FEBRUARY 15, 1991 


WOMEN 
CONTINUED 


Gorgeous, nice SWM, 31 
seeks female any race for 
- relationship, @® 5290 (exp 
2/27) 


Handsome. intelligent. funny 
SJM seeks kind. intelligent, 
off-beat pretty SWF. @ 
3877 (3/6) 


Handsome, self assured. 
off-beat SWM 35. would like 
to team up with female for 


sharing. cafes. museums. 
afro-pop. travel. biking 
growth. Have sense of 


humor and awareness. Be 
yourself. @® 3833 (exp 3/6) 


Handsome SWM 32. 511°. 
nondrinker. 
nonsmoker. seeks slim SWF 
for sincere relationship lead- 
ing to marriage. | enjoy 
bicycling. hiking. camping. 
karate. motorcycling, music 
etc. Canton. @ | 5262 (exp 
2/20) 


Handsome WM 40. seeks 
interesting. sensitive F 30° 
@ 3724 (exp 2/20) 


Harvard University graduate 
Student. clean-cut. seeks 
nice lady for friendship. @® 
5276 (exp 3/6) 


Harvard University graduate 
student. clean-cut. seeks 
nice lady for friendship. @ 
5276 (exp 3/13) 

















Hip cat seeks hipper kitty for 
mutual purring 3716 (exp 
2/20) 

Holiday delight. interesting 


WM. 40. seeks female. 33 
friendship etc #® 3882 (exp 
3/6) 





HONEST AND CARING 

M. 34. 6 165Ibs. goodlook- 
Ing. interesting. good morals 
and values. well-dressed 
sensitive. romantic likes 
movies. sports. dining in and 
out. music seeks F 25-35 
who 's attractive. mature 
slender. and sweet 2 
5258 (exp 3/6) 


if it wasn't for Personal Call 
would be dining alone 
Thank you Boston Phoenix 





m ready' 
ready?)..!ve been 


tive giving 
sommunicative. Seeking a 
permanent relationship with 


who might end up adoring 
me back! PO Box 718. West- 
wood MA 02090 


I'm up for the exquisite sym- 


pathy of two, perestroika 
world-wide, a good Chinese 
restaurant--civilized life. 
right? Well? You got a tough 
mind and a kind heart? Cail 
SWM youthful 35. @® 3867 
(exp 3/6) 


INTER RACIAL 

Ivy Leaguer, 61” atheletic 
SBM 35. seeks SWF 39-48 
liberal. open. professional. 
non-smoker for fun. adven- 
ture. romance. Photos or let- 
ters. PO Box 390887 Cam- 
bridge MA 02139 


1 USE TO BE COOL 
now I'm looking for dates in 
the personals. I'll never tell 
anyone about this one! This 
SWM 30 5'10° 170 
nonsmoker is looking for an 
easygoing woman. @& 
5294 (exp 3/13) 


| WANNA ROCK YOU 
Rock musician 28 SWM. 
healthy. Italian. with long 
curly dirty blond hair, sks 
petite. attaractive. healthy 
funny. artsy, rockmate betw. 
5 5° for collaborate harm- 
ony. “Let's make music 
together.’ @® 3868 (exp 3/6) 


JAPANESE GIRL 
SWM. 29. sks simple. sweet 
Japanese female for ro- 
mance and fun. Must be sin- 
cere. open-minded and non- 
judging. Age/looks unimpor- 
tant. Call or write POB 2248 
Woburn MA 01888 #® 3778 
(exp 2/27) 


LETS DO DINNER 

33. Rocker into local bands 
arts. B movies. comedy of 
the absurd. alternative life- 
Style. outdoorsy. unusual 
pets Seeking loyal. pretty 
laidback soulmate to han 
around with PO Box 23 
Newton. MA 02165 @® 3906 
(exp 3/13) 


LOOKING FOR FIRE 
SWM. 27. Black hair/hazel 
eyes 59 150 Ibs. Hand- 
some. subversive gentleman 
seeks F 20-40 ‘Black Dahlia 
beauty. with brains as well 
as body. whose interests 
lean toward the unusual. &® 
3772 (exp 2/27) 


LOVE THE OCEAN? 
Lets provide each other 
companionship while spend- 
ing time at our favorite place! 
Im 27. SWM. POB 1473 
Hampton NH 03842 


Loving short-haired nerd 
20's seeks slim nonsmoking 
free-thinking long-haired 
nerdette. @® 3705 (exp 2/27) 


MALE ENCOUNTER 
Nothing less than a beautiful 
knockout who has piercing 
eyes and sculptured figure 
which melts common men 
1m 26. blonde. 5 11. fathers 
charm and handsome fea- 
tures and mothers taste 
humor. @® 3779 (exp 2/27) 


























MEANT TO BE 
SWM, MD, metaphysics 
writer. tall. attractive suc- 
cessful bachelor seeking 
young(18+) SWF who is of 
East European ancestry like 
myself and also attractive 
Seriously, let's get 
metaphysica’. @® 3765 (exp 
2/20) 





METROWEST 
Tall. dark, slim. creative. 


witty. busy, successful. 
suburban. SWM 30 seeks 
gorgeous. spirited, in- 
telligent SF 25-30 for roman- 
tic dinners. impromptu 
travel. playful evenings. mov- 
ies. popcorn, moonlight 
drives. weirdness, rela- 
tionship(?) @@® 3893 (exp 
3/13) 


MIDNIGHT RIDER 
SWM. 33. good build. struck 
with wanderlust desires 
meeting similar SF who 
wouldnt give a darn if the 
walls come tumbling down 
Outgoing people only need 
apply 3875 (exp 3/13) 
Misguided intellectual 31 
seeks woman who is scien- 
tist or writer. @® 3723 (exp 
2/20) 


MUST SEE 
24. SWM tall. very goodlook- 
ing. fit. successful pro- 
fessional seeks attractive. 
athletic intelligent 18-28 SF 
for possible relationship @® 
5252 (exp 2/27) 


NEED BLACK LADY 
SWM 36 5'9 145 
nonsmoker/drinker. faithful. 
kind. marriage minded seeks 
S/OBF. Movies friendship 
PO Box 310 Astor Station 


Boston 02123 @® 3692 (exp 
2/27) 


NORTH OF BOSTON 
SWM 5°10" 35 professional 
likes dancing movies cycling 
reading beaches music 
Dont smoke. Allergic to 
cats Seeks nice talkative 
thin female 25-33 for steady 
romance. Maybe somethin 
nice will happen. #® 376 
(exp 2/27) 


Over active male program- 
mer seeks female partner 
interested in bear-skin rugs 
open fireplaces and PC's 
Likes Indian food and 
Wendy's. Interested in the 
Harley Davidson scene 
especially tattoos. Please 
send photo. No bimbos need 
apply @® 3712 (exp 2/20) 


CAN WE TALK? 
SWM. 33. 6 170Ibs 
brown/hazel. self-employed. 
attractive. very good shape. 
enjoys working Out. boating 
beach. and sports. Looking 
for SWF 28-35. athletic very 
attractive slender. preferably 
South Shore. There's no 
time like the present. Let's 
get together 3742 (exp 
2/20) 














European educated 
American, athletic, mid- 
fourties, enjoys nature. 
travel. concerts, art. @® 8707 


(exp 2/20) 


POET & KNOET 
Roses are red, violets blue. 
I'm looking for someone 
special, how about you? 
SWM 25. avid lover of SciFi. 
altenative music and 
astrology. (DOB 12/1/64) 
Interested? Give me a call! 
@ 3763 (exp 2/27) 


———_—_—————— 
Politically active, left leaning 
vegetarian Star Trek lovers 
unite! SWM 26 5°10 
sensitive. creative. with 
good sense of humor. look- 
ing for SF with interest in any 
or all of above. What are 
your interests? I'm 
interested in learning about 
life and you. [| @® 5267 (exp 
2/20) 


Professional SWM, 39. 6'2' 
200ibs desires physical rela- 
tionship. Gentle. warm, con- 
siderate. discretion assured. 
@ 2601 (exp 2/27) Prov 
area 








TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 





ROMANTIC TRUTH 
SWM Medford. 41. green 
piercing eyes. full brown 
hair. sensitive, 5°11". 182Ibs 
seeking a good woman. age 
open ht and wt 
open.interests open. oc- 
cupation doesn't matter but 
you do. @® | | 5279 (exp 3/6) 


RU BEAUTIFUL? 
WM. 30. very handsome. tall. 
great physique. intelligent 
well educated. professional. 
financially stable. confident 
nonsmoking. sincere. Car- 
ing. loving seeks WF, 24-30 
very pretty. great body 
(100-120Ibs). educated 
stable employment. #® 3831 
(exp 3/6) 


RU MY ONLY 1? 
Youthful. active. secure 
available DJM 45 seeks 
happy. adventurous. savvy 
confident. non-smoking 
(D\J)F 40ish. petite. great 
figure. sparkling eyes and 
smile. to share values 
friendships. magic and 
love. for keeps. @&® 3761 
(exp 2/27) 


Career oriented SBM. hunk 
31. seeks attractive career 
oriented SF @® 3802 (exp 
2/27) 











SAD DA 
DWM, 27, professional 
Responsible loving father 
with visitation of daughter 6 
desires professional woman 
who is mature. intelligent 
and sensual with under- 
standing/similar situation for 
mutual support and uncondi- 
tional love. #® 3838 (exp 3/6) 


SBM, 36, 55°, 160. Bright. 


fit. ex-military officer, 
meyers-briggs intj, Wont 
break your Camera or your 
spirit. Informal guy with 
eclectic politics. Seeking 
single female, 25-35. to 
share fun, fitness, food. 
laughter WM 5248 (exp 
2/27) 





SCIENCE, ANYONE? 
Intelligent, compassionate. 


patient. understanding, trust- 
ing SBM computer special- 
ist. 29. Loves outdoors and 
new adventures. Easy-going 
non-smoker; not afraid of 
children or commitment 
Seeks woman. 25-45. race 
unimportant. Let's talk. &@® 
3909 (exp 3/13) 


SEARCHING!! 
22 yrs old college student 
seeking Hispanic friends 
from any nationality or any 
one who would want to by 
me friend. please let me hear 
from you 3760 (exp 2/27) 


SEEKING A DOLPHIN 
Underwater. intelligent. a 

ood swimmer. 20s SWM 

6". Ivy grad. likes to inter- 
twine honesty, fun and com- 
munication. @® 8716 (exp 
2/27) 


SEEKS BLACK FEM 
32 year old SBM 59° 170 
moonchild likes restaurants 
movies long walks. quiet 
times seeks nonsmoker for 
friendship/relationship 
Send photo/phone. 

5272 (exp 3/13) 


SEIZE THE TIME 

44 year old single parent. 1 
child. 62” 190. nature 
sports. fitness. pntoorers 
seeks single woman 23-3 

cute athletic — sense 
of humor to share life's ex- 
periences. @® 3813 (exp 3/6) 


Sensitive. intelligent. roman 
tic SWM. 33. 57 dark 
hair/eyes. classical musician 
seeks beautiful affectionate 
artistic SF. 22-32. emo 
tionally healthy. ready for 
serious relationship 
3826 (exp 3/6) 











SINGLE HUMAN 
Male 35 yo 56° non-re- 
ligious. leftist. attractive 
charming intelligent 
thoughtful. witty. sensitive 
modest computer program- 
mer/ folksinger/ Morris 
dancer/. therapee seeks 
open. caring and com- 


municative SF for serious 
patnership. @@® 3845 (exp 
3/6) 








Sharp M executive seeks 
beautiful young F for rela- 
tionship. Fun and travel 
Best time of your life! Phone 
and photo 

@ |) 5265 (exp 2/20) 


INCERE FRIEN 
Alar noe ch 6’, 155, B, D) 


seeks Ellen Burstyn. Object 
Same Time Next Year 
P.O. Box 117 Kendall Sq 
Post Office. Cambridge MA 
02142 @® 8608 (exp 2/20) 


SJM, 28, humorous and sin- 
cere seeks Out going female 
3713 (exp 2/20) 


SJM 28. spontaneous and 
fun. seeks Outgoing Female 
® 8715 (exp 2/20) 


SJM 51 seeks intelligent 
significant other to help me 
avert the onset of cynicism 
35-45. @® 3666 (exp 2/27) 


SKI WITH ME 
SWM. 27. 511°. 150ibs 
clean cut professional col- 
lege graduate. Active out- 
doorsman. but no athlete. | 
enjoy day trips and quiet 
times at home. Seeking laid 
back SWF with positive at- 
titude. @® 3891 (exp 3/13) 


seeks attractive 
for hour long 
runs ® 3859 (exp 3/6) 


ORIENTAL WOMAN 
SM. 30. 58. slim. shy 
creative. caring. Dry sense 
of humor. | enjoy Boston 
new music. Outdoors, travel 
seeking oriental female with 





similar interests. ‘| @® 5277 
(exp 3/6) 
SM. 510° 150ibs. lonely 


wants to get married or have 
a cup of coffee. @® 3703 (exp 
2/20) 


SMILE, WIN MY HEART 
SWM. 25. seeks SF 20-30 
any race. Interests. music 
politics. fitness. outdoors 
movies. theatre. The woman 
| seek must easily smile and 
be able to laugh at herself 
and me. @® 5275 (exp 3/6) 


SM SEEKS HARMONY 

Portuguese. 20s. mature 
experienced. accomplished 
organized humorous 
educated. fun-loving. affec 
tionate. physically fit 
candlelight dinners. non 
smoker. varied interests 
seeks compatible S/DWF for 
serious relationship/ mar 
riage Photo phone. POB 
941 Brookline 02146. @ 
3872 (exp 3/13) 


Social worker, 35. slim. 6 
tall. seeks F (20-40) who en- 
joys the outdoors. ocean- 
front living. and world travel- 
ing. Box 1255. Cambridge 
02238 @® 3710 (exp 3/6) 








SOLE-MATE 

SWM, 28, 6. brown/hazel 
seasonally bearded gainfully 
employed renaissance 
man/musician. Seeking 
barefoot beauty(WF. 20's) 
with perfect toes and fond- 
ness for mountains, camp- 
ing. cycling, skiing, un- 
healthy foods, #® 3817 (exp 
3/6) 


Soulful SWM, 26, seeks in- 
telligent falling angel, 19-29 
liking the moon. the Kinks 
the strange and the beaut- 
iful. Interupt me drinking 
from my broken cup. Dont 
think twice. it's alnght @® 
3859 (exp 3/6) 


SPIRITED 

SWM, extremely creative 
professional, 40's. tall and 
trim. attractive, multifaceted 
energetic. nonsmoker, fun 
and serious. | love affection. 
movies fine and performing 
arts. great communication, 
aesthetic environment. din- 
ing. nature, Outdoor sports 
museums, travel. walking 
openess and sensitivity. |'m 
looking for a very loving, at- 
tractive. intelligent. tall. pro- 
fessional woman. is healthy 
responsable 35-45. enjoys 
growth has similar interests 
and wishes a beautiflul ro- 
mantic relationship. #® 3894 
(exp 2/27) 


SPONTANEOUS 
Me too! Don't hesitate 


answer this ad quick! Hand- 
some SWM. 31. seeks un- 
ordinary SF for spontaneous 
fun. You should be outgoing 
personable. and attractive 
age/race unimportant. @& 
3735 (exp 2/28) 








SPRING ROMANCE! 
SWM 43. would like to meet 
happy exuberant lady to en- 
joy the coming season with 
outdoor fun. conversation 
and lots of shared feelings 
Freindship and hopefully 
more @® 8722 (exp 3/6) 


STRAIGHTFORWARD 
SWM 33 honest. sincere 
healthy. educated. stable 
non-smoker seeks compa- 
nionship. serious rela- 
tionship. If you value these 
qualities more than hype and 
boasting. please listen to my 
voice message. @® 3757 
(exp 2/27) 





SWM. 20's. sks slim. non 
smking SWF available for 
wonderful relationship @ 
8711 (exp 2/22) 


SWM 23. Sonic Youth seeks 
Cocteau Twins. dinners 
concerts etc. @® 8737 (exp 
3/6) 


SWM. 24. songwriter. warm 


personality. good listener 
conversationalist. seeks 
someone with similar 


qualities @® 3655 (exp 2/20) 
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SWM 24. blue eyes ote 
for a SWF, slim, attractive 
Irish. @® 8710 (exp 2/20) 


SWM, 25, fairly attractive 
kinda cool, has many 
interests, looking for very in- 
telligent woman from Quincy 
area @® 3740 (exp 2/20) 


SWM. 26, 6’. 180, br/gr Aug 
build & looks. Enjoys skiing 
tennis and racquetball. Seek- 
ing relationship with funny 
sincere, honest woman 
21-30. Be easy going and 
serious. @® 3811 (exp 2/26) 


SWM 26 Atrractive 
brown/biue 59°, medium 
build. sincere, romantic, into 
music. guitar, blues, fitness 
seeking romantic down to 
earth attractive female 
3889 (exp 3/13) 


SWM, 26. attractive. sweet 
sensitive, sincere, seeks F 
for relationship. @@® 3864 
(exp 2/20) 


SWM. 26. likes concerts 
movies. seeks SF for fun 
friendship @@® 3715 (exp 
2/20) 


SWM. 26. seeks diamond in 
the rough. with a mean 
streak of wit_and rhythm in 


her veins. @@® 8746 (exp 
3/13) 
SWM. 28. looking for a 


woman about my age who 
expects honesty. affection 
and support. can be as ro- 
mantic and esoteric as | am 
le's find each other. @® 3858 
(exp 3/6) 


SWM 28 sks WF 20 to 30 for 
discreet relationship. Likes 
Rock n Roll and hip girls. @® 
3918 (exp 3/6) 


SWM 28 with conventional 
life and unconventional 
values seeks SWF whos 
bright. aware. tolerant. a 
passing interest in politics 
and finance wouldnt hurt 
Nor a desire to ‘save the 
world @® 3775 (exp 2/27) 


SWM. 29. adventurous des- 
inger seeks SWF pro 
fessional partner in crime 
W 8712 (exp 2/20) 


SWM. 31. 6. Looking for 
62 lady @@® 8592 (exp 
2/27) 


SWM. 35. 56 
fun times 
2/26) 


SWM 35. Professional by 
day. open minded. unpreten- 
tious. (ex punk) lover of art & 
culture by night. | love WZBC 
blah blah blah looking for 
partner for laughing. learn 
ing. growing. whatever 
3829 (exp 3/6) 


seeks BF for 
6750 (exp 


SWM. 38 dark. lonesome as 
a dog seeks friendly woman 
@ 3876 (exp 3/6) 
















HOW TO RESPOND to a Phoenix Personal by phone. 


Mail attached coupon today to: 
The Boston Phoenix 


126 Brookline Ave. 
Boston, MA 02215 


Celebrate HAvE A 

Heart Month This 
February By 
Placing Your Own 
Phoenix Personal 
Call® Ad Today! 


HOW TO PLACE a Personal ad with Personal Call 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 


Responding to someone in the Phoenix Personals is easy. 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (99¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 
recorded instructions then enter the 4 digit Personal Box 
number of the ad with the small telephone symbol that 
interests you. Or, you can just BROWSE through Personal 
Call ads by category by pressing “3”. You can leave your 
own private message. Remember, check the expiration 
date to make sure the ad is still active, then you’re on your 
way to meeting someone special. 







For more information call 617-267-1234 or fax it to 617-536-7977. 






























*FIRST 


















persons under that age. 






at any time without notice. 


Boston Phoenix suggests that ads 


DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE « PHOENIX CLASSIFIED OFFICE 


AD COPY: (Additional Words are $1.25 ea.) Print Clearly 


() YES!, I want the FREE Personal Call® Service. 
I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 


C] NO, I do not want the FREE Personal Call® Service. 
CJ YES!, I would also like my ad to run for FREE in The Phoenix’s NewPaper in Rhode Island. 


© ccsresesesses..M REE! 


ORDS 
If you wish, you can select from one of the following OPTIONS: 








USE THIS FORM TO PLACE YOUR 


PERSONAL AD with FREE Personal Call® 
7 Pt. Bold Headline — = 
9 Pt. Bold Headline $10.00 72 Letter Limit __ 

















0) Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 
names will be used, only box.numbers.) 








THIS INFORMATION IS CONFIDENTIAL. WE CANNOT 


YY: ney A Dg 


SIGNATURE 

ADDITIONAL WORDS AT $1.25 EA............cssssecsessees ae. 

7 PT. HEADLINE AT $8275 o..cccssssessssssssessssssesesesseeesees Freel 

9 PT. HEADLINE AT $10.00 .....c.cscsseesssuessseesssveeeseeesses $ CATEGORY 
Please check appropriate box for category placement: 

MAILBOX ($5) OR MAILOUT ($8) PPTTTITITTTTITTTT TT TTT itr $ oO WOMAN SEEKING MAN 

I I ia ssnsnnssséingnsvasonspsicbe $5.00 

* Service fee is for ads placed by phone on Tuesdays, 
Wednesdays and Thursdays and ALL mail-ins. There is no 
service fee for ads placed by phone on Fridays and Mondays. 
SUB TOTAL $ ACCEPT YOUR PERSONAL AD WITHOUT IT 

Multiply by number of weeks ad runs X nee 

(Two week minimum)...........:ccccccecceeeeseeeees TOTAL $ 

To order using ( MASTERCARD (VISA CO AMEX, PHONE 

please fill out this section: 

SIGNATURE EXP DATE ADDRESS 

ACCT. # clr y 


GUIDELINES: Anyone seeking a long-term, monogamous relationship may advertise in Personals. Abbreviations are permitted only to indicate gender preference, race, and religion. The 
should contain a self-description, age range, lifestyle, and avocations. Ads containing explicit sexual/anatomical language will not be accepted. The Boston 
Phoenix reserves the right to edit or reject any advertisement. Classified ads may be submitted for publication only by persons 18 years of age or older. Also, no ads will be published seeking 


DISCLAIMER: The Boston Phoenix assumes no liability for the content or reply to any personal advertisement. The advertiser assumes complete liability for the content of and all replies to 
any advertisement or recorded message and for any claims made against The Boston Phoenix as a result thereof. The advertiser agrees to indemni 

employees harmless from all costs, expenses (including reasonable attorney fees), liabilities and damages resulting from or caused by the publication or recording placed by the advertiser or 
any reply to any such advertisement. By using PERSONAL CALL*, the advertiser agrees not to leave hisThe 

CANCELLATION OF PROMOTION: Ads not appearing in issue requested will appear in next available issue as long as the promotion is in effect. The classified promotion may be cancelled 


f telephone number, last name, or address in his/her voice greeting message 





126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 


OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRI. 8:30-5PM, 


oe ee ee ee ee ee ee ee ee ee ee ee ee ee eee ee ee ee ee, ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


CO MAN SEEKING WOMAN 
0 MAN SEEKING MAN (© WOMAN SEEKING WOMAN 
LEER LET NMEA SSL EIN LINE ELS SITS 








ify and hold The Boston Phoenix and its 
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MEN 
SEEKING 
WOMEN 


CONTINUED 





SWM 36 
Attractive, blue eyes, in- 
telligent. easygoing old 
fashioned traditions. A little 
shy at first enjoy movies din- 
ing in/out sincere sensitive 
honest caring humorous 
seeking SWF of similiar 
qualities. @® 3764 (exp 2/27) 


———— 
SWM 40, good looking. ro- 
mantic. good humored and 
caring. Enjoy quiet evenings 
dancing. cozy fireplaces and 
ocean. Seek sincere and 
sensual heavy set S/dwf 
35-50 for friend- 
ship/romance and possible 
lasting relationship #® 3919 
(exp 3/13) 


SWM. 43. brown/brown 
59 writer seeks an attract 
ive intelligent woman. & 
3730 (exp 2/20) 


SWM 44 5°10” 220 Ibs col 
lege professor. Homeboy 
type Seeks cuddly WF 25: 
7 3686 (exp 2/27) 


SWM. 51. neither bald nor 
fat nor over the hill. seeks 
sincere replies from a 
woman interested in hanging 
out @® 8706 (exp 2/27) 


GOOD VIBRATIONS 
SWM 64° Seeks average 
working pretty lady 23-34 
with outrageous sense of 
humor who enjoys movies 
sports and dancing and fun 
filed evenings. with the 
possible chance of sincerity 
W 3848 (exp 3/6) 


SWM HUGABLE 
Bionde. blue eyes fun 
professional. loves om but 
seeks SWF 26-36 who can 
give hugs. Be attractive 54 
or more and together. Lets 
enjoy a fantasy life. @® 3748 
(exp 2/20) 


——————————————— 
SWM physician 36. attract- 
ive. athletic. seeks tall at- 
tractive health conscious 
F(s) for romantic dining. ten- 
nis and skung. Sincere only 
ages 18-25. @® 5259 (exp 
3/6) 

















WANNA TALK? 
SWM who likes to listen as 
well as talk seeks Creative 
woman I'm kind of tall (61°) 
sort of attractive. and wicked 
old (40). How's your sense 
of humor? @® 3856 (exp 
3/13) 


Swoop Swoop 
(Ooh baby) Rock Rock 





Overeducated. under 
employed restiess long 
haired SWM 25 


writer/teacher/ guitar player 
seeks honest yet silly femme 
for marathon coffee 
sessions. live Music. point 
less adventures and endless 


wanderings in inclement 
weather & 3823 (exp 3/6) 
ae RS AEN 
Tall. attractive. SWM. 23 


seeks counterpart. 18-25 for 
romance @® 3636 (exp 2/27) 


—_—_—_—_—————— NS 
Tall. slender Black male 


seeks independant woman 
for lasting relationship, &® 
3871 (exp 3/6) 


Tall. well groomed pro- 
fessional black gentleman 
seeks equal relationship 
with woman. @® 3870 (exp 
3/6) 


stat woman! READ 


well 
pt vl ame aan haired 
MTV WFNX dancing out- 
doors cooking seashore 
seeks tall thin woman 34 or 
less who wants steady guy 
Taller than me OK. @® 3762 
(exp 2/27) 











ww He £6900 LIFE 
33, 5°11". 180ibs. 
ramponir biond hair and 


blue eyes. Successful engi- 
neer and builder. Fun loving. 
and adventurous with un- 
common wisdom, strength. 
compassion and sensitivity 
Desire SWF who is loving 
unselfish. family oriented 
and would appreciate a man 
who wants to be a good hus- 
band and father. Please 
send letter. {| 6747 


TIME AND SPACE 

32 year old SJM. basically 
down to earth. yet a spon- 
taneous explorer and chaser 
of dreams seeks very 
athletic women 24-32 for fine 
and space travel. @® 3914 
(exp 3/13) 


TWO GROOVE 
Lets jam musically and men- 
tally. Me: everything 
passionate. Youth. looks 
eyes. Non-rooted. soft 
sensory SWM loves late 
nights. silliness. serious- 
ness. things hip. You: per- 
haps musician writer 
bombsell or ? #® 3839 (exp 
3/6) 











TWO GROOVE 


Let's jam musically, men- 
tally. playfully Me: everything 
passionate. Youth. looks 
eyes. Non-rooted. soft 
sensory SWM loves late 
nights. neon. silliness 
seriousness. things hip 
You: perhaps musician 
writer. ? @® 3839 (exp 3/13) 





Tv ta at PROF 
46. Softspoken 
pA respected. gifted 


scholar. with a passion for 
classical music and modern 
art and a subdued sense of 
humor seeks a petite 
nonreeligious. intellectually 
inclined woman. 30-45. who 
might find the above 
qualities appealing. PO Box 
1690. Brookline. 02146 
V5 (exp 3/13) 


Unpretentious guy 23 seeks 
intellectual aid. @P 3883 (exp 
3/6 





LIKE MY LIST? 
Positive attitude. social 
conscience humor 
creativity. intelligence. open- 
ness. warmth. Whatever 
your hoobies. if you like this 
list. we have something in 
commmon. Nonsexist. fun 
attractive. SWM. 31. seeks 
F @@® 8738 (exp 2/27) 


Very good looking SWM 30 
blonde/blue 60° educated 
ntelligent. witty seeks very 
attractive woman who will 
teach communication skills 
@ 3847 (exp 3/6) 


Very handsome SJM. 34 
sends roses to very attract- 
ive SF @® 8570 (exp 2/20) 


WANT A BABY 
Bachelor. young 50 
goodlooking. average 
height/weight. professional 
homeowner seeks female in 
30s or mature 20s 
nonsmoker. slim to average 
weight for serious rela- 
tionship. Cape Cod @® 3815 
(exp 3/6) 











Wanted pretty gu with 
pleasant voice M trans 
mutter wanted signal exciters 
OK must be stereo to start- 
you guessed it! Dates 6 
RSVP only phone today ea 
3857 (exp 3/6) 





WICKED GAMES 
Are you sick of them? Sense 


of humor a must. curious 
fun. expressive. honest 
energetic. taste for adven- 
ture. and excitement. SJM 
29 seeks real woman. &@ 
3868 (exp 3/13) 





Warm. sincere, attractive, 22 
SWM. seeks cute. affec- 
tionate. honest, nonsmoking 
SWF 20-24. @® 8714 (exp 
2/22) 


WIDOWER 

WM. 48. 5°10". 175. bron, 
blue. Boston homeowner. 
vegetarian. one woman 
man. whose hobbies in- 
clude. long distance walking 
& alternative cancer therapy 
seeks slender WF 35-45 for 
Starting over | | 6745 


WILD AT HEART 
Daring mind. down-home 
personality. DWM 44 ac- 
complished artist/museum 
professional. tall. slender. 
passionate. caring. loves 
jazz. Classical music, film 
theater. mountains and sea 
Seeks lean. literate WF for 
friend. lover. compatriot 
Box 642 S Dartmouth MA 
02748 @® 3862 (exp 3/6) 


WITH TIME... 


Your trust in me builds. 'm 
attracted to you more. your 
responses turn me on. we 
begin sharing our innermost 
everything. light and free 
our lives expand beyond old 
bounds 3743 (exp 2/27) 











MYSTICISM 

WM seeks liberated F for a 
warm and close. happy and 
free friendship: not possess- 
iveness. but an on-going. in- 
timate. caring between you 
and me. POB 1707 Law- 
rence MA 01842 @® 3782 
(exp 2/27) 


BLACK WOMAN 
SWM 64” 225 Who is hard 


working. romantic. caring 
likes movies. Cooking. bowl- 
ing. photo. and much more 
But most of all I'm lonely 
Blue eyes and my heart 
awaits you! @® 3908 (exp 
3/13) 








FOR A WOMAN ONLY 
HIV: hemophiliac artist. 22 
seeks sweet Valentine for 
romantic relationship @& 
3797 (exp 2/27) 





YOU ARTFUL? 
Creative professional. 33 
SWM into arts. cafes 


Harvard Square. East Vil- 
lage. Maine Coast. cooking 
Utne Reader. meditation 
jazz brunch. foreign films 
Brickell. Korea. Metheny 
Kottke. long talks and more 
You interested. #P 3843 (exp 
3/6) 


YOUNGER WOMAN 
SWM 34 58°. 155. college 
qrad. successful in business 
career. enjoys sharing life s 
experiences with younger 
woman. You are SWF 18-25 
for whom the comfort and 
security of relationship with 
older man is appealing. @® 
3787 (exp 2/27) 








YOUNG GENTLEMAN 
SWM. 26. seeks bright at- 


tractive SWF with pleasant 
personality and varied 
interests such as candlelight 
dinners. sunsets. old movies 
and stimulating conversation 
who enjoys being treated 
like a lady for friendship lead- 
pa to longterm relationship 
3766 (exp 2/27) 


YOUR TEDDY BEAR 
SBM 36.66 285ibs. seeks 


SF 27-35. 55-60". non- 
smoking. sports oriented. 
movies. likes dresses. high 
heels. long drives. dance 
music and cuddling. PO Box 
6 Cambridge MA 82141 
3834 (exp 3/6) 





A handsome, BM 
interested in meeting similar 
for romance and friendship 
® 8723 (exp 2/20) 





A PRIVATE BUDDY 
In-shape. WM. 39. befriend- 
ing well-mannered. re- 
served. busi- 
ness/professional gentle- 
man. Reasonably skeptical. 
closeted necessarily. 
secretly passionate. Please 
respond by letter. telephone. 
times etc. ML POB 132 S 
Easton. 02375. Confidental 


ASIAN 


So many things in life require 
experience. To meet me 
does not! GWM 30. 58. 125 
seeks a bright. well- 
educated Asian-American 
for companionship and long- 
term relationship. I'm_ in- 
telligent. caring. mono- 
gamous. relationship or- 
rented @® 3863 (exp 3/6) 


Athletic. masculine WM 57 
150 25. seeks goodlooking 
WM racquetball. lifting 
travel. fun. Box 3313. Bos- 
ton MA 02101 


Attractive. professional 
GWM. 39. seeks relationship 
with non-closeted man 
32-45. @® 2645 (exp 2/27) 
Prov Area 


AUTHENTIC 
Athletic WM. 29. very attract- 


ive. warm. personable. com- 
ical. into: summer. music 
Stooges. seeks to meet 
young guy 18-23 for new ex- 
periences friendship 
— more. @® 3836 (exp 
'6) 


BROTHERS ?77? 
Cleancut. attractive 
blonde-26. 6. 165ibs 
masculine uncloseted 
adventurous. conscientious 
free-spirited. funtoving 
kinetic. outgoing. passionate 
& philosophical. @® 3704 
(exp 2/20) 


BULKING UP 
GWM. 56". 160. 40's. seeks 
musc bulky guy for rela- 
tionship. @® 5287 (2/27) 


CAPE COD GWM 
GWM 31 6 200Ibs pro- 
fessional seeks others 18 to 
35 in mid and lower Cape 
area Seeking special per- 
son for friendship or rela- 
tionship All replies 
answered @@® 3774 (exp 
2/27) 


(a 























CLEAN CUT 
GWM. 29. 511 165 
brown/brown. very attract- 
ive honest. sincere into 
beaches. music. movies 
working out seeks goodlook- 
ing Straight appearing. cute 
quy 18-35. photo a must 
6754 





CONSERVATIVE 
Hello. good buddy. Wanted 


A physically fit. clean. manly 
buddy Be _ trustworthy 
health conscious. andsafe 
ike me. Friendly WM 30s 
Good private company. Box 
688 Bridgewater. 02324 
Ciao ® 3896 (exp 3/13) 


ECLECTIC 
Sincere. GWM. grad stu- 
dent. very straight acting 
athletic. swimmers build 
likes sports. movies and the 
arts Seeks educated 
masculine. athletic BM 22-28 
with similar intrests for 
friendship/possible rela- 
tionship 3850 (exp 3/6) 








EXCEPTIONALLY... 
Handsome, masculine. 
Outgoing. educated, suc- 
cessful professional. GWM 
31 6°33". 209 Ibs 
brown/green seeks rela- 
tionship-orientated 
( ply ') similar 

661 (exp 2/27) 


FAT ADMIRER 
30 year old very muscular 
clean. good looking male 
seeks man between 400-500 
Ibs for possible relationship 
® 8733 (exp 3/6) 


FILL THE GAP 
Tall, trim, attractive, healthy. 


Straight’. professional. en- 
joying life. seeks similar guy 
W 5293 (exp 3/13) 


FRIENDSHIP 
GWM professional attractive 
honest caring sincere 5'11° 
150 brown. blue. likes sports 
music travel movies seeks 
attractive younger guy 18-28 
for relationship. Box 1253 
Marshfield 02050 @® 3786 
(exp 2/27) 


Funny. GWJM lawyer 30's 
510°. 140. seeks Jewish 
Valentine. 20's-30s. @ 
3790 (exp 2/28) 


GOOD TIMES 
GM. 24. 62° 180 biond hair 


blue eyes. athletic. very 
goodlooking. great shape 
looking for same for good 
times and fun age 18-28 & 
3886 (exp 3/6) 


Great looking Bostonian 
BM. 24. nice bod. very 
masculine. semi-closeted. 
likes dancing. movies. grub 
etc seeks any race. 20°. be 




















goodlooking. masculine 
mature. a newcomer cool 
photo @ 5261 (exp 
33/13) 

GWM. 21. seeks young 
GWM 18-24. for _friend- 


ship/relationship. @® 3697 
(exp 2/20) 


GWM 22 good looking seeks 
GBM very muscular for 
friendship 22-30 
photo/phone. & 5269 
(exp 2/27) 


GWM. 24. 5'11° 140. Good 
looking easy going. fun. En- 
joy travel. music. outdoors 
more Seeks similar rr 
acting young man 

Must be honest and sincere 
Im looking for love and car- 
ing first. POB 2724 Fram- 
ingham MA 01701 @ 3832 
(exp 3/6) 


GWM 26 58 145 ibs 
brown/hazel. sincere. in- 
telligent. likes the outdoors 
tennts. mountain biking 
movies and the arts. Seeks 
masculine. GM 18-35 for 
possible reta- 
tonship/frendship. 427-3 
Amherst St Suite 313 
Nashua NH 03063 


GWM. 31. 62°. 170Ibs. at- 
tractive. easy-going. Oout- 
doors type. seeks similar M 
26-36 for fun frendship 
Boston/North Shore Box 
152 Topsfield MA 01983. & 
3674 (exp 2/20) 


GWM 32. °6 2 220 
Philosopher. poet. athlete 
entrepreneur.lonely. chris- 
tian soldier with no illusions 
about romance seeking 
frend for sports conversa- 
tion etc Thank you PO Box 
193 Waban. MA 02168 


GWM. 38. 58 Values 
honesty monogomy 
sensitivity. Enjoys: outdoors 
horses. music. dancing 
movies. quiet times and 
more. Seek considerate 
mature males with similar 
interests for friendship 
possible relationship. PO 
Box 512. East Freetown. MA 
02717 


GWM 62 170 23 
blond/green slim. fun. cute 
student. straight-acting 
seeks similiar for friendship 
and fun. Send letter and 
photo: PO Box 830 Boston 
MA 02112 @® 3799 (exp 
2/28) 


GWM. young 40s. 58 
165ibs . trim beard. sincere. 
very busy professional look- 
ing for attractive masculine 
man 25 to 40 to find a social 
life Weekends @® 5295 (exp 
3/13) 








GWM 49 great shape. @ 
3803 (exp 2/27) 


Handsome 30 year old. 62” 
190 Ibs. dark haired. Ivy 
educated physician seeks 
similiar mature (25-35 year 
old) professional masculine. 
muscular M for mono- 
— relationship. @ ') 
256 (exp 2/20) 


Have you given up onfinding 
someone special. Honest. 
caring. sincere. straight act- 
ing. Don't. ' m SWM 25. 5'7°. 
145 Ibs. Brown/brown. Very 
good looking nonsmoker 
seeking SWM 21-35. @ 
3910 (exp 3/13) 


HISPANIC 

GM 50 5'8" 145 Ibs 
brown/brown handsome 
and in good shape. Eclectic. 
romantic. intelligent. 
educated. creative and lov- 
ing. Enjoys gardening. 
museums. dancing. music. 
sunsets. moonshines 
Lonely and in need of special 
you. Someone sensitive kind 
and sharing to explore our 
chemistry. @® 3917 (exp 
3/13) 


If you enjoy getting dressed 
up. give a Call. @® 3884 (exp 
3/6) 


KICK YOURSELF 


I like him wild. intelligent. and 
fit Outwardly conservative 
inwardly progressive GM 
seeking sarcastic humor 
The rest follows. Photo 
Phone preferred. 5274 
(exp 3/13) 

















LONELY 
GWM. 34. 57° 165 seeks 
GWM 18-21. 59° 145 for fun 
times. POB 360 Roslindale 
MA 02131 


Male. 41 seeks mature in 
Boston or Metro-West. & 
3867 (exp 3/6) 


MASC EARTHY MAN 
Into rock. blues. hiking 


camping. canoeing. sports 
cars. Friendly. in excellent 
shape. good sense of 
humor. 38. 58°. 145. Seeks 
masculine. fit. in shape male 
with similar interests. @& 
3835 (exp 3/6) 


Masculine GWM. 35. seeks 
younger(18 - ) theatrical per- 
former/musician for friend- 
ship 3861 (exp 3/6) 


Mature. professional. GWM 
college educated. clean and 
vibrant seeks same who is 
sensible enough to join the 
minority for friendship and 
monogamous _ relationship 
Write PO Box 2222 
Peabody. MA 01960 


MENSCH 

Warm cute funny outgoing 
GWM. Jewish college stu- 
dent seeks similiar for a rela- 
tionship with chutzpah. Cold 
Chinese food included 
Make your mother proud. #® 
3903 (exp 3/13) 


Mid Cape GWM 28. 58 
150. professional. outgoing 
POB 522 W. Dennis 02670 


Muscular fatherly pro 
fessional. 40's. seeks trim 
masculine similarly 
Hiv. @& 3832 ( (exp 2/27) 


NASHUA NH 
GWM 61 188ibs. brown 
har. hazel eyes. enjoys 
camping. long walks. any ac- 
tivity you can have fun at 
Masculine. seeks same @& 
3837 (exp 3/6) 


Ol! 

Me: Fugaz:. Madness. DK s 
Clash. Bim Skala Bim 
Paithead. DOA. Minor 
Threat. 4 Skins. Upstarts 
My Beautiful Laundrette 
Suburbia. “Love and Roge 
Sarnabus. You: open- 
ninded. high self-esteem 
W 3902 (exp 3/13) 
































PASSIONATE! 
Goodlooking. wellbuilt 
humorous 40's GWM 160 

59° intelligent. 

Straight - seeks slim. hand- 
some GWM to 38 for good 
times. continuing rela- 
tronship. Also seeking down- 
hiil skimate for weekends at 
Vermont condo. @® 3781 
(exp 2/27) 











Seeking masculine blue col- 
lar trucker, construction. 
cop. GI etc 20s-40s. b 
goodlooking bearded 4 
year old. Friendship: POB 
3504. Nashua NH 03061. &® 
3767 (exp 2/27) 


S NEW HAMPSHIRE 
GBM mid 30s seeking Mr 
Right for long term life 
together. must be between 
35-45 year old. Losing hair 
okay. chubby okay. just be 
yourself and easy going pro- 








fessional a must. From post- 
man to banker. [) @® 5292 
(exp 3/6) 

SOUTH SHORE 


Masculine. stable. intelligent 
guy seeks same for friend- 
ship. likes sports. books 
good conversation. Not into 
gay scene. ‘oy me a Call 
thanks! @® 3827 (exp 3/6) 


Stoneham GWM 25 seeks 
special friendship - rela- 
tionship nonsmoker 20-30 
@ 3792 (exp 2/27) 


STOP HERE! 
WM. 22. 511”. blond/blue. 
goodlooking. masculine. into 
WFNX. Grateful Dead. rap. 
movies. no nonsesne. Very 
active-workout daily. Seeks 








young jock for good times 
No tats/fems 3812 (exp 
3/6) 

SUPERSTAR WTD 


for the starring role in my life 
tm 35 6 170 goodlooking 
WM in entertainment field 
You are 20-29 (student 
great). We both love sports 
travel. theater films and 
quiet romantic times. @ 
3830 (exp 3/6) 


SWM. good looking. 30's 
and enjoys dining out. cook 
ing. ocean. Maine coast 
sports and more. Seeks sin- 
cere outgoing SF. 26-38 with 
similar interests for friend- 
ship/relationship. @® 3814 
(exp 3/6) 


UPPERCLASS ONLY 
Attractive. straight 
educated yuppie. 25. seeks 
fnendship plus with same 
Me. 511 AM. runners 
body You. masculine. con- 
servative professional 
Photo/phone_ Discretion 
Box 41251 Providence Ri 
02940 #® 3905 (exp 3/13) 


Very attractive GWM. bi/bi 
beautiful body seeks black 
mate 25. @® 3722 (exp 2/20) 


Very attractive male. 40. to 
meet same South Shore. & 
3791 (exp 2/27) 


Very goodlooking 
masculine. 30. seeking 
Straight appearing goodlook- 
ing friends 18-26 @® 3727 
(2/20) 


WM 40. 285. seeks M 40 
hairy a plus @® 8709 (exp 
2/20) 


WM 46. 511° blond/blue 
seeks mature. inshape 
masculine WM 30-46 for a 
deep. positive relationship to 
share quality time with 
passion for arts & outdoors 
French speaking a plus @ 
5291 (exp 3/6) 


WM 53.511. heavy 285Ibs 
seeks masculine friend POB 
1061 Boston 02118 


WORD MADE FLESH 
WM. 28.6. 160. aristocratic 
lonks bearing without airs 
or affectations. Seek in- 
tellectual curiosity. kind 
ness. wony. quiet self-as 
surance. flexibility. and vigor 
in M 20-35. POB 69 Cam- 
bridge 02140 @® 3784 (exp 
3/13) 


YOUNGBLOOD 
Young college SWM. 21 
lean. muscular. cute 

















Straight-actin closeted 
seeks similar SWM. new at 
this. Be 18-25. cute 


masculine. boyish. athletic 
Straight-acting. @® 3854 (exp 
3/6) 


WOMEN 
SEEKING 
WOMEN 


Attractive SWF. feminine 
34. seeks pretty female 
open to sharing. @® 3729 
(exp 2/20) 


617-536-7977 


Now you can Fax your Ad! 


Attractive WF 30's, warm: 
friendly. seeks similar fer 
friendship/more. @@® 3798 
(exp 2/27) 


GWF. 33. warm. caring 
honest. enjoys skiing 
sports. movies. theater, out- 
doors seeking femine GWF 
26-40. with similar interests 
for love and committment 
Southern New Hamphire @® 
3643 (exp 3/6) 


GWF. 37. Melrose area. likes 
music. cookin Celtics 
books. Seeks GF for poten- 
tial monogamous rele- 
tionship. @® 3733 (exp 2/20) 


IS ANYBODY OUT 

THERE 
Petite very attractive F 24 
seeks a single F for a lasting 
relationship. Phone no. and 
recent photo with your reply 
PO Box 201 E. Burke VT 
05832 


LIONESS 2 VIXEN 
Come in please! Share a 
love of books. cats. classical 
music. skiing. cooking 
theatre. | am also seek am- 
bitlous hard worker. self- 
made woman. POB 73 Bos- 
ton 02187-9998 


Shy young GWF. model 
writer. artist. snuggier seeks 
young tomboy. If | play pool 
will you listen to my poetry? 
® 8742 (exp 2/27) 


MESSAGES 


Dark Kerovac eyes oblique 
by nature. frozen by force of 
our shyness. Note this 
in/direct move 























Lovely. faithful Asian ladies 
seek friends/marriage 
Free photo brochure 
702-451-3070 





MV 
Yes you did miss a “sneak 
'f 1 d your address. | could ve 
let you in on it. And it wasnt 
Mrs Roberts. it was her en- 
emy Now | must go. for it is 
dark Join for me blood and 
popcorn sometime- you just 
missed “Lambs”. Love 

BMC (Prez) 


NIGHT TRIPS 
A newsletter for lovers only 
$2 to POB 23. Pomfret 
Center. CT 06258 


ORWELL LIKES US 
You had 1984 and | said how 


its come true now in this 
censored war. We talked 
from Park St to JFK and 
parted ways. Please write 
Box 1984 











* * THE BAD 
MOVIECLUB- «x 


We re people who embrace 
the worst movies ever made 
This week s bomb 


ONCE BITTEN 
The theme? Teen sex. The 


Motif? Vampires These two 
mix like on and water as 
Lauren Hutton. Cleavon Lit- 
tle and Jim Carrey (late of 
TV s In Living Color) embar 
rass Bram Stoker and we all 
learn a lesson about vir- 
qinity! If it's a sex and vam- 
pire fix you seek. check out 
The Hunger. Fright Night or 
Vampires Kiss! © Please 
send your Questions and 
Comments to The Bad 
Movie Club. Box 1544. 126 
Brookline Av. Boston 02215 





TOMOKO 


Want to know more about 
you Call Ed at family to to- 
secrets to relaxing to or mult 
yr age by wt. by 3534. then 
add 623 


FOOD 
TO GO. 


Check the 
Boston Phoenix 
AFTER HOURS 

Classifieds. 


FEBRUARY 15, 1991 
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ACTING 


A Gd a. 5 
THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds toda 

267-1334 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth Appleby. For- 
mer Nome ane rector, Al- 
ley Theatre. -6341 


ARETE 
ARTISTS’ 
SERVICES 


HEADSH [ 
ea. 500 min. FREE lettering 
+ mail list (617) 471-5557 


PORTRAIT 
Head & shoulders, full fig- 
ure. clothed or nude. Pencil 
or colored pencile, pen and 
ink and other mediums. For 
details call Michael at: 
617-643-2732 


POSE ERNIE 
AUDITIONS 


AUDITIONS-Private 
ccaching and audition 
preparation for actors 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby. Former Managing 
Director. Alley Theatre 
868-6341 


ACTING CLASSES W/ 
KAREN ROSS; 


Scene Study and Mono- 
logues. Audition Prep. Com- 
mercial and Industrial Act- 
ing Classes starting soon 
limited enroliment. 674-2614 
or 1-800-712-4810 


ACTORS,ACTRESSES 
Leads for B.U. Student film 
men & women 20-30 yrs 
women 50: free food and 
video Call John anytime 
859-9653 


Actors M 30-50 F 20-30 for 
dramatic leads in student 
film Call 864-8787 Ive msg 


ACTORS WORKSHOP 

Special 8 week mini classes 
Acting for beginners to learn 
dramatic skills and im- 
provisation for enjoyment 
and self-improvement 
Meets 6-8:30 pm beginning 
March 1. Sat afternoon TV 
COMMERCIALS for begin- 
ners to advanced to learn 
on-camera performance and 
auditioning. Meets 4-6 pm 
be ih March 2. 34th 
year ree brochure 
423-7313 40 Boylston St 
Boston 


Actress needed. age 30-40 
for dramatic role in 16mm 
student film. Deferred pay- 
ment. 547-7893 


AFTER HOURS: Boston's 
source for party services. 
caterers & delivery. Limou- 
sines and more. Only in 

The Phoenix Classifieds 














Audition musical review. 
Gypsy Robe. 3M/3F. quality 
vocals & stage movement 
ability. Bring music for a 
prepared piece and dress for 
stage movement. Sunday 
2/17 at 7 pm. Giordano’s 
Starlite Theather. Rt 97 
Georgetown. 508-352-7300 
—_—_— 


Award winning filmmaker 
seeks females 18-25 for 
short film in Boston. Exp not 
necc. just beauty nice figure 
and sexy manor. Pay and 
good exposure. send pix. re- 
sume addr: tel to: Film 635 
E 9th st.no.5 NY.NY 10009 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cafe. Camb. 661-0993 


City Stage Co. is accepting 
pictures & resumes from ac- 
tors/actresses with child- 
rens theater experience for 
the Spring tour of FitKids 
Good pay. mostly daytrips 
from Boston. Minority per- 
formers encouraged. Send 
materials with cover letter to 
Cy Stage Co. 539 Tremont 
St. poston MA 02116 


COMEDY WORKSHOP 
Discover your comedic voice 
w/ a prof comedy improv ac- 
tress and teacher. 6 week 
classes begin 2/19 
8-10:30pm. Call 331-8136 


Dir Judy Braha teachng adv 
inter and beg scene study 
classes in Mar. 576-3470 


Interviews for production 
staff of Steven Sondheim's 
“Merrily We Roll Along’ for 
info call the MIT Musical 
Theatre Guild at 253-6294 


‘Me and My Girl Feb 25.26 
Hingham High. 7:30 pm 
promptly. Showdates mid- 
May. For info 749-9699 


touring play about 
substance abuse. Must be 
recovering.926-8124 9-3M-F 


MONOCHROME 


HEADS 

Black and White headshots 
from 2x2 (NETC) to 8x10 (re- 
sume and straw hat). 24 ex- 
posure shoot & proof sheet 
$125.00. Retouched 8x10 
prints $3.50 each. Mono- 
chrome (617) 242-1354 


pe 
Newbury Street Auditions 
Women actors Thur, Feb 21 
between 6-9pm and Sat. Feb 
23 between 3-5pm at 565 
Boylston Street in Copley 
Square. Bring 2 min piece 
and resume. No appoint 
necessary. All welcome 
262-7779 


Newton Community Chorus 
immediate openings T & B 
call for info 566-2455 














FEMALE LEAD 
VOCALISTS 


opening of three new 
groups to record and 
ee tour. 
experience 
not necessarily a pre- 
requisite; we are 
ing for fresh, 


namic new talent. 
all J.D. at 738-0044 





oe 

OLLINGE/PICKMAN 

CASTING 
— workshops fe 


or actors 









Register early, as 
enro t is limited. 
call for information 
492-4212 








Non-equity actors wanted 
for daytime childrens’ tour- 
ing play. Auditions Monday 
Feb 25th 1991. 10-5PM at 
Central Mass Health Care. 
300 Mechanics Tower 
Worchester MA. Actors 
should prepare 2 contrasting 
monologues limited to 1 min 
each. suitable for family au- 
dience. For an appointment 
call Jean Kapetanios. 
1-800-922-8380 ext 482 


Pianist wnted for Klezmer 
Cons band. inter knwn Yid- 
dish music oP touring and 
rerdng. 926-2911 


Spirit of Boston 
is hiring singing waitstaff for 
1991 season. Please call 
569-1870 to arrange audi- 
tion 


ACTING WORKSHOP 


8 week course. Twice a 
week. evenings. Dynamic 
teacher. has taught at 
Harvard. MIT and Holly- 
wood. Worked on stage. TV. 
directing. Years and years of 
exp. $350. Kenmore Sq 
area. Team Talent 536-7822 


WANTED: 
COMEDY WRITERS 
Highest prices paid for 
Jokes 

@ 266-0231 


Wheelock Family Theatre 
Diary of Anne Frank 
Equity. Non-Equity. Sun 
March 3. 2-5 Mon March 4. 
7-10. Call for appointment 
734-5203 ext. 147 


WRITERS! 

We are NYC Rep group 
seeking unproduced One- 
Act and Full Length plays to 
produce and perform. Have 
your work come to fife in 
New York City! Please send 
all manuscripts to Box 1783. 
126 Brookline Ave. Boston. 
MA 02146. No scripts will be 
returned unless accom- 
panied by A SASE 


COMICS-As seen on CHAN- 
NEL 7. Improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby. Former Managing Di- 
rector. Alley Theater 
868-6341 


24 TRACK RECORDING 
at 16 track rates 

Free prod. arr & accmpnmnt. 

Ryansongs. 508-433-8192 


AFTER THE FACT 
Established original Rock n 
Roll Band seeks lead 
vocalist with experience. 
391-1295 Bob 


THE 
WESTMORELANDS 
Alternative Pop Band with 
great songs experience 
seeks new vocalist . Must 
have instrumental abilities 
as well as strong vocats. 
stage presence and ail that 

important stuff. 


CALL Us! 
731-4395 


BASSIST 
WANTED 


A is A. Needs Powerful. 
multi-dimensional, passion- 
ate bassist. Vocals a must 
We like King’s X Peter 
Gabriel. Metallica, Sting and 
The Beatles. Original hard 
rock. Call Chris 
508-686-7504 or 
617-720-4591 


Bassist needed for rck/mtl 
bnd. wrtng and bckg vox a 
must. 24 hr rehearsal, stdo 
time booked. 247-0741 


Bassist wanted. Soul of 
James Brown, Heart of Bu- 
rma Chris 265-6765 


Bass liking to join top 
40/GB/shw bnd, have exc 
equip.trans.some vocs. 
Todd 650-4938, |.m. 
































PA RENTALS 
— ENGINEERS - 


DAVIDSON 
1-800-244-7491 


$150/song 
Call 617-944-5381 


MORTAL MUSIC 


PRODUCTIONS 





Ormmr skng wrkng GB/ 
Dance bnd. acoustic/ elec 
kit. machines, Latin per- 
cssion vox in any comb. 
Steve. (508) 384-7084 


Expd Bassist sks working 
blues band. Covers & or- 
iginals. Have Exc equip. 
blues chops, trans, serious 
attitude. Andy 508-369-6973 


F sngr songwrtr sks to frm or 
join commttd bck-up bnd. 
drums, bass, keys, lead and 
rhytm gtrs. pedals steel a + 


w/vox abity. music is 
w/ight cntry feel. 254-5702" 


F voc wntd to comp 
rock/T-40/GB cover band 
must have looks and exp. 
Call Rich, 508-624-4868 


Gtrist wntd for cover band 
Doing clubs & gb. lead vocal 
ability requ. Doubling on sax 
a plus. Cal John 932-0407 


Producer seeks vocalists for 
intrntl record deal Call 
247-8689 after 6pm 


Pro rock singer w/reecdng 
exp sks band with record 
deal to go the distance. Cali 
617-871-5268 anytime 


PRO SOUNDMAN 
pro Soundman & / or system 
for hire. With exc. outboard 
processing rack. Nightly and 





multiple night rates. Call 
David 603-539-6800 

RCA rcrdng bnd. BMG 
dstrbtd sks high rnge high 


engy vox, must be able to 
wrk immed, must be able to 
fnsh prsnt rcrdng committ- 
ment. looks a must. serious 
only. (508) 877-2718 


Rock singer sks working 60s 
70s 80s classic hits rok bnd 
Play hafps drums som keys 
call 617-871-5268 


KEYBOARD & RECORDING (XSS/A\LN) LCG 


HAPPENING NOW THROUGH FEBRUARY 28 


SAVE $400!! 


VFX-SD-A w/version 2 softwore 
Cosmetic blemish, limited quantities 


$1,499.” 


BUY A 


TASCAM 
FoRJUST $299.” 


by 3 


20% 





AND GET FREE: Stanton 3.5 Headphones, Tascam 


Head Cleaner Kit, Ampex 472 High Bias 15 Minute Cassette) 


KEYBOARDS 


EXVEELI 


VFX-SD w/version 2 software 
1st quality limited quantities available 


$1,599.” 


SAVE $100! 


Porta 03 K=ROVAN D-5 Keyboard 


$499.” 
Muli timbral, LA sounds 


15% OFF ON ALL USED KEYBOARD AND RECORDING PIECES TOO!! 


STORE HOURS 
CALL THE DADDY’S 
NEAREST YOU 
TO INQUIRE ABOUT 
OUR EXTENDED 
CHRISTMAS HOURS. 


Solem, NH 


RTE. 28 © 603-893-4420 RTE. 3A. © 603-888-1160 


anything audio 





new equipment 
in stack. 


617-426-2875 





1 MONTH 
FREE RENT! 


Private Studios from 
$450” per month 


Boston Rehearsal 

Studios 
e Completely 
renovated 
@ In South End, nr T, 
X-pressway & Pike 
¢ Security guard 

e Easy load-in 
e Free Parking 


569-9004 


RECORDING AND 
MIDI SEMINARS 
The most affordable and 
effective courses for 24 track 
recording and MIDI 
Technology available—at 
Boston's premier recording 
facility. The only studio 
sponsored seminars in 
Boston. Apprenticeships 
available to graduates. 
Call now. 
Enrollment is limited 
(617) 424-1062 





Bass player - jazz infl: pop. 
Style Council/ Ferry 
/Sprouts pract.. Malden 
Steve id _— (508) 











165 Mass Ave., Boston, MA 617-247-0909 


Neshua, NH 


Peabody, 
RTE. 1 © 508-535-0123 


MA 


AND OTHER LOCATIONS THROUGHOUT NEW ENGLANDH 


Bass Player Needed If you 
like bad brains. husker du. 
the beat. van halen. living 
color. the specials. fugazi. 
james brown. P.E. Please 
call us. We have free prac- 
tice space and need a com- 
mitted bass player. Dan 
522-3920 eves 


Bass player wntd. Dedicated 
playr for orig band. Infis 
Kate Bush. S. Nicks. Heart. 
S O'Conner. (508) 897-0755 


Bass pl req by hard driving 
rockabilly&blues combo 
Strong 50s chops&interest 
in style a must. primal sound. 





cool tunes. $gigs. Ron 
566-7354 
BASS PLYR WNTD 


for gigs/showcases. Orig - 
ac covers. Infl: RL. Jones. 
Sting. B Raitt. S Colvin. E 
Brickell. Fogelberg BG vox - 
gtr a plus Chris 665-4646 


SONGWRITERS 


Do Your Demos At The 
SOUND MARKET 
IN 
HARVARD SQUARE 


$8.50/hr Intro Special 
Keyboards & Drum Tracks 
Are Free Of Charge 
8 Track MIDI Recording 


SOUND MARKET 
547-0851 


CHARACTER LOOM 
is hunting for a bass player 
with tasty chops and beaut- 
iful guts. 783-2318 


CRY MARY 


seeks keyboard player 
Call 
Keith 623-5041 


Ormmer into Johnny Cash to 
Johnny Rotten sks funky 
spunky chunky unit to ply wy 
cool tunes with. 623-3428 


Drummer 20 yrs+ exp. Funk 
rock bop samba GB looking 
for gig vocals & read. Dave 
(617) 871-4669 


Drummer Seeking Top 40 
GB or show band. Can 
travel. Call Michael Ray 
anytime 471-5961 


DRUMMER WANTED 
Blues. R & B. Doowop. Must 
sing harm. Muddy. Wolf, Jr 
Wells to Jr Walker, drifters. 
Sam Cooke. The“old” sound. 
617-876-4012 


Orummer wanted for original 
band influences Joy 
Division. Cocteau, Twins. 
Red Temple Spirit. we have 
radio tape. rehearsal space 
Call. 254-0930 





























Guitarist wanted for rap. 
rock. funk band. Pluses 
Blues gtr. keyboard doubIi- 
ing. transportation. We have 
resources. Call Storey at 
266-2813 leave msg 


LEAD GUITAR 
Daisy Chain sks Id guitrst 
who is motivated & wants to 
contribute his style to a band 
thats going places. LA 
based mngmt. currently 
shopping deal. Several ma- 
jors interested. Major shows 
in Boston planned. Call Dave 

965-0338 


Guitar & vox sk drums & 
bass Press kit out. tapes in 
stores. ready to play. Call 
Seth 926-4978 


HIGHFUNCTION 
Trumpet players w/keys 
doubl sks working band in- 
ned. Call Allen 617-266-0447 


Keyboardist wanted we gig 
twice a month and only move 
forward. 641-1625 Joe Infi 
Sting. Police. Inxs 


KEYBRDS W/VOCALS 
needed for gigs/showcase 
Orig/adit contemp cover. in- 
flu’ RL Jones. Sting. E 
Brickell. Fogelberg. S Colvin. 
gtr a plus Chris 665-4646 


Kys Wtd w/Drm Prog/Smpir 
2cmpite grp/jn Songwr Duo 
of Vox.Gtr into: NIN. 
SoM.Eno.G.Numan. 
787-9513 or 859-9530 


Lead singer (pref 
wanted for workin 
orig/cover RB/funk band. 
exp only Nathan 254-8060 


M SINGER SKS 


Wkgng gb band or piano. 
bass. guitar. drums. 
Stndrds. swing. cntry. 
Gershwin to Orbison, Pros 
only Lyons, 322-9556 


NAUGHTY BITS 
Exp + seasoned band is sk 
drummer pro only! BV AT re- 
hearse on S Shore 2-3 nites. 
We have space. tape. air- 
play+contacts. alt rock. 
857-1695/ 492-3745 


Orig funk groove rock band 
wiloc & nat'ni exp, Have stu- 
dio & mgmt. sks strong back 
voc/synth. Pros only. 
617-961-6026, Iv msg 


PIANO TEACHER 











WANTED 
Part time private teaching in 
Framingham music studio 
Exp. ref a must. Call Mr 
Larson 508-879-6242 


PISS need guitarist. into 
Xcema. Pixies. 4 gigs. Call 
(617) 695-0936 





Norwood, MA 
RIE. 1 © 617-762-0236 


Shrewsbury, MA 
RTE. 9 © 508-797-4421 








SINGER especially 
interested in folk/alt. Celtic 
trad. Clannad. FNX would 
like to connect w/serious 
singers/musicians to per- 
form and create. Call Nancy 
324-8891 


Singer sought for orig 
keys/drums songs-nd lyrics 
uitar A_- infl D mode. P 
hop 322-4220. 361-3412 


SONGWRITTERS 


computer/MIDI/keys $7/hr 
Great Deal!! 332-8769 


Spirit of Boston. Pro- 
fessional resident band. 4 
piece GB. Avail April - Janu- 
ary. 4-7 nights weekly. Also 
drummer/vocalist on keys 
for days. Call 569-1870 








Tuff Pacifist rock band form- 


Party 924-5071 


Velcro peasants need you 
bass/bkup vox. Wayme 
Can you? Call 
Pete 782-1001 no kidding 








Cambridge MA.02238 


Rock vocals search. male 
lead vocals. send demo. re- 
sume to BMG USA. PO 
2203. Cambridge MA 02238 


Vox wanted for ambitious 
talented 7 piece blues bnd. 
We have equip. 9195 & great 
possibilities! (603) 228-4489 
or (617) 742-3707 


Wanted: F lead vocalist with 
power to front Top 40/GB 








well. Al 324-8505 


Wanted: Male vocalist with 
power. versatility. energy & 
stage experience. Call (508) 
668-2023 


Wanted: Male vocalist for or- 
iginal modern heavy rock: 
We have connections for 
demo & promo; looks & hair 
Call Steve 508-998-1250 


INSTRUCTION 


MUSIC LESSONS 
Private lessons for voice. 
guitar & bass. All styles. all 
levels. Relaxed & exp'd mu- 
sic pro. Berklee grad. Begin- 
ners weicome. On T. Call 

Stephen at 617-782-3367 


BE ASTAR 
Singing lessons w/ best 
teacher in town. Rock, Pep. 
folk. mus theatre 625-3733 

















17-738-004 


Let us help make 
you the next 


Guitar Lessons 
eee 
s 

aa 
*Do you think it's possible 
for you to greatly 


If you've answered 
“yes” to any of the 
above, call fora 
consultation. 


Pro's or those who want to be 
inners wel 


(beginners welcome) 
Bob Wolfman- 
646-7481 


‘| wart to make you the 
best you've ever head!” 


617-491-5433 


Cambridge Music Center 
1906 Mass. Ave. Cambridge 


BERKLEE PROFESSOR of- 
fering state of the art private 
keyboard inst. 628-7364 


CREATIVE GUITAR 
instruction w/ Joe Therrien 
Berklee graduate. | teach all 
wena oe’ Cail 

267-893 


Dante Pavone will accept 
Stable vocal students 
BEGINNERS welcome 
SPECIALIST in correcting 
vocal and breathing prob- 
lems and in restoring dam- 
aged voices. 423-7581 after 
12:30 pm 


GUITAR/COMP Lesson 
Berklee Faculty Member, of- 
fering private instruction at 
all levels/all styles. Call 

469-2254 


LEARN PIANO 
AND KEYBOARD ! 


Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berkiee Compo- 
sition. and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 
oe et there. Call Alan 
-1 ; 

















Learn to sing in a supportive 
atmosphere inners wel- 
come. Maryann 393-9571 


STUDY GUITARI! 
Berklee Grad. Welcomes all! 


levels for guitar and —s 

lessons in fully equipped 

trak studio! Free trial lesson! 
Call Ken 617-776-1146 


VOCALISTS! 
Expand & develop your own 
voice & style. Avoid vocal 
blow-out ock-Pop-Biues- 
R&B-Jazz. Pros or those de- 
veloping pro careers only 

THE VOICE STUDIO 
Jeannie Deva 617-492-8107 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


1962 Gibson SG Les Paul 
1968 Hofner Beatie Bass 
1969 Ampeg = gtr 
Few others. Call for more 
into 4pm to 9pm only at 
401-766-8657 


MUSICAL 
INSTRUMENTS 
Pianos bought & 
sold; Uprights, 
Grand, Spinets. 
Best prices. 





617¢738¢0044 





Acoustic bass for sale hand- 
made in Germany by Anton 
Schuster very good sound 
$1500 (603) 659-2355 


Biamp 8ch Mxr $300. JBL 
mons $300. mr Pv CS800 
amp $450. 16x4 100ft snake 
$200. Mics (508) 238-0355 


Cabinet maker w/ exp. in 
acoustic design will build to 
your/our specs: Gtr. keys 
PA or travel cases. Many 
options: lowest Celestion 
prices in NE. 8 day turn- 
around. Life warranty. Call 
Rev Sound 603-539-6800 


CARVIN x60 half-stack 2 
channels. footswitch. eq 12 
celestians. vnly cvrs. x- 
shape $800 731-8948 


ENSONIQ EPS 


Sampler. 8 inst multi, 20 
note poly. sequencer 
2X + SCSI expander. ex cond 
$1450. Eric 738-8113 


GUITARS 
FOR SALE 


Les Paul Gold Top -1968 
Les Paul Spec.-1955. Flying 
V-1958 reissue. Gretsch 
Super Chet. Rick 12-String 
Strats. Teles etc. 329-8081 
267-6077 


INKSPOT DECEASED 
Yamaha HX Ig keybd organ 
complt w/disc drive. 2 amps 
& bench. Like new. used 2 
mos. $19.000 will sacrifice 
$10.000. 603-267-8108 


Korg electronic piano 76 
keys dynamic touch. tone 
variance built-in stereo 
speakers. like new. best 
offer 323-7044 


McPhail 52° grand piano 
exc cond rebuilt new pin 
block. strngs hammers etc 
Real deal $3900. 536-0526 


Mesa Boogie studio pre- 
amp. $475. Mesa Boogie 
MRK II simuiclass. HR 
wood. easy m spk. $800 
Tascam Porta | 4 track 
$225. Call Pat 267-2965d 


NATIONAL GUITAR 
Style-O" Mid-30s nickle 
plate/brass body w/paim 
trees & old D Armand 
pickup. Just restored. Looks 
& plays great. $1.700 Gavin 
776-9108 


PEARL Drums - 5 pe Maple 
shells & anvil cases, larg trap 
case w/wheels. Hi-hat stnd 
boom stnd. straight cymbal 
stand. snare stand. bass 
drum pedel. 6 yrs old. immac 
condition. $750 or bo 
262-8743. lve mssg 


Piano. Kimball 1906 oak up- 
right. Gorg carved & refin 
case. Action restored. Plays 
& sounds great $2000/BO 
Must see (617) 244-0692 


Premiere three-piece top 
line resonator drums. $600 
592-2769 Day 


Complete Professional Eight 
track studio for sale. fully 
wired and ready to transport 
Call Peter at 617-522-1458 


Sampler for sale. Roland 
S-50 w/Director-S software 
monitor & stand. Like new 
Take advantage of my pov- 
erty. $1200. Chris. 247-6703 


TR-909 Rhythm Composer 
with cartridge. $450 
593-4595 


Upright piano rebuilt. Beaut- 
ifully refinished $850 
868-3777 


MUSICAL 
SERVICES 
Record S Produce your own 


DEMO-TAPE. 

You know your 4 track. your 
machines k your music bet- 
ter than anyone. Why not do 
it yourself on a one inch 16 
track at Red House! Full mu- 
sic production service & en- 
gineering instruction avail- 
able...or you do it all--no 
pressure. no clocks. Call 
782-3367. ask Steven for de- 
tails 
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ee 
Have your songs trnscrbd 


and cpywrtd by prof mus, 
rsnble rtes, 731-4982 


eS 
Musicians National Referral 


Professional Musicians and 
Bands Seeking Each Other 
1-800-366-4447 


PRODUCER/ENGINEER 
With 10 yrs prof exp. Prdcr 
of Down Ave & other bands 
Has engnrd over 3000 
sessions. Larry 269-0104 





TICKETS 


FRONT ROW TICKS 
Charlitan uks, Replace- 
ments. _ seats. John 
254-510 


TICKET WORLD 
The best tickets to all con- 
certs. sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 

203-249-1000 





acelin 
REHEARSAL 
SPACE 





1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compltly renovtd, 
in So. End, sec guard, easy 
load-in, free pkng. 569-9004 








(617) 241-9117 





= 


NATIONAL 
REHEARSAL 
ST DIOS 


‘Availab I 
617- 391-1 


Lowest prices 


anywhere 


738-0044 








BODY & SPIRIT 


AERTS CRATERS SE 
ASTROLOGY 


ABSOLUTELY FREE! 


Five minute consultation 
with astrologer Eric Linter 
(617) 625-6102 

40.000 years experience 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts * 3 Month forecasts * 
Gift Certificates Available 


1-800-869-1691 





THERAPY & 
COUNSELING 
AGIANT STEP IN 


PSYCHOTHERAPY 
Far superior to any 
therapy I've Had” 

CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
{6172354-1660 
The New Standard of Ther- 
apy + Interview me without 
charge « Call for Brochure 


LEARN TO COPE 





OKS 
for inspiration, spiritual up- 
lift. peace of mind. Send 
stamped. self-addressed 
envelope for free booklist to 
Primbooks. P.O. box 216. 
Dumont. NJ. 07628 


Exp. caring therapist dealing 
w/ relationships. sexuality 
personal problems etc. Mod- 
est fees. Dorothy 491-6408 





WHY NOT GO 
FIRST CLASS? 


Dynamic Therapy... Promot- 
ing Change. Collaborate with 
an active intelligent. ex- 
perienced therapist 
GROUPS FOR SURVIVORS 
OF TROUBLED FAMILIES 
*Free initial interview 
*Most insurance accepted 
+Reasonabie rates 


ARBOR 


PSYCHOTHERAPY 
230-1501 or 327-5770 
W Reich. Brookline & West 





SRR NRA ARTES 
INSTRUCTION 


PAST LIVES 
Access your past lives with 
hypnosis by a certified in- 
structor. Call for appoint- 
ment & information 
508-649-4909 


Personalized Fitness 
Instruction 
LOOK GREAT - 

L GREAT 
Specialized programs in: + 
Weight Training + Body 
Building * Aerobics + Nutri- 

tion * Overall fitness 
Boston & All Western 
Suburbs Call Dan 
508-653-1280 


Yoga and Macrobiotics; On- 
gor "9 lyengar Yoga Classes 
ambridge-Somerville 
Karin Stephan in Cam- 
bridge-Somerville 
617-497-0218 or 
617-666-9551 


HEALING 
BODYWORK 


SWEDISH BODY 


AGE 
Non-sexual. professional 
AMTA Certified. Pamela 
923-4054. $45.00/Hr. Gift 
certificates available 





TOUCH FOR HEALTH 
and relaxation. Swedish 


Healing. Energizing Sports 
+ Oriental seme 9-9pm 
Porter Sq. Cherie 628-8272 





REUNIT 
the whole person. Massage 
therapy for men and women 
Various Techniques utilized 
Designed to meet your 
needs. Revitalize. Cail Bill 
617-871-4319 
MT/Exercise physiologist 


Relax and Revitazlize with 
intuitive hands. Non-sexual 
Anna 739-7205 


N WHOLISTIC 
MASSAGE 


Nurturing-Carin 
Bod . 
Stress luction 


Hot Tub Mineral Soak 
Private Wooded Setti 


Gift Certificates Availabe 
TAI SUMMERS CM.P. 


358-5507 
358-4863 














peed 
ois Be a 
UTTMAN GUITAR STUDIO 





FILL THAT POSITION! 
CALL 267-1234 





$175 & up, convenient & se- 
cure location. plenty of park- 
ing. on trainline. 364-1400 





NORWOOD, Heated re- 

hearsal space starting from 
$300 per month Easy access 
Call 469-0483 


Treat yourself to a 90 min 
Theraputic massage! Strictly 
non-sexual. By appointment 
Rosanne Beaurivage AMTA 
certified. Call 782-8397 

Gift certificates availabie 


WHOLISTIC 
MASSAGE 


Nurturing-Caring Bodywork 
Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setting 
TA! SUMMERS C.M.P 
508-358-5507 
508-358-4863 
Gift Certificates Avail 





Relieve body-mind stress 
through massage therapy 
David Perez 629-2518 


ONE FROM THE HEART 
There is a timeless place of 
bliss & tranquiity where. for 
two glorious hours, you can 
abandon yourself to an ex- 
ceedingly soothing. healing 
massage rarely found any- 
where. then drift into tran- 
quility with Polarity engergy 
balancing. Executed with a 
great deal of heart. A Place 
for renewal. Certified. Arthur 
617-236-7009 


Theraputic Massage: For 
People who need deeper 
more effective muscular 
therapy: Arthur Madodre Lic: 
Cert. Boston. So Shore 
617-296-1508 





| cesepaieaeanel 
MODELING 


LTE TTT 
EMMANUELS 
Cape Cod modeling agency 
wants you for promotional 
and print work. ALL AGES 
WELCOME. Call for an ap- 

pointment 508-477-7420 


Se ncacneeoee a 
STUDIOS 


ALLSTON Live-in 7000 sq ft. 
incld. prkg787-0850 


BOSTON-sunny, 800 si 


studio, $400/mo, 426-0422d. 
262-2018n 


CHINATOWN, shr 730 sq ft 
grt locat/windows $235 no 
live 542-8274/367-2543 





HERPES? 
COLD SORES? 


We Can Help or Money 
Back. New product gives 
fast relief in 24 hours. No 
drugs. pills/creams. It 
works! Only $29.95. Call Toll 
free ThoughtForms Corp 


1-800-866-2149 
Major credit cards/checks 
accepted. 


SMOKING-WGHT LOSS 
New Russian Treatment 


Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out hyp- 
nosis. No wait $50. 566-0169 





SAR NRA MARIRRERDE SE 
EDUCATION & 
MEDITATION 


BOOKS 
for inspiration, spiritual up- 
lift. peace of mind. Send 
stamped. self-addressed 
envelope for free booklist to: 
Primbooks. P.O. box 216. 
Dumont. NJ. 07628 


The Dynamics of Inner Tech- 
nology and ESP workshop 
Dont just hear it or read 
about it experience it. Psy- 
chic senses are our 
birthright. This workshop 
based on the book “You are 
psychic’ provides a sampl- 
ing of techniques that can 
teach you to tap into your full 


BOSTON, An artists com- 


munity of loft style apts in 
Boston's Historic Piano Fac- 
tory. 10’-12° ceilings, wood 
floors. 6 ft. windows, F 
kichen and tiled bath. Ig gar- 
den courtyd w/ fountain & 
picnic facilities. gallery, F&P 
elevators, free prkg, cable 
ready. 24 hr sec much 
more. 2 BORM w/ FRPLC & 
nge” view $950 Includes 

LL utilities ( HT, HW. Elec- 
tric. & GAS )NO FEE, 1st and 
security only Equal op- 
portunity Housing Call 9-5 
617-536-2605 


—_—— 
FORT POINT, live in 1000 sq 


ft $700/mo no fee Paul 
338-5424 


eS 
FORT POINT, Summer St. 
2400 sq ft live-in, dark room 
no key fee April 1. 338-5633 


Se eeaene-aeii 
READINGS 


TAROT READINGS 
WITH MELANIE 
Fridays 2-7pm ven Stars 
Bookstore. 58 JFK St. 
Cambridge MA 


CHANNELING 
Information and Guidance 
So you can create the life 
you want. 864-2377 


PSYCHIC 
ASTROLOGICAL 
COUNSELING 
Marriage. Career. Financial 
Guidance. Private/Social 
Events. Telephone Readings 
(617) 641-2100 


PSYCHIC READINGS 
BY THE PHONE 

as featured up in Camden 

Herald. Belfast Republican 
Journal and Preview 

magazine. Phone readings 
$30 for 1/2 hr. $50 for an hr 

New ——— tiie a4 
MC/Visa iorothy 

207-445- 4309. 


SR TAO RARE EIR 
MISCELLANEOUS 


JOIN NATIONAL 











cov 
Meet other coven member 
all across the United States 
and exchange occult infor- 
mation. Send information on 
occult experiences. referen- 
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JAMAICA PLAIN, large 
sunny lofts. 24 hrs access 
shared kit & bth $300-$500 
per month No Key Fee. util 
incld. Avail now 569-9004 


SS 
Live-in space/rehearsal 
space/recording studio 
space. Free pkg, on Red 
line. $300-$500 a month 
Secure. 269-0104 


Loft space no key fee ap- 
prox 1000 Sq ft. Sunny. wd 
firs. $585 heated 


617-451-1553 Ive msg 


You were on the red line Fri 
night. bog jeans and a 
red sweater. | may be look- 
ing for you in Phoenix's 
Messages section 


THE DIDJERIDOO. a 
meditational/musical instur- 
ment developed by native 
Australians using cyclic 
breathing and deep reson- 
ance. induces a trance state 
for healing and other medita- 
tional practices. Museum 
quality and modern style Did- 
jeridoos. $100-500 
Cassettes/videos/teaching 
booklet: SILVER BUSH 
PRODUCTIONS. (415) 
488-0548. P.O.B 541-BP. 
Forest Knolls. CA 94933 


at UNICORN 
BOOKS a& 


From Astrology to Zen. 
Come and Browse through 
our vast collection of blank 
books. calanders. candles. 
cards. chimes. crystals. in- 
cense. jewelry . music and 
instructional tapes. sacred. 
instruments, oil lamps. and 
Statuary. We also offer com- 
plete astrological services. a 
variety of classes. and 
beautiful rooms to rent for 
counseling and workshop 
Our hours are Mon-Thurs 
10:00-9:00 + Fri & Sat 
10:00-5:30 » Sun 1:00-5:00 + 
We are located at 1210 Mass 
Ave (Nr Arlington Heights) 
af (617) 646-3680 a® 


ZENTECH 
Your mail order hardware 
store for brain/mind tools 
Sound and light machines 
Conciousness-altering 
tapes. Call for Catalog 



































WITHSTRESS = Roxbury Offices Sports and Deep tissue PRESTO h 
hic potential. Call for ces. birthdate and photo (op- 1-800-659-6031 
Support groups for the bodywork. Reduces stress. psyc 1). Inch : 800-659 
Middle East Crisis and more relaxes. Relieves shoulder. pane SELF-HELP ee po pring — — yee ARERR IR LEE EOE 
Love yourself and to Health neck and lower back pains MA ee ~~ + . q ss 
Sate. gentle. creative individ- Student discount. Green line Stressed ase Massa je by DON’T DIET! tact Barbara. Free Soul Pras Check ower e. PERSONAL 
ual & small group counsel- THERAPIST FINDER location. By appointment appointment. 876- 6406 Rod New appetite contro! dis- Coordinator _ y CARE 
ing. meeting your many inner Free + Group & Individual Licensed and AMTA covery!! Stop Drops safe. ef- — der. Send to National Coven: 
gy “Find a therapist with the Certified f 1! ttl The Polarity Center Offers Pob 1830. Boston MA 02105 en rm cite manne ner 
selves: Healing your inner skills. background and fee Gitt Cortiica: ‘nena ective wel Power #y @ Golds Free intro sessions. Daily Need 35 people to lose 
— bias ap ee you want through Mental ae nv MA 1-800-526-9432 Polarity Excercise classes PEOPLE FOR THE weight this month. 10-29 Ibs 
Pe a oe c Sa Health Connections.” 734-8182 Stressed ase Massage by by Business ops available A COURSE IN MIRACLES — TREATMENT and earn $$$. Doctor re- 
Sertified xtensively KUMAR appointment. 876-64! study group 617-868-3777 comended. F.D.A. approved 
trained 863-1583 F ANIMALS (PETA This ts no gimmick 
(617) 326-5371 re Info Call 301-770-744 617-576-8849 
FOOD COMMONWEALTH EXP’D BARTENDERS CATERING by DISC JOCKEY PRATER 
Avail for private functions. GAIL BLOOMER for ALL Great Rates 
DELIVERIES cae eebses —_Letustaketheneadache out © OCCASIONS Bartending 288-2282 BALLOONS . 
of your holiday party. Free services Aval or Balloon Deliveries an 
AND TAKEOUT ee See oa estenates 338-3036 ve msg (617) 738-9812 PSYCHIC Decorations Call 
rr er rE RRS Eg Eyed 
nique Tap Room at- MA BALLOON EXPRESS 
AKU AKU — Be =. FOOD-A-RAMA KE YOUR NEXT PARTY ASTROLOGICAL 325-8882 
Chinese Polynesian Food function A Concept Caterer AN COUNSELING @ Mention this Ad & 
Take out & Deliveries all day Quality Catering with a EXTRAVAGANZA! Marriage. Career. Financial ata 10° Ott 
; Guidance. Priv Ss 1 Res > 
11 am to 1 am. 536-0420 COMMONWEALTH creative flair for any budget Select Entertainnient a ate/Socia 
The Most romantic proposal > Events. Telephone readings BALLOON CITY USA 
ANS ABEND . HOP TOO’S BREWING COMPANY dinner imaginable + Tra- roduetons (617) 641-2100 Unique balloon arrange- 
LIMOUSINES . ae A GREAT CHINESE FOOD 523-8383 ditional and Non-traditional 617-595-8191 ments for your sweetheart 
aoe aeaene nee He eS RINE AMBROSIA Delicious food. unique Tap weddings * Theme parties a LOOKING FORA Wide selection of stuffed 
DELIVERED...FREE Room atmosphere. Perfect for birthdays * Corporate CLASS ACT? animals. Deliver in Boston & 


A CUT ABOVE 
Limousine Service for all 
occasions. Why Take a 
Taxi? Take a Limo for Less! 
$25.00 either way Boston 
*BrooklinesNewtons 
Cambridge-Logan 24 Hour 
Service 1-800-734-5227 


SOPHISTICATED 
LIMOUSINE. 


For the elegant evening of 
discreet luxury. chauffeur 
driven Lincoln stretch 
limosuines. Airport service 
available (617) 846-2000 or 
279-0001 


FOOD 


MAD 
DOG 
IS 
COMINGI... 





Catering Celebrations with 
Substance and Style 
Intimate Dining + Festive 
Gatherings «+ Elegant 
Extravaganzas 
566-9457 
10°. of all profits donated to 
Community Works-1°% to 

Peace 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries 


783-2626 
152 Harvard Ave. Allston 





MORRISON CATERER 
522-6635 
Gourmet Natural Foods 


Fresh. cooked to order. No 
MSG added! Delivered in 
about 30 minutes. Boston 
536-0300. Brighton 
739-0200. Somerville/ 
Cambridge 666-0060 


VIDIGO 
Delivers from 4:30-1* pm 
7 days a week 
Chicken. Subs. Pizza. Ice 
Cream. Chinese Fooc. Dry 
Cleaners. Film Processing 
and Video Taoes 


547-0000 


acinar RRNOER 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160 
Aku Aku 536-0420 





for next function 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 


HAIDA 
INTRODUCING... 
ALTERNATIVE DJ 
My name is Dennis. and | 
feature alternative 
rock/dance. Holidays are 
near and I'm offering low, in- 
troductory rates for the 
coolest parties in town. Ref- 
erences available. Money 
back guarantee! 
617-274-5276 Days or 


603-886-578 
Evenings. weekends 








breakfast. luncheon. dinner 
and cocktail parties 


623-0725 





HANG THE DJ 
The middie of your party is 
the wrong time for a DJ to 
educate you. What you want. 
Ill spin it. Everybody winds 
up on the dance floor 
Absolutely tasteful 
Wes Junior 739-7040 





VIDEO SPECIALTIES 
Video portraits and 
portfolios. Your Events 
Parties and Special Oc- 
casions videotaped at Your 

location 


CALL 
1-800-287-7481 


MUSIC AND 
ENTERTAINMENT 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


BELL’ARIA 
Fiute Duo to play classical 
music for Weddings and 
other special occasions. 

508-371-1252 


LOOKING FOR A 
CLASS ACT? 


Select Entertainment 
Productions provides 
quality. professional enter- 
tainment and complete party 
services! Plus: Casting. 
booking. training. scouting. 
promoting and career man- 
agement. Call 595-8191 








Quality Professional Enter- 
tainment for all Occassions 
Musical. comedy. and 
variety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions 
617-595-8191 


GIFTS 


ROMANCE IN THE 
STARS ? 
Birth Charts 
3 Month Forecasts 
Compatibility 


ASTROLOGY AND YOU 


1-800-869-1691 
Gift Certificates Available 


PHOTOGRAPHER available 
for freelance assignments. 
also portfolio work. Reason- 
able rates. Call Ed 469-0305 





surrounding area. Credit 


cards accepted. 567-9114 


See the 
Phoenix’s 
Classified 
AUDITIONS 


for more info. 





ee FEMORIS 
DOMESTIC 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
iS TUESDAY AT 
6:00 P.M. 


| 
FORD LTD 1984, 4 cylinder 
good gas mileage, am/fm 
stereo with ac, power steer- 
ing. cruise control. 4 dr 
72,000 mi, automatic trans 
no rust, mechanically exc 
$1800 or bo 617-646-8614 


Ford Mustang, ‘80, 2-dr 
auto, rusty red w/burg int, 
viny! top. 6 cyl, runs well 
New Carb, bat, strtr, nd som 
work. $530/bo. 262-2136 


FOREIGN 


1984 Honda Prelude. 5sp 
silvr. 83K, 34/26 MPG, new 
tune-up. Exc. cond. 1 owner 
$4000. 776-5816 


69 VW Bug. new parts, good 
local transportation, looks 
good. Best offer, 864-9115 
days. 523-4807 evenings 


HONDA Prelude Si 1986 
Black with charcoal interior 
5 spd. pwr wndws. sunrf 
mirrors. AM/FM cass w/ eq 
Ac. fog lites. Z-lok. New 
tires. recent align. PS/PB tilt 
steering & cruise $6800 
(508) 975-6464 days. (508) 
346-8443 eves/wkends 











— 
Porsche, 914 1.8L, 1975. 
red. 88K, 1 Owner, exc en- 
gine & body. BO 232-0464 


MITSUBSHI-Starrion GSL. 
87. bick on bick leather 
loaded, Yokohama per- 
formance tires, ex con. 55K 
$5000 or b.o. 789-4638 


Porsche 928 80 US. 5 spd 
bik w/ bik Ithr racing seats 
Sunrf. immaculate & exc 
cond 74,000 miles. Asking 
$18 000 (603) 434-6521 eves 


TOYOTA, TERCEL, 89. less 
than 15K, 3DR hatchback 
exc. cond. $4500. call Lisa 
241-8464 


Toyota Tercel coupe, ‘90 
red 5Sspd, PB/PS. Z-lock 
AM/FM cas, 7Kmi. must sell 
$7495/bo. 923-1383 


VW Golf GT. 5 sp,'87. 4 dr, 
bik. pull-out stero, snow 
tires. no rust, new brakes, 
new shocks, all recipts 
$4200 or b.o. 262-1481 





Volkswagen GTI ‘88, red, 16 
valve dual overhead cam en- 
gine. 30.000 miles, 5-spd 
am/fm stereo cass., a.c., trip 
computer, excel cond, cmpit 
srvc history. gold seal 
$9.200. Mark. 891-1795 


VW Scirocco ‘81. Fun to 
drive! Runs great! New parts 
& tires. Standard trans. 87K 
miles $1500/bo 625-7332 


VANS & 


TRUCKS 
Dodge Truck 1988-0250 3/4 


ton 1 owner 20K miles MFG 
warr auto ac Pspb Ik new 
$8000 859-2972 


Ford E350 Van. 1983-59K 
mi. 3/4 toa mg A -bed high 
top. hydraulic - lift. perfec: 
running cond. $3250 or b/o 
(Camb) 876-2716 


Ford E350 Van. 1983-59K 
mi. 3/4 ton a. -bed high 
top. hydraulic lift. He ot 
running cond. $3250 or b/o 
(Camb) 876-2716 


conanatmammmanisee 

AUTOMOTIVE 

SERVICES 

GREAT AUTO REPAIRS 
THE 


RESTORATION 
SHOP 
SPECIALIZING 
IN BMW, MERCEDES & 
OTHER FINE IMPORTS. 
MECHANICAL & 
COSMETIC NEEDS 
INCLUDING 
ENGINE REBUILDS 
AND BODYWORK. 
FREE ESTIMATES 
CALL DENNIS 
508-345-6748 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
iS TUESDAY AT 
6:00 P.M. 





car's worth. 


1-900-288-CARS 


$2.00 first minute, $1.00 each additional 


THE AUTO PRICE LINE 


Buying or selling a car? 
Don't get taken for a ride! 


Save money and call the 
Auto Price Line. Make 
sure your buying or 
Selling price is an 
accurate figure of the 















| 





1 ean a 


| CONFESSIONS 
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Greatest || GayAction 


Line! 


We are BOSTON’S most successful way 
to meet gay men! Fun, easy, inexpensive, 
with greater response than classifieds! 

Call Anytime — 24 Hours 


EVER SHARED 


/Biticesaurebatems Wrarcbea 
or 
Leave your own 
balebeatalceme@e) ar carci ceye 


1-900-737-1400 


$3 per minute 





BOSTON 
GAY CHAT LINE 
(617) 262-0040 


Free Information. Be 18 


No One Charges Less. $2/Min. More info: (305) 565-4455, Ext: 7775 


One call can 
change it alll! 





9 GL 99¢ per minute 4 
l- 76,5N From (617) or (508) 
Call PREFERENCES, Boston's Premier Singles Voice Mail Service. 


We have hundreds of people like yourself looking to meet someone 
special. Call 617-494-1020 to record your personal message FREE! 
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[lernenie 


TEL-A-DATE IS AN EXCITING AND SOPHISTICATED 
DATING SYSTEM FOR MEN AND WOMEN. 
YOU CONTROL EVERYTHING WITH YOUR 
PUSH BOTTON PHONE 


(COME) 
FANTASIZE 
WITH ME 


Per Real Ladies 


MESSAGE BOXES 


AVAILABLE Behe wla 
1-900-370-1070 


Response! 
$3 per minute 


UT 


7 PARTY 
aGIRLS 
NATIONWIDE PARTY LINE 
1-800-999-6666 
KICK BACK AND PARTY 
1-900-999-4-PLAY 


MEN ¢ WOMEN e COUPLES 


1-900-234-BI-Bl 


MEET PEOPLE COAST TO COAST 


1-900-999-4444 


9933333333399 
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Talk LIVE to other believers 





1-900- 99g 


NINE 






$1.50 PER MINUTE. 18 & OVER. 
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1-900-446-5050 
1-900-446-7070 


$1.95/min. Adults Only 


1.95/min. 
Adults Only 


, ‘Je on their 
Beautiful girls ont 
: private home Pp 








Courtesy for Women 
mi 617-494-0251 












& YOU NOW HAVE A CHOICE 
& 1-550-9453 
eS WILD 
% =1-550-9447 
SC WHIP 
% 1-550-7927 
S SWAP 


FOR WILD CONVERSATIONS 


TALK LINE 


THERE'S A FINE LINE 
BETWEEN PLEASURE AND PAIN 
A SWINGERS PARADISE 


HOT COUPLES AND SINGLES 


& 

S 1-550-9025 _ BI-SEXUAL MEN AND WOMEN 
% INDULGE _woutcewyourrantasies 
eS 18 AND OVER ONLY 











STMIN. 10¢EACHADDL. 9MIN$1 
RAPA 


Nes ones oo ren Keon er Noverno von over Keron Keren Keren Keren 
QNDNA NANDA SRR RR RRR 
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GIRLS’ TEASING 


’F 
Love Notes 











y \ 
1-900-446-6060 a 
a | 
a6, aa 


1-900-990-7700 
DUC Aw 









1-900-988-1313 |: sees 
1-900-446-1515 | sess 






1.95/min. Adults Only soTpeaieteees 








TRANSVESTITE 
TRANSSEXUAL 
CROSS DRESSER 


1-900- 
999-TVTS 


¥¥¥¥NN NYY 3 


 f sf 
¥ USA LIVE GIRLS ¥ 








Ms : y 
; 1:900:988.6900 v 508-744-7550 | 
e No Credit Card Needed : to satiety any 
A |) 
or i \ 
7 gentleman. } 
A v $9.00 ¢ 
yy ONE-ON-ONE PARTY GIRLS Y New Customer) 
We accept \ 
: $10 PER CALL vy “$4 s 
y Adults Only » 24 hrs, ¥ A Direct call back in 
AAA A eee 





MEET GAY GUYS IN YOUR AREA ON 


Pee esc 


METRO BOSTON 
1-550-PLG1 


NORTH SHORE 
1-550-PLG2 


SOUTH SHORE 
1-550-PLG3 


WORCESTER 
METRO WEST 
ee ee 


CALL OF THE WILD 


IF YOU WANT TO BE SERVED 


1-900 
1-900-463-3377 
IF YOU WANT IT YOUR WAY 


-900 LOVE TOY 
1-900-568-3869 
1-900 LOVE SEX 


1-900-568-3739 


$1 PER MINUTE ($3 FIRST) 


10¢ PER MIN. + 20¢ FIRST MIN. » ADULTS ONLY 
Gay Owned & Operated 
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CONTACTS 


Mh Fe di i 
TALKING PERSONAL ADS ARRANGED BY AREA CODE 
CALL TODAY, MAKE A DATE TONIGHT! 


1-S00°. ONDINE SOR 
esd- M. A. L. E. DIAL IN YOUR AREA CODE 


aay GET ADS FROM MEN IN YOUR 
LOCAL AREA- NOT FROM ALL 
see ms, ACROSS THE COUNTRY! 


eles RECORD YOUR OWN PERSONAL 
- 3 G4 - 3 5 [<) Oo AD TODAY AND MEET MEN IN 
. 2 YOUR LOCAL AREA TONIGHT! 






SHA... 


Come closer. Call us. 


1-900-329-2444 


Niteline Inc, $25 per call. Adult only please. 
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LIVE 
& EROTIC 


UNCENSORED 


SPICY | 
PLEASURES , 


WANT YOU! 


2 1-900 
= 329-0023 3" 
i 


$1.25 min/15 mm. ADULTS ONLY. 


= 

— 
= 
= 

col 

= 

nol 

: 3 -_ 

ee 

— 

= 

— 

= 


gyi 


DOUBLE 


48 ee: 
are waiting 
FO 


YOUR 
CALL 


MEET A WOMAN 
1-ON-1! 


DISCUSS YOUR PRIVATE 
DREAMS AND DESIRES 





726-2004 exr9 Hf) 


00 minJ/13 min., ADULTS ONLY 


Let’s get wild 
together. 


HOT 1 ON 1 
CONVERSATIONS 
1-900-990-4555. 


DISCOVER THE 
MYSTERY 
LIVE 
1-900-990-6338 s20» 


BOSTON’S ORIGINAL 
FANTASY LINE 
1-900-990-4567 


$1.49 PER 1/2 MINUTE 


MUST BE 18 


LIVE XXX 


AND UNCENSORED 
¢ XXX ADULT CONFERENCE 
* HOT LIVE ONE-ON-ONE |: 
¢ EROTIC FANTASIES 
¢ DISCREET BILLING 
CREDIT CARD ONLY 


1-800-926-0100 


ONLY 95¢ PERV MIN. $2.00/Ist BILLED ON VISA & MASTERCARD 18+ 
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Sizzling Hot 
Fantasies 
1-900-468-3825 


We're Lusting For Your Call. 


$10 Per Call. Call Now. 





Get Greased. 
Crank Bret. 


QUEEN OF THE GARAGE 
HE SWINGS A MEAN WRENCH. 


1-800-695-4353 


Dial-A-Dream 
Ll AS VEGA S 


VISA / MASTERCARD 


MUST BE 18 OR OLDER - DUE TO INCREASED BUSINESS 


WE ARE NOW ACCEPTING APPLICATIONS 










$1.95/min. 


1-900-990-1212 


Uncensored Confessions 
Uninhibited Women Tell All! 


$2/min. 


1-900-726-GIRL 
(4475) 


Lesbian Confessions 
Women To Women! sz2min. 


© Interwest Communications 







ci. BB. ' , OF De QUICK CONNECTIONS 


PERSONALS 


109764444 


Gay owned/ operated Adults Only 





~ CONFESSIONS 
1-900-990-9091 


Voicemail Secret Confessions 
Where you can connect with other callers! 





SINGLE 
WOMEN 


Are you looking 
for a serious 
relationship. 

with a quality 
person? 


Leave a message 


FREE!! 


1-800- 
777-7769 





OV Ais) 
Dx Rebel. 


FANCY CAROLINA BELLI 
SAME TIME-ON THE PORCH SWING. 


1-800-759-4353 
Dial-A-Dream 


MUST BE 18 OR OLDER + DUE TO INCREASED BUSINESS 
WE ARE NOW ACCEPTING APPLICATIONS 
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Wife Swapping 
1 900 990 9669 


ee Fantasies Fulfilled 
pee 1 900 990 7752 


The Night Nurse 
1 900 990 8998 


Private Massage 
1 900 990 2258 


$2 per min 


A Dirty Mind 


1 900 990 3214 








Caught In F 
The Act §& 


1900 
990 5033 


HOT ¢ LIVE ¢ ION! 


$10 PER CALL 


-550-TOOL 
f Le, o 


ONLY 10° PER MIN / 20 ‘ FIRST MIN * ADULTS ONLY « ALWAYS HOT * GAY OWNED & OPERATED 











es OIE a OBE St REELS it CET 
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Abu TIED UP 


$2 per min. 


18 & over 
$2 per minute 
XXX 


SPIKED 
HEELS 


& other storces! 


adults only $2/minute 


Talk to Eight fun 


and interesting 
people at once. 
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“qv 


A 


“aap 


for adults 
$5/CALL-$5/MIN. 


- + 


$25/CALL FOR ADULTS 


ADULT 
$2 PER MIN. 


Lollipops 


|-900-726-5477 


$2/minute adults only 


° e 
‘Todays Speciale 
AAATOLFOFA 
EU el Ll 


‘ 4 


SOFT COTCLU. 


Af CA 
L_LVV [6V Tf pe 


ang ‘008 1888 
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Sexy 


Live 1 on 1 
Any fantasy is OK 
-Nothing censored- 
Adults Only 
Discreet Billin 
Visa/MC ¢$2/min 
1-800-666-4739 
Direct $10/call 
1-900-329-1661 
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PORSCHE LYNN IS CRAZY ABOUT 
wuTS © 


16) a 
ae 


Toll Free!! 
$1.80 min + 5 min Billed call 
Adults Only 


Adult Video Blowout! 
100's of titles in stock! 
Prices start at $7.99 


Boston 628 Washington St. (Corner of Washington & Essex) 





Monday-Saturday 8:30am - midnight » Sunday noon - 11 pm 
Waltham 465 Moody St 


Monday-Saturday 9am - 11pm + Sunday noon - 8pm 











EONS 
ENTRE NOUS 


NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 
1-900-963-6873 
(1-900-96-ENTRE) 
THEN DIAL ANY BOX 


NUMBER WITH THE @ 
SYMBOL NEXT TO IT 


(S2 for the 1st minute. $1 for 
each additional minute) 


Accomplished. Handsome 
understanding DOWBusi- 
nessman will be Strict 
teacher. Dad. Uncle. Older 
Brother and best friend to 


1019. Centerville. MA. 02632 


Atr couple seeks female for 
threesum. POBOX 346 
Nashua NH 03061. Photo 
please 


pa 
Atr. fit secure WM 30. look- 
ing for romantic no strings 
wild affair with an insatiable 
woman who appreciates 
enerousity. Suite 137 Box 
81 11 Needham MA 02192 


Attractive. sophisticated 
European blonde 38-26-36 
seeks generous gents. Busi- 
ness cards please. Box 6597 


Attr yng hot cpl sks F (18-35) 
to fufill fantasies & fetishes 
both yours & ours. We'll try 
anything once! Serious only 
Send photo/phone Box 1789 
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WHAT DO YOU 
WANT TO SEE?! 
S video discreetly 


Open Tuesday-Thursday Noon-lam 
Friday & Saturday ‘til 24M 


Beautiful. class. silky — 
brown legs. Discreet pro 
gents only. Phoenix Box 
1776 


BIWM 29 (ks 23) 56° 120 
brwn/blue strght acting ap- 
pearing nice lking w/ tight 
swimmers build is looking 
for the same who are well 
endowed WMs 18-30 for dis- 
creet JO action on a regular 
basis. Please send photo 
and phone to: 2 Vernon St 
Box 106 Framingham MA 
01701 


Bos WM 42 desire’s part- 
time domestic position 
hour's arranged weekly with 
understanding lady or 
female household. Box 6755 


Dashing. daring. dauntless 
desirable. dominant. DWM. 
will protect. direct. and cor- 
rect sweet. slender. saucy 
submissive. SWF. Nt & pht 
to POB 1019. Centerville 
MA. 02632 


FEMALES/CPLS 
Companionship/ fun!!! Your 
macho M exec. 40s avible 
Sincere + discreet. TG PO 
Box A-2037. New Bedford 
MA 02741 





THE HOTTLINE 
1-800-232-HOTT 


MWM 40. wnts to meet MWF 
for romance & excitement 
Gentle & loving. creative 
Lets have coffee & see. drop 
me a note. PO box 174 Bed- 
ford MA 01730 
















PLAYHOUSS 


85 WASHINGTON ST., WEST WARWICK, RI (401) 822-1811 


Hot! 


MEN 






















AT 117 WEST WARWICK 
EXIT 108 


t JUST 10 MINUTES 
| FROM PROVIDENCE! 


Ot HLYON 
1x3 FOLLOW 25 MILES | 
UNTIL ROAD STOPS } | 
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Oebe 

i" 

\S | | ne 
——_——— 


pa YAS 
(ome LIQUORS 


s7w s 


ONE WAY 


AY 30!ISNOOUs 











—w 
> 
% 
iss HOT 


AVM 3NO 3, 











& 
| 


| "WASHINGTON ST 











| PLAYHOUSE 
les WASH ST 


oe 





NO STRINGS 
OR HASSLES 


WM. 29. Italian clean cut 
discrete. big sports fan 
seeks similiar confident 
buddy for once in a while 
mutually beneficial after 
work situation. | am soon to 
wed and looking for some- 
one in same boat only. MA. 
Ri Reply Box 41292 
Providence 02940 


Prof MWM 40n sks _ intel 
S/MWF for discreet mtgs 
Suite 213 167 Milk st Boston 
02109 





SHERRY 
tm all yours for whatever 
you want to do. Call me at 
and. and. to. feet. I. want. to 
stiffly yours SG. Pis be dis- 
creet Box/@ 9528 (exp 2/28) 


ov ALE TROOPERS 
38. good looking. 5 
$0. “7e ibs. straight acting 
and appearing. well en- 
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————— 
SWM. early 30s. sks attract- 
ive S or DWF. tall or short. 
for erotic romantic adult fun 
& friendship. I'm tall. hand- 
some and nice. Box 1792 


———— 
Tall. slender, beautiful. 
adventurous BiWF would 
love to find another 
BiFemale of same descrip- 
tion to explore sexual fan- 
tasies and desires. Photo 
and phone appreciated 
Box/ $9525. 126 Brookline 
Av Bos 02215 (exp 2/13) 


Wanted naked g/bi males 
20-25 for hot pix no exp nec 
v discreet foto/fone Box 253 
Boston MA 02133 


We are white professional 
couple late 20's interested in 
swapping sexy photo's for 
safe. discreet. fun. Send 
phote to: POB 636 Needham 
hts. Needham. MA 02194 


WM 44 sks naughty WF 4 
long spnkngs. sex opt. POB 
375 Stoneham MA 02180 





with 


Hottest! 


Lineup of Exotic Dancers 
from all corners of the U.S. 


24 hours a day, 7 days 
a week, | can call the 


PLAYHOUSE 
HOT TALK 
FANTASY LINE! 
1-900-776-0442 


$2 a minute 


Discreet billing 


dowed looking to meet the 


above for hot mastrbt and ADULT 
Jeny bon i2 Winthrop MA = SERVICES 
EE 


02152 

— YOU HAVE HEARD 
Stockings & heels. SWM 41 

is rogkng for girl or lady 18 THE RUMORS 
who ~~ % spiked high heels NOW CALL FOR THE 
boots stockings. Legs HOTTEST TALES OF 
ad K f - 

Nerae: anetak aa ae FORBIDDEN SEX! 


change. you've given me 
wrong number. please write 1-900-976-2001 
@ Box 9510 (exp 2/20) ($2 1st min-.95 ea add mn) 


SWM. 35. seeks older F 
40-60 for erotic times. POB ADULT ACTION 
763 Concord MA 01742 (617) 494-8000 


eaeeeeeeeee eee ee eR RRR RRR RE HRS 


LIVE HOT 
1 ON 1 


CONVERSATIONS 


1-900- 
820-4801 


$25 per call 
24 Hours 
Adults Only 
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The Finest 


ALL 
NUDE 


Exotic Striptease and 
Tabledance Show! 





































4 STAGES - 50’ EACH 
192 FRONT ROW SEATS! 


%°@@e6008 02 6. 
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Hot! 

















WOW: 


Can't make it 
to the Playhouse tonight, 
but while they're open | 
can talk to their exotic 
dancers LIVE on their 
other HOT 900# 




















Mmmm 










(Must be 18) 
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BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 
EXOTIC DANCERS 
AS SEEN IN LOCAL CLUBS 
R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 

faction guaranteed 
Also: January 1990 
PENTHOUSE 
CENTERFOLD 
Stacy Lynn now available! 
Over 70 girls available 
1-800-969-4475 


A-A-A-A-H-H-YES! 
0-0-0-H-H BABY! 
1-305-785-5416 


A PERFECT 10 STRIP- 
Tease Co seeking select 
female Dancers. If over 18 & 
love to dance. send letter + 
recent photo + phone to 

GLAMOUR GIRL 
POB 941 Worcester 01613 


CALL THE BEST PARTY 
LINE IN AMERICA! MEET 
NEW FRIENDS. TALK OR 
JUST LISTEN IN 
1-900-999-7979. 24Hrs/7 
Days. $.95/Min $2 1st Min 


FREE DIRECTORY 
(617) 494-8000 


DIAL-A-NUDIST! 


1-900-226-NUDE 
($3.95 per call) 


REFUNDED WITH OR- 
DER 


ADULTS ONLY HI MY 
NAME IS SUSAN SHARE 
THE FANTASY JUST BY 
CALLING 1-900-LOVESUE 
$10 per call 


FANTASY 


GIRLS 
THAT WILL DRIVE YOU 
WILD. 


1-900-468-837: 
(S3/min) 18 yrs & older 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also. Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available 
Over 70 girls available 
1-800-969-4475 


FREE SEX NOW 
(617) 494-8000 


@ FIND-A-MATE © 
INTRODUCTIONS 
Male/Female/Couples 
Singles/3-Somes 
Straight @ Gay @ Lesbian 
Fs-free membership. est 78 


@ 508-430-2117 @ 


FOR NAMES AND TELE- 
PHONE NUMBERS _ OF 
QUALITY SINGLES. CALL 
THE NATIONAL SINGLES 
CLUB. THE MOST EX- 
CLUSIVE SINGLES OR- 
GANIZATION IN AMERICA! 
1-900-820-3111. 24Hours/7 
Days $3 Per Minute 


FOR THE HOTTEST 
EROTIC LIVE PHONE SEX 
AVAILABLE ANYWHERE! 
CALL 4213)-USA-DUCK 
24/Hours 7 Days. ~* 


FOR THE er EXCITING 
ADULT. ROMANCE 
MESSAGES 
1-900-820-2828 


FOR THE WILDEST ADULT 
MESSAGES. CALL 1-900- 
USA-GIRL 24Hours/7 Days 
$3 Per Cail 


PICK UP GIRLS! 
1-900-820-GIRL 
$1 25/min. 20minute min 
1-900-990-GIRL 
$2/min. Sminute min 
LISTEN IN! 


Eavesdrop on 
private conversations 


1 ony 


1-900-737-SEXY 
$1 25/min. 20minute min. 
must be 18 years or older 


GET YOUR 1991 
‘900’ GIRL PIN-UP 


ALENDER 
See 12 of your favorite. 
sexy. party line monitors 
Just $10. Order by calling 


1-900-646-2345 
GIRLS, LIVE SEX 


for your wildest fantasty 
Vis/MC.$2min 800-666-4739 
Dir$10/call 1-900-329-1661 
adults only 
discreet billing 


HEAR REAL PEOPLE CON- 
FESS THEIR MOST _IN- 
TIMATE SINS! CONFESS 
YOUR OWN SINS 

1-900-896-0600. 24Hrs/7 
Days. $2/1st Min. $1/Minute 


HERPES IS NOT AVD, 
NOR A DISEASE OF 


ANY KIND 

Get the facts...Read Dr. Roy 
Clark's furious. funny 
shockingly frank Herpes 
Handbook and never worry 
about Herpes again! Save "3 
off Bookstore Price. Send $5 
to Bountiful Books. Dept. C 
Pob Box 23778. Baltimore 
MD 21203 


Hot... Juicy... Titalating 

Erotic... are what people say 

when they call 

1-900-370-2626 x33 Find out 

what they're taling about 
Only $1/min 


Hot Women Lusting For 
Your Call. Share The Lust 
Call 1-900-468-5347 $10 per 
call. Adults only 


HOT GIRLS 
(617) 494-8000 


IS YOUR MAN 
CHEATING? 
IS YOUR WOMEN 
CHEATING? 
IS YOUR MAN OR 
WOMAN 
THE CHEATING TYPE? 
FIND OUT NOW! 
40 TIPS 


1-900-420-8947 
($9.95 fee) 


IS YOUR MAN CHEATING? 


IS YOUR WOMAN 
CHEATING? 
1S YOUR MAN OR WOMAN 
THE CHEATING TYPE? 
FIND OUT NOW! 40 TIPS 


1-900-420-8947 
($9.95 fee) 


HOT TALK 
(617) 494-8000 
LISTEN TO ME GET OFF 
BETTER STILL. JOIN ME 
AND LET'S GET OFF 
TOGETHER! I'LL. SEND 
EVERY 10TH HARD COCK 
A FREE ALL-ACTION VIDEO 
AND YOU GET OFF 
WATCHING ONE OF MY 


PORN STAR GIRL 
FRIENDS!! 
1-900-963-2121 


$3.00 A MINUTE MUST BE 

OVER 21 
IT’S EROTIC 
(617) 494-8000 

LESBIAN LINE 

(617) 494-8000 
LIVE 10N 1 
(617) 494-8000 
SELECT TALK 


YOU SELECT THE GIRL 
YOU WANT TO TALK TO 


1-900-HOT-CHICK 
1-900-HOT-1-ON-1 


1-900-226-SEXY 
Calls $1.25/min. 20min minm 
LIVE GIRLS! 
JUST YOU AND HER! 
1-900-HOT-TALK 
$2/min. 
786-GIRL 
2.50/min 
Must be 18 yrs or older 
LIVE PHONE SEX 
(617) 494-8000 


— 
TV's crossdressers woman 
offering discreet surround- 
ings for dressing and 
makeup call 617-566-7956 


VIXEN’S 
LIVE PHONE BITCHES 
Tame ore Boys & Girls! 
NOTHINGS TABOO - 24hrs 
516-321-0444 MC/V/AMEX 


SINGLE GIRLS 
(617) 494-8000 


£22 MARBOKES 


D.LD., 310 Franidin St., Boston's 
Original mail drop, est. in 1971. 


Can meet your needs. Call (617) 
423-3543 to rent a private mail- 
box immediately. 5 min. walk 





A Need Fulfilled 4a 


| 1-900-96-ERICA 
a LEGEND 
$2/min Adults only 





DIAL-A-MISTRESS 
PHONE PHANTASY LINE 


son ATOZ 
“= 1A97-6109 


Ask about our couples calls 
DIAL-A-HUNK 
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MANDALA 
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massage 


if 
appointrant 


Payer S290 
Gt Ser sess 7 965-1066 
965-5535 





















75¢ each additional 


SOUNDS 


GIRLS IN 


MASSACHUSETTS! 
1-900-820-3355 


$3.00/MIN. 


MUST BE 
18 YRS. 





TWO'S 
COMPANY 


Introduction 


In your area 
Straight, lesbians, 
gay & bi singles, 


couples & 

@ threesomes. = 
Most confidential 
& discreet 
Internationally known 
M.O. accepted 
Serving all 
New England 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 
pander 










OF 
SE 


1-940-4688 





Actual 
Recordings 


$1.50 first minute 













Br eyes, Tight butt, Somsv 


J Join our aid a 


SATISFYING! gra HS yor ine live fantasies 
INTIMATE! 


1-415-621-TALK i oem 
1313.929.2282 Im Me ore 
GIRLS! GIRLS! GIRLS! 

$10 MAJOR CREDIT CARDS $10 









Discreet Billin 
$2.00 per minu 
Over 18 only 


GIRLS IN 


MASSACHUSETTS! 


1-900-820-3838 
$3.00/MIN. 
MUST BE 
18 YRS. 


HOT 
PHONE SEX 


REGAN 18 yr old 5', 90 
rb ir, gr eyes, loves 


to sirip & tease. 
paar 
beautiful & 


5'8", 20, long br 


Natassyia - 24 y.0., 
Russian bom, 5'10", 135, 
black hair/br. eyes, 
38D-26-37, loves to punish 
American pig-dogs. 
Nicole 

, Ing. blonde 


allback 
24 hrs adults only 
(617) 


621-3861 


Scott ¢ 22 y.0., Blond, 


FREE CALLBACKS. 


WE CAN FULFILL YOUR 
WILDEST 
PHONE FANTASIES 
24 HOURS 
IN MA CALL 


617-577-7440 


OUTSIDE MA 


1-800-395-5585 
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COME AS 
YOU ARE! 


Full-figure wear 
Shoes 3-7" heels to 
size 14ww 
Highly discreet 
Prof. make up. 
Private dressing room 


appointment 
$20 br new 3rd edition 


catalogs or stop by & 
$68 US SOON. 
NOTICE: Visit our new 
leather & latex room 
& adult novelties. 


386P Moody St. 
Waltham, MA 02154 
(617) 894-1744 
"Save this ad” 


“P.O. Boxes Available” 


HELP FOR 
NY COVE 
ADDICTIONS 
Comprehensive 
evaluation & effective 
treatment for compulsive 
sexual behaviors, 
Lam a board certified, 
Harvard Medical School- 


affiliated psychiatrist. 
Calk: 


Martin Kafka, VLD. 


617-855-3191 


HOTS IAN 


468-6283 


$2.95 Per Mia. 
Adults Only 





ASIAN 
WOMEN! 


Sunshine Pen Pals 
Box 5500-HX 
Kailua-Kona, HI 


(808) 325-7707 


PHONE SEX 
MENU 
$19.99 

Prepay 3 - 

STtimeli mines 
MELINDA 

42, 5'9". aubum hair, 


© 18, 58, 13éibs, 
38D-26-36, red hale & hazel eyes. 


(She's ust a beginner. teach her 
trig) 


and it works! Blonde 
hair, blue eyes, loves 
lingerie 
MISTRESS 
SATAN 
5'10", long black hair, 
38DD-27-36, call me 


SARAH « 


JULIANA ¢ 40s, 56°, 
blonde 


MICHAEL 
6'2", 210 lbs, brown 
hair, green eyes, 22 
yrs, 46" chest, 34” 
waist, 9" cut, con- 
struction worker. 
JUST PLAIN SEXY! 


ALSO AVAILABLE 
PRE-OPS, COLPLES 
& MEN! 
617 
PA ee eR 


24 HOUR SERVICE 
MC/VISA/AMEX 





You are not alone!! 


VERNON’S 


SHOP IN COMFORT 
SAVE $$$ 





leweet 






DREAM 
GIKLS 
TALK LIVE! 
SIZZLING 1-ON-ONE 
PRIVATE 
1-900- 
64-MODEL 
$1.80/MIN/5 MIN CALL 
**AFTERK DARK** 
1-900- 
2/7 (0) 0) a F 


$2 PER MIN 
ADULTS ONLY 















SEXY 
CONFESSIONS 


1-900-226-0910 
$1.99/MIN 


DIAL MEN 
1-415-558-8222 


SLAVE 


TALK 


1-213-929-2282 
MC, VISA, AMEX 


m@ $1250 m 





BOSTON 
BABES 


KEISHA 


Steamy hot chocolate bi beauty 


house-wife, loves threesomes 
BONNE 
needs be spanked 
MISTRESS 
VICTORIA 


Get down on your knees & obey! 


ASHLEY 


(Pre-Op) ~ ws hair, violet eyes, 
submissive & 


MISTRESS 
CASSANDRA 


Thigh-high boos, 5* stiletto heels, 
40 years old, very experienced 


Sweet & petie, 52", 105 lbs, 
oral nymph 


JOEL 
672", 190, hard as a rock, 
loves real men 


Blonde, wet, wild, and waiting 


617 
438-1771 


MC/VISA & PREPAYS 













Under New 
Management 
™ 


Tile 


617: 
438-1771 


+ Phone sex for 
the discriminating 
gentleman 


+ Dominant 
mistresses 
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Lacey & luscious 
Incall/Outcall 
617-397-7660 


18 PLUS 
Anthony. hot 22yr u/c Italian 
617-286-8887 24hrs 


1988 Ms Hawaiian Tropic 
Professional full-body 
massage. Utmost sophisti- 
cation. Beep 617-845-1162 


19 HUNG & HOT! 
Dom & fantasies. Let this 
GWM satisfy your desires 
ina safe & discreet environ- 
ment John 617-286-2066 
COMPETITIVE RATES'' 


#1-Class Act LAUREN 
perfectly toned centerfold 
body gorgeous blonde 
beep 617-845-1162 


1 preops. Nikki. busty 
617-739-4810. Noel Dom 
617-734-5784 


21 yr old college pretty 
hoy sexy and seductive 
For all desires 
Cory 617-536-0198 


A Call. To See Sherry! 
Call 617-825-9790 I ll go 
anywhere. anytime 24hrs 


AFTERNOON DELIGHT 
Be delighted by 
Cindy & Jenny 
617-536-3969 


A guy for males 24hrs in-out 
massage scenes. private 
sate. Rob 617-269-1643 


ALLISON 
Sophistication exciting 
natural blonde blue eyes 
yut lv msg 617-456-5100 


AMANDA 
Indulge in the company 
vf a 20 yr old vivacious coed 
Lve mess 617-456-4909 out 


A sexy. slim young coed 
model with great legs 
Justine 617-536-7124 


A sensual male massage by 
handsome muscular escort 
Call Greg 617-782-4499 


ATTENTION 
BODYBEAUTIFUL 


Polynesian Beauty. sexy 
hody big bust. 380-24-36 
Incalis only 


617-286-0851 


Aiso colored hot photos 

















Attention guys: call a sweet 
sexy yng girl 508-584-8806 
uitealls only Boston & area 





Attr petite young blond from 
Fi Wet & Wild fun. Diane 
617 267-5138 in/out 


* B&D S&M @ 
ATTR. EXP. MISTRESS 


dom x-d spank sbmsv F avi 


ali/Ouicall. Metrowest 
Verifiable calls only Aft. 5pm 


1-800-649-1994 


Beautiful. trim. sexy. student 
for mce gents 35. Safe 
vate fun 617-536-1424 


Big beau blond WF 40DD"' 
xciting sensuous massage 
discreet Out 617-945-723 


BODY BUILDER 


Men only Call 
5§17.623-8762 Must be dis 


reet 





Body-burider - Hot & hard 
handsome-discreet-endowd 
lean &honest 508-921-4455 


CHANTEL 
the fantasy you re look 
q for Call me. Verfbi calls 
617-669-8949 


BROOK 
Everything you have ever 
eamed of and more All 

verified 617-499-4876 


BUBBLING 
wn Sugar invites you to 
hare champagne bubble 


h 617-522-4925 


Busty brunette warm and ail 
together Outcalls nly 
008-429-3245 Call Janet 


Netrowest area 


Cali Eric & Michael. 2 hot 
liege guys. available for 
sate hot times Verifiable 
utcalls only Call 
617-338-9317 


You are a special lady. Treat 
yrself Valentns Day or any 
day Clin ste lw rates. Fs only 
n/out Joe 617-522-3815 


CANDACE PRE-OP 
Lovely biond pre-op. transx! 
Garters. ny! 36C. Conv 

> In/Out 617-247-2870 


CAPE COD 
phisticated lady wishes to 
neet some select gentie 
yer Box 461 Dennis MA 


2638 








ARRIE attractive blonde 
n friendly discreet 
t call 617-328-6735 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 
CENTRAL NH 


38DD full-fiqured afternoon 


Jelight. Send business card 











to 26S. Main St. Suite 295 
ncord NH. 03301 
CHARISE 
Enjoy the better things in life 
617-859 7086 


CHRISTINE & LORILEE 
Italian delight 
20 + 21. 24hr 
1-800-926-8910 


Christy Petite Redhead 
Fantasies Fulfilled 
617-286-5463 


Come visit the new girls on 
the block. Blondes and 
darker 617-247-9399 





DEREK 
Hot Italian 
construction worker. GWM 
617-227-0856 


Do gentlemen prefer 
blondes? Verified escort 
only. 508-441-1531 


DYNAMIC DUO 
Asian-indian & Nat blonde 
2 together-or try one! 
10am-12mid 617-859-7086 


FETISH, FANTASY, 
& fun with tying: if these are 
a few of your favorite things 
call 617-661-3923 


THE DEADLINE FOR 
PLACING ESCORT 
LINE ADS IS 
TUESDAY AT 6PM 


Ashley * great legs * 
6 heels. garters. stockings 
617-397-8765. 11am-11pm 


GIRLS RUS 
What's your fancy? 
Tall lanky blond. petite 
brunette Ital. red haired 
Irish lass. soph grad stud 
in & out call 617-367-2890 
All calls verified 

















Glamorous blonde 
38DD-22-36 56° 125ibs 
sexy lingerie 617-848-7473 


Glamorous hi-fashion TV 
Lets play dress up 
Katheryn 617-247-6840 


Goodiooking ceancut guy 
gives great relaxing 
massage 617-489-0756 


Gorgeous Italian pre-op 
for escort 
Call Natale 617-773-8689 


Real massage 12-5pm only 
Out only. 6ft 225. 38yo MAX 
thick muscle 617-864-3837 


GWM. 38. attractive. under 
standing. likes gents 30 

Otfers sensitive service at 
reasonable rates. Serious 
only Lee 617-254-5756 


GWM. blue-eyed 25yr old 
Itaian. Call Kurt 
In/Out 617-321-7607 


Ken. handsome. vry well 
endwd young man. in & out 
Call me" 617-267-9563 


Hot handsome Male escort 
very fit. 617-233-4590 24hrs 
women only 


Hot safe fun body massage 
qoodlooking BiWM S Shore 
area 617-937-4102 


HOT YNG JOCKS 
Muscular hung fiesty ext 
handsome 25 yr studs. Vin- 
me or Genaro 617-423-3962 


Hung/well built Italian top 
man to see gents 40: out 
nly Mike 617-266-9187 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


INSATIABLE 
Sexy. beautiful. slende: 
young blond. great legs & 
hody Tara (617) 536-9545 


ESCORTS 
utcalls only 
1-800-479-7014 
Interviewing escorts 


¥ JAMIE ¥ 
36-24-36 
1-800-926-8910 


Jonn Latin. masseur. ul- 
tmmate pleasure. F cplis 
417 226-2088 


JUST DOIT 
Clean safe fun massage 
hy hot cleancut hung young 
stud Matt 617-424-0054 


Kevin: hot Irish boy 
for escort in/out 
617-522-7413 






































° 





Lacey 
39DD-24-36 
617-499-7731 


LADIES ONLY 
Very goodiooking and dis 
reet SWM. very ready and 
available. 617-340-6610 


Seductive busty brunette 
here especially for you 
11am -12mid 617-859-7086 


Let a pretty girl escort you 
Boston and Camb. Out call 
Nlv 617-262-2299 


Sweet tease Tori. No travel 


fee Plymouth to Cape. AM 


PM Lve msg 617-456-1647 


MAGIC FINGERS 


If you re looking for 
that magic touch...call Jill 
10am-12mid 617-536-3969 


MICHEL-LE 
Bik. busty. beautiful. sexy 
fun. vivacious. Hot new pre- 
op pleasure 617-782-4863 


 - 
Healthy massage. release 


tension. stress. Handsome 
men. 617-864-6624 


GIRL NEXT DOOR 
Slim. tall. petite & discreet 
Call Jaime at 617-536-3969 


MISTRESS DELILAH 
Experience domination 
4000-26-36. 24hrs 
1-800-926-8910 


M MODEL 
Incredible looks. muscles 
drive U2 fantas Call 

1-800-734-4724 


NATURAL BLONDE 
Million $ Legs-Seductive 
Sexy-Loving...Yes!! In & Out 
11am-12md 617-859-7086 


NICK 


Hot Italian 
construction worker. 24hrs 
1-800-976-8910 


On your knees and obey pre- 
op service. 617-731-3649 


Pretty “Yuppie” wishes to 
entertain discriminating 
aentiemen in her home 
Sweet. sexy. smart. and not 
the type youd expect to 
meet this way. 617-254-1749 


REDHEAD 
Very busty very pretty 
friendly in call. Verifiable only 
617-277-4940 


Relaxing full body massage 
by beautiful. exciting. TV 
Samantha 247-6156 


RELAX 
Tall buxom beauty for the 
mature gentleman by 
appt/outcalls only 
617-553-0091 


REVA SHANE 
23 511 . 145ibs black preop 
38-27-38 ultimate pleasure 
incall only 617-267-2116 


RICO 
Muscle bound massage 
by muscle bound hunk 
out Calis only 
617-561-6477 


THE DEADLINE FOR 
PLACING ESCORT LINE 
ADS IS TUESDAY AT 6PM 


SENSATIONAL 
Beautiful busty brunette 
Let s get warm & cozy 24hrs 
outcalls 617-553-0091 


Sensual massage-fun 
relaxation. in or Out 
Call 617-270-0423 9-8 


SEXY GINA 
38D-26-36 56 
617-669-5743 

1/2hr rates Outcalls 



































SEXY 
Slim busty brunette. exciting 
& energetic. outcalls only 
Please lve your number after 
the beep. 617-230-4959 


Slim goodlooking intel girl 
outcall escort greater 
Boston area 617-437-9090 


Smooth. wil-hng WM. col- 
lege bdybidr will show you a 
hot time. Guy 617-789-6085 


STORMY LEATHER 
B/D S/M X/D Fantasies 
Big Brunette or tall busty 
blonde. 617-731-5563 


Submit to strict discipline 
w/2 TV mistress Stilletto & 
Sirena 617-424-0710 








Super muscular body 
great hands 
Peter 617-266-7029 


TENDER 
Tasteful tart for 35 techno 
rats tending to temptation 
617-868-1424 til 9pm 


Therapy Massage. Release 
tension headache stress 
Full body 617-547-0711 


Therapy. massage. only Fs 
handsome escrt. grt hnds 
relaxing. 617-547-0711 


Jitimate!! Transxl!"! Now in 
Nashua!!! 22yr pre-op! Fran 
24hrs 603-595-6536 


University Male Escorts ex- 
lusively serving Boston's 
finest women. 617-647-4851 


WEAR ME OUT 
& * Pre-op legend w& x 
Brandy 617-288-4891 
Simply the best 


Young hung hot 
boy. Healthy. anytime 
Peter 617-742-2756 


THE 


PERMANENT 
DEADLINE FOR 
DISPLAY ESCORT 


AND ENTRE NOUS 
ADS IS 5:00 PM 
ON WEDNESDAY 

























ESCORTS 
NEEDED 


For more 
information 
call 


Seeseeseeseesosesee 


1-800- 
852-5666 





HEARTFELT 


¥ SENSUAL ¥ 
BUSTY 
BRUNETTE 
v v 
STRAWBERRY- 
BLONDE 
CO-ED 
Verifiable 
617-247-2966 


617-841-2986 
Call any season 
Outcalls only 





For the 
Personal 


Touch... 


24 hours 


579- 
5743 


Outcall Only 
Female Escorts Needed 


Bens 






















BARE 
ESSENCE 


Attentive, 
vivacious, 
young woman 
of color awaits 
your touch. 


617-522-4925 
Incall/Outcall 
Early Bird 












e Our security is 


impeccable. 
Our reputation is 
based on the 
protection of 
yours. 


e We offer in- 
calls & out-calls 
24 Hrs a day 


CALL 
TOLL FREE 
1-800-729-1997 
ALL CALLS 
VERIFIED 


2 hr rates, 
2hr specials 


Outcalls Only 
After 5 P.M. 


An excellent deep 
muscle massage is 
the most nurturing, 
rejunvenating tension 
reliever there is. 
Hour long 
massage 
Call for an appointment 


peer grap 
617) 965-1066 
617) 965-5535 


COSMOPOLITAN 


ESCORTS WITH STYLE 


Starring: 


TANYA 18 uninhibited petite 
and pretty co-ed 
JUSTINE 19 beautiful tall 
slim PT model 
CRYSTAL 19 cute petite 
blonde freshman 
MELISSA 23 wild pretty slender 
yet busty (38D) 
ALEXANDRA 22 beautiful dom vixen 
exp. & equipped 
DEVIN 22 curvy centerfold type blonde 
CINDY 24 slim oriental beauty 


617-332-1404 
1-800-835-7727 
Inquire about our 1/2 hour specials 


ESCORT OPENINGS 
Days or evenings, no experience 
tree Cail Diane fora 
confidential interview. 


for ext of shade or Wastern MA call: 


1-617-488-7745 





FEBRUARY 15, 1991 





Eue's 
Garden 


617-945-8790 


Taste the 
forbidden fruit 


a ebony 
ivory team 


10am-2am 


ea ee 


FRENCH 
LACE 






extrall! 

9pm until... 
(617) 

445-3167 


All calls vortfied 
Oviealis Only 








Hot Hung 23 
Avail. 24 hrs 
617-286-8887 


to] ol  & 4 


melmieliieln 
(@erarsiatiailolam sola cela 
1-800-926-8910 
Avail. 24 hrs 


DAVID 


DYorg aasi(ovate(emsiitr= 
Competitive Body 
Builder 508-921-4455 
Avail. 24 hrs 


Serving MA, NH, RI 





Selection of Lovely 
Ladies Available 


Limousine Services 


800-452-5403 
617-868-6780 


9am-4am 7 Days 


Checks & All Major 
Credit Cards Accepted 


Also 
Metrowest area/Route 


495 


Prompt Service 


Interviewing Escorts 





Type 


sad 


ao Re he 





re ED 


a Ret Sete Sg Ae cio 





FEBRUARY 15, 1991 


Candlelite 


outcalls 
I+ SO0* S76 « SS48 


Major credit cards 


aucceptec 


Calls contidential 
and discreet. 


1-508-586-5548 


Serving all of New 
england 





ROXANNES 


BEAUTIFUL 
GIRLS 
WAITING 
FOR YOU 


24 AR. 
OUTCALL 


617-553- 
0091 


FEMALE 
ESCORTS 
NEEDED 


































,, BOYS 
. YY Boston's 


Most Exclusive 


& 
Selection of ) 


Exceptional Young Men 


The Boys Club 


Boston's Premier Male 
Escort Service is open 
to service the greater 
New England area. 


To schedule the 
Evening of Your Dreams 
Call Matt or Rob 
after 4 p.m. at 536-5568 


The Boy's Club is 
interviewing exceptional 
young men for 
escort positions. 
To schedule an 
interview call 
536-5568 after 4 pm. 
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€ Interviewing * 
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266-4022 


ky 
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9 
~ 
bi 
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HOT STUFF 





IMAGE 
Discreet 
Lucious 

Scandinavian 

Affordable Rates 


LISA 


Verifiable 
outcall only 


1-800-628-9437 
MA & RI J only 


480 










ESCORTS 
617926694443 


| 
a) 


aubum hair-58D 
499-1924 





RRA: 


959 


|  Incalls/Outcalls 


¥ ERICA'S Y 
Now v 


Attractive 
Ladies 


Reliabiltya ¥ 
¥ Responsibility ¥ 
y = required 
Y Flexible hours 9 


18 yrs. + 
+ On < 
'y 593-3037 y 





IN/OUT 24 HRS 
1-800- 733-1325 


INTERVIEWING 


VERIFIED 
NO 
EXCEPTIONS 









WFF offers hot 
massage, 
enma, naughty 
prickly games. 
No health risk! 


Verifiable outcalls 
617-576-8446 
my Wikis 
| HEALTH 





LUBE 
DUDE 


Tall, well built & 
very handsome. 
Fun loving 
with no bull. 
Megawatt 
personality. 
All Hours 
All Locations 


617-666-0727 


Ultra discreet & 
trustworthy 


Sultry 

SE year old 
54-24-34 
617-958-3268 





PASSIONS PARADISE! ° 





Late Night 
iscorts 
269-428] 
Qutcalls Only 
6pm until... 


teal ewing 


Female Escorts 


We offer you 
— eee 

n you get from 
your nerk for the 
same hourly fee. 
Our men are: 
landsome 


Charming 
Athletically built 
Catering to the 
memorable eve- 


nings of a discreet |. 


businessman 
clientele. 


Please call John 
a a 
(617) 437-7425. 


ice young men: |. 
Wor for Boston's 


most trusted 





agency. 
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color for the 
discreet 

fentieman. 
calls verifiable 













& Her All 







617-267-2205 
Escorts Needed Temporarily 
Yours 
Escort Referral 
Concerts & 
usine, escor rts, ; 











American Girls 


the most sensuous 
ladies in Boston 


742 -8662 


Boston 


Openings for female escorts, always 


(South Shore) 


OUTCALLS ONLY 
1-617-456-5190 


$5 to $10 off with 
this ad 
whirlpool 
sauna 
steam room 
fully equipped gym 
lounge 
Staffed by professional, 
attractive females 
Private consultations 
with girl of your choice 
Mon thru Sat 1lam-9pm 
Massages coming! 
Tours available 
2000 Mass.Ave. 
Porter Square, Camb. 
hours | lam-9pm 
for further information call’ 
617-661-4060 










Experience 





























PUBLIC NOTICE 


FOCUS GROUP 
National organization seeks mothers of children between 
ages of 5 & 11, Tuesday, February 26, 6-8 p.m. 
Monetary Incentives. 
Call 617-729-0939 
Carlyle Associates 





$$$ EARN $$$ 
Part-Time earn $400-$4000 per month. Full Time earn $4000-$8000 per month. 
Need 5 Key People immediately! 
Call Brian Howard at 


1-617-446-7338 


“NO BLOOD FOR OIL” 
“PEACE” Back By Popular Demand 
“STOP THE WAR” 
ANTI-WAR BUTTONS!! WHOLESALE ONLY!!! 
(212) 409-6202, Howard 


$$ WANTED $$ 
ENTREPRENEUR 
Looking for a serious business opportunity? 
Exciting opportunity to earn outstanding personal 
income for the rest of your life! 
617-499-1973 for details 
(24 hour recorded message) 


Shirley Stellmack 
Please contact Steven Ross 
Ph. 212-924-7895; 254-W 25th St., NYC, NY 10001 


NEED A JOB FAST? 
Receptionist/Secretary, Bookkeeper, Warehouse, 
Labor, Construction, Hotel, Restaurant $400-$600- wkly 
1-800-346-5627 
(see our ad in help wanted) 


@ Adult Novelties + 
Exotic lingerie 
“Condoms are our specialty” 
Call for 2 giant catalogs $5 Refundable with order. 
1-800-452-5444 MC/VISA 


Creature Comforts 
Home Pet sitting Serving Brookline, Newton, J.P., W/Rox. Insured 
& Bonded, Vacation & Daily Service. Open 365 days a year. 
Call 323-1652 


Vv Moving to California V 
Must sell everything! ’87 Mitsubishi Starrion GSL; $5K. Per Ski’s, 
boots, bindings, Burton Cruise snowboard, windsurfer-Bic-Salsa- 
Comp w/sails. Yamaha elec. piano w/harp & acoustic stops. Cellular 
phone, IBM Computer, Biz furniture & living rm furn, TV, VCR, Books, 
Records, Stuff! It all goes; 1st offer/best offer. Moving March 1st!! 
Call 789-4638 


Arranger 
So you have some tunes that aren’t quite finished or you need to 
have your materials arranged & recorded. 


Call 731-9314 


+ ACE TREE SERVICE, INC. + 
Winter Trimming Rates Available 
Fully insured, Fully Mechanized Tree Trimming. 
Conscientious & Dependable Covering the Greater Boston Area 


Call 449-6400 


Caribbean Air Fares! 


Agreeably low fares to Caribbean destinations from Major U.S. Cities. 
Ask for Don at 


1-800-537-6233 
You'll be Delighted! 


© Guitar/Composition © 


Berklee Faculty Member offering priv. Instruction. 
All Levels & Styles. Beginners Welcome. 
Reach Your Potential. 


469-2254 


PORTRAITS 


Head and shoulders, full figure, clothed or nude. Pencil or color 
pencils, pen & ink and other mediums. 
For details call Michael 643-2737 


Wanted: Comedy Writers 
Highest prices paid for Jokes! 
266-0231 


BULLETIN BOARD 





HYPNOSIS AT HOME. 

An inexpensive alternative tailored to your needs. 
Meditation techniques available. Call Robert Worster 
for best date & time for return call 
569-4045 


* TAX CONSULTANT * 


Accountant - College Financial Aid Specialist 
Bookkeeping for Small Business Available. 


899-1118 


NEED A LOAN? 
Borrow Money Easier! Credit Problem - No Problem! 
1-900-420-8636 
($9.95 fee) 


MOVING SALE 
Everything Goes - Beautiful clothing, furniture, books, 
records, baby items, camping equipment. 
30 Washburn Ave. off Mass Ave., Nr Arlington, Sunday 10-4 


Monochrome Heads 
Black & White headshots from 2x2 (NETC) to 8x10 (resume 
and straw hat). 42 exposure shoot and proof sheet $125. 
Retouched 8x10 prints $3.50 each 
MONOCHROME (617)242-1354 


GULF CRISIS SUPPORT GROUP 
For families of loved ones Serving in the Gulf. Tuesday Evenings. 
Call BRIGHTON/ALLSTON MENTAL HEALTH 
Ask for Alison 


617-787-1901 





+ JOKES + 
145 one-liners 
Send $5 to: 17 Bonad Rd., W. Roxbury, MA 02132 


BERKLEE PROFESSOR 
offering state of the art private keyboard instruction. - 
628-7364 


FIREWOOD SPECIAL 
$15 &up Free Delivery in Boston 
442-1934 Call Anytime 


FREE Naturist DiRECTORY 
300 Sources! 30s-70s Nudist Films & Mags. info - $3. 
Genesis Ph-, Box 5653, 
S.M., CA 90409-5653 
1-800-NUDISM 


Vegetarian Children Needed! 

The Vegetarian Children’s Study at Boston University is seeking parents of vege- 
tarian children 5 to 8 years old who would like to participate in a research project. 
The project focuses on studying risk factors for heart disease among children, 
and will compare findings in young vegetarian children with findings in non-veg- 
etarian children in Framingham. The latter are descendants of participants in the 
Framinham Heart Study. Participation involves a 2-hour interview in Framingham, 
the parent completing a food diary for three days on the child, and a single blood 
test on the child. Following the examination, detailed analyses of the food diaries 
(including calories, fat, vitamins, and more than 100 other nutrients) and blood 
lipid values (total cholesterol and HDL-cholesterol) will be furnished to the par- 
ents. For additional information, call Shirley Anderson, MSM, at (617)756-0336 
after 5 PM any day or leave a message at (617)638-8098. 

Study participants will be accepted until March 31, 1991 


Famous Revolutionary 
Russian Smoking and Weight Loss Treatments 
Highest success. One time individual treatment 
erases smoking or food desires without hypnosis. $50. 
No waiting! Brookline 


617-566-0169 


Boston’s Golf & Tennis Expo 
Feb. 15 thru 18 World Trade CTR 
508-777-2311 


+ Portfolio Testing + 
Available for modeis 


Experience unnecessary if Qualified. 
For interview Call Laurie at 508-777-2059 


STAR IN YOUR OWN CALENDAR FOR $100.00 
Boudoir intimate Photographs for spouse, friend or lover or self. 


CALL 508-753-1253 


w IGUANAS — GREEN ~ 
Small $29.95, w/kit $69.96. 
Med. iguana & our exclusive Iguana chow also avail. 
Call Today & Receive your iguana Tomorrow 
1-800-932-9335 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 


REGIONAL BASEBALL FRANCHISE 
Offered now for 1991 Season. You know your stuff don’t you? Imag- 
ine your own team? Draft and manage 23 players 
W/SALARY CAP. 10% DISCOUNT TO ROTISSERIANS 


1-800-66-OWNER (Fantasy Management) 





Do you Want to Travel? 
Here's your opportunity to travel almost free anywhere in 
the USA. Call Auto-Driveaway 617-1261 





KLEPTOMANIA STUDY 


Do you suffer from compulsive shoplifting? 
(stealing things you don’t even need?) At least 3 times a week? 
A Harvard Medical School Associate study is seeking subjects to test a new 
medication which may help to reduce shoplifting urges. Participation 
in this study is strictly confidential. For more into call: 


Dr. McE.roy at 617-855-2790 


Photographer available 
for Freelance assignments. 
Also Portfolio Work. Reasonable Rates. Call Ed 
469-0305 


¥ Condoms ¥ 
National Brands at Low Prices. Send $2 to: KRY Inc., 
Buckingham Station, POB 3977, Arlington, VA 22207 


CONSTRUCTION: High salaries, paid living expenses. Now hiring, 
all occupations. Worldwide occupations. Bonuses! Serious Appli- 
cants only. 305-947-1460 9 AM-9PM 


s= DON'T THROW THOSE CANS IN THE TRASH! & 
Call Can-Man! 
We'll come by and get them! No Can too small! 


491-1247 lv message 


MAD DOG IS COMING! 


Comedy Workshops 
Discover your comedic voice w/a Prof. comedy improv 
actress and teacher. 6 week classes begin 2/19, 8-10:30 p.m. 
Call 331-8136 


Free Haircuts, Perms & Colors 
Models needed, Males & Females. 
Mass Cosmetologists Assoc. Inc. 

Feb. 24th & 25th 
The Famous Boston Hairshow, 
58th Annual Trade and Educational Show. 
For Info Call 646-5273 


© Caribbean - Only $189 R/T!6 
Why Freeze? You can be in the Caribbean Sun or on the 
Mexican Coast for a week. 


Sunhitch™ 212-864-2000 


See The World from above your desk. 
a Learn to fly HELICOPTERS 
Special intro flight $60.00 
The Boston Helicopter Company 617-274-1230 


We are Paying For People with Asthma to participate in a research 
study on Asthma at the Beth Israel Hospital. 
If Interested Please Call 


735-2676 


NOVELTIES 


* Blow Out Ski Sale * 


ComPLeTe PACKAGE $199.95 
includes Skis, Boots, Bindings, Poles. 
THE SKI STOP 
580 Providence Highway, Rt. 1, North, Norwood 
LOWEST PRICES ON THE PLANET 
617-769-1313 


% VISUAL JOKES ® 
Bi-Monthly collection. Make copies for friends, office, fax business 
assoc. Send your Best Visual to be distributed to members. 
Send for the year, $25 - check or money order to: 
Visual Jokes Inc., 17 Bonad Rd., W. Roxbury, MA 02132 
or Call 327-2772 for more info. 


EVENTS 


Singles Night 
Victoria Station Restaurant 
Pickerings Wharf, Salem, MA 508-745-3400 


Jazz offered Wednesday 7-10 p.m. in our Fire Place Lounge 
Casual Dress, no cover, Pub menu offered, Call for info 
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VIDEOSMITH CELEBRATES 
TEN YEARS OF GREAT Movies! 


For the past ten years, Videosmith has provided Boston with great movies. 
That’s longer than just about any other video store. How have we managed to stay on top for so long? 


GREAT SERVICE. The employees at every Videosmith location are knowledgeable movie buffs who love to share 
their favorite movies with our customers. 


GREAT SELECTION. Videosmith has well over 10,000 movies to choose from — everything from classic favorites 
like Casablanca and Citizen Kane, to obscure gems like Carnival of Souls and Multiple Maniacs, to today’s 
hits like The Freshman, Tie Me Up! Tie Me Down! and Heat Wave. 


GREAT LOCATIONS. Videosmith has 15 Greater Boston locations, with stores in the Back Bay, Coolidge Corner, 
Allston, Cambridge and Downtown Crossing. From Jamaica Plain and Hyde Park to Gloucester and 
Methuen, there’s bound to be a Videosmith store in your neighborhood. 


MARLON MATTHEW 
BRANDO BRODERICK 


THE — weal 
FRESHMAN 


A LOVE STORY....WITH SIRINGS ATTACHED! 


ee re . 


BY AIMODOVAR. 


SUBTITLED IN ENGLISH 





Outrageous Spanish direc- 
tor Pedro Almodovar (Women 
on the Verge of a Nervous 
Breakdown) presents this origi- 
nal new comedy about the 
romantic ties that bind. When 
an escaped mental patient falls 
for a beautiful B-movie actress, 
anything can happen. And it 
does! 


In Spanish with English subtitles. 
Now in Our Foreign Language Section. 





Matthew Broderick is a 
naive film student looking for 
a job in New York City. 
Marlon Brando is a business- 
man in the “import-export” 
business who offers Brod- 
erick a job he can't refuse. 
He also offers him a wife, a 
car, and an “A” in film class 
in this hilarious take-off on 
Brando’s most famous role! 


Cicely Tyson, James Earl 
Jones and Sally Kirkland star 
in this intelligent and brilliant 
recreation of the Watts upris- 
ing of 1965. Blair Underwood 
(“L.A. Law”) costars as a 
young journalist who became 
a hero while cops turned into 
killers and a community turned 
to ashes. 


Now in the Feature Films Section. 


TURNER HOME 


ENTERTAINMENT 





Siieedieeee 





275 Dartmouth St. at the corner of Newbury: 262-1144 ¢ Coolidge Corner in Brookline: 232-6637 
1266 Comm. Ave. in Allston: 232-9549 ¢ 672 Centre St., Jamaica Plain: 522-5646 ¢ 950 Mass. Ave., Cambridge: 876-9268 
Also in: Downtown Crossing ¢ Hyde Park © Chestnut Hill ¢ Fresh Pond, Cambridge © Belmont Center ¢ Lexington Center © Natick ¢ Methuen Beverly © Gloucester 
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associates. Now available. 


fe H '@) E N f >. 4 | { & K — Chicago Joe and the Showgirl (1990). 

Kiefer Sutherland and Emily Lloyd star in this 
fact-based noir about a Yank and his British girl- 
friend in 1940s London who killed for thrilis, fan- 
tasizing that they were a romanticized gangster 
and moll of the kind depicted in the Hollywood 
movies they admired. Now available. 

The Dream Is Alive (1985). Walter Cronkite 
narrates this documentary about the space-shut- 
tle program. The movie was meant as a thrill 
machine, but since you're watching it on TV and 
not a giant IMAX screen, much of the vertiginous 
excitement may be lost. It’s still a nice piece of 
PR for NASA, with some neat shots of astronauts 
operating in zero gravity and walking in space. 
(There are also shots of early missions involving 
Judith Resnik and Dick Scobee, who would be 
killed in the Challenger disaster less than a year 
after this film’s release.) Now available. 

A Big Hand for the Little Lady (1966). An 
overlooked gem about a big poker game in the 








WORTH WATCHING 


compiled by Gary Susman 


Saddam Hussein: Defying the World 
(1990). Despite the endless war coverage on TV, 
the networks and CNN have offered little insight 
as to the historical disputes that catalyzed this 
conflict. Those who want to know more about 
what makes Saddam Hussein tick might start 
with this 35-minute video that describes the 
longstanding antagonism between Kuwait and 
Iraq and documents Hussein’s rise to promi- 
nence. It’s produced by British news service ITN, 
so there’s not much perspective on American 
involvement in’‘the region, but it’s more back- 
ground and perspective than you'll get from the 
blow-dried anchorheads. Now available. 

Desert Shield (1990). Military buffs (which, 
if you believe the polls, includes just about 
everyone these days) may enjoy this hour-long 
video, which details much of the weaponry and 
hardware being used on both sides. It com- 
pares our guns to theirs and asserts that ours 
are bigger. Maybe Simitar, the company that 
produced this video, should make a sequel 





about which side has the strategic advantage in Cinema Paradiso (1989). This won last year’s Best Foreign Film Oscar and became Old West. Starring Henry Fonda, Joanne 
wheelchairs and body bags. Now available. the most successful foreign-language film in America since La dolce vita 30 years Woodward, Jason Robards, Burgess Meredith, 
The FBI’s War on Black America (1990). ago. It’s easy to see why. Sure, the film is hoky, manipulative, and unabashedly and a host of well-loved character actors. Part 
A rebuttal to the folks behind Mississippi sentimental, and Italian directors like Fellini and the Tavianis have done this type of a series of three Warner Brothers comedy- 
Burning and other mythologizers who made of nostalgic valentine to childhood and the cinema better than Giuseppe Western releases, including the two films 
heroes out of an organization that, behind the Tornatore does here. Still, this is a magical experience that should delight anyone below. Available February 20. 
scenes, tried as hard to squelch the civil-rights who likes movies, even viewers who don’t like foreign-language ones; you'd have Four for Texas (1963). Critics laughed when 
movement as did the better known cast of to be an utter misanthrope not to fall under the spell of the Cinema Paradiso, the the Brat Pack went Western in Young Guns, they 
Southern villains. Part of a series of documen- small-town temple of popular culture where an impish boy (Salvatore Cascio) and forgot that a quarter-century earlier, the Rat Pack 
taries MPI is releasing to coincide with Black a curmudgeonly projectionist (Philippe Noiret) tend the flames of art and memo- had also strapped on their holsters. At least it was 
History Month, including Martin Luther King ry. The final kiss montage will make you cry. Now available. clear Frank and Dino were trying to be funny: 
Jr: Legacy of a Dream; Joe Louis: For All Time, they brought along the Three Stooges. They also 


and Nelson Mandela: The Man and His 
Country. Now available. 

Mississippi Blues (1983). The only theatri- 
cal release in the MPI series, this documentary 
visits the Delta and learns about its people and 
their way of life as well as their music. Directed 
by American Robert Parrish and Frenchman 
Bertrand Tavernier, the man who, three years 
later, would direct a cinematic valentine to 
another African-American music, jazz, in the 
film Round Midnight. Now available. 

Red Line 7000 (1965). A more adult version 
of Top Gun, with James Caan and Laura Devon 
as the racer.and his love interest. One of the 
last films of Howard Hawks, the director of 
many classic, unpretentious, lightning-fast 
action pictures and comedies. Watch for a pre- 
Star Trek George “Sulu” Takei. Now available.: ° 

I Know Where I’m Going (1945). A classic 
by Michael Powell and Emeric Pressburger, the A Fight for Jenny (1986). Philip Michael 
British writing/directing team behind such tri- Thomas and Lesley Ann Warren star in this 


umphs as The Red Shoes. Wendy Hiller stars in ; 1 fil 1 1 based-in-fact TV-movie about an interracial 
this witty version of the familiar plot about a on = C1990). Surely the ema seam et Maver me Southern couple involved in a bitter child-cus- 


woman engaged to a rich bore who finds herself Slegnettes ~ ¥ ee saga tody battle. Available February 28. 

falling for a charming pauper. Now available ese Sn8 of of lant ‘ rhe Peep eter iam, Sesh Bick Tracy to The Endless Game (1990). A British made- 
rhe Life and aeel ar Secretariat: An Tetel Recall. Tae @ poedey damn Prepos pone take with oy =e for-cable movie in the No Way Out vein, about 

American Racing Legend (1990). The title of intriguing and memorable hero ( Neeson). Dar whan Sar, a British spy who becomes involved in imnerna- 

this ESPN-peddhuced - snot” just about strong, flawed, cocky, tormented hero, s gothic vigilante who's a S Rptreen tional eel when he iavestigntes his met 

says it all. Highlights of some of the late pd macy — of ~ bid = pened - — of te murder. With a multi-national cast, including 

champ’s 21 races (his racing career lasted just ae . = et tit hal ae Albert Finney, George Segal, Derek De Lint, Ian 


16 months in 1972-’73 before he was put out to Now available. Holm, and, in his final role, Anthony Quayle. 
stud), and interviews with some of his human Available February 28. 


THE GOOD, THE BAD & THE AVERAGE 


brought Anita Ekberg and Ursula Andress, to 
have some sweeping vistas to look at. Directed 
by camp auteur Robert Aldrich, who may not 
have realized he was filming a comedy. Not that 
it mattered. Available February 20. 

Pocket Money (1972) Paul Newman and Lee 
Marvin star in this modern-day cowboy tale of 
crooked cattle deal. With Strother Martin, Jean 
Peters, and Wayne Rogers. Watch for Marvin's 
unbelievable car. Available February 20. 

The Great Escape II: The Untold Story 
(1988). The original seemed sequel-proof, but 
some TV-movie producer knew better. 
Christopher Reeve stars as a German-speaking, 
American-born British officer who helps the 
survivors track down their captors after the war. 
Donald Pleasence, a prisoner in the original, 
plays an SS villain here. With Charles Haid and 
Judd Hirsch. Available February 20. 
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Stop Making Sense 


Caged Heat 


Wild child 


Making sense of Jonathan Demme’s movies 


by Charles Taylor 


reston Sturges, whose comedies 

were arguably the finest made in 

this country since the silents, saw 

America as a land of crackpots, 
eccentrics, dreamers, con artists, 
innocents, crooked politicians, tough guys, 
and saps. For Sturges, this mixture was a 
cause for celebration. The schemes the 
characters are caught up in merge with his 
own vitality, and the movies brim over 
with nutbrain energy. 

Jonathan Demme, whose films include 
the best American comedies since 
Sturges’s, Captures that same spirit of 
shared dementia and good will toward his 
characters. What Demme loves about 
those characters and the kitschy aspects of 
their lives is the dizziness of it all. He 
responds to what Nabokov called “the 
liberating power of philistine vulgarity,” 
but Demme is no enthralled tourist in the 
| land. He has an instinctive, unconscious 
gift for getting inside his characters’ skins. 

Maybe that’s because he shares with 
| them a genuine love of American popular 
culture. And because that culture teems 
with contributions from dozens of other 
| cultures, his films are one great cross- 
pollination. Demme’s soundtracks blast 
| rock, country, rap, reggae, salsa like a DJ 
high on the variety of his record collection. 
These films are celebrations of American 
life that get at the exhilaration, and 
sometimes the fear, that it holds. 

* * * 

Caged Heat (1974, availability 
| uncertain). One of the exploitation 
pictures Demme made for Roger Corman, 
| this women’s-prison movie isn’t very good, 
| but it shows signs of talent and of a 
sensibility that identifies with the 
underdogs. He’s on the women’s side even 
when fulfilling the genre’s breast quotient; 
the movie is politically correct 
exploitation. 

Citizen’s Band (1977, Paramount, 
$59.95) a/k/a Handle with Care. 
Paramount opened this comedy May 25, 
1977, the same day Twentieth Century-Fox 
opened Star Wars. Citizen’s Band was 
gone in a week. Paul Brickman’s script 
starts from the nifty premise that CB radios 
let their users live out fantasy personas. A 
| high-school gym teacher becomes a 
husky-voiced seductress, a nerdy kid a 
bragging stud. Paul Le Mat plays the CB 
repair-shop owner who goes on a vigilante 
crusade against illegal use of the airwaves 
and runs right up against the secret 
identities of his nearest and dearest. 

This is the most overtly Sturgesian of 


Demme’s films, and the cast, a stellar 
collection of oddballs, is a dream. Charles 
Napier is the bigamist trucker whose two 
wives — giggly Anne Wedgeworth and 
pragmatic, hard-edged Marcia Rodd — 
discover what they have in common, and 
squeaky-voiced Alix Elias is Hot Coffee, 
the CB hooker who brings these three 
together. Also with Roberts Blossom as Le 
Mat’s cantankerous father, who keeps 
threatening to eat the family dog. 

Last Embrace (1979, Key, $59.95). 
Demme goes through the motions of a 
Hitchcockian thriller and negates his 
sensibility in the process. Controlled and 
soulless, and not helped by the bland 
leads, Roy Scheider and Janet Margolin. 
Their revenge scheme, when revealed, will 
make your jaw drop. 

Melvin and Howard (1980, MCA, 
$69.95). This American tall tale come true 
is the most loving portrait of working-class 
America ever put on screen and one of its 
decade’s great movies. The film tells the 
story of Melvin Dummar, the Utah gas- 
station attendant who became a national 
joke in the 70s when he was named as a 
benefactor in the Howard Hughes 
Mormon will. And it’s the measure of 
Demme’s achievement, and that of 
screenwriter Bo Goldman, that by the end 
of the film you not only believe Melvin 
Dummar, you respect him. 

Melvin (Paul Le Mat) is an impractical 
dreamer forever hoping Easy Street is 
around the comer. But he’s savvy enough 
to know that no one will believe his tale of 
giving a lift to a desert rat who claimed to 
be Howard Hughes. That doesn’t make 
Melvin waver, because be knows it’s true. 
The movie demonstrates that what 
separates us from Melvin, who’s always 
scratching to get ahead and dreaming of 
the day when he won't have to, is a lot less 
than what binds us together. And when he 
and Hughes (Jason Robards, in a masterful 
performance) smile across Melvin’s pick- 
up truck in spontaneous communion, it’s 
as if the chasms of American life had been 
bridged and you were smiling with them. 
With Mary Steenburgen as Melvin’s wife 
Lynda, forever torn between love and 
exasperation. 

Swing Shift (1984, Warner, $19.95). 
The version in release, chopped by 
star/executive producer Goldie Hawn 
(who disliked Demme'’s version), is a 
bland, stillborn period piece about the 
women who took over the factory jobs 
held by men during World War II. It’s one 
of the saddest butchering jobs ever done 


on a film because Demme’s version 
(bootlegged and making the rounds of film 
circles for a while now) is one of his best 
films and one of the few works of art to 
cut (along with Sturges’s Hail the 
Conquering Hero, John Boorman’s Hope 
and Glory, and Paul Fussell’s book 
Wartime) through the accepted 
sentimentality of World War II. The 
released version’s oddest casualty is 
Hawn’s own fearless performance, which 
gets shredded by the star so it won't sully 
her cuddlebug image. 

Stop Making Sense (1984, RCA, 
$19.95). Pure exhilaration from $tdrt ‘to 
finish. Made by Demme as a way of 
forgetting the horrible experience of 
Swing Shift, this film of Talking Heads in 
concert is, along with Martin Scorsese’s 
The Last Waltz, the best concert film 
ever made. It’s designed with a simple 
elegance that builds the band member 
by member until, fully assembled, they 
explode with “Burning Down the 


Something Wild 


Swimming to Cambodia 


FEBRUARY 15, 1991 


House” — which they damn near do. 

Something Wild (1986, HBO, $14.95). 
The title starts out as a joke and winds up 
as anything but. Owing allegiance toa 
whole generation of screwball comedy 
(especially Jt Happened One Night and The 
Lady Eve), Demme's film, from a brilliant 
script by E. Max Frye, pushes the genre so 
far it crosses into new territory: screwball 
noir. The odyssey that yuppie stock broker 
Charlie Driggs (Jeff Daniels) takes with the 
alluring kook Lulu/Audrey (Melanie 
Griffith, in her best performance to date) is 
a journey into the vitality and the culture 
and the people in the squeaky clean 
fantasy of Reagan’s “morning in America.” 
And it runs right into the disenfranchised 
rage that fantasy wants to ignore in the 
form of Ray (Ray Liotta, in a stunning 
debut), Audrey’s smily psychotic husband, 
a sociopath who's the life of the party. The 
movie careers like a joyride that goes 
scarily out of control before managing to 
land in a place that balances caution and 
intuition, a safe harbor with an element of 
risk. It also has the best pop soundtrack 
ever. 

Swimming to Cambodia (1987, 
Lorimar, $79.95). It’s beautifully made. 
Demme’s task here was to build a live 
performance as he did in Stop Making 
Sense; his challenge was to do it with a 
guy sitting behind a desk talking. The 
result, with the aid of cinematographer 
John Bailey and editor Sandy McLeod, 
grants momentum and drama to Spalding 
Gray’s monologue of the making of The 
Killing Fields. 

But chicken salad is the best you can 
hope to make out of what’s chicken shit to 
begin with. It’s not just that Gray’s big 
metaphor — big-budget moviemaking as 
an extension of imperialism — is trite and 
tired. It’s that his outrage over the horrors 
inflicted by the Khmer Rouge is entirely 
self-referential. Gray acknowledges that; 
but I can’t help feeling that a response to 
the worst genocide in modern history 
focusing entirely on one person’s 
indignation is inadequate — especially 
when the person becoming indignant * 
didn’t, as Gray admits, register the atrocity 
until years after it became public. 
knowledge. In the face of millions dead, 
Gray’s Johnny-come-lately anger. is 
cosmically puny. The narcissism of his 
‘presentation borders on immorality. - 

Married to the Mob (1988, Orion, 
$19.95). This fast, hilarious Mafia 
burlesque with Michelle Pfeiffer as a Mob 
widow who tries to start over with her 
young son after her husband's murder has 
a tough little core of Demme’s vision 
under the shenanigans. It’s a comedy 
about someone who makes the choices 
she has to in order to live with herself. And 
there are a pair of ace comic performances 
by Dean Stockwell as the natty don Tony 
“The Tiger” Russo, and Mercedes Ruehl as 
his insanely jealous wife. QO 
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CLASSICS 


Breezin’ through 
"50s Hollywood 








The films of Vincente Minnelli 





by Steve Vineberg 





incente Minnelli’s career began 
in the ’40s and dimmed out in 
the '60s, and in the intervening 
decade, he was one of 
Hollywood’s busiest and most prestigious 
moviemakers. (He died in 1986, 10 years 
after releasing his final picture, the 
disastrous A Matter of Time.) Between 
1950 and 1959, he made 15 pictures, in 
addition to directing one sequence in the 
anthology film The Story of Three Loves. 
Two of his musicals, An American in 
Paris and Gigi, won Best Picture Oscars, 
and he was named Best Director for the 
second. Since MGM/UA has just released 
three of his films from this era on laserdisc 
(The Band Wagon, Some Came Running, 
and Tea and Sympathy), and two-thirds of 
them are now available on video, the time 
seems right for a retrospective look at how 
Vincente Minnelli spent the 
Truman/Eisenhower years. 


* * * 


THE MUSICALS 

At their best, Minnelli’s musicals have an 
easy elegance. You can see it in the 
touching understatement of Fred Astaire’s 
“By Myself” number in The Band Wagon 
(1953), in the way his magnificent “Shine 
on Your Shoes” dance turns joyous 
without risking the loss of its low-key 
charm. Only Minnelli could find the 
glamor in a 42nd Street penny arcade. The 
Band Wagon was the last great musical 


Astaire would ever make, and you can’t 
help feeling sorry he and Minnelli never 
teamed up again — these two men, who 
exude class, are a natural match. 

Both The Band Wagon and An 
American in Paris (1951) share qualities 
with the movies Stanley Donen was 
making at MGM in the same years: An 
American in Paris stars Donen’s favorite 
collaborator, Gene Kelly, and The Band 
Wagon was written by Betty Comden and 
Adolph Green, the backstage satirists who 
gave Donen his sharpest material (in 
Singin’ in the Rain and It’s Always Fair 
Weather). The Minnellis are a little more 
leisurely, more tasteful (7he Band Wagon 
never grows raucous, like Singin’ in the 
Rain), more crafted, more concerned with 
lighting and design. The attention to decor 
occasionally becomes self-conscious, as in 
the American in Paris ballet, where Kelly 
and Leslie Caron get buried in costumes 
and drops based on the paintings of 
Renoir, Toulouse-Lautrec, Rousseau, 
Monet, and others. The climactic pas de 
deux is enchanting, but you have to keep 
elbowing the concept out of the way to get 
to the dancing. 

The rest of the movie steers clear of that 
sort of pretentiousness, and Kelly, as an 
émigré painter, is at his brash best, soaking 
up the Gershwin songs and trading quips 
with Oscar Levant and Nina Foch. The best 
number doesn’t belong to him, however. 
In “I'll Build a Stairway to Paradise,” 
Georges Guetary, hoofing down a neon-lit 
Folies-Bergére staircase, both embodies 
and spoofs (fondly) American audiences’ 
stereotype of the perfectly suave 


An American in Paris: Gene Kelly and Leslie Caron 


continental. He’s like Maurice Chevalier 
without the baby talk. 

The finest moment of Chevalier’s career 
came in a Minnelli picture: in the 1958 
Gigi, singing Lerner and Loewe’s breezily 
literate “I’m Glad I’m Not Young 
Anymore.” Gigi works in all the ways the 
American in Paris ballet doesn’t: the 
performers (Leslie Caron again, Chevalier, 
Louis Jourdan, Hermione Gingold, Eva 
Gabor, Isobel Jeans) keep firmly in step 
with the 19th-century haute Paris sets and 
the creamcake Cecil Beaton designs, and 
the direction brings the style off perfectly. 
The movie is swirling and rich, not heavy- 
handed or arch. 

This was the only period musical 
Minnelli carried off in this period. You may 
not make it through Brigadoon (though if 
you do, the best sequence, a Comden-and- 
Green-ish restaurant sequence in New 
York, is a scant 10 minutes from the end). 
Or Kismet, where even the warmth of 
Howard Keel’s baritone isn’t a sufficient 
distraction from the general idiocy of the 
proceedings. Part of the problem is Keel’s 
performance, easily his worst: you know 
that the moment he stops singing, he’s 
going to start mugging. 


THE DRAMAS 

Melodramas, for the most part — never 
Minnelli’s forte. Watching something like 
Some Came Running (1958), hacked 
half-heartedly out of a James Jones 





bestseller by screenwriter John Patrick, 
you can’t help thinking that if Douglas Sirk 
had brought his swoony, high-gloss 
hysteria to the project, it'would have been 
a lot more fun. 

There’s something compulsively 
watchable about these movies, though, 
even when they’re as dopy as Tea and 
Sympathy (1956). In this screen 
adaptation of the Robert Anderson play, 
the famous near-camp fade-out of the 
original — “Years from now, when you 
speak about this, and you will, be kind,” 
begs terribly cultivated Deborah Kerr, as 
she guides the nervous, maligned 
schoolboy’s trembling hand to the buttons 
of her blouse — is negated by a stupefying 
epilogue where the kid (John Kerr), now 
grown up and married (lest there be any 
lingering doubts about his sexuality), reads 
a letter from the woman who released him 
from the chains of his virginity, explaining 
that what they did was wrong. 

Some Came Running, at least, has the 
ingratiating Dean Martin, with his 
grinning, lowdown, slow-glide approach 
and his omnipresent 10-gallon hat. (“This 
ain’t acting” is the crystal-clear subtext of 
every line.) And though Shirley 
MacLaine’s character, a whore with a 
desperate crush on Frank Sinatra (who 
seems a bit tired here), is drawn with big 
red scene-stealer circles all around it, 
MacLaine’s pixie build and that tinselly 
little voice, which sounds as if it had to be 
shoehorned into her larynx, are a 
welcome relief after the incomprehensible 
scenes between Sinatra and Martha Hyer. 
(These two don't have chemistry, they 








don’t have biology, they don’t have 
nothing.) As the lit prof () who restores 
Sinatra’s faith in his writing (1), Hyer’s 
ferociously bad — though who could 
conquer a line like “It may have lacked 
something in craftsmanship, but it was a 
powerful study of rejection”? 

Until MGM/UA brings The Cobweb out 
on video, the most enjoyable of the 
remaining Minnelli melodramas remains 
the Hollywood-set The Bad and the 
Beautiful (1952), though not one word of 
it sounds true, including the episodes 
actually based on the careers of various 
celebrities. Kirk Douglas plays the ruthless 
producer who buries a father reminiscent 
of L.B. Mayer, begins his career like 
horror-movie maven Val Lewton, and 
rescues a Diana Barrymore-like starlet 
(Lana Turner) whose alcoholism and 
promiscuity are part and parcel of her 
enslavement to the memory of her dead 
movie-star father. 

Douglas screws everyone, including his 
aspiring-director best pal (Barry Sullivan) 
and the bestselling novelist he hires to 
write a screenplay (Dick Powell, who 
seems to be having a fine time), but guess 
what? The kicker is the revelation (which 
comes courtesy of Walter Pidgeon, 
plugging away under wretched age make- 
up and wretcheder hair) that all the abuse 
Douglas heaped on them all was good for 
them. It made their careers. 

Lust for Life, released in 1956, is of a 
wholly different caliber. Consistently 
intelligent and restrained, Minnelli’s 
treatment of Vincent van Gogh’s life 





scrupulously avoids anything resembling 
melodrama. In light of its turbulent subject, 
the movie doesn’t stir the emotions as 
much as you might like, perhaps there’s 
too much restraint. But when you compare 
it to almost any other artist bio to come out 
of Hollywood, you have to admire how 
much Minnelli pulled off, especially in the 
look of the film (F.A. Young and Russell 
Harlan shot it; Cedric Gibbons, Hans 
Peters, and Preston Ames were the art 





The Band Wagon: Fred Astaire and Cyd Charisse 


Tea and Sympathy: Deborah Kerr and John Kerr 








directors), which is partly based on van 
Gogh’s palette. 

Lust for Life and Robert Altman’s 
Vincent & Theo are fascinatingly 
complementary views of the same 
material; if you see them close together, 
each helps to illuminate the virtues of the 
other. The major difference is in the 
depiction of Theo van Gogh: in Minnelli’s 
version, played by James Donald, he’s 
rational, steadying — and it’s his voice you 
hear reading Vincent's letters on the 
soundtrack, imposing the serenity of 
reason over his brother's passionate 
outpourings. Kirk Douglas gives an 
admirable performance as the painter, 
though what you'll remember most vividly 
is Anthony Quinn’s charismatic, cape-clad 
Gauguin. 


THE COMEDIES 

Father of the Bride, the movie that 
took Minnelli into the '50s, is the 
culmination of MGM's vision of 
domesticity in America, plush yet staid, 
determinedly feisty but in a self-conscious, 
unimaginative way, 100 percent pure 
WASP. The direction is a model of tact, but 
even the young, glistening-eyed Elizabeth 
Taylor, perhaps the most exquisite 
creature ever captured by a Hollywood 
camera, couldn't keep me from growing 
restless with all that complacency. 

My advice would be to rent The Long, 
Long Trailer (1954), starring Lucille Ball 
and Desi Arnaz, instead. It’s an erratic 
movie — some of it is clumsy, some of it 
just flat — but the coziness Minnelli tends 





to opt for in his comedies offsets the 
slapstick boisterousness, and you can feel 
the warmth between the two performers. I 
first saw this picture in the early days of 
“Saturday Night at the Movies,” and for 
years I retained the scene where Ball and 
Arnaz, truckin’ down the road with their 
outsize trailer wheeling behind them, duet 
happily on “Breezin’ Along with the 
Breeze.” In a certain way, this image is 
quintessentially ’50s. i) 
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He, Van Peebles 


A loner’s badass song 


by Paul Sherman 





t’s appropriate that Identity Crisis, 
renegade director Melvin Van 
Peebles’s first movie in 18 years, 

couldn't find a theatrical distributor 
(though it will get a screening at the cur- 
rent MFA retrospective of his work on 
February 22) and is coming out straight-to- 
video next week. With independent 
movies having such a hard time finding 
audiences theatrically these days — and 
with Van Peebles being one of the most 
fiercely independent directors around — 
perhaps it was inevitable. 

Although two of Van Peebles’s best, 
1967's artsy The Story of a Three-Day Pass 
and the 1972 musical Don’t Play Us Cheap, 
have not been released on video, there's 
still a decent cross-section of his work out 
on tape. In addition to Identity Crisis, 
there’s also his only Hollywood movie, 
1969’s Watermelon Man, and his classic 
1971 angry-young-man movie, Sweet 
Sweetback’s Baadasssss Song. 

Sweetback (Magnum, $59.95) is 
American independent moviemaking at its 
most vital — that is, it’s a movie 
Hollywood never would have made. 
Starting with a dedication to “all the black 
brothers and sisters who have had enough 
of The Man,” it depicts racism and 
exploitation with an uncompromising pas- 
sion missing from all those social-issue 
Sidney Poitier movies Hollywood was 
turning out. 

Van Peebles himself plays the title char- 
acter, whose disenfranchisement is imme- 
diately made clear: Working as a stud ina 
ghetto brothel’s sex show, he’s served up 
by his black boss to some white cops who 
need a suspect to hold overnight for a case 
they’re working on. In a chilling sequence, 


the cops break up a disturbance while tak- 
ing Sweetback in and, ignoring him, start 
beating up a black suspect. Sweetback 
attacks the cops — not so much to stick up 
for the suspect as because the cops treat 
him as such an invisible, unthreatening 
person. 

As with most of Van Peebles’s movies, 
Sweetback is marked by free-form story- 
telling that’s apt to ramble; the second half 
is more memorable for particular scenes 
than for its narrative thrust. The once apo- 
litical Sweetback now becomes the LAPD’s 
most wanted man, and there’s a remark- 
able scene in which a police captain gives 
his detectives a “Get the nigger” speech, 
then half-heartedly apologizes to two black 
detectives for his language, with the same 
disregard the cops showed Sweetback. 

Then there’s the wild scene in which 
Sweetback, in the desert on his escape to 
Mexico, gets trapped into a duel by a gang 
of bikers. Forced to pick a weapon, he 
chooses his cock and guarantees to satisfy 
one of the gang’s leaders — a strapping, 
leather-clad valkyrie. This scene and oth- 
ers have brought the film accusations of 
misogyny. But the film is concerned more 
with gradations of power than with dis- 
tinctions of race or sex, and in fact Van 
Peebles’s biker partner is a more respectful 
portrayal of women than Julia Roberts is in 
Pretty Woman. 

There’s not a single sympathetic white 
character in Sweetback, but that doesn’t 
really matter. It’s still the most essential of 
all the 1970s blaxploitation pictures, the 
genre it inspired. 

Watermelon Man (RCA-Columbia, 
$59.95) is one of those Hollywood social- 
issue movies, but it has less to do with 
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Godfrey Cambridge in 1969's Watermel 






Guess Who’s Coming to Dinner? than it 
does with the absurd comedies that used 
the changing times as a backdrop, like Little 
Murders, Bananas, and Where's Poppa? 

The movie's comic premise — a bigoted 
white middle-class businessman (Godfrey 
Cambridge in whiteface!) turns black and 
then experiences the indignities of those 
he formerly berated — is surprisingly 
potent. What sets it apart from the usual 
message movie is that Cambridge’s charac- 
ter is an abrasive white man who stays 
abrasive even after his skin changes. 

That change of skin doesn’t mean an 
instant change of heart. As soon as he 
turns black, Cambridge is besieged by his 
lily-white neighbors to move out. They 
offer him $50,000 to buy up his mortgage. 
Indignant, he insists on twice that. His 
dishy secretary, who had ignored him 
when he was white, now wants to sample 
his black sexual prowess. Sated but angry, 
Cambridge accuses her of racism, only to 
have her accuse him of rape. A series of 
similar incidents eventually brings the hero 
to awareness, but the movie is spared any 
preachiness by Cambridge’s dauntless, 
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on Man 


energetic performance, one of the best by 
the forgotten comic great. 

Unfortunately, there’s nothing great 
about Identity Crisis (Academy, $89.95). 
It’s easy to see why distributors passed on 
it — this is yet another body-switching 
comedy, and not a very funny one at that. 

Although Van Peebles’s direction and 
supporting performance are nothing spe- 
cial, son Mario has to shoulder much of 
the blame for Identity Crisis. He wrote the 
stereotype-dependent comedy, and he 
stars as a homeboy whose body gets 
inhabited by a dead, gay fashion designer. 
But All of Me this isn’t. Mario switches 
back and forth between the two characters 
(making for lots of contrived bumps on the 
head in the story); for most of the movie 
both men are annoying clichés. 

There’s a last-ditch effort to round out 
the: homeboy character, but it’s unconvinc- 
ing. After about a half-hour of Identity 
Crisis, you might be reduced to spotting 
cameos in the eclectic cast, who include 
Coati Mundi, Diane Brill; August Darnell, 
Stephen J. Cannell, and Larry “Bud” 
Melman. QO 
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Tunes on tape 


From the Everlys to Anthrax 


ne of rock and roll’s great virtues 
© is its diversity. It offers something 

for everyone with an affinity for a 
solid, foot-tapping rhythm. And from 
Anthrax to the Everlys, this month’s 
“Rock ’n’ Reel” selections give eloquent 
witness. 

* * * 

The Everly Brothers’ Rock ’n’ Roll 
Odyssey (Atlantic, 75 minutes). Raised 
on the traditions of Kentucky coal-coun- 
try guitar picking and vocal twang, this 
duo discovered rock and roll, ascended 
to a five-year period of Top 10 hits 
(beginning in 1957 with “Bye Bye Love”), 
then just as quickly faded into irrelevance 
in the post-Beatles ’60s. The film is dili- 
gent in establishing those early roots. We 
get still photographs and film footage of 
Muhlenberg County coal mines, family- 
album snapshots, reminiscences from 
Don and Phil about Merle Travis, intimate 
living-room performance footage of Mose 
Ragur, TV footage of father Ike Everly, 
and verbal tributes to Lefty Frizzell and 
Hank Williams. 

It’s a fascinating musical and historical 
context. But as is often the case in early 
rock, what’s really breathtaking here is 
the evolutionary leap the duo took from 
those roots into something entirely dis- 
similar. The Beatles are about Chuck 
Berry, Buddy Holly, English dancehall 
music — and the Everlys. But they’re also 
about none of these things. (In the jazz 
world, it would be accurate to describe 
Charlie Parker as a Kansas City jazzman, 
but also woefully inaccurate.) 

So you could call the Everlys a C&W 
act (Chet Atkins was a regular on their 
early Nashville sessions) and a rock-and- 
roll act (“Wake Up Little Susie,” “Bird 
Dog”), but at their peerless best, crooning 
impossible adolescent dreams of love in 
their poised but vulnerable close har- 
monies, they were beyond category. 
“Dream,” “Let It Be Me,” “Cathy’s Clown” 
—=riore of it could-have existed without 
rock and roll, or C&W, but Chuck Berry 
and Hank Williams it ain’t. There’s plenty 
of.rare TV footage here, and touching 
iriterviews with théesé experienced 50- 
plus men (Phil, still gentle-voiced, con- 
stantly puffing on a cigarette) recalling an 
early career that idealized innocent love. 

The Smithereens: 10 (Capitol, 40 
minutes). A typical rock-vid story: they’re_ 
a good band, but who needs their “video 
singles” outside of MTV? Even though the 
Smithereens have the taste not to muck 
up their videos with overproduction, they 
don’t often come up with much more 
than the standard rock-video dreck. 
Usually they strip their productions down 
to a visual record of performances, avoid- 
ing cutaways or phony visual fantasy nar- 
ratives. Performances are shot in the 
dusty, shadowy light of an apartment 
(“Blood and Roses”), on a black-back- 
grounded soundstage (“Behind the Wall 
of Sleep”), or in a closed club with the 
chairs on the table (“A Girl like You”). 

Unfortunately, lead singer/songwriter 
Pat DiNizio isn’t the most compelling 
camera subject (bassist Mike Mesaros is 
the only one driven to dance). And even 
in simple productions, the band are 
slaves to rock-vid conventions — the 
quick cutting, the zooms and dissolves, 
the song lyric that begins with DiNizio in 
black and white on a concert stage and 
ends with him in color in the studio. The 
result, as in most rock video, is no sense 
of narrative, of an unfolding perfor- 
mance, of lived time. (The lesson of 
Sinéad O’Connor’s blissfully simple 
“Nothing Compares 2 U” is that it can be 
done.) 

The best bits, surprisingly, are two dra- 
matized narratives — “In a Lonely Place” 
and “Blue Period.” In the former, DiNizio 
actually plays the disappointed lover he 
sings about (a common-sense move 
rarely employed in rock video). It’s a 
black and white montage of a domestic 
scene as two lovers split up, interspersed 
with segments of Times Square crowd 
scenes circa 1945. But it has a real narra- 
tive coherence, backed by the jazzy, 
vibraphone-colored music. The laiter fea- 
tures Belinda Carlisle not merely as a fan- 
tasy prop but there to sing her own lines 
in duet with DiNizio. Another simple 


move, but in the world of video singles, it 
comes across as a radical departure. 
— Jon Garelick 
* * * 

The Go-Betweens: Video Singles 
(Capitol, 23 minutes). Founded by Robert 
Forster and Grant McLennan in 
Melbourne, the Go-Betweens have been 
a consistent force in the Australian school 
of jingle-jangle guitar pop since the early 
80s. Their lyrics started out as naive and 
morbidly humorous but soon matured 
with the two gifted songsmiths’ witty per- 
ceptions of life and love. 

This collection, scheduled to coincide 
with a greatest-hits-album package, 
begins with 1985's “Spring Rain.” The clip 
opens with some shots of Melbourne in a 
rainstorm. As bleak as the lyrics, the 
video livens up near the end with the 
band playing outside in the rainshower, 
giggling and doing their own delightfully 
silly visual take on “Singing in the Rain.” 
“Head Full of Steam” finds the band ona 
bare soundstage doing their version of 
’60s go-go, with psychedelic lights, gold 
chains, and Nancy Sinatra struts. All that’s 
missing is Diana Rigg as Mrs. Peel danc- 
ing behind Forster in the choruses. 

The gem here has to be “Bye Bye 
Pride,” the first real cinematic clip of the 
bunch. An aerial camera moves in from a 
wide harbor view until it skims the sur- 
face of the water; then, inexplicably, a 
baby floats upside down across the 
screen. We get images of Veterans Day 
Parades and isolated lovers, all vividly 
depicting the song’s lyrics about a love 
and a way of life in disintegration. 
“Streets of Your Town” continues the 
haunting mood with allusions to Paul 
Newman in Hud and slo-mo shots of 
what could be a small town in Texas. Not 
a groundbreaking collection but one well 
worth the bucks for fans of one of the 
best bands of the '80s to have come out 
of Oz. 

— Randall Barnwell 
* * * : 

Anthrax: Through Time 
(Megaforce/Island Visual Arts). Over the 
course of seven years and six albums, 
New York’s Anthrax have evolved from 
an exuberant young speed-metal outfit 
thrashing in the footsteps of Iron Maiden 
and Judas Priest into an important force 
in the metal underground. Through Time 
is a coherent chronology of Anthrax’s 
career and musical development aug- 
mented by the band members’ cogent 
commentary. 

Seven of the nine videos included are 
live performances, the earliest of which, 
“Metal Thrashing Mad,” dates back to the 
band’s first European tour, in 1984. 
Pieced together from assorted concert 
footage, 1987's “I’m the Man” suffers from 
inconsistent sound quality coupled with 
haphazard camera work, but it eventually 
smooths out into a pounding demonstra- 
tion of what might have come to pass if 
the Beastie Boys had been made of stern- 
er stuff. By the time you get to 1990 and 
“In My World,” there is a definite groove 
at work (though not exactly something 
you could dance to) behind a more 
detailed instrumental texture, and Joey 
Belladonna’s singing has loosened up 
considerably from its earlier operatic 
impenetrability. 

“Madhouse” and “Who Cares Wins” are 
the only studio videos featured, and they 
make the gradual growth of the band in 
the concert segments even more appar- 
ent, in terms of both music and subject 
matter. “Madhouse” walks a fine and 
fuzzy line between black comedy and 
plain old insensitivity with loads of 
grotesquely leering mental patients/head- 
bangers. “Who Cares Wins,” on the other 
hand, makes a pointed statement about 
the plight of the homeless by combining 
low-key black and white shots of the 
band in action with startling color footage 
of New York street people and a.stream 
of sobering statistics courtesy of the 
National Coalition for the Homeless. 

On the eve of their Grammy nomina- 
tion for Persistence of Time, Through 
Time shows that Anthrax have worked 
long and hard to make their music grow. 
It's all paid off. 
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Rocky road 


or, The Word ts ‘Bullwinkle’ 








| by Bill Marx 


ou can keep your mutant turtles on 
the half-shell, your jaundiced 
Simpsons in the suburbs — they’re 


toontown pushovers compared to Rocky 
and Bullwinkle, gonzo stars of the most 
drolly subversive cartoon series ever 
broadcast on American television. 
Children’s programming came of age (all 
| too briefly) with the 1959 debut of Rocky 
and His Friends, once creator Jay Ward 
realized that the glass teat’s voracious 
appetite made pictorial sophistication 
impossible, and that censors were scruti- 
nizing every frame. 

So Ward and crew used antic verbal 
anarchism to send up ’50s complacency 
and morality, turning out pun-infested par- 
odies that made gleeful fun of the Cold 
War, America, and animation itself. Here 
was a kid’s show that didn’t preach mid- 
dle-class contentment like its competition, 
The Flintstones, instead it tried to turn 
every minor into a major wisenheimer, to 
cram young brains with quick comebacks 
and rotten jokes. And Buena Vista’s release 
of The Adventures of Rocky & Bullwinkle, 
a new six-cassette series debuting on 
| home video, means generations to come 
| will learn that COD really means “Crash on 
delivery.” 

Old fans of Frostbite Falls, the frozen 
home of the oddest couple in the animal 
kingdom, Rocket J. Squirrel and 
Bullwinkle J. Moose, will also find new 
delights in these episodes, since Ward 
cunningly aimed his gags under, at, and 
over children’s heads. Not only does a 
Fractured Fairy Tale begin with the magis- 
terial Edward Everett Horton intoning, 
“Once upon the time there was a little vil- 
lage on the hill, called Daniels on the 
Rocks... ,” but there’s Canadian mountie 
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Dudley Do-Right explaining that a cow’s 
udder is “an extra saddle” and episode 
titles such as “Morning Becomes 
Electrocuted.” Rocky and Bullwinkle often 
address the overeager narrator (a hyper- 
ventilating William Conrad) or the audi- 
ence with sarcastic asides about working 
conditions. (“I hate episodes like this,” 
says Bullwinkle after he gets his feet stuck 
in a Bengal tiger trap. “Even if I get the 
money later. Which I won’t.”) And Ward 
peppers the fast-moving scripts with 
obscure phrases (“airy persiflage”), big 
words (“fetish,” “antihistamine”), and self- 
conscious segues like “And now, through 
the magic of the four-second resolve . . .” 

Storylines are leisurely surrealist excuses 
for word play and double talk, with the 
eternally upbeat Rocky and dependably 
lunkheaded Bullwinkle menaced by the 
Russian-accented Boris Badenov (“I hate 
those nogoodniks, Moose and Squirrel”) 
and his moll Natasha Fatale (“Dahlink!”), 
who take their orders from Fearless 
Leader, a deranged, monocled Nazi. In 
one tape, Boris’s goofgas turns the nation’s 
geniuses into “clodpoles and addlepates”; 
Bullwinkle saves the free world because 
he’s got nothing to lose. The episode’s 
satiric highpoint has Boris listening to a 
prophetic congressional debate (“Let’s get 
the government out of government”) and 
realizing that goofgas is redundant. Other 
excuses for pluckish anarchistic mayhem 
include Bullwinkle’s mountainous collec- 
tion of box tops and Boris’s attempt to 
flood the world with counterfeits; and the 
time Bullwinkle is declared the sole bene- 
ficiary of the estate of the Earl of 
Crankcase (“It’s time to change the Earl,” 
chuckles Boris). 

Interlaced between cliffhanging seg- 
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Squirrel, moose, and two nogoodniks: they never bomb. 


ments of Rocky and Bullwinkle are other 
kooky cartoons, such as Fractured Fairy 
Tales, a collection of hip versions of classic 
bedtime stories with sardonic morals fit for 
a post-industrial age. In “Sleeping Beauty,” 
the Prince withholds his kiss, figuring he 
can make more money marketing his 
comatose love to gawking tourists. History 
is rewritten in Mr Peabody's Improbable 
History, which sends a priggish dog and 
his “pet boy,” Sherman, back into time, 
where they help Caesar create his famous 
salad. 

And then there’s Mr. Know It All, a fea- 
ture in which Bullwinkle (“He has an open 
mind — with a hole in the head to prove 
it”) tries to educate the public in how to be 
a stunt man or how to sneak into the 
movies without paying. These cartoons 
aren't as cheerfully chaotic as the adven- 
tures of Rocky and Bullwinkle, but all the 
nose-thumbing at the rules of conventional 
narrative and responsible citizenship is 
good for quite a few snickers. 

For me, Rocky and Bullwinkle’s only 
competition in Jay Ward’s stable is Dudley 
Do-Right of the Mounties, a delirious send- 


- up of.old silent movies and Victorian stage 


melodramas that has me booing, hissing, 
and cheering as soon as I see the lantern- 
jawed Dudley, facing backwards, riding 


his horse across the screen. One of the 
new cassettes, “Canadian Gothic,” features 
a whole slew of Do-Right adventures, 
which usually have Dudley rescuing his 
fiancée, Nell (they've been engaged for 22 
years), from the dastardly Snidely 
Whiplash. It’s a toss-up as to which 
episode is the greatest: the one that fea- 
tures a psycho-sexual explanation for 
Whiplash’s “thing for tying little old ladies 
on railroad tracks”; the one in which Nell 
declares her love for Dudley’s horse, who 
is much smarter than his master; or the one 
where Snidely, after stealing Nell from 
Dudley at the marriage altar (“I have her 
now. And you'll never get her back. Or 
any other part of her!”), reveals he has a 
locket that reads “Whippy loves Nelly” 
over his heart. 

As with all of Ward’s cartoons, Dudley 
Do-Right’s delights are primarily verbal; 
despite occasional visual gags, as when 
Boris uses a guillotine to cut bread, the 
drawings in The Adventures of Rocky & 
Bullwinkle are functional at best, godawful 
at worst. The whimsical ineptitude of the” 
illustrations is an integral part of the sedi- 
tion, and seduction, of Ward's literate car- 
toons. For thé first time in cartoon history, 
the word spoke more eloquently, and 
hilariously, than the image. 
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Quiet giants 
The best of Valentino, Pickford 


by Bill Marx 


hereas icons of silent film like 
W Charlie Chaplin and Greta Garbo 








still draw rapt worshippers, the 
mass appeal of other beloved actors and 
actresses of the time invites psychological 
speculation rather than wide-eyed wor- 
ship. Certainly the socio-sexual attractions 
of two towering idols of the 20s, Mary 
Pickford and Rudolph Valentino, look 
weirder and weirder over the years. 
Today, the pigtailed virginal girl/woman 


once hailed as America’s sweetheart seems 


positively kinky, and the celebrated Great 
Lover comes off as an exotic dunderhead, 
a boyish naif. So Kino International’s 
release of the pair’s best films on video — 
Pickford’s Sparrows (1926) and Valentino’s 
Blood and Sand (1922) — probably won't 
spark a revival of breathless infatuation. 
But for those with an analytic eye (as well 
as a handkerchief) at the ready, the tear- 
jerkers offer plenty of primeval cinematic 
delights. 

Matador Valentino and vamp Nita Naldi 


tango Blood and Sand’s rise-and-fall corri- 
da melodrama toward the realm of the 
senses, with June Mathis’s odd script draw- 
ing juicy connections between Valentino’s 
bullfighting and Naldi’s appetite for sado- 
masochism. (“Someday you will beat me 
with those strong hands,” she gushes, 
before biting one of his knuckles.) There’s 
even a ghoulish philosopher, surrounded 
by instruments of torture, who pops on 
screen and says stuff like “Happiness and 
prosperity built on cruelty cannot survive.” 

But Mathis never deals with the obvious 
links between the hypocritical bloodlust of 
puritanical morality and the bloodletting in 
the ring. And Valentino is more a victim of 
love than an aggressive seducer; he leaves 
his wife and kids against his will, battling 
against pleasure every step of the way. 
That’s just not how a sex god should 
behave, and though the actor comes alive 
in the action sequences, the performance’s 
romantic voltage is pretty low, except for 
Valentino’s long, wonderfully steamy gaze 
at Naldi’s naked back. The Great Lover 
ends up dying for an affair he never really 
enjoyed. 

Since Fred Niblo’s direction is resolutely 
pedestrian, Blood and Sand’s virtues, 
aside from Valentino, are primarily its 
Iberian atmosphere and superb fight 
sequences, which were constructed by 
editor Dorothy Arzner. Kino’s packaging 
also scores a bull’s eye, with pianist Steve 
Sterner playing a bouncy tangoish score, 


Rudolph Valentino in Blood and Sand: dying for a joyless affair 


though I wish he’d added that dash of sub- 


tle parody the film begs for in these more 
liberated times. Still, Kino has included a 
short newsreel called “Rudolph Valentino 
and His Eighty-Eight American Beauties” 
— women dressed in potato sacks and 
holding shepherd’s crooks march around a 
dazed Valentino — that provides all the 
camp you could possibly ask for. 

When it comes to flogging tears, Blood 
and Sand can't hold a hankie to Sparrows, 
a no-holds-barred weepie that includes a 
personal appearance by Jesus Christ, who 
leaves his heavenly pasture to pluck a 
dead infant out of Mary Pickford’s arms. 
And Kino provides a heaving organ score 
(by Ray Brubacher) that complements the 
schmaltzy proceedings perfectly. 

Mary plays the 17-year-old savior of a 
bunch of orphans trapped on a “baby 
farm” situated in the middle of a heinous 
swamp filled with bubbling quicksand, 
toothy alligators, killer dogs, and brutish 
thugs. The film’s delirious mix of comedy, 


sentimentality, and violence suggests 
Dickens, but Pickford and her mighty tots 
are no Little Nells. Unlike the novelist’s 
passive innocents, they’re feisty and 
resilient Christian soldiers: in the terrific 
chase scene through the swamp, they 
swing from trees, outwit a pit bull, give an 
alligator the raspberry, and find a million- 
aire willing to adopt them. They even 
manage to dispatch their captor, a paralyt- 
ic hunchback named Grimes, who has one 
of the great introductions in film history. 
After crushing a doll sent by a sick mother 
to her child, the meanie dumps it into a 
bog, watching it slowly sink into the ooze. 

Constructed at Pickford Studios, the 
muddy everglade is a massive piece of 
Southern-gothic real estate, its gnarled 
trees, hideously tangled vines, and fetid 
nooks marvelously photographed by ace 
cameramen Charles (Sunrise) Rosher, Hal 
(The Wedding March) Mohr, and Karl 
(Ben-Hur) Struss. The trio’s use of 
chiaroscuro is masterly — Pickford’s “spiri- 
tual” whiteness is set against the nightmar- 
ish murk of the swamp. And notice how in 
scene after scene Mary and her “sparrows” 
are positioned in the frame so that they're 
dwarfed by their surroundings. The film’s 
so wonderfully lit that you can see the 
insects buzzing around the chickens in the 
barnyard. No matter how tarnished its 
cliffhanger plot or cornpone title cards 
become, Sparrows is always a glory to 
behold. 
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Thorny fare from behind the Iron Curtain 


by Peter Keough 


positive effect: it preserved the dis- 

tinctive character of some of the 
most vibrant national cinemas in the 
world. Of all the former Eastern Bloc 
countries, Hungary has been perhaps the 
most innovative, odd, and exuberant in its 
filmmaking. And to judge by the evidence 
of such post-glasnost films as the mercurial 
and ambitious My Twentieth Century, it 
hasn't yet succumbed to the temptations of 
Western commercialization. 

Hungarian films are thorny fare if you’re 
accustomed to Hollywood moviemaking. 
They challenge preconceived notions of 
narrative, characterization, and style; they 
take seriously the notion that film is an art 
intended to enlighten and inspire as well 
as entertain. They favor the mundane, 
epiphanic details of everyday life over the 
flash and dazzle of car chases, gunfights, 
and special effects; for them the term “high 
concept” refers to abstractions like time, 
memory, history, and individual responsi- 
bility — hardly the stuff of movie posters. 

Needless to say, such lofty aspirations 
often end up in work that is pretentious, 
incomprehensible, or just plain boring. 
And even the most successful films gener- 
ally take some effort to appreciate — 
though they’re leavened by a prevailing 
whimsy and a stunning visual beauty. 
Whether even Hungarians are still willing 
to make this effort when the celluloid 
pablum of Hollywood is available remains 
to be seen — when I was in Budapest a 
couple of years ago, the most widely 
advertised movie was Coming to America. 
It’s unlikely the situation has improved 
since. 

Whatever the fate of the Hungarian film 
industry, a number of classics are available 
on video. This month sees the release of 
K4roly Makk’s classic Love (1978, Kino, 
$59.95). Filmed in exquisite black and 
white, it records the last days of a woman 
(played by legendary Hungarian actress 
Lili Darvas) nearing 100 who is sustained 
by visits from her daughter-in-law and by a 
fantasy that her absent son, in fact a politi- 
cal prisoner, is in America making a movie 
for a big studio. 

Little happens; the woman is bedridden, 
the daughter-in-law reads the fake letters 
(“Dear Mother: They showed my film in 
the largest cinema in New York; 30,000 
attended”) and barely conceals her 
despair. It’s an oppressing situation, but 
bursting through in rapid montage are the 
old woman’s glimpses of the details ‘that 
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Love: portraying the frustration and ennui of decrepitude and helplessness 


surround her, her memories of the past, 
and an ominous vision of shadowy horse- 
men in a forest. These subjective experi- 
ences flood the desolation of her real cir- 
cumstances; by the time her son is freed, 
his return is irrelevant. Makk rigorously re- 
creates the frustration and ennui of 
decrepitude and helplessness, which 
makes the luminous intrusion of memory 
and imagination all the more exhilarating. 

A similar theme and technique are 
explored, though much less austerely, in 
Zoltan Huszarik’s Sindbad (1971, Kino, 
$69.95). The aging roué Sindbad is a for- 
mer voyager in the ways of love who must 
now be content with trips down memory 
lane. He meanders about town popping 
into old mistresses and cuckolds, instigat- 
ing flashbacks ranging from gloriously 
photographed idylls to glimpses of minute 
details — a white horse, an ember, a drop 
of vinegar on a plate — that repeat, accu- 
mulate, and overwhelm the present with 
the recalled sensuality of the past. 

Narratively incoherent, the film 
achieves poignance in some of its anec- 
dotes, as when a younger Sindbad flirts 
with a flower girl and is horrified when 
she leaps from a window, or when he 
abuses a waiter and then, in lieu of a tip, 
informs the man that he’s stolen his wife. 
Sindbad chronicles the progress of sensu- 
ality from poetic exuberance to crapulous 
infirmity; it celebrates the realm of the 
senses with exuberance and mourns its 
inevitable loss with wry melancholy. 

Whereas Love and Sindbad mull lives 
that are nearly over, Andras Jeles’s The 
Little Valentino (1979, Facets, $59.95) 
ponders the future of a life that hasn't 
begun. The title character is a 20-year-old 
truck driver’s assistant who, in a moment 
of existential truth, takes the day’s pro- 
ceeds and sets off to experience life. What 
he finds is the same emptiness of his daily 
routine without the definition of its struc- 
ture. He fritters his time and money away 
on video games, on solitary meals in 
restaurants, on bad companions. By night- 
fall, nothing remains but to shuffle into the 
police station and give himself up. 

In contrast to Makk and Husz4rik, who 
recapture the past through meticulous and 
often sublime artifice, Jeles seizes the pre- 
sent through a seemingly artless cinéma- 
vérité. But the evanescent, aimless events 
of everyday life coalesce into an unexpect- 
ed and inescapable destiny, and in the end 
Jeles achieves not just a slice of raw life 
but a tragic poem about blindness and lost 


possibilities. 

In The Little Valentino, the adult world 
offers no help to the young, only the 
sadism and myopia of venal authority. 
Things aren’t quite so bleak in Marta 
Mész4ros’s Adoption (1975, Kino, $69.95) 
and Gyula Gazdag’sA Hungarian Fairy 
Tale (1989, European Video Distributors, 
$59.95). In Mészaros’s feminist-inclined 
drama, a 40ish woman, rendezvousing 
with her married lover, runs into a teenager 
from a local girls’ reform school. She allows 
the girl to use her home for secret trysts 
with her boyfriend. Mészaros subtly docu- 
ments the evolution in the two women’s 
relationship: from hostility to compassion 
to jealousy to an almost sexual intimacy. 
Both learn to be independent, if not happy: 
the older women ditches her lover, the 
younger one marries her boyfriend despite 
her parents’ objections. Some awareness is 
achieved, but little has changed. 

Mészéros’s realism doesn’t permit a gen- 
uinely happy ending; for that, as Gyula 
Gazdag well knows, we must turn to fairy 
tales. His A Hungarian Fairy Tale is about 
another desperate youth, in this case a 
fatherless young boy who was given a fic- 
tional father by the state to conceal his ille- 
gitimacy. When amorous pigeons topple a 
brick and brain his mom, the boy sets off a 
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quest for his father that is part Hans 
Christian Andersen and part Franz Kafka. 
Gazdag deftly fuses the realistic with the 
lyrical, the political with the fanciful. When 
the boy triumphs, he becomes symbolic 
not only of Hungary but of all oppressed 
peoples soaring into an uncertain free- 
dom. 

In Gazdag’s film, historical struggle 
becomes a flight of fancy; in Miklés 
Jancs6’s A Hungarian Rhapsody (1983, 
Facets, $59.95), it’s a ritualistic ballet. Set in 
1911 and based on a historical incident, it’s 
the tale of two brothers, Hungarian gentry. 
To avenge an insult to their father, they 
murder a local peasant leader. The events 
of World War I and the unsuccessful Red 
uprising that follows divides the brothers’ 
loyalties; one prefers the easy life of con- 
formity, the other is pricked by social con- 
sciousness. 

Such is the basic story, though it’s not 
immediately discernible in the symbolic 
extravaganza Jancs6 has made of it. 
Perhaps the most seminal of all these 
Hungarian filmmakers, he is also the most 
difficult. This film is more accessible than 
many of his earlier ones, because here he 
does focus on particular characters. But 
they are more icons than individuals, 
swept up in Jancs6’s gorgeously pho- 
tographed panoramas of horsemen, 
singing peasants, soldiers, naked women, 
stylized confrontations, and revelers play- 
ing Russian roulette. In elegant lines and 
geometric patterns, they sweep across the 
landscapes; it’s a stunningly fluid choreog- 
raphy enacting often elusive allegories. 
Much of A Hungary Rhapsody is specific 
to Hungarian history, culture, and Jancs6’s 
own idiosyncratic iconography. But much 
of it is universal: its undeniable passion, 
pathos, and sheer visual splendor. 

A more conventional and rigorous look 
at the conflict between history and individ- 
ual responsibility is Andras Kovacs’s Cold 
Days (1966, Facets, $59.95). This too is 
based in fact — the 1942 massacre by 
Hungarian soldiers of more than 3000 inno- 
cent civilians at Novi Sad; and Kovacs’s 
treatment is more conventional and realis- 
tic. Told in flashback from the point of view 
of four participants awaiting trial for the 
crime, it relates a tale of horrific events 
caused by confused and cowardly motives. 
Transcending the film’s stolid structure is 
the terrible beauty of the images. All comes 
down to black and white: the dark uni- 
formed soldiers shoving their naked victims 
through a hole in the ice. 

A more approachable evil is touched on 
in Zsolt Kézdi-Kovacs’s diabolically comic 
study of hypocrisy and greed, The Nice 
Neighbor (1979, Facets, $59.95). A two- 
time loser moves back into the apartment 
building he was raised in; this time he’s 
determined to make good. His dream, like 
Hitler’s, is lebensraum. After losing his 
neighbors’ sympathy by putting his father 
in a rest home and taking over the man’s 
apartment, he decides on a softer 
approach. Through seduction and slander 
he expands his frontiers, driving his neigh- 
bors out and taking over their territory. It 
doesn’t seem so important compared to 
the invasion of Kuwait, but Kézdi-Kovacs’s 
coverage is more enlightening and enter- 
taining. Like the best of the endangered 
Hungarian cinema, The Nice Neighbor 
lures us in with its strangeness and famil- 
iarity, its mirth and tragedy, and leaves us 
troubled and grateful. Q 
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SPEND A GREAT Nicut Our —AT Home. 


IT’S COLD OUTSIDE. RERUNS ARE ON TELEVISION. YOU’RE GOING STIK CRAZY. 


Escape the February blues with a trip to Videosmith. 

Where else can you visit a quaint Italian village, the mean streets of New York City, a 
frightening cell block and the laboratory of a mad scientist all for less than the price of a pizza? 
Every month, we add hundreds of new releases to our already 
huge collection. Here are a few of the movies you'll find at Videosmith this month: 


1989 Academy Award Winner 


A celebration of youth, “friendship 





“and the everiesing magic’ ot the cues. 


eer 


CINEMA PARADISO is the acclaimed, beautifully evocative story of one man’s 
life-long love affair with the movies. As a young boy in a remote Italian village, 
Salvatore discovers a love for the cinema that sustains him as the complexities 
of life threaten to obscure his artistic vision. Now on video. 


“A monster movie for the thinking person.” — David Sheehan, KNBC-TV 
Roger Corman, the master of high-concept camp horror, has done it again. 
With FRANKENSTEIN UNBOUND, he laces a classic horror tale with scary 
high-tech effects, time travel and unique plot twists that reflect his razor- 
sharp wit. Starring Raul Julia and John Hurt. On video February 21st. 


LY ® 
HOME VIDEO 


STATE OF GRACE is an off-beat gangster story starring Sean Penn as a low- 
level runner for the Irish mob where loyalty, revenge and chilling violence are 
operating standards. When Penn begins to question those standards, he finds 
his world crumbling. On video February 28th. 


HOME VIDEO 


In DEATH WARRANT, Jean-Claude Van Damme explodes oton the screen 
as Detective Burke, a highly-trained master of the martial arts. Posing as an 
inmate at a notoriously violent prison, Burke’s assignment is to find out 
who is behind a series of brutal prison murders. On video February 27th. 
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